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Foreword
OT

he research journal of Govt. Arts & Science College,
Kozhikode has stitched one more leaf to its annals.This time
it comes laden with rich contributions from the eminent
scholars and academicians in and outside the college. The
magazine, I hope, will provide a worthy and useful reference
guide to the researchers and interested scholars. I am happy
that the academic community of the college has responded in
a vibrant manner to this venture contributing research articles
of high quality. I take this opportunity to praise all those
hands and hearts that worked behind this journal for their
yeoman service in producing a really worthy issue of the
research journal.

Prof.(Dr) V.Vijayan
Principal
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Editorial
T

he publication of vol.6, issue 1 of college research journal is
a determined effort to provide new research findings to the
academic community. This volume comprises articles from
different disciplines, which are all pre reviewed by eminent
professors and experts in the subject related. I acknowledge
their plausible suggestions to improve its parameter. The
visibility of articles published in this issue will be improved
by the electronic posting through institutional repository.
That helps academicians to access information and knowledge
with a soft touch.
It is our pleasure to acknowledge Parent Teachers
Association for extending financial support to this journal
and all others who have directly or indirectly involved in
this venture.
With kindest regards
Dr. A.K. Abdul Gafoor
Editor
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SURVIVAL ANALYSIS OF CANCER
PATIENTS USING PARAMETRIC
AND NON-PARAMETRIC METHODS
Raisa T.P,* Bindu P.P*
Department of Statistics, Govt.Arts and Science
College, Kozhikode
E-mail:ppbindukannan@gmail.com

Abstract
Cancer is a class of diseases when a cell or group of cells display uncontrolled growth, invasion and sometimes spread to other locations in the body via lymph or blood. Recently, there
has been a great deal of interest in modeling survival data of cancer patients. In this study
we illustrated the applications of parametric and non-parametric models for the cancer survival data. For the analysis we used the SPSS and R Package.

Introduction
has been a great deal of inR ecently,there
terest in modeling survival data ofcancer patients. Survival analysis is concerned with studying the time between entry
to a study and a subsequent event, such as
death. In practice, after a cancer patient is
hospitalized, medical data regarding the patients’ condition is recorded. This data set
may include information such as the patient’s survival time, the tumor’s stage, the
health grade, the disease free time etc. With
these data, it is possible to predict a patient’s
survival chance, or a group of patients’ survival distribution over time.
Cancer is a class of diseases when a cell or

group of cells display uncontrolled growth,
invasion and sometimes spread to other locations in the body via lymph or blood. Cancer is one of the important causes of death
and disabilities in the world [3,4]. It has been
received a striking amount of health care resources [5]. Many things are known to increase the risk of cancer, including tobaccos,
certain infections, and radiations, lack of
physical activity obesity, and environmental
pollutants.These can directly damage genes
or combine with existing genetic faults with
in cell to cause the disease. There are many
parametric and non-parametric methods
available for analysing survival data.
In parametric survival analysis,all parts of
the model is specified,both the hazard funcSURVIVAL ANALYSIS OF CANCER....
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tion and the effect of any covariates. The
strength of this estimation is that it is easier and
estimated survival curves are smoother as they
draw information from the whole data.In addition, it is possible to do more sophisticated
analyses with parametric models, such as including random effects or using Bayesian
methodology to pool sources of information.
The main drawback to parametric methods is
that they require extra assumptions.
Nonparametric analysis is used to analyze
data without assuming an underlying distribution which avoids potentially large errors
brought about by making incorrect assumptions
about the underlying distribution. However,
nonparametric analysis usually generated much
wider confidence bounds than those calculated
via parametric analysis and predictions outside
the range of observations are not possible. Kaplan – Meier (KM) estimator, also called product limit estimator is commonly used to get the
survival function of lifetime data.
In the present paper parametric and non
parametric methods were used for cancer survival data analysis. Section 2 describes survival
function, hazard rate function and cumulative
hazard rate functions.Various survival distributions are briefly reviewed in section 3. Section 4
describes the nonparametric methods for analyzing the survival data.We illustrate the applications of parametric and nonparametric methods to cancer survival datasets in section 5. Finally,some concluding remarks are given in section 6.

to answer questions such as: what is the proportion of a population which will survive past a certain time? Of those that survive,at what rate will
they die or fail? Can multiple causes of death or
failure be taken into account? How do particular
circumstances or characteristics increase or decrease the probability of survival?
The survival function denoted by S(t), is defined as S(t) = P(T > t),where t is some time,T is
a random variable denoting the time of death.
That is, the survival function is the probability
that the time of death is later some specified
time t. The survival isalso called the survivor
function or survivorship function in problems of
biological survival, and the reliability function
in mechanical survival problems.
The lifetime distribution function, conventionally denoted F,is defined as the compliment
of the survival function,
(2.1)
If F is the differentiable then the derivative,
which is the density function of the lifetime distribution,is conventionally denoted f,
(2.2)
The function f is sometimes called the event
density;it is the rate of death or failure events per
unit time. The survival function can be expressed in terms of distribution and density
function,
(2.3)

2.Functions of Survival Time
Survival analysis is a branch of statistics
which deals with analysis of time to events,such
as death in biological organisms and failure in
mechanical systems. Survival analysis attempts
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Similarly, a survival event density function
can be defined as,
(2.4)

It specifies the instantaneous rate of death or
failure at time t, given that the individual survives up till time t. It describes the way in which
the instantaneous probability of death for an individual changes with time. The shapes of the
hazard functions may be qualitatively quite different.In some cases,there may be reasons to restrict consideration of models with non-decreasing hazard functions, or to choose a distribution with a so-called "bathtub-shaped" failure rate distribution to describe human population.
The hazard function can alternatively be
represented in terms of the cumulative hazard
function,conventionally denoted:
H(t) = _log S(t).

(2.6)

So transposing signs and exponentiation
S(t) = exp(_ H(t)),

(2.7)

or differentiating (with the chain rule)
(2.8)
The name “cumulative hazard function”is
derived from the fact that,H(t) =
which is the “accumulation”of
the hazard over time.
3.Survival Distributions
In this section we discussimportant theoretical distributions that havebeen used widely
todescribe survival time,such asexponential,

Weibull, and lognormal distribution.The survival function, hazard function and the maximum likelihood estimation of the parameters
are discussed.
3.1 Exponential Distribution
The simplest and most important distribution in survival studies is theexponential distribution.When the survival time T follows the exponential distribution with parameter λ , the
probability density function (pdf ) is defined as.
(3.1)

Here λ > 0 is the parameter of the distribution,often called the rate parameter.
The survival function S(t) for the exponential distribution is:
(3.2)
The failure rate (or hazard rate) is given by:
(3.3)
The exponential distribution is characterized by a constant hazard rate λ its only parameter. A high λ value indicates high risk and short
survival; a low λ value indicates low risk and
long survival.
The maximum likelihood estimate for the
rate parameter is:
(3.4)

3.2 Weibull Distribution
The Weibull distribution is a generalization
of the exponential distribution.However,unlike
SURVIVAL ANALYSIS OF CANCER....
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The hazard function, conventionally denoted by h(t), is defined as the event rate at time t
conditional on survival until time t or later (that
is,T > t),
(2.5)
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the exponential distribution,it does not assume
a constanthazard rate and therefore has broader
application.
The probability density function of the
Weibull distribution is

(3.11)
where Φ is the cumulative distribution function of the normal distribution.
The formula for the hazard function of the
lognormal distribution is:

(3.5)
(3.12)
where,

, is the shape parameter
and is the scale parame-

ter of the distribution.
The survival function S(t) for the Weibull
distribution is:
(3.6)
The failure rate (or hazard rate) is given by:
(3.7)
The maximum likelihood estimator for the
parameter given γ is:
(3.8)
,are the Nlargest observed samples.
The maximum likelihood estimator for γ is:
(3.9)

RESEARCH JOURNAL C PEER REVIEWED

where

3.3Log-normal distribution
A log-normal (or lognormal) distribution is
a continuous probability distribution of a random variable whose logarithm is normally distributed.
The probability density function of a lognormal distribution is:
(3.10)
whereμ>0,is the location parameter and
is the scale parameter of the distribution.
The formula for the survival function of the lognormal distribution is:
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where Φ is the cumulative distribution function of the normal distribution.
The maximum likelihood estimators of the
log-normal distribution parameters μ and σ are:
(3.13)
4. Non Parametric Approach
Nonparametric analysis is used to analyze
data without assuming an underlyingdistribution.Kaplan – Meier (KM) estimator,also called
product limit estimator isa commonly used
non-parametric method.
4.1 Kaplan-Meier Estimate (ProductLimit estimate)
From a set of observed survival times (including censored times) in a sample ofindividuals,we can estimate the proportion of the population of such people who wouldsurvive a given
length of time using the method called theproduct limit or Kaplan-Meier method.Let the survival times of n individual be
,,then the Kaplan - Meier estimate of the survival function is:
(4.1)
This is a step function that decreases by 1/n
just after each observe lifetime if all observation
are distinct. More generally, if there are d lifetime equal to t,the S(t) drops by just past t.A plot
of Kaplan - Meier estimate of the survival function is a series step of declining magnitude.

When the sample size is large enough with respect to the population, Kaplan- Meier estimator approaches the true survival function for the
population.
Censored survival times occur if the event of
interest (i.e., death) does not occur for apatient
during the study period.When dealing with
censored lifetime data, some modification of
(4.1) is necessary, since the number of life times
greater than or equal to t will notgenerally be
known exactly.The modification described here
is called the product-limit (PL) estimate of survival function, or the Kaplan-Meier (KM) estimate.
Suppose there are n individuals and k distinct failure times t1< t2< …< tk.Let dj
be the number deaths at time tj. Let nj be
number of individuals at risk at time tj,that isthe
number of individuals alive and uncensored just

prior to time tj.If a censoring time isa tj,they are
assumed to be censored just after the
deaths.Then the Kaplan-Meier estimator for
the survival function is
(4.2)
5.Applications
In this section we discuss the applications of
parametric and non parametric methods for analyzing the cancer survival data. In section 5.1
we discuss parametric analysis of cancer survival
data using exponential, Weibull and lognormal
distributions. Maximum likelihood method of
estimation is carried out using the R Package.In
section 5.2 we discuss non parametric analysis of
cancer survival data by Kaplan-Meier Product
limit Method [2]using SPSS Package.
5.1 Parametric Analysis of Survival data

0

20

40
Fitting of Remission Time

60

80

Figure 5.1: FittedNormal (cyan dash-dot),exponential (red dot),Weibull (blue dash) and lognormal
(green line) distribution for remission time data.
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Figure 5.2: Q-Q plot of Normal (Pink line),exponential (red circle),Weibull (blue line) and lognormal (green line) distribution for the data.
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Table 5.1:Cancer remission time data analysismaximum likelihood estimates for normal,exponential,Weibull and lognormal.
Parameter

Normal

Exponential

Weibull

Lognormal

μ

9.342

---

---

1.757

σ

10.342

---

---

1.066

λ

---

0.107

---

---

γ

---

---

1.055

---

α

---

---

9.565

---
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Table 5.2:K-S Test
Distribution

K-S distance (D)

p-value

Normal

0.1906

.0000954

Exponential

0.0849

0.277

Weibull

0.0707

0.5008

Lognormal

0.0659

0.5919

5.2 Non Parametric
Analysis of Cancer Survival data
Here we used data from thirty melanoma patients (stages 2 to 4) for comparing the immunetherapies BCG (Bacillus CalmetteGuerin) and Corynebacterium parvum
(C.parvum) for their abilities to prolong remission duration and survival time.The age,gender,
disease stage, treatment received, remission duration, and survival time in months are given in
data, taken from Elisa T. Lee, John Wang
(2003).
5.2.1 Comparison of Survival time
We estimate and plot the survival curves using SPSS Package.The points on the curve estimate the proportion of patients who will survive
at least a given period of time. The estimated
survival times (uncensored data) using Kaplan –
Meier estimatoris given below in Table 5.3. In
table 4.6., Mean survival time of two treatment
groups,BCG and C.parvum are given.Pair wise
comparison of survival time using Log Rank
SURVIVAL ANALYSIS OF CANCER....
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The data set contains a set of remission times
from 137 cancer patients.These remission times
are a subset of the data from a bladder cancer
study, taken from Elisa T. Lee, John Wang
(2003).
Here we fitted Normal,exponential,Weibull
and lognormal distribution for the remission
data and is given in figure 5.1.The Q-Q plot is
given in figure 5.2. Maximum likelihood estimators of the parameters of Normal, exponential,Weibull and lognormal distribution for the
data is given below in Table 5.1. We performed
Kolmogorov-Smirnov goodness fit test (KS
test) and the result is given below in Table 5.2.
From table 5.2 we can see that the p-value for
the Kolmogorov-Smirnov test for lognormal
distribution (0.5919) is greater than that of normal, exponential and Weibull distribution.
Higher p-value indicates the good fit to the data. Hence from Kolmogorov-Smirnov test and
figure 5.1,lognormal distribution is a good fit of
the cancer remission time data.Hence using the
lognormal model the estimated average remission time is: 10.2285.
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Table 5.3:Survival Table
Status
Treatment

Time

Cumulative Proportion Surviving
at the Time ( for uncensored data)
Estimate

Std.Error

1

3.900

1.00

0.833

0.152

2

5.400

1.00

0.667

0.192

3

7.900

1.00

0.500

0.204

4

10.500

1.00

0.333

0.192

5

16.900

1.00

0.167

0.152

6

19.500

1.00

0.000

0.000

1

6.900

2.00

0.900

0.095

2

7.700

2.00

0.800

0.126

3

8.000

2.00

0.700

0.145

4

8.300

2.00

0.600

0.155

5

12.200

2.00

0.500

0.158

6

12.500

2.00

0.400

0.155

7

14.800

2.00

0.300

0.145

8

16.000

2.00

0.200

0.126

9

24.400

2.00

0.100

0.095

10

24.800

2.00

0.000

0.000

BCG

RESEARCH JOURNAL C PEER REVIEWED

C.parvum
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Table 5.4:Mean of Survival time
Mean Survival time in months
Treatment

95% Confidence Interval
Std.Error
Lower Bound

Upper Bound

BCG

10.683

2.570

5.647

15.720

C.parvum

13.560

2.086

9.472

17.648

Overall

12.481

1.608

9.329

15.633

6.CONCLUSION
In the study we identified suitable parametric and non parametric model for cancer survival
time and remission time dataset. We analysed
the dataset containing the remission times from
137 cancer patients taken from Elisa T. Lee,
John Wang (2003).We fitted Normal,exponential,Weibull and lognormal distribution for the
data. Maximum likelihood method of estimation is carried out using the R Package.For identifying the best model for the data we used Kolmogorov-Smirnov test. The p-value for Lognormal distribution is greater than that of normal, exponential and Weibull distribution.

(Mantel-Cox) and Breslow (Generalised
Wicoxon) are given below in table 5.5.
Figure 5.3 given below plots the estimated
survival function for patients receiving the two
treatments(uncensored data).The median survival time (50-percentile point) for the BCG
group can also be determined graphically.The
survival curves clearly show that C.parvum patients had slightly better survival experience
than BCG patients. For example, 50% of the
BCG patients survived at least 18.2 months,
whereas about 61% of the C.parvum patients
survived that long.

Table 5.5:Pairwise Comparison of Survival time.
C.parvum
Treatment
Log Rank
(Mantel-Cox)
Breslow
(Generalized Wilcoxon)

Chi-Square

Sig.

0.603

0.438

0.793

0.373

BCG

SURVIVAL ANALYSIS OF CANCER....
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Figure 5.3: Survival curves of patients receiving BCG (blue) and C.parvum (green).
Hence from Kolmogorov-Smirnov test, the
lognormal distribution is a good fit to the data
set.
Also we analyzed thirty melanoma patients
(stages 2 to 4) to compare the immunetherapies
BCG (Bacillus Calmette-Guerin) and
Corynebacterium parvum (C.parvum) for their
abilities to prolong remission duration and survival time taken from Elisa T. Lee, John Wang
(2003). We compared the homogeneity of the
two treatment groups with respect to survival
time,remission time,age and gender.
The survival and hazard curves clearly show
that C.parvum patients had slightly better survival experience than BCG patients. For example, 50% of the BCG patients survived at least
18.2 months, whereas about 61% of the
C.parvum patients survived that long.Then we
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checked the homogeneity of the two treatment
groups with respect to age and gender.From the
two-sample t-test there is no significant difference with respect to age and from the Kolmogorov-Smirnov test, Mann-Whitney U test
and chi-square test,there is no significant difference with respect to gender.
Thus we conclude that lognormal distribution is better parametric model for the cancer
data sets we have studied. Using the lognormal
assumptions further modeling of the data can be
done. Non parametric methods like Kaplan –
Meier (KM) estimator, Kolmogorov-Smirnov
test, Log Rank (Mantel-Cox) and Breslow
(Generalised Wicoxon),werehighly useful for
identifying difference between the treatment
effects with respect to the survival times.

Hazard Function

Survival_time

Figure 5.5:Hazard function of different treatment study.
Figure 5.4 and 5.5 plot the survival curve and hazard curve of two treatment study respectively.The
survival and hazard curves clearly show that C.parvum patients had slightly better survival experience
than BCG patients.
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AN ESCAPE TO VICTORY:
CASTE AND CONVERSION
IN ‘SARASWATHI VIJAYAM’
Ancy Bay
PhD Student
Centre for Comparative Literature
University of Hyderabad

ovel reached Indian subcontinent
N
with the Colonial . From its very
rough or 'unrefined' beginning, in any of
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1

the south Asian languages, it evoked certain foundational claims with regards to its
generic uniqueness and integrity. The first
was its easily felt stylistic difference with
the existing aesthetic routines in vernacular
prose. With the arrival of ‘novel’, vernacular prose was converted into an ideal literary media of general use and common
acceptance. Though this was understood
by many observers as a radical break from
the past2, historic power of the pre-colonial
vernacular prose in crafting persuasive
polemics was characteristically retained.
Second claim was about a change in the
very pattern and the social scope of the
practice of reading3. Novel was argued as
embodying a cardinal change in literary
consumption across India. It was a transition from a 'community based recitation'
to an individual act of reading. Novel as a
literary artifact inextricably links itself with
the reader, and in this process it immediately becomes instrumental in fabricating
certain meters/conventions for its own further production4. It was because of these
more or less agreed traits of originality,
novels (produced in/on India, either in
English or in vernaculars) were considered

20 GOVT. ARTS & SCIENCE COLLEGE KOZHIKODE

as the most important and comparatively
unrestrained textual arenas to look in to
the performances of modern idioms and
ideology.
Anglican Christianity and its immediate
Protestant cousins from Europe had a significant role in the cultural makeup of Colonialism in India.The public ethic of the Raj
(or of its Princely miniatures) was cemented
upon a messianic, but a utilitarian social
promise— of reform, progress and liberation— and it was offered to the subject-population as the most normal fruits from the
presence of Indo-English State. It was quite
unsurprising that when novel came to India,
it came in a Protestant garb and the early
novels in Malayalam were failed to be rare
exemptions which in fact,if we survey any of
the Indian languages in which early-novels
were crafted, are hard to find! When novels
were produced in the missionary circles and
dealt directly with the life-worlds of early religious conversion, casteness of baptismal
candidates becomes the key theme around
which an entire set of plots could be organized.
Potheri Kunhambu's Saraswati Vijayam

ing of the issue.If SS narrativizes the virtues of a
complete conversion into ‘true’Christianity,and
modernity, so much that ‘the slayer’ inside the
villainous Syrian Christian landlord is ‘slain’ by
the piety and mercy that the “slaves”embody,SV
stresses not on the conversion of the Pulaya,
which has socio-political historic specificity,but
rather on the politico-cultural need for the
Brahmin, and, consequently, the Hinduism to
convert, not so much to Christianity, as into a
‘vernacular (but a colonized) modernity’. With
these initial remarks, what follows is a brief discussion on the connection between lower-castness and conversion on the basis of certain excerpts from the novel SV.

Casteness and the Society
Saraswathi Vijayam; a short novel with just
eight chapters, describes a caste society seen in
Malabar during the latter part of the 19th century going through colonial-modernity. Conversion is central theme in SV. Religious conversion,combined with education,serves as a trope
for modernity in the text and we also witness
Kunjambu's unqualified embrace of colonial
modernity through the plot of the novel.This is
presented as an alternative to the feudal castesociety which is rejected. The novel clearly
draws the shape of the caste-society through the
narrative.This happens through the characterisation of two characters who serve as contrasts.
One is the “upper” caste character, Kuberan
Nambudiripad.He stands for the power and arrogance of the Brahmin in a caste society.The
novel is quite vocal in its rejection of Brahmanic
religion in the context of “lower”caste slavery:
“In that area all the land belonged to Kuberan Nambudiri. Apart from this property, this Vedic Brahmin counted among
his moveable assets the Pulayas:that class
AN ESCAPE TO VICTORY: CASTE AND CONVERSION ...
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(1893) appears as a fine literary ensemble capable of communicating the (un)‘certainties involved in the conversion of lower-castes in to
Christianity in a traditional caste-Hindu
Colony.It owes to a great extent to Mrs.Collins'
English work, The Slayer Slain (SS), written
much before Appu Nedungadi's Kundalatha
(1887) or the celebrated Indulekha (1889) of
Chandu Menon. SS—a novel about conversion
and caste, written during 1859-1862 and published serially during 1864-65 was anonymously translated and published in Malayalam as
Ghathakavadham (GV) in 1877.The novel under our current purview Saraswathi Vijayam
(hereafter SV) addresses the issues of caste disability and the possibilities of colonial modernity5.
Not enough attention has been paid to the
English-Malayalam and race-caste equations
involved in the connections between SV and
SS/GV. Mrs. Collins, as she “translates” Uncle
Tom's Cabin into the SS, can be credited with
transplanting an English novel into Malayalam
speech-area. The blurb in SS when it was first
serialized proclaims:
“…from the pen of a lady….Intended for
the instruction of the young; and is now
published in English,partly as a tribute to
her memory; and partly in the hope,that,
should it be thought sufficiently interesting and instructive,it may one day assume
a vernacular dress”6 (Emphasis Added)
SS later did assume a vernacular form in GV,
but it was SV that made sure that the ‘dress’ did
actually becomes ‘vernacularized’ or suit the
body-politic,for colonialism and race remained
a blind-spot for Mrs. Collins' desired transformation.Hence,it is Kunjambu's novel that actually attempts to fulfill the demands earlier raised
by SS7. In fact, SV deviates from SS in its fram-
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of humans whom he regarded as mlecchas….”8
Kuberan Nambudiripad represents this
caste society in all its glory and hideousness.The
money and wealth, along with the power is displayed in his body itself. The clothing is not
“modern”but shows his caste status as a Brahmin
in society.In contrast to the Brahmin's life is the
life of the Pulaya, represented by Marathan, the
lowest in the hierarchy.The following is the description of Marathan's dwelling place:
“At six feet to a kol9,the hut was three kols
in length and two to two and a half kols in
width. It had three rooms of which one
was used as kitchen. None of the rooms
had any windows. The entrances to the
rooms and to the hut itself had neither
frame nor doors.There were only screens
of palm leaves woven together.Two entrances opened to the east and to the
north. The latter was used to enter the
kitchen from the outside.The walls were
nearly nine feet in height and had not
been smoothened. There was no courtyard or space in front of the house.
Around the hut there was some land extending six feet from the eastern wall and
about three feet on the other sides.There
was a twelve feet deep pit which had been
dug to serve as a well. The accumulated
dirt on the edges of the pit could very easily flow into the water. Since the kitchen
had a hearth and pots,no one could sleep
in there”.10
There was the right to question and punish
the “lower”castes by the castes higher in hierarchy, like Nambiars who were the
managers/caretakers of the Brahmin land-lord.
Ramankutty Nambiar, seeing a Pulaya singing
so nicely,kicks him in anger.The young boy falls
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unconscious immediately.
“Ay,who are you to sing a song?”Nambiar
asked angrily and kicked the Pulaya.The
force of the blow made the Pulaya heel
over, and fell unconscious on the spot.
Nambiar ran back to the Nambudiri, his
anger unabated”11
It is not that the landlord would have opposed this kind of behavior from his manager,
the Nambiar.Thus, the novel seems to suggest
an alliance between the various “upper”castes in
the cruel treatment meted out to the Untouchable s. When he heard of the punishment Ramankutty Nambiar gave the singer, the Nambudiripad says:
“A good punishment! It is overseers like
you who deserve the food that you are given. So that Cheruma won't survive will
he? You are sure? Or do you want to check
again? None of his kin should be allowed
to live here anymore. Anyway, as soon as
we get back to the Illam, I will give you
two mundus.”12
The novel delineates the shape of untouchability very clearly:
“The Nambudiri stood 64 feet away from
them and began to interrogate them.Ramankutty Nambiar asked the questions
as if it was beneath the dignity of the
Nambudiri to do so, or that he would be
rendered impure if he spoke directly with
the Cherumas”13.
There is no way an Untouchable can think of
escaping this system, since education, the only
way of escape,was not allowed.In fact,there are
clear indications that it is prohibited. Kuberan
Nambudiripad comments in response to the
Collector's question regarding the education of
the Chandalas in his area:
“Chandalas! A fine Question! Even the

People and their ‘converting’spaces.
The novel is primarily not about the description of a society, but the changes brought about
by colonial modernity. The prime example of
change is seen in the Untouchable character,
Marathan who later resurrects as Yesudasan (also, Jesudasan), the Sessions Judge. There are
spaces which stand as catalysts for this change in
the narrative.Like certain spaces,there are people as well. Looking at Marathan's life,we see
that he was working in the estate of a white man,
in Anjarakandi, the place where his sister lives
after marriage. The white man teaches him to
read and write. Also, there is a school for the
Cherumas. The answer Kuberan Nambudiripad gets from Vellachi, Marathan's mother,
when questioned on where he learned to sing is
as follows:

“He lives most of the times in Anjarakandy.… He works on the plantation
of the white sahib there...The sahib
taught him how to read and write and also to sing.There is a school for Cherumas
in the plantation. He told me that those
who believe in the sahib's religion teach
there.”16
Anjarakandy,despite its historical/ real existence as one of the earliest ‘managed agricultural-farms’ in the British district of Malabar, appears as if a symbolic space in the novel. This
space would signify a different world view for
the Untouchable s caught in the agrarian castesociety of Kuberan Nambudiripad. Marathan
acquires the confidence to sing and he has already learnt to read and write, from his disappearances into Anjarakandy. This is the first
point of escape for the young Pulaya boy who finally becomes a Sessions Judge, big enough to
judge Kuberan Nambudiripad representing the
caste-society itself.Towards the end of the narrative,there is a reference to Anjarakandy again,
this time summing up what the place meant for
the individual, Marathan who is by now Yesudasan:
When he was studying in Anjarakandy,
he had learnt about various places from
his teacher, particularly about the Native
Christians, the padres and weaving establishments of Kozhikode. He decided
that he could no longer remain a Pulaya
and that he would convert to Christianity. Suffering hunger and thirst and occasionally being fed by members from his
own caste, he managed to reach
Kozhikode17.
After this, it is a story of success (which is
mentioned in a hurry as a recap in the novel)
where he is put in an English medium school by
AN ESCAPE TO VICTORY: CASTE AND CONVERSION ...
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Sudras should not be allowed to learn,let
alone those lower than them [ …] there
may be two or three thousand in number.They don't own property and neither
should they [….] Chandalas cannot be
owners of property.”14
The ritual prohibition against learning,
which would have been the only way out for the
slaves,is quite clear:
“You are not supposed to learn how to
read and write. If you educate yourself,
not only you, but the entire country will
be stricken with poverty. Don't you see
that the rainfall has decreased? We get
only thunder and lightning these days. If
you go against the religion of the rishis isn't it inevitable that all of this will come to
pass? Ayyo! Ayyo! What are these mleccha white men up to? They will be satisfied only after they have set the country
on fire.”15
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a padre who is pleased that the new convert can
read and write.The narrative of Yesudasan's success, which almost reads like his professional
bio-data,makes the readers believe that he studied extremely well and passes B.A. after which
he studied by himself and becomes a Sessions
Judge.Throughout this success story, places are
crucially there: Anjarakandy,where he starts his
journey of education; Kozhikode, a bigger
British Moffussal where he converts and where
he begins English education; and later,Madras;
the then presidency capital,where he finally settles down with his wife, Saraswathi (or
Saraswati),named after the goddess of learning.
So too are people quite crucial.The description
of the saviour of both Untouchable s and women
(here “upper”caste) is colonial modernity in the
form of the missionary.The description of the
German padre who “saves”Subhadra,the Brahmin woman excommunicated by the community, highlights cleanliness and order, attributes
that modernity claims for itself. For Subhadra,
he might have looked God-like, reminding her
of Hanuman from a Kathakali performance she
might have seen:
His entire body was covered except for his
face,the palm of hand and fingers.He had
slippers on his feet, but of an unusual
shape. They were jet black, polished till
they shone, and covered even the back of
his feet. The cloth that covered his legs
came down to his shoes.His trousers (for
that was what they were) were white in
colour and close fitting. Above his waist
he had several layers of clothing. Those
too were very clean.A bit of cloth was tied
tightly around his neck. If one looked at
the palms of his hands it seemed as if the
colours red and white were in competition, and while white may have worn out
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red had not yet left the field. His face too
was of the same hue. His hair and beard
were tinged with red. The pupils of his
eyes were not completely black; there was
a suggestion of white.He had a round hat
on his head which looked like the headdress worn by Hanuman in a Kathakali
performance that Subhadra had once
seen.He was carrying an umbrella but not
one made of palm leaf.The inner lining
was of black silk and the outer cloth was
white. The handle was well turned and
was curved in shape were one held it18.
In many ways, Potheri Kunjambu was, perhaps, suggesting that the only way out of the
Hindu caste system for the “lower” castes was
conversion and education. If Church Mission
Society was the main player in the context of
Thiruvathamkur dealt with in SS and GV, it is
the Basel Mission which played a similar role in
the north of Kerala,especially in the Malabar region supporting the “lower” caste people to get
‘disciplined’in education and industry.The oppressed groups took these choices of education,
job and position as a set of immediate strategies
for upward socio-political mobility.Embrace of
the new-path was immediate as if an informed
electoral choice.

Escape to Victory
In SV, Marathan, the young Pulaya boy, gets
education and he was taught by a Christian missionary,Joseph Sahib from Anjarakandy estate.
Getting education through conversion becomes
a weapon for the “lower” castes in this novel.
There are other references to the Christians in
the novel. In fact, the very first reference speaks
about Christians regarding the Pulayas as
brothers19. A Nair whom Kuberan Nambudiripad met in Kozhikode incidentally talks about

raised him up and told him that he felt no
anger towards him and having comforted
him sent him on his way. (Emphasis
added)22
In many ways, it is not just the Untouchable
who had converted into modernity. It is also
used by other oppressed groups, like women
from the “upper” castes. Subhadra, Kuberan
Nambudiripad's daughter,is wrongly accused of
adultery and Kunjambu draws the picture of a
ritual excommunication of “fallen”women from
the Brahmin community Christianity comes as
a rescue for her too:
Subhadra had always been a religious
woman and had compassion towards all
creatures. Since the white men valued
these virtues their respect for her increased day by day …padres arranged for
Subhadra and the children to learn English…. She was proficient in both Sanskrit and Malayalam, and could read and
write English and speak it reasonably
well. Given the situation, Subhadra was
appointed as a schoolteacher on a salary
of twenty rupees in a new girls' school
that the padres had set up. And in this
manner she grew familiar with the white
men and women and got to like them,
gaining their respect in turn. Over time
she began to dress in the manner prescribed for native Christians by the missionaries and lived happily23
But, as a woman and a wife, she is not given
the agency to formally convert by herself,
though the narrative suggests that she is already
living like a Christian.Thus,Yajnan Nambudiri,
Subhadra's husband has to take that decision for
her and she has to wait to follow him like a good
wife. Perhaps this is why the conversion of Yajnan Nambudiri in the text is abrupt and unbeAN ESCAPE TO VICTORY: CASTE AND CONVERSION ...
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Christian converts:
“They are of the religion of the
pathirivedakkar; they believe in Jesus
Christ. They follow the religion of the
white man, do not believe in caste, and
have among them people of several
castes. Once they convert they become
one with the others; it's like the ocean.To
my knowledge there are Embrantiris,Sudras,Tiyyas,Kanisans,Asaris and several
Pulayas who have converted. They are
served by those who are the children born
of earlier converts. All of them, whether
man or woman, know how to read and
write.Some of them are very good speakers and scholars and know English as
well.”20
The change that Marathan undergoes is
magical. His description in his new avatar of
Yesudasan does not concentrate on his body at
all; it is his mind which is drawn,an inner quality that is pointed at by the narrative.
The new Sessions Judge was a gifted
man. He was patient, cautious and conscious that there were several thousand
who were more educated that he was.He
would not unnecessarily go against any
person's religion or customs and treated
everyone equally. Not only was he truthful by nature,but desirous of knowing the
truth at all costs.21
The change wrought by modernity on caste
is dramatic. It is the fall of Brahmanism itself at
the feet of another system, more powerful now,
that of colonial bureaucracy, that one sees
through the novel. In the narrative, Kuberan
Nambudiripad,
… after convincing some officials, managed to meet Mr. Jesudasan and fall at his
feet to ask for his forgiveness. Jesudasan
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lievable:
“I am her husband forever. From today I am
no longer a Brahmin,I am a Christian.24
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Converting Song of the Pulaya
The main incident which turns the narrative
is the punishment that the Pulaya boy Marathan
gets for the simple act of singing.Kuberan Nambudiripad is attracted by the song and wants his
estate manager, Nambiar to enquire.When he
sees it is a Pulaya boy who dares,forgetting himself so totally, to sing, Nambiar is overcome by
jealousy. He kicks the boy and convinced he has
killed him, goes to his master to report.This is
how the text describes the situation:
When he saw the singer he was overcome
with amazement, anger and envy. Nambiar barely knew how to read. If asked to
write “body” he would spell it out as
“boady.” From childhood he had grown
up with the Nambudiri, and he was of a
cruel disposition.It is needless to describe
the emotions of such a man when faced
with a Pulaya who was lost in singing a
song so delightful to the ears,and that too
with such clarity of enunciation25
It is to be noted that singing is connected to
education in this passage where Nambiar's jealousy is because he cannot read and write. Also,
note that it is not just the song which creates
anger, but “the clarity of enunciation.”Later, we
realize that the punishment actually stands as
the punishment for an Untouchable for educating himself. We understand that the punishment given is not for the song,but what it stands
for – education with singing shown to be a higher form of learning than reading and writing itself. It is the world order, of “srutis, smritis, puranas and other texts sacred to the
Hindus26”which Kuberan Nambudiripad
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stands for,which is shaken by the Pulaya's song.
The narrative is drawing a picture of change and
the Untouchable, the lowest in the caste hierarchy, singing serves as the clearest indication of
that change. We understand that Kuberan
Nambudiripad realizes that the world is changing with this song.Otherwise,it makes no sense
to take such a harsh step for so small an offence.
Also, he rewards Ramankutty Nambiar for the
punishment he metes out. But, he is faced with
opposition for his doings within his own house
from his grand-daughter who questions him.
But, the real opposition or answer to his cruelty
comes from the oppressed groups themselves,
the Sessions Judge Yesudasan who is Marathan
himself. The oppressed groups are now
equipped with education and can question the
caste system themselves.
The reaction of the “upper”castes to modernity is downright violence or disbelief at their
own and modernity’s misfortune. It is unthinkable to think that a “lowly”Pulaya could actually
get the great Nambudiripad to be an anonymous
wanderer.The changes that happen due to colonial modernity felt to them like a change of the
entire conventional system. It is just not palatable to the “upper”castes.Thus, Kuberan Nambudiripad's wife laments when the case against
him forces him to run away from the village:
“That a Pulaya should be the cause of all
of this: a creature so low that we have to
wash our eyes out after looking at him….
O God! And why us? In earlier times,
how many Pulayas were buried alive under mud walls? How many were trampled
into the dirt! And no one was punished
for any of this. It is our fate, what can be
done?27”
To Kuberan Nambudiripad and his likes,
these changes are felt like a dangerous play of
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kali; the traditional Hindu epoch of the wicked.
When, the civic possibilities opened under its
overarching public fulcrum, they could not
stand aloof anymore.The entire project of ‘Hindu social reform’as it was hinted by many investigators of Indian modernity,was in fact aroused
from traditional caste-Hindu need to immediately negotiate with the ‘necessary evil’of ongoing kali of the ‘Colonial’; where certain sections
of the traditionally dis-privileged had already
positioned a couple of step ahead.
With ‘the colonial-modern and the possibilities that were occasioned in it,though inherently ingrained with a governmentality apparatus of
producing different sets of docile subjectivities,
the native communities of the ‘depressed’ had
been eager to get ‘the most’ out of a complex
process of change; both political and the sociocultural. Dilip Menon speaks about conversion
as ‘standing for the possibilities opened up by
colonialism and Christianity for the “lower”
castes’. He also sees that Kunjambu does not
leave the reform of Hinduism behind, since we
see almost all the villainous “upper” caste characters transforming either through religious
conversions or through internal,mental conversions28.‘Conversion’in a highly ‘native’colonialmodern’, like the one experimented India, perhaps defined the limits of the colonized possible’.Both the untouchable and the Brahmin had
‘converted’ and became ‘victorious’. Now, the
‘Saraswathi’was left with no other choices but to
be ‘victorious’with the Queen Victoria who had
already proved her almost well-founded victory
over the ‘traditional’ Indian Empire of caste
Hindus’.
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Vijayam (Kochi: CICC Book House, 1892,
1937, 2001) was translated by Dilip Menon as
Potheri Kunhambu, Saraswativijayam (New
Delhi: The Book Review Literary Trust, 2002);
all citations are from Dilip Menon's translation,
hereafter referred to as SV.
6. SS,1.1 (1864) p.35.
7. That Kunjambu was probably also motivated by
a need to counter the immense popularity of Indulekha and its argument is a topic beyond the
scope of this paper.
8. SV,p.3.
9. Kol is a traditional measure of three feet.
10. SV,pp.13-14.
11. SV,p.5.
12. SV,p.6.
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Dilip Menon,“Afterword”in Saraswativijayam

FORMATION OF MAPPILA
COMMUNITY –A PRELIMINARY
HYPOTHESIS
Shihabudheen Poonthala

he assertion of identity and the forT
mation of community are the two
important questions of contemporary concern. In most of the historical writings, the
communities are projected as monolithic,
universal and timeless spirit. It is particularly the case with Muslims. The myth of a
homogenous monolithic Muslim community is found in the colonial as well as
nationalist discourses on Indian Muslims.
Modern historical scholarship has exploded this notion of monolithic and timeless
community1. Modern religious communities in India are now considered to be a
product of colonialism, especially of colonial modernity.
The term Community is used to refer to
a group whose members have developed an
awareness of a common identity and have attempted to define the boundaries of that
group.It was only in the 20th century that the
Mappilas became a community in this sense.
The nineteenth century Mappilas were not a
homogenous community, instead, it was a
stratified and fragmented society with divergent interests. As a result of a particular historical development there were two different
strands within the Mappila community,
Mappilas of the interior part of south Mal-

abar who were dependent on agriculture and
the Mappilas of coastal tract who were mainly traders. Their attitude towards colonial
regime was different, while the former
fought against the colonial regime,the latter
was passive and supporters of colonial authority. Among them there also existed two
distinct Muslim traditions: one is a ‘rustic’or
‘folk’, low or little tradition with its appeal
and popularity among the rural illiterate
masses,and the other the more sophisticated
intellectual facet of Islamic civilization that
developed in the coastal areas under the cultural influence of the emigrant Muslim elite
of Arabian origin. In 1901 Fawcett noted
this:
On the west coast, where the Arab
blood and influence is strongest, the
religion is,so to speak,purely spiritual
in the interior, where there is little or
no Arab blood, it is more animistic:
the religion is more strongly infused
with one’s universal ancestral worship
and its concomitant phases. For example, on the coast, the favourite
moulud ceremony is entirely spiritual
in its essence … but in the interior,
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where we find fanaticism, it is to obtain
some favour from a deceased person who
is invoked".2
There were many in the coastal towns who
tried to remain as Islamic as possible.There were
many men of letters in Arabic and proficient in
textual Islam.They were much aware about their
Islamic identity. Buchanan in his work quotes
Ponnani Tangal whom he visited during his
travel through Ponnani. “The Tangal says that
his people are called Mopaymar in Malayala;
and Labbaymar at Madras, but among themselves they acknowledge no other name than
that of Musalmans.3
”However, the dominant version of the religion,as practiced by the overwhelming majority
of Mappilas in pre-modern Malabar was rather
lax and spurious.There arose typically Malabari
form of Islam note quite conforming to the orthodox Islamic colonial principles. A chronicle
in Hadarmouth of 17th century AD says 'Malabaris were people of great courage and zeal for
Islam even though they have few scholars
among them and no more Islam than the merest
name of it.4
The existence of the demotic, superstitious
and syncretic beliefs among the Mappilas was
due to their incomplete conversion.Textual Islam, embodied in Arabic literature proved unable to communicate to Muslim masses of Malabar who knew only Malayalam.These converts
had no knowledge of even the basic tenets of Islam and there was no effective mechanism to
propagate the same.These new converts, most
of them from lower castes who enthusiastically
embraced Islam for social recognition, freedom
from oppression of high caste Hindus retained
with them some of their age old customs and
practices of worship, which were not in conformity with the Islamic tenets.Thus many non
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Islamic beliefs became intermingled with Islamic belief system,and the result was the development of a corrupted,diluted and degenerated
form of Islam. Socially, the Mappilas were not
homogenous.There were various social groups
among them like Thangals, Koyas, Keyis, the
common Mappilas, Puslans, Ossans etc. as a
consequence of intermarriage, migration and
conversion at various periods of time.There was
also stratification on the basis of system of succession,followers of matriliny in North Malabar
and followers of patrilineal system in South
Malabar, and stratification in terms of wealth
and status.Thus the19th century Mappilas were
never a homogenous lot but it was stratified and
fragmented society.The community could have
been described at best as an aggregate of believers.
It was the changing colonial context that
provided the primary backdrop for the formation of the Mappila community.The transformation of Mappilas into a well-knit community
worked at two levels, one among the mass level
during the 19th century and second at a wider
level integrating the rural masses and the coastal
elite in the 20th century. The process of constructing and defining an alternative world of
Mappilas to that structured by colonial regime
was at the core of the process of community formation at the mass level. In this process various
factors like the Mappila outbreaks of the 19th
century,the teachings of the traditional religious
leadership of Mappilas, their cultural and religious institutions and the debates and controversies that took place among them all played
their different role.The interplay of economic
grievances and religious beliefs was the main
characteristic feature of the 19th century uprisings. While the economic grievances provided
the material background of the 19th century

alternative world to that structured by the imperial regime.5 The intra-communal debates and
controversies that took place during the 19th
century like Kondotty-Ponnani factional conflict, Qibla controversy, the philosophical debate on monism etc. were of much decisive role
in the process of the formation of the Mappila
community especially in its first stage. The
whole debate revolved around the question of
true Islamic practices – what is permitted in Islam and what is not permitted. These debates
and conflicts were intricately related to the larger socio political context of Malabar at that time.
Through these debates the traditional religious
leadership of Mappilas was actually engaging in
the process of defining the alternative world of
Mappilas.These religious discourses were at the
core of the process of identity formation which
had wider ramifications,for relations with competing Muslim and non-Muslim groups as well
as the colonial state.The significance of the debate was that only one of them could be right,
only one of the many alternatives offered would
survive the test of time and provide the tools
with which to build an alternative world to that
dominated by the state.Thus through an emerging subjective awareness of their identity a considerable degree of solidarity was achieved
among the Mappila masses of south Malabar.
The second stage in the process of the formation of Mappila community took place in the
20th century.As a result of the political developments during the 20th century, Tenancy, the
Khilafat and Non co-operation movements,the
Mappilas were subjected to a thorough politicization.These movements provided the Mappilas a common platform which could foster effective communication, forge common bonds
and develop a perspective of common interests.
The political movements,the Khilafat agitation
FORMATION OF MAPPILA COMMUNITY...
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outbreaks, the religious beliefs and ideas of the
Mappilas provided the ideological underpinnings.These uprisings were local in its scope and
isolated in nature,and it involved only a minority of Mappilas. Often the riot received the support of the major part of the Mappila community of the locality where they occurred.In getting
the sympathy and support of the poor Mappilas
to the outbreaks the religious content of the revolt contributed much. The methods to crush
the outbreaks like imposition of mass fines on
the Mappilas of villages in which outbreak took
place contributed to heighten the solidarity
among the Mappila peasantry. The outbreaks
represented in the collective consciousness of
Mappilas a romantic and powerful tradition of
challenges to the power of janmis and colonial
authority, and this collective memory was very
vital in the process of defining the self image of
Mappilas. In defining the alternative world of
Mappilas and imparting them a sense of community their traditional religious leadership
played a decisive role.They not only expressed
the economic and social grievances in religious
terms but also addressed the Mappilas in the
name of Islamic community. It was their teachings that shaped the ideological world of Mappilas and it was within this ideological world
that the Mappilas sought sustenance for their
social action. In providing a feeling of oneness
among the Mappila masses, at least at local level, certain religious and cultural institutions of
them like mosques,‘othupalli’,sufi practices like
’haddad ratib’,’qutubiyyat’‘dhikr halqa’(remembrance of God in congregation) etc.recitation of
‘malas’ ‘moulid’ ‘padappatus’ and nercha etc.
played a vital role.These religious and cultural
activities of the Mappilas in the public arena,
around which the 19th century Mappila socioreligious life as revolving, provided to them an
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played a crucial role in creating a collective consciousness among the Mappilas. The Khilafat
with its Pan Islamic ideology enabled the Malabar Muslims to ignore internal differences and
come together as a cultural whole. The movement played a crucial role in integrating the
Mappilas into the Pan Indian Islamic community6.The Rebellion of 1921 also contributed in
its own way to strengthening of the community
consciousness among the Mappilas. It caused
for a deep polarization of msouth Malabar society into Hindus and Muslims.The report of the
rebellion also played a crucial role in solidification of the communitarian identities both Hindus and Muslims In integrating the Mappilas
into a well knit community the 20th century reform movement among them played an important role. The 20th century reform movement
was in many respects, different from the reform
attempts of the 19th century.The attitude of the
19th century traditional religious leadership towards colonialism was negative, which kept the
Mappilas away from colonial structured world.
The attitude of the 20th century reformers towards colonialism was positive;to make Mappilas capable of facing the colonial situation by utilizing the facilities offered b the colonial regime.
These reformers,through their reform activities
tried to integrate the mappilas to the new colonial structure.The movement also known as Islahi movement,was initiated by individuals like
Sanaullah Makti Tangal, Chalilakath Kunhahammd Haji,Vakkom Abdul Qadir Moulavi
etc. grew into an organized movement in the
form of Kerala Muslim Aikya Sangham in post
1921 period.Though the Aikya Sangham functioned only for a short duration,it was an epoch
making land mark in the history of Kerala Muslims. The idea of unity within the community
cutting across the sectarian differences propa-
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gated by the Sangham had a wider appeal in the
post 1921 rebellion scenario. Its activity caused
for evolving an awareness of a new destiny for
the community with modern aspirations among
the Mappilas.Getting rid of all ‘unIslamic’rituals and customs that were prevalent in the life of
Mappilas as survivals of tradition and to recover
the pristine purity of Islam was the main concern of the 20th century reform movement.The
traditional ulema’s attempt to defend the tradition of Malabar Muslims in the name of Islam,
quoting the writings of medieval jurists led to an
intense and heated debate between the reformist ulemas and traditional ulemas. These
religious discourses occasioned by the 20th century reform movement brought about a revolutionary transformation of the religious and cultural self image of Muslims o Malabar.The debates and discussions between the reformists
and counter reformists created new interests in
Islam and Islamic way of life among the Mappilas. It also brought about a new awareness
among the ordinary Mappilas helped to redefine their Islamic identity. The reform movement thus helped in achieving the horizontal
and vertical solidarity within the community.
In fostering the feeling of oneness or ‘we
feeling’ within a group identification of certain
common interests of that group and its articulation is very crucial. The post rebellion period
witnessed the emergence of a new political leadership among the Mappilas and they belonged
to the elite sections of the community. Among
this new leadership there were both loyalists and
nationalists,and activities of both were noted for
its communitarian approach. It was the expansion of the representative institutions at provincial and local level that provided, especially to
the loyalists,the opportunity to engage in political activities and many of them contested in

linguistic,ethnic or tribal loyalties and symbols,
and the objective condition of the people are
equally important. Bernard Cohn argued that
the development of regional or national loyalties
in colonial South Asia be viewed as a ‘process of
selection standardization and transmission of
symbols by elites who in their efforts to create either regionalism or nationalism select specific
symbols from vast pool to unite people. He
pointed out that these symbols may be religious,
literary,political or historical in character7 .This
argument has its merits as well as limitations.
Symbols did play a powerful role in mobilizing
people in South Asia in both colonial and post
colonial periods. But, as Rafiuddin Ahmad
rightly pointed out, the successful use of such
symbols often depends on the objective conditions in the society8.While the elite manipulate
symbols to their own advantage,the people must
be receptive to such symbols.
Though the Rebellion brought about a polarization within the Malabar society, it did not
draw the Mappilas to communal politics with
immediate effect. But as far as Malabar is concerned the Hindu-Muslim rivalry occurred only within the Congress. It was in 1930s that a
definite change towards the sectarian political
identity took place among the Mappilas and this
was reflected in the formation of Kerala Muslim
Majlis in 1931 and latter Malabar District Muslim League in 1937. In this transformation of
Mappilas from a religio-cultural community to
a political community the role of the elite leadership of the Mappilas,their mobilization of the
Mappila masses using certain symbols, and the
objective conditions of the masses are equally
important. The wider acceptance of All India
Muslim League among the Mappilas, especially among the Mappilas of South Malabar most
of whom were poor agricultural labourers or
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election and succeeded and became the representatives of the community. One important
feature of this elite communitarian politics was
that it only tried to ameliorate the grievances of
the community with the help of the authorities.
They discovered certain new interests or demands of the community, and used the newly
created facilities like Provincial Legislature, local self government institutions etc. to express
the grievances and to seek remedy for it. They
were sympathetic towards the interests of the
Mappila masses and raised their concerns and
problems also in the representative bodies.The
new concerns of the community raised by the
Mappila elites in the representative bodies include the issue of Mappila convicts; protection
of the interests of tenants; more educational facilities for Mappilas including more schools,elementary, secondary and high schools; facilities
for imparting religious instruction in schools,
appointment of Mappila teachers in Mappila
schools, fee concession for poor Mappilas etc.,
adequate representation of Mappilas in various
government departments like police, judiciary,
revenue, registration etc., and effective representation of Muslims in local bodies. A strong
community consciousness was always reflected
in their activities.As the spokesmen of the community,the elite gradually became the leaders of
the entire community.The representative bodies became the venue for articulating the community’s interests and converging the two
streams within the Mappila society- the elite
and the mass stream into a wider political community.
In the process of nationality formation (The
term nationality isused to refer to the community which was mobilized for action to attain political ends.) the role of elite, the process of mobilization through the articulation of religious,
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kanakkars under Hindu landlords and petty
merchants can be viewed in this light.The intensive political activities of 1930’s and 40’s using the slogans of ‘Hindu domination’,‘Islam in
danger’, ‘Muslim backwardness’, ‘safeguard
Muslim interests’, rightful share for Muslim
community, etc. had a greater appeal to the
Mappilas, and they responded enthusiastically
and rallied behind the League. The particular
socio-economic and political condition that
prevailed in the post Rebellion Malabar made
the Mappila masses receptive to these symbols.
To conclude, it was in the 20th century that
Mappilas became a community well conscious
about its boundary and Islamic Identity. The
transformation of Mappilas into a well knit
community worked at two levels,one at the mass
level during the 19th century and second at a
wider level integrating the rural masses and the
coastal elite. The process of constructing and
defining an alternative world of the Mappilas
was at the core of the process of community formation at the mass level. In this process various
factors like Mappila outbreaks,their traditional
leadership, their cultural and religious institutions,intra communal debates etc.played a decisive role.Thus through an emerging subjective
awareness of their identity a considerable degree
of solidarity was achieved among the Mappila
masses of south Malabar. Second stage in the
process of the formation of Mappila community took place during the post rebellion period.
The modern political movements like Khilafat
and Non cooperation movements, the religious
reform movement of the 20th century, and the
newly developed political institutions like representative bodies helped this process.The objectification of identity as a political symbol and
the mobilization of Mappilas using the symbols
and interests helped to achieve the mutuality be-
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tween the elite and mass goals and thus to the
onvergence of the two strands.
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e-\-ß-fn¬ C-∂p k-hn-ti-j-ÿm-\w ssI-h-cn®n-cn-°p-∂p.hy-Xy-kv-X-a-ﬁ-e-ß-fn¬ \-Ωp-sS
B-[p-\n-I-X-sb hn-i-I-e-\w sN-øp-∂ \n-c-h-[n
]T-\-ßƒ C-∂v e-`y-am-Wv.1 tIm-f-\n-`-c-W-Øns‚ B-`n-ap-Jy-Øn¬ \-S-∂ B-[p-\n-Io-I-c-W{]-{In-b kmw-kv-Im-cn-I-am-bn A-[o-i-Xz-]-c-ambn-cp-∂p-sh-∂p hm-Zn-°p-∂ am¿-Iv-kn-Ãp kw-kvIm-c-]Tn-Xm-°ƒ (Panikkar, 2010:) ap-X¬ F-√m
a--ﬁ-e-Øn-epw A-Xv A-[o-i-Xz-]-c-am-bn-cp-∂p
F-∂-Xv Aw-Ko-I-cn-°m-Ø Io-gm-f-]Tn-Xm-°ƒ
h-sc \-Ωp-sS B-[p-\n-I-X-sb Ip-dn-®p-≈ ]T-\ß-fn¬ C-∂v kzm-[o-\w sN-ep-Øp-∂p-≠v.2
B-Zy-Im-e-tI-c-fo-b-_p-≤n-Po-hn-Iƒ B-[p\n-I-X-sb A-`n-ap-Jo-I-cn-®-Xn-s‚-bpw kz-¥w `mhn hn-`m-h-\w sN-bv-X-Xn-s‚-bpw h-gn-Iƒ ]sØm-º-Xmw \q-‰m-≠v H-Sp-hn¬ km-aq-ln-I-]-cnjv-I-c-W-]-c-am-b B-i-b-ßƒ kw-_-‘n-®v hyXy-kv-X \n-e-]m-Sp-Iƒ ]p-e¿-Øn-b Nn-e hy-‡nXz-ß-sf kq-£v-a-am-bn ]n-¥p-S¿-∂m¬ hy-‡-amIpw. tI-c-f-Øn-se D-]-cn-h¿-§-hpw Io-gm-f-h¿-§hpw am-{X-a-√ ]m-›m-Xy A-[n-Im-c-⁄m-\-hy-hÿ-sb sh-√p-hn-fn-®v X-t±-io-b-am-b B-[p-\n-IX-bp-sS h-gn sX-fn-bn-°m≥ {i-an-® \m-cm-b-W-Kpcp-hn-s\-t]m-ep-≈-h-cp-sS {]-k-‡n-tb-bpw Xn-cn®-dn-bm-\m-hpw. N-¥p-ta-t\m≥, \m-cm-b-W-Kp-cp
t]m-tØ-cn Ip-™-ºp F-∂n-h-sc ]n-¥p-S¿-∂v
tI-c-f-Øn-se B-[p-\n-I-X-bp-sS A-`n-ap-Jo-I-c-

W-Øn-se k-¶o¿-W-X-Iƒ B-cm-bp-I-bpw tI-cf-Øn¬ cq-]-s∏-´ _u-≤n-I-aﬁ
--e-Øn-s‚ k-hnti-j-X-Iƒ tX-Sp-I-bp-am-Wv Cu {]-_-‘-Øns‚ e-£yw3. ]m-›m-Xy-hpw X-t±-io-b-hpw Io-gmf-hp-am-b B-[p-\n-Im-\p-`-h-ß-sf A-Sp-Øp-ImWp-hm≥ A-Xv k-lm-bn-°pw.

1
H.N-¥p-ta-t\m-s‚ (1847-1899) Po-h-N-cn-{X]-c-hpw B-ﬂ-I-Ym-]-c-hp-am-b hn-h-c-ßƒ ]n¥p-S¿-∂v B-[p-\n-I-X-bp-sS hy-h-lm-c-]-cn-k-cØn¬ H-cp _u-≤n-I-Po-h-N-cn-{Xw c-Nn-°m-\p-≈
{i-aw Pn. A-cp-Wn-a \-S-Øp-∂p-≠v (Arunima,
2004). ]p-Xn-b km-aq-ln-I-N-cn-{X-]T-\-ß-fp-sS
sh-fn-®-Øn¬ C-μp-te-J \n-c-h-[n ]p-\:]m-cm-bW-ßƒ-°pw hn-t[-b-am-bn-´p-≠v (Panikkar,
1998: 131-144), (Xm-cp&tZ-h-ky, 2000). B-[p\n-I-X-bp-am-bn N-¥p-ta-t\m≥ ]p-e¿-Øp-∂ _‘-Øn-se k-¶o¿-Æ-X-Iƒ 19˛mw \q-‰m-≠n-s\mSp-hn-se tI-c-f-Øn-se _u-≤n-Im-¥-co-£-sØ°p-dn-®v Nn-e kq-N-\-Iƒ X-cp-∂-Xm-Wv. X-s‚
Hu-tZym-Kn-I-Po-hn-X-Øn-eq-sS-bpw km-ln-Xykmw-kv-Im-cn-I-Po-hn-X-Øn-eq-sS-bpw tI-c-fØn¬ cq-]-s∏-´p-sIm-≠n-cp-∂ H-cp s]m-Xp-aﬁ
-e-Øn-s‚ `m-K-am-hp-I-bpw A-Xn-s‚ kw-L¿-jßƒ A-\p-`-hn-°p-I-bpw sN-øp-∂-Xn-s‚ tc-JIƒ A-hn-sS-bp-≠v. A-°m-e-Øv Cw-•o-jv hn-Zym`ym-kw t\-Sn-b ta¬-Pm-Xn-bn¬-s∏-´ \m-b¿-bphm-°-fp-sS {]-Xn-I-c-W-hpw {]-Xn-\n-[m-\-hpw AB-[p-\n-I-X-sb hn-`m-h-\-sN-¿p-t¼mÄ...
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h h-ln-°p-∂p.X-s‚ c-≠p t\m-h-ep-I-fn-epw HutZym-Kn-I Po-hn-X-Øn-epw hy-‡n-]-c-am-b Xm-ev-]-cyß-fn-epw B-[p-\n-I-X-bp-am-bn kw-h-Zn-® H-cp hy‡n-sb N-¥p-ta-t\m-\n¬ Im-Wm-\m-hpw. am-dn-s°m≠n-cn-°p-∂ H-cp k-aq-lw F-∂ \n-e-bn¬ Cw-•o-jv
hn-Zym-`ym-k-hpw B-[p-\n-I-ÿm-]-\-ß-fpw {]-Nm-cØn-em-hp-∂ H-cp L-´-am-Wv N-¥p-ta-t\m-s‚ Im-ew.
A-Xn-e-t±-lw ]-¶p-]-‰n-b-Xpw Im-Øp-kq-£n-®-Xpam-b B-i-b-ßƒ N-¥p-ta-t\m-s\ H-tc k-a-bw ]mc-º-cy-Øn-epw B-[p-\n-I-X-bn-epw Im-ep-d-∏n-°m≥
t{]-cn-∏n-°p-∂p. sIm-tfm-Wn-b¬ `-c-W-tØm-Sv C¥y≥ D-]-cn-h¿-§-_p-≤n-Po-hn-Iƒ ]p-e¿-Øn-b D-`-bk-ao-]-\w (Ambivalence) N-¥p-ta-t\m-\n-epw ImWmw.
km-aq-ln-I-]-cn-jv-I-c-W-]-c-am-b {]-W-b-am-Wv
A-t±-l-Øn-s‚ c-≠v t\m-h-ep-I-fn-se-bpw(C-μp-teJ,im-c-Z) {]-I-S-am-b X-ew. F-∂m¬ A-Xn-s‚ B¥-c-_-‘-ß-fn¬ Cw-•o-jv ]T-\w, kv-{Xo-bp-sS ]-Zhn, im-kv-{X-Øn-s‚ {]-k-‡n, Zm-b-{I-a-Øn-s‚ ]-cnjv-I-c-Ww, ]m-c-º-cy-hp-am-bp-≈ _-‘w, tZ-io-b-X,
\n-b-a-hy-h-ÿ-bp-sS km-[q-I-c-Ww Xp-S-ßn k-¶o¿Æ-am-b X-e-ß-fp-≠v. C-μp-te-J-sb A-[n-I-cn-®p \S-∂ ]T-\-ß-fn¬ C-h-bn¬ Nn-e h-i-ßƒ hn-i-I-e\w sN-ø-s∏-´n-´p-≠v.4 t\m-h¬ H-cp _-lp-`m-j-W
(Polyphony) cq-]-am-b-Xn-\m¬ G-sX-¶n-epw H-cp hmZ-K-Xn B-Jym-Xm-hn-t‚-Xm-bn-°-cp-Xp-∂-Xv B-imky-a-√. t\m-h-en-se \m-bn-Im-\m-b-I-∑m-cm-b C-μpte-J-bpw am-[-h-\pw X-Ωn¬ A-`n-{]m-b kw-L¿-jß-fp-≈ A-h-k-c-ß-fn¬ (hn-hm-lw-˛-Zm-b-{I-aw)
tI-{μ-I-Ym-]m-{X-ß-fp-sS hm-Z-ßƒ B-Jym-\-I¿Øm-hn-t‚-Xm-bn Im-Wm-\pw I-gn-bn-√. F-¶n-epw IYm-]m-{X-ß-fn¬ {]-I-S-am-Ip-∂ km-aq-ln-I-hn-j-bI-am-b A-`n-{]m-b-ßƒ F-√mw B-Jym-Xm-hn-s‚ a-\n¬ N¿-® sN-ø-s∏-´-Xm-bn-cn-°pw. Hu-tZym-Kn-I-Pohn-X-Øn¬ A-Xp-am-bn _-‘-s∏-´ hn-j-b-ß-fn¬
t\m-h-en-Ãv {]-I-Sn-∏n-°p-∂ A-`n-{]m-b-sØ BJym-\-L-S-\-bp-sS Im-cy-Øn-epw kzo-I-cn-°mw. ]m-cº-cy-hpw kz-Im-cy-hp-am-b a--ﬁ-e-ß-sf s]m-Xp-a-ﬁ-e-Øn¬ \n-∂pw N-¥p-ta-t\m≥ th¿-Xn-cn-®p
\n¿-Øp-∂-Xv hn-hm-l-\n-b-a-Øn-\v F-gp-Xn-b hntbm-P-\-°p-dn-∏n¬ \n-∂v hy-‡-am-Wv.
k-aq-lw am-td-≠-Xp-s≠-∂pw ]m-›m-Xy-am-b amXr-I-Iƒ B am-‰-Øn-\v A-`n-e-j-Wo-b-am-sW-∂pw
I-cp-Xp-∂ ap-lq¿-Ø-ßƒ N-¥p-ta-t\m-s‚ Po-hn-X-

42 GOVT. ARTS & SCIENCE COLLEGE KOZHIKODE

Øn¬ [m-cm-f-ap-≠v. Cw-•o-jv ]T-\w, t\m-h-se-gpØv, {_o-´o-jv D-tZym-K-ÿ-cm-bn-cp-∂ tem-K≥, Uyqa¿-Kv, jm¿-∏v, hn-{Kmw F-∂n-h-cp-am-bp-≈ ku-lr-Zw,
(Ip-am-c≥, 1996 [1932]: 34˛36) X-s‚ \m-bn-Im-\m-b-II-Ym-]m-{X-ß-fp-sS ]m-›m-Xy-Po-hn-X-ssi-en-bp-sS
A-\p-I-c-Ww, en-_-d¬ aq-ey-ß-fp-sS kzmw-io-I-cWw Xp-S-ßn ]-e Im-cy-ß-fn-epw ]m-›m-Xy-am-Xr-I
]n-¥p-S¿-∂-t∏mƒ ]m-›m-Xy-aq-ey-hy-h-ÿ-bv-°v ASn-b-d-sh-bv-°m-Ø ]m-c-º-cy-Øn-s‚-bpw kz-Im-cy-Xbp-sS-bpw a--ﬁ-e-ß-sf A-t±-lw A-Xn¬-\n-∂v am-‰n\n¿-Øn. Zm-b-{I-aw, Ip-Sp-a, Pm-Xn Xp-S-ßn ]m-c-º-cyØn-t‚-Xm-b L-S-I-ßƒ ]-cn-jv-I-cn-t°-≠-Xn-s√∂ hm-Z-am-Wv A-t±-lw D-b¿-Øn-b-Xv. hn-hm-l-\n-ba-Øn-\p-≈ hn-tbm-P-\-°p-dn-∏n¬ \n-e-hn-ep-≈ hnhm-l-sØ \n-b-a-]-c-am-°n-bm¬ a-Xn-sb-∂m-Wv At±-lw hm-Zn-°p-∂-Xv. hn-hm-lw th¿-]n-cn-bm≥ tImS-Xn I-b-td-≠n h-cp-∂-Xv B-im-ky-am-bn A-tZ-lw
I-cp-Xn-bn-√ (Ip-am-c≥, 1996 [1932]:37). B-[p-\n-I-Xbp-sS A-`n-ap-Jo-I-c-W-Øn¬ D-]-cn-h¿-§w kw-c-£n°m≥ {i-an-® A-¥¿/_-ln¿ a--ﬁ-e-ß-sf Ip-dn-®p≈ ]m¿-∞m-Nm-‰¿-Pn-bp-sS \n-co-£-W-tØm-Sv
(Chatterjee, 1995:6) C-Xp tN¿-∂p-t]m-Ip-∂p. Cu
k-∂n-Kv-≤-X-bn-em-Wv C-¥y≥ tZ-io-b-X-bp-sS D-d-hnSw A-t±-lw I-s≠-Øp-∂-Xv.
N-¥p-ta-t\m-s\ kw-_-‘n-®v kz-Im-cy-hpw s]mXp-hm-b-Xp-sa-∂ th¿-Xn-cn-hv B-[p-\n-I-X-bp-sS
kzo-I-c-W-Øn¬ \n¿-Æm-b-I-am-Wv. ]m-›m-Xy-am-b
th-j-hn-[m-\-sØ-bpw A-`n-cp-Nn-I-sf-bpw {]-I-S-am°p-tºm-gpw A-t±-lw Ip-Sp-a D-t]-£n-®n-cp-∂n-√. am[-h-s‚ a-{Zm-kv hm-k-°m-e-Øv bq-tdm-]y≥ th-jØn¬ \n-∂v ]p-d-Øp Nm-Sn-b Ip-Sp-a-sb t\m-h-en-Ãv
B-hn-jv-I-cn-°p-∂p-≠v. B-[p-\n-I-am-b ]-cn-jv-I-cW-Nn-¥-bn-epw ]m-c-º-cyw ]q¿-Æ-am-bn D-t]-£n°m≥ A-t±-lw X-øm-dm-hp-∂n-√. . a-e-_m¿ am-tcy-Pv
I-Ωo-j-\p-≈ hn-tbm-P-\-°p-dn-∏n¬ N-¥p-ta-t\m≥
]-¶p-h-bv-°p-∂ B-i-¶ Zm-b-{I-a-Øn-s‚ ]-cn-jv-I-cW-Øn¬ am-{X-a-√ Pm-Xn-hy-h-ÿ-Iq-Sn A-Xp X-I¿°pw F-∂p-≈-Xm-bn-cp-∂p. (`m-kv-I-c-\p-Æn, 1988:
313). tI-c-f-Øn-ep-b¿-∂p-h-∂ B-[p-\n-I-_u-≤n-Ik-aq-lw B-Nm-c-ß-sf-bpw {I-a-ß-sf-bpw ]m-›mXy-aq-ey-hy-h-ÿ-Iƒ-°p-≈n¬-sh-®v kw-kv-I-cn-s®Sp-t°-≠ H-∂m-bn I-cp-Xn-b-t∏mƒ A-Xn-se D-]-cnh¿-§w B-¥-c-hpw _m-ly-hp-am-b a--ﬁ-e-ß-sf ]Ip-Ø-ti-j-am-Wv B-[p-\n-Im-i-b-ß-sf A-`n-ap-Jo-

Cu Nn-¥-I-∑m-cp-sS B-i-b-ß-fn-em-bn-cp-∂p
(Panikkar, 2010: 65).
tI-c-f-Øn-se D-]-cn-h¿§ _p-≤n-Po-hn-I-fp-sS h-gn ssh-⁄m-\n-I-am-bn ]-Sn™m-dn-te-°p \o-fp-∂-Xv C-Ø-cw kw-hm-Z-ßƒ hy‡-am-°p-∂p.
]-c-º-cm-K-X kw-kv-Ir-X-]m-c-º-cy-hpw Cw-•o-jv
hn-Pv-Rm-\-hpw X-t±-io-b-_p-≤n-Po-hn-X-Øn¬ \n¿Æm-b-I-am-bn C-S-s]-Sp-∂ k-μ¿-`-am-bn-cp-∂p B-[p\n-I-X-bp-tS-Xv. bq-tdm-tI-{μn-X ho-£-Ww Hm-tcm taJ-e-bn-epw D-d-∏n-°-s∏-Sp-I-am-{X-a-√ kw-kv-Ir-XØn-s‚ A-¥¿-aﬁ
--e-sØ A-t_m-[-am-bn A-Xnte-°v ]-cm-h¿-Ø-\w sN-øp-I-bp-am-Wv B-[p-\n-IXm-hy-h-lm-c-Øn¬ D-]-cn-h¿-§w-sN-bv-Xn-cp-∂-Xv.
kw-kv-Ir-X-hpw Cw-•o-jpw {]-Xn-\n-[o-I-cn-°p-∂ ]mc-º-cy-Øn-s‚-bpw B-[p-\n-I-X-bp-tS-bpw hn-\n-a-bßƒ 19˛mw \q-‰m-≠n-se _p-≤n-Po-hn-I-fn¬ {]-I-S-ambn-cp-∂p. ]m-›m-Xy-am-b B-i-b-ßƒ-°-I-Øp-h-®v
]m-c-º-cy-sØ Dƒ-s°m-≈p-I-bpw B ]m-c-º-cysØ {]-Xn-tcm-[n-°p-I-bp-am-Wv A-h¿ sN-bv-X-Xv.
]m-c-º-cy-am-bn I-s≠-Sp-°-s∏-´-Xm-I-s´ Hm-dn-b‚¬
]T-\-ß-fp-sS kw-`m-h-\-I-fm-bn-cp-∂p. sIm-tfm-Wnb-en-k-hpw Hm-dn-b‚-en-k-hpw H-tc hy-h-lm-c-Øns‚ kr-jv-Sn F-∂-Xp-t]m-se \-Ωp-sS tZ-io-b-t_m[-hpw sIm-tfm-Wn-b¬ hy-h-lm-c-ß-fp-sS ]-¶p ]-‰p∂p-≠v. {_m-Uv-tem-hn-s‚ \n-co-iz-c-hm-Z-sØ am-[h≥ J--ﬁn-°p-∂-Xv I-]n-e-s‚ kmw-Jy-Z¿-i-\-sØ
D-≤-cn-®m-Wv. ]p-Xp-Xm-bn I-≠p-]n-Sn-°-s∏-´ H-∂mWv Cu ]m-c-º-cyw. tKm-hn-μ≥-Ip-´n-ta-t\m-\pw tKmhn-μ-∏-Wn-°-cpw A-Xp-h-sc A-ß-s\-sbm-∂v A-dn™n-cp-∂n-√. `q-X-Im-e-sØ-°p-dn-®v ]m-c-º-cy-hm-ZnI-fpw B-[p-\n-I-cpw H-cp-t]m-se A-⁄-cm-bn-cp-∂psh-∂v sI. F≥. ]-Wn-°¿ \n-co-£n-°p-∂p-≠v
(Panikkar, 2010: 164). B-[p-\n-I-X-bp-sS k-μ¿-`Øn¬ cq-]-s∏-´ bp-‡n-hm-Z-sØ {]m-No-\-C-¥ybn¬ \n-e-\n¬-°p-∂ B-i-b-ß-fn¬ km-[q-I-cn-s®Sp-°m-\p-≈ {i-aw H-cp X-cw ]m-c-º-cy-{]-Xn-tcm-[-ambn am-dp-∂p. am-[-h-\n¬ Im-Wp-∂ sIm-tfm-Wn-b-enk-tØm-Sp-≈ Cu Zzn-ap-J-X-sb 19˛mw \q-‰m-s≠m-Sphn¬ tI-c-f-Øn¬ cq-]-s∏-Sp-∂ tZ-io-b-t_m-[-Øns‚ A-S-bm-f-am-bn hn-e-bn-cp-Ø-s∏-´n-´p-≠v (K-tWiv, 2002: 123). ]m-c-º-cy-Øn-epw B-[p-\n-I-X-bn-epw
Im-ep-d-∏n-®p \n¬-°p-tºm-gpw ]m-›m-Xy B-[p-\n-IX-bn¬ B-Wv ]p-Xp-a-Iƒ-°m-bn N-¥p-ta-t\m≥ At\z-jn-®-Xv. 18˛mw A-[ym-bw F-gp-Xn-Øo¿-°p-hmB-[p-\n-I-X-sb hn-`m-h-\-sN-¿p-t¼mÄ...
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I-cn-®-Xv. a-e-_m-dn-se cm-jv-{So-b-A-h-t_m-[w th-cpd-∏n-®n-cn-°p-∂-Xpw B-Zy-N-e-\-ß-fp-≠m-Ip-∂-Xpw
Cu ]-›m-Ø-e-Øn-em-Wv. {_n-´o-jv \n-b-a-hy-h-ÿbn¬ sh-®v N-¥p-ta-t\m≥ \-S-Øn-b \o-Xn-\n¿-Δ-lW-am-I-s´ Hu-]-Nm-cn-I \n-b-a-]T-\-tam \n-b-a-_n-cpZ-tam C-√m-sX-bm-Wv. A-t±-l-Øn-s‚ A-°m-e-sØ
tIm-S-Xn-hn-[n-Iƒ ]m-c-º-cym-Nm-c-\n-b-a-ß-fn¬ Du∂n-bp-≈ \n-b-a-hym-Jym-\-ß-fm-bn-cp-∂p (Arunima,
2004). A-t±-lw Cw-•o-jn¬ sN-bv-X H-cp {]-kw-KØn-s‚ hn-j-bw-X-s∂ {]m-No-\-Im-e-sØ \o-Xn\ym-b-`-c-Ww F-∂-Xm-bn-cp-∂p (Ip-am-c≥, 1996
[1932]: 37). ]m-c-º-cy-sØ B-[p-\n-I-X-bp-sS Im-gv-N∏m-Sn¬ ho-£n-°p-I-bpw km-[q-I-cn-°p-I-bpw sNøp-∂ k-ao-]-\w tIm-f-\n-B-[p-\n-I-X-bp-sS L-´Øn¬ D-]-cn-h¿-§-_p-≤n-Po-hn-Iƒ H-cp ]-≤-Xn-bm-bnØ-s∂ G-s‰-Sp-Øn-´p-≠v. _w-Km-fn-s\ D-Zm-l-cn-®v
A-Ø-cw \n-c-h-[n ]T-\-ßƒ D-≠m-bn-´p-≠v
(Chakrabarti, 2010; Prakash, 1997).
tI-c-f-Øn-se _u-≤n-Im-¥-co-£-Øn-s‚ cq-]s∏-S-en¬ ]m-c-º-cy-hpw B-[p-\n-I-X-bpw X-Ωn-ep≈ hn-\n-a-b-Øn-s‚ D-Zm-l-c-W-ßƒ C-μp-te-J-bnse 18˛mw A-[ym-bw \¬-Ip-∂p-≠v. a-e-_m-dn¬ N¥p-ta-t\m-s‚ ]-›m-Ø-e-ap-≈ B-fp-Iƒ hm-bn-®ncp-∂ ]p-kv-X-I-ß-fpw {K-ln-®n-cp-∂ B-i-b-ß-fpw
A-h hy-‡-am-°p-∂p. C-¥y-bn-se-bpw tI-c-f-Ønse-bpw B-Zy-Im-e-_p-≤n-Po-hn-Iƒ B-[m-c-am-°nbn-cp-∂ B-i-b-]-c-am-b t{km-X- p-I-sf-°p-dn-®pw
A-h-bv-°v ]m-›m-Xy-{]-_p-≤-X-bp-am-bp-≈ _-‘sØ-°p-dn-®pw A-h \n¿-Æm-b-I-hn-h-c-ßƒ X-cpw.
19˛mw \q-‰m-≠v H-Sp-hn¬ Cw-•o-jv hn-Zym-`ym-kw e-`n®n-cp-∂ D-]-cn-h¿-§-a-e-bm-fn ]p-cp-j-∑m¿ Um¿-hn≥,
{_m-Uv-tem, B¬-U-kv l-Iv-kv-en, sl¿-_¿-´v kvs]≥-k¿, hm-e-kv, Xp-S-ßn 19˛mw \q-‰m-≠n-se Um¿hn-\n-Ãp-I-sf-bpw X-Xz-Nn-¥-I-sc-bpw ]-cn-N-b-s∏-´ncp-s∂-∂v 18˛mw A-[ym-b-Øn-se am-[-h-\pw tKm-hnμ-]-Wn-°-cpw tKm-hn-μ≥-Ip-´n-bpw X-Ωn-ep-≈ kw`m-j-Ww hy-‡-am-°p-∂p-≠v (Arunima, 2004). C-Xv
a-e-bm-f-Øn-se B-[p-\n-I-_u-≤n-I-aﬁ
--e-sØ°p-dn-®p-≈ A-t\z-j-W-ß-fn¬ \n¿-Æm-b-I-am-Wv.
C-¥y-bp-sS k-μ¿-`-Øn¬ C-Xv sIm-tfm-Wn-b-en-ÃpI-fpw en-_-d¬ Nn-¥-I-cp-am-b sP-bnw-kv Ãp-h¿-´van¬, kv-s]≥-k¿, dq-tkm, tSmw-s]-bn≥ F-∂n-h-cnte-°v \o-fp-∂p-≠v. B-[p-\n-I C-¥y-bp-sS cm-jv-{Sob-`m-hn C-¥y-bn-se a-[y-h¿-§w ]-Sp-Øp-b¿-Øn-b-Xv
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s\-Sp-Ø Im-e-Xm-a-k-sØ Nn-e ]p-kv-X-I-ßƒ Fgp-Xn-h-cp-Øp-hm-\p-≈ Im-e-Xm-a-k-am-bm-Wv A-t±lw C-μp-te-J-bp-sS B-ap-J-Øn¬ ]-d-bp-∂-Xv (N¥p-ta-t\m≥, 2005 [1889]: 23˛24). 18˛mw A-[ym-b-Ønse \n-co-iz-c-hm-Z-N¿-®-bn¬ Xn-I-™ B-[p-\n-IXm-hm-Zn-bm-b tKm-hn-μ≥-Ip-´n-ta-t\m≥ H-Sp-hn¬
{_m-Uv-tem-hn-s‚ ]p-kv-X-Iw X-s∂ \n-h¿-Øn hmbn-°p-∂p (2005 :195). a-e-bm-f-Øn-se _u-≤n-I-Xbp-sS ]n¬-°m-e-N-cn-{X-Øn¬ c-k-I-c-am-b H-cp Nn{X-am-bn A-Xp \n¬-°p-∂p. X-s‚ hm-Z-ßƒ-°p-≈
B-[n-Im-cn-I-X-bm-Wv A-hn-sS ]m-›m-Xy-{K-Ÿw
({_m-Uv-tem) \n¿-h-ln-°p-∂-Xv. \-Ωp-sS ssh-⁄m\n-I hy-h-lm-c-ß-fn¬ \n-i-_v-Z-kq-N-I-am-bn {]-h¿Øn-°p-∂ ]-Sn-™m-dn-s\ ]n¬-°m-e-Øv A-[n-\nth-im-\-¥-c-Nn-¥-I¿
Xn-cn-®-dn-™n-´p-≠v
(Chakrabarty, 2001:28-29). aq-∂mw-tem-I-_u-≤n-IPo-hn-X-sØ bq-tdm-∏v \n¿-Æ-bn-®p t]m-cp-∂-Xn-s‚
{]-iv-\-ß-fm-Wv N-{I-h¿-Øn hn-i-I-e-\w sN-øp-∂Xv. ]n¬-°m-e-Øpw Cw-•o-jn¬ \n-∂v ]p-kv-X-Ißƒ h-cp-∂-Xn-s‚-bpw, Cw-•o-jv ssh-⁄m-\n-I-Xbp-sS A-f-hp-tIm-em-Ip-∂-Xn-s‚-bpw I-Y-Iƒ tI-cfo-b _u-≤n-I-aﬁ
--e-Øn-ep-≠v. sIm-tfm-Wn-b¬
B-[p-\n-I-X-bn¬ A-¥¿-`-hn-® C-Ø-cw {]-Xy-b-imkv-{X-sØ ap≥-\n¿-Øn-bm-Wv a-e-bm-f-km-ln-Xy-Ncn-{X-sØ ]m-›m-Xy-A-\p-I-c-W-Øn-s‚ N-cn-{X-ambn Nn-e \n-cq-]-I¿ hn-e-bn-cp-Øp-∂-Xv ({io-P≥, 1999:
17˛19). A-[n-\n-th-in-X k-aq-l-ß-fn-se _p-≤n-Po-hnI-fp-sS _u-≤n-I-hn-Im-k-Øn-s‚ B-Zy-L-´w A-[n\n-th-i-kw-kv-Im-c-Øn-s‚ A-\p-I-c-W-Øn-eq-sSbm-sW-∂v-{^m≥-kv-^m-\≥ ]-d-bp-∂-Xpw C-tXm-SptN¿-Øp-Im-Wmw (Fanon, 1990 [1961]: 178-179).
A-[n-\n-th-in-X I¿-Xr-Xz-Øn-se C-Ø-cw k-¶o¿Æ-X-Iƒ hn-i-Z-am-bn-X-s∂ tIm-f-\n-b-\-¥-c-]T-\ß-fn¬ N¿-® sN-ø-s∏-´n-´p-≠v (Bhabha, 1994: 8592).

2
\m-cm-b-W-Kp-cp-hn-s‚ (1856˛1928) _u-≤n-I-{]h¿-Ø-\-ßƒ N-¥p-ta-t\m-\n¬-\n-∂pw hy-Xy-kv-Xam-b a-s‰m-cp a--ﬁ-e-Øn-ep-≈-Xm-Wv. B-[ym-ﬂn-IX-bp-sS Z¿-i-\w A-Xn-s‚ tI-{μ-Øn¬ D-s≠-¶n-epw
km-aq-ln-I-am-b Du-∂-ep-I-fpw Pm-Xn-hn-cp-≤ k-ao-]\-ß-fp-am-Wv A-Xn-s\ A-\-\y-am-°p-∂-Xv. an-j-\-dn
hn-Zym-`ym-k-{]-h¿-Ø-\-Øn-s‚ ^-e-am-bn {]-Nm-c-
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Øn-em-b Cw-•o-jv-hn-Zym-`ym-k-hpw {_n-´o-jv K-h¨sa‚n-s‚ `-c-W-]-c-am-b ÿm-]-\-ß-fpw \-b-ß-fpw
kr-jv-Sn-® sXm-gn¬ ]-cn-k-c-hp-am-Wv N-¥p-ta-t\ms‚ h¿-§-]-c-am-b A-Sn-Ø-d. A-t±-l-Øn-s‚ ]n-Xmhv B-Zyw t]m-eo-kv h-Ip-∏n¬ B-ao-\pw ]n-∂o-Sv Xl-kn¬-Zm-cp-am-bn-cp-∂ B-fm-Wv. sIm-tfm-Wn-b¬
km-º-Øn-I, kmw-kv-Im-cn-I C-S-s]-S-ep-I-fp-sS ^e-am-bm-Wv t]m-eo-kv, \o-Xn-\ym-bw, d-h-\yq, \-K-c-`c-Ww Xp-S-ßn Im¿-jn-tI-X-c-am-b ]p-Xn-b sXm-gn-epIƒ cq-]-s∏-Sp-∂-Xv. B-[p-\n-I-X-bp-am-bn k-aq-lØn-se D-]-cn-h¿-§w _-‘w ÿm-]n-°p-∂-Xn-s‚bpw D-d-∏n-°p-∂-Xn-s‚-bpw h-gn-Iƒ C-Xm-Wv. F∂m¬ \m-cm-b-W-Kp-cp-hn-s‚ _u-≤n-Im-¥-co-£hpw ]-›m-Ø-e-hpw C-Xn¬ \n-∂v Xo¿-Øpw hy-Xykv-X-am-Wv. sIm-tfm-Wn-b¬ B-[p-\n-I-X-sb c-≠pt]-cpw A-`n-ap-Jo-I-cn-®-Xpw hy-Xy-kv-X \n-e-I-fn-emWv. ]m-c-º-cy-hn-Zym-`ym-k-am-bn-cp-∂p Kp-cp t\-Sn-bncp-∂-Xv. ]m-›m-Xy-an-j-\-dn-am¿ h-cp-∂-Xp-h-sc lnμp-k-ap-Zm-b-Øn-se Io-gv-Pm-Xn-I-fm-b Ip-´n-Iƒ H-cp
X-c-Øn-ep-≈ Hu-]-Nm-cn-I hn-Zym-`ym-k-hpw t\-Sn-bncp-∂n-√. an-j-W-dn C-S-s]-S¬-h-sc \m-´p-]-≈n-°q-Sßƒ Pm-Xn-bp-tS-tbm k-ap-Zm-b-Øn-t‚-tbm A-Snÿm-\-Øn¬ th¿-Xn-cn-°-s∏-´-Xm-bn-cp-∂p.
19˛mw \q-‰m-≠n-s‚ a-[y-Øn¬ tI-c-f-Øn¬ ]-ebn-S-Øpw {]-h¿-Øn-®p-Xp-S-ßn-b Cw-•o-jv-ao-Un-bw
kv-Iq-fp-I-fm-Wv ]-c-º-cm-K-X hn-Zym-`ym-k-k-{º-Zmb-Øn-\v B-Zy-am-bn sh-√p-hn-fn kr-jv-Sn-°p-∂-Xv.
\m-´p-]-≈n-°q-S-ß-fn-se Pm-Xn-hn-th-N-\-sØ a-dn-IS-°m≥ k-lm-bn-® B-Zy-Im-e-ÿm-]-\-ß-fm-bn-cp∂p an-j-\-dn-kv-Iq-fp-Iƒ (Arunima, 2004). ]-c-º-cmK-X hn-Zym-`ym-k-Øn-s‚ ]-g-b-Im-e-cq-]-ß-fm-I-s´
ln-μp-°ƒ-°v cm-am-b-Ww, `m-c-Xw, `m-K-h-Xw, Xp-≈ep-Iƒ ap-X-em-b-h-bm-bn-cp-∂p (`m-kv-I-c-\p-Æn,
1988: 668). Io-gv-Pm-Xn-°m-cn¬ ]Tn-°m≥ I-gn-™n-cp∂-h¿ ]-¶p-sh-®n-cp-∂-Xv Cu ]m-c-º-cy-am-bn-cp-∂p.
Pm-Xn-hy-h-ÿ-sb km-[q-I-cn-°p-∂ ]mT-ßƒ D¬∏m-Zn-∏n-°p-∂ {]-Xy-b-im-kv-{X-[¿-Ω-am-Wv A-h \nd-th-‰n-b-Xv. ]-c-º-cm-K-X hn-Zym-`ym-k-hy-h-ÿ-bn¬
h-f-cp-I-bpw kz-{]-b-Xv-\-Øn¬ kw-kv-Ir-X-hpw X-angpw A-h {]-Xn-]m-Zn-® ssh-⁄m-\n-I-X-bpw I-c-ÿam-°p-I-bm-Wv \m-cm-b-W-Kp-cp sN-bv-X-Xv. A-°m-esØ co-Xn A-\p-k-cn-®v A-£-cm-`ym-kw, kn-≤-cq]w, _m-e-{]-t_m-[-\w, A-a-cw F-∂n-h-tbm-sS At±-l-Øn-s‚ ]Tn-∏v A-h-km-\n-∏n-t°-≠n-h-∂p (Ip-

ep-≈-h¿ cq-]-s∏-Sp-Øn-b \-thm-∞m-\-B-i-b-ßƒ
tZ-io-b-{]-ÿm-\w \-S-Øn-b cm-jv-{So-b k-a-c-Øn¬
]n-¥-≈-s∏-´p-t]m-bn F-∂v sI. F≥. ]-Wn-°¿ A`n-{]m-b-s∏-Sp-∂p-≠v (]-Wn-°¿, 2006: 58-60). tZ-iob-{]-ÿm-\-Øn¬ A-¥¿-`-hn-® k-h¿-W-tZ-io-b-Xbp-sS ÿm-]-\-hp-am-bn _-‘-s∏-´ hn-j-b-am-W-Xv.
]m-›m-Xy B-[p-\n-I-X-tbm-Spw A-Xn-s‚ a-\pjy-k-¶-ev-]-tØm-Spw B-g-Øn¬ hn-tbm-Pn-°p-Ibpw X-t±-io-b-Zm¿-i-\n-I-]m-c-º-cy-ß-fn-se `n-∂-]≤-Xn-I-fn¬ \n-∂v X-s‚ X-Xz-Z¿-i-\w cq-]-s∏-Sp-ØpI-bp-am-Wv Kp-cp sN-bv-X-Xv. {io-\m-cm-b-W-[¿-Ωw F∂-Xv A-Sn-ÿm-\-]-c-am-bn km-{am-Py-Xz-hn-cp-≤ A-dnhm-bn-cp-∂p F-∂v _n.cm-Po-h≥ \n-co-£n-°p-∂p-≠v.
Kp-cp-hn-s‚ Pm-Xn-hn-cp-≤ km-aq-ln-I-Z¿-i-\-Øn-s‚
X-Xz-im-kv-{X-]-c-am-b A-Sn-ÿm-\w ]u-c-kv-Xy-Pohn-X-Øn-s‚ bp-‡n-I-fn¬-\n-∂v cq-]-s∏-´-Xm-Wv. AXm-I-s´ ]u-c-kv-Xy-hm-Z-hy-h-lm-c-Øn-s‚ (Orientalism) kr-jv-Sn-bm-b ]u-c-kv-Xy-X-b-√. hym-]-I-amb A¿-∞-Øn¬ ]m-›m-Xy-X-Xz-Nn-¥-sb shtÃ¨ do-k¨ (Western Reason) F-∂p ]-d-bp-∂Xp-t]m-se ]u-c-kv-Xy-Nn-¥-sb Cu-tÃ¨ do-k¨
(Eastern Reason) B-bn-°m-Wp-∂ ]-cn-I-ev-]-\-bmWv (cm-Po-h≥, 2009: 262, 268).
{io-i-¶-c-s‚ A-ssZz-X-th-Zm-¥-Øn-s‚ a-s‰m-cp
hym-Jym-Xm-hm-bn Kp-cp-hn-s\ Im-Wp-∂-h-cp-≠v. F∂m¬ B A-ssZz-X-Øn-s‚ km-aq-ln-I-am-\-ß-fpw
A-t±-l-Øn-s‚ a-‰p X-Xz-im-kv-{X-{]-`-h-ß-fpw B-Zni-¶-c-t‚-Xn¬ \n-∂pw hy-Xy-kv-X-am-Wv. ssi-h-kn≤m-¥-hpw X-an-gv-kn-≤-cp-sS B-i-b-ß-fpw B-ﬂm\p-io-e-\-]-≤-Xn-bm-bn tbm-K-im-kv-{X-hpw Kp-cp
kzo-I-cn-® ]u-c-kv-Xy-am-b X-Øz-im-kv-{X-{]-`-h-ßfm-Wv (D-Z-b-Ip-am¿, 2002:385). Cu `n-∂-]m-c-º-cy-ßfpw A-dn-hp-I-fp-am-Wv hn-im-e-am-b A¿-∞-Øn¬
]u-c-kv-Xy-bp-‡n F-∂-Xv. Pm-Xn-s°-Xn-cm-b {]tbm-K-ß-fn¬ X-an-gv-kn-≤-cp-sS B-i-b-ß-fpw h-{Pkq-Nn t]m-ep-≈ _p-≤-a-X-{K-Ÿ-ß-fn-se B-i-bß-fp-am-Wv Kp-cp D-]-tbm-Kn-°p-∂-Xv. Pm-Xn-t{i-Wnbp-sS Io-gv-∏-S-hn¬ D-≈-h¿-°v B-[p-\n-I-X-sb A`n-ap-Jo-I-cn-°p-hm≥ k-h¿-W-]m-c-º-cy-Øn-se XmXzn-I-hn-`-h-ß-sf B-Zy-am-bn kzm-b-Ø-am-t°-≠nbn-cp-∂p. A-ssZz-X-tØ-bpw k-h¿-W-ssl-μ-h-]m-cº-cy-tØ-bpw k-h¿-W¿ ssI-h-iw-sh-® kmw-kvIm-cn-I aq-e-[-\-Øn-s‚ (cultural capital) `m-K-am-bmWv Kp-cp ho-£n-°p-∂-Xv. A-Xp-sIm-≠v A-h-sb \n¿B-[p-\n-I-X-sb hn-`m-h-\-sN-¿p-t¼mÄ...
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am-c-\m-im≥, 2002: 21). F-∂m¬ ]m-c-º-cy-sØ-bpw
kw-kv-Im-c-sØ-bpw Xn-I-®pw B-[p-\n-I-am-bn hymJym-\n-® Kp-cp-hn-s\-bm-Wv \mw ]n-∂o-Sv Im-Wp-∂Xv. tI-c-f-Øn-se B-[p-\n-I-X-bp-sS `m-K-am-bn Kp-cp
kzmw-io-I-cn-°-s∏-Sp-∂-Xv B-[p-\n-I-X-bp-sS B-ibm-h-en-I-fn¬ A-h kzo-Im-cy-am-bn-cp-∂-Xp sIm≠m-Wv. F-∂m¬ Kp-cp-hn-s‚ B-[p-\n-I-X-bp-sS {]-`hw H-cn-°-epw ]m-›m-Xy-am-bn-cp-∂n-√. ]m-›m-XyB-[p-\n-I-X-bp-sS A-f-hp-tIm¬ sh-®v Kp-cp-hn-s\
k-ao-]n-°p-∂-Xn-s‚ ]-cn-an-Xn-Iƒ N¿-® sN-ø-s∏-´n´p-≠v (cm-Po-h≥, 2009: 285˛286).
Kp-cp B-[p-\n-I-X-sb ho-£n-®-Xpw km-£m¬°-cn-®-Xpw ]m-›m-Xy-⁄m-\-hy-h-ÿ-bn¬ \n-∂mbn-cp-∂n-√. a-dn-®v A-ssZz-X-Øn-s‚ hn-a¿-i-\m-X-av-I]m-cm-b-W-Øn-eq-sS k-h¿-Æ-ssl-μ-h-]m-c-º-cysØ ]p-\¿-hym-Jym-\n-®p sIm-≠m-Wv. ^yq-U¬
km-aq-ln-I-L-S-\-tb-bpw k-h¿-Æ-ta¬-t°m-bv-atb-bpw sIm-tfm-Wn-b¬-`-c-W-hpw tem-I-ho-£-Whpw sh-√p-hn-fn-®p-sIm-≠n-cp-∂ H-cp Im-e-Øm-Wv Kqcp-hn-s‚ C-S-s]-S¬ F-∂-Xv N-cn-{X-k-μ¿-`-am-bn HØp-h-∂-Xm-Wv (A-l-Ω-Zv, 2005). sIm-tfm-Wn-b¬
B-[p-\n-I-X-bn¬ X-t±-io-b-tam {]-Xym-[p-\n-I-tam
B-b H-cp X-e-sØ-bm-Wv Kp-cp {]-Xn-\n-[o-I-cn-°p∂-Xv. A-t±-l-Øn-s‚ hn-π-h-I-c-am-b B-i-b-ßƒ
B-[p-\n-I-X-bp-sS B-i-b-ß-fp-am-bn H-Øp-t]m-Ip∂-Xm-bn-cp-∂p. Kp-cp-hn-s‚ in-jy-cpw A-\p-bm-bn-Ifp-am-b Ip-am-c-\m-im≥, tUm.]-ev-]p F-∂n-h¿ B[p-\n-I Cw-•o-jv hn-Zym-`ym-kw e-`n-®-h-cpw km-aq-lnI-]-cn-jv-I-c-W-Øn¬ Pm-Xn-hn-cp-≤ B-i-b-ß-fp-sS
h-‡m-°-fp-am-bn-cp-∂p. C-h-sc Kp-cp-hp-am-bn tN¿Øp \n¿-Øn-b H-cp L-S-Iw A-t±-l-Øn-s‚ B-i-bßƒ-°v B-[p-\n-I-X-bn-ep-≈ kzo-Im-cy-X-bm-bn-cp∂p. A-°m-e-sØ a-X-km-aq-ln-I ]-cn-jv-I-c-Wm-ib-ß-fpw Kp-cp-hn-s‚ B-i-b-ß-fpw X-Ωn¬ ssh-cp≤y-an-√m-bn-cp-∂p.F-∂m¬ C-¥y≥ ssh-⁄m-\n-I]m-c-º-cy-sØ-bpw A-ssZz-X-Nn-¥-sb-bpw hn-a¿-i\m-ﬂ-I-am-bn hm-bn-® \m-cm-b-W-Kp-cp-hn-e-√, {]-_p≤-Xm-]-c-am-b B-i-b-ß-fn-em-Wv C-hn-Sp-sØ _p≤n-Po-hn-hn-`m-Kw _-‘n-°-s∏-´-Xv. Kp-cp B-[p-\n-IX-bp-sS hn-Nm-c-am-Xr-I-bn-te-°v kzmw-io-I-cn-°-s∏´-t∏mƒ X-t±-io-b-am-b B-[p-\n-I-X-bp-sS h-gn-Iƒ
A-S-bp-I-bm-Wp-≠m-b-Xv. Kp-cp hn-I-kn-∏n-® Pm-Xnhn-cp-≤-Z¿-i-\-sØ ap-t∂m-´p-sIm-≠p-t]m-Im≥ tZio-b-{]-ÿm-\-Øn-\pw I-gn-™n-√. Kp-cp-hn-s\-t∏m-
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Æ-bn-°p-∂ `m-jm-]-c-hpw ⁄m-\-k-{º-Zm-b-]-c-hpam-b hn-`-h-ßƒ kzm-b-Ø-am-°n A-Xn-s\ ]p-\¿hym-Jym-\n-°p-I F-∂ Zu-Xy-am-Wv Kp-cp G-s‰-Sp-ØXv (A-l-Ω-Zv, 2005). `m-c-X-Øn-s‚ {]-Xn-tcm-[m-ﬂ-IZm¿-i-\n-I hy-h-lm-c-ß-fn¬ \n-∂m-Wv k-a-Xzw, bp‡n F-∂o B-i-b-ßƒ Kp-cp kzo-I-cn-°p-∂-Xv. kap-Zm-bw F-∂ ]-cn-I-ev-]-\-bv-°v Kp-cp-hn-s‚ Nn-¥-Ifn¬ h-cp-∂ hy-Xy-kv-X-am-b am-\w D-Z-b-Ip-am¿ hn-iZo-I-cn-°p-∂p-≠v. Pm-Xn-sb-°p-dn-®p-≈ hn-i-I-e-\ß-fn¬ A-h {]-[m-\-am-Wv. a-Xw-˛-Pm-Xn F-∂o K-Wß-sf hy-Xy-kv-X-K-W-Øn-ep-≈-Xpw hy-Xy-kv-X-{]iv-\-ß-fp-am-bm-Wv A-t±-lw I-≠n-cp-∂-Xv (D-Z-b-Ipam¿, 2002:393).
a-X-sØ H-cm-fp-sS hy-‡n-]-c-am-b hn-izm-k-tam
A-`n-{]m-b-tam B-bn Kp-cp hym-Jym-\n-°p-∂p. a-X-]cn-h¿-Ø-\-sØ-°p-dn-®v k-tlm-Z-c≥ A-ø-∏-\p-ambn Kp-cp \-S-Øn-b kw-`m-j-Ww A-Xv hy-‡-am-°p∂p-≠v (jm-Pn, 2002: 467˛469). Pm-Xn-°p ]-I-cw k-apZm-bw F-∂ k-¶-ev-]-\w A-t±-lw D-]-tbm-Kn-°p∂p. Pm-Xn F-∂-Xv a-\p-jy-k-ap-Zm-b-sØ ]-e-Xm-bn
X-cw-Xn-cn-°p-∂ {]-am-W-am-Wv. sX-‰m-b {]-am-WsØ B-[m-c-am-°p-∂p F-∂-Xm-Wv Pm-Xn-bp-sS Ip-g∏w. 1914 ¬ F-gp-Xn-b Pm-Xn-e-£-W-˛-Øn¬ Pm-Xn-e£-W-hy-h-ÿ-sb tNm-Zyw sN-bv-Xp-sIm-≠v Kp-cp D]-tbm-Kn-°p-∂-Xv sX-‰m-b {]-am-W-Øn-s\-Xn-sc-bp≈ bp-‡n-bm-Wv. a-\p-jy-Pm-Xn G-sX-∂v a-\p-jy-ico-cw hn-fn-®p-]-d-bpw. A-Xn-e-Wn-bp-∂ Nn-”-ß-fmWv Pm-Xn. A-Xn-s\ B-[m-c-am-t°-≠-Xn-√. {]-Ir-Xnbn¬ Im-Wp-∂ th¿-Xn-cn-hp-I-fm-Wv b-Ym¿-∞-th¿Xn-cn-hn-s‚ A-Sn-ÿm-\-am-tI-≠-Xv. tKm-°ƒ-°v
tKm-Xzw t]m-se a-\p-jy¿-°v a-\p-jy-Xz-am-Wv Pm-Xn
(D-Z-b-Ip-am¿, 2002: 393). C-hn-sS i-co-c-Øn-e-Wn-bp∂ Pm-Xn-ap-{Z-I-f-√ a-\p-jy-i-co-cw X-s∂ i-cn-bm-b
hn-th-N-\-Øn-s‚ B-[m-c-am-Ip-∂p. A-Xp-sIm-≠v a\p-jy≥ X-s∂ H-cp Pm-Xn-bm-Wv. Pm-Xn-sb \n¿-h-Nn°p-∂ H-cp h-en-b {]-Xy-b-im-kv-{X-hy-h-lm-c-Øns\-Xn-sc Kp-cp D-∂-bn-°p-∂ {]-Xn-bp-‡n-Iƒ B-[p\n-I-X-tbm-Sv tN¿-∂p t]m-Ip-∂-sX-¶n-epw B-[p-\nI-X-bp-sS kw-`m-h-\-b-√. a-X-Øn¬ \n-∂pw Pm-Xnbn¬ \n-∂pw hn-`n-∂-am-b H-cp Iq-´m-bv-a F-∂ \n-ebn-em-Wv k-ap-Zm-b-k-¶-ev-]-sØ A-t±-lw ap-t∂m-´ph-bv-°p-∂-Xv. hy-‡n-Iƒ kz-¥w i-co-c-Øn¬-\n-∂v
Pm-Xn-ap-{Z-Iƒ am-bv-®p-I-f-bp-∂-Xp-t]m-se Xm-en-sI´v, Xn-c-≠p-I-eym-Ww Xp-S-ßn-b Pm-Xn-ap-{Z-I-sf k-ap-
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Zm-b-i-co-c-Øn¬ \n-∂pw am-bv-®p-I-f-b-Ww (D-Z-b-Ipam¿, 2002:395). C-hn-sS Pm-Xn-s°-Xn-sc Kp-cp cq-]-s∏Sp-Øp-∂ hn-a¿-i-\-hpw A-Xn-\p-]-tbm-Kn-°p-∂ bp‡n-bpw an-j-\-dn-am-cn¬-\n-t∂m ]m-›m-Xy-B-[p-\nI-X-bn¬ \n-t∂m kzo-I-cn-°-s∏-´-X-√.
`m-c-Xo-b ]m-c-º-cy-Øn-se hy-Xy-kv-X ssh⁄m-\n-I-]-≤-Xn-I-fp-sS hn-a¿-i-\m-ﬂ-I-hm-b-\-bneq-sS Kp-cp cq-]-s∏-Sp-Øn-b Pm-Xn-hn-a¿-i-\-Øn-s‚
X-Xz-im-kv-{X-Øn-\v ]n¬-°m-e-Øv tZ-io-b-hm-Z-Nn¥-I-fn¬ C-Sw In-´n-bn-√. km-aq-ln-I-]-cn-jv-I-c-WØn-s‚ D-]-cn-h¿-§-[m-c-sb tZ-io-b-Xm-hy-h-lm-cØn-te-°v Iq-´n-t®¿-°p-I-bm-Wv tZ-io-b-hm-Z BJym-\-ßƒ sN-bv-X-Xv. tIm-f-\n-B-[p-\n-I-X-bn¬
cq-]-s∏-´ tI-c-f-Øn-se B-[p-\n-I-_p-≤n-Po-hn-k-aqlw X-ß-fp-sS km-aq-ln-I ]-cn-jv-I-c-W-]-c-am-b
Xm¬-]-cy-ß-sf km-£m¬-°-cn-°m-\m-bn Kp-cp-hns\ D-]-tbm-K-s∏-Sp-Øn-sb-¶n-epw Kp-cp-hn-s‚ Z¿-i\-Øn-se km-{am-Py-Xz-hn-cp-≤-hpw X-t±-io-b-{]-`-hß-fn¬ Du-∂p-∂-Xp-am-b A-Xn-s‚ cm-jv-{So-b-am-\ß-sf Xn-cn-®-dn-™n-√. sIm-tfm-Wn-b¬ ssh-⁄m\n-I-hy-h-lm-c-ßƒ-°v B-[n-]-Xy-ap-≈ _u-≤n-Ik-aq-l-Øn-s‚ kr-jv-Sn-bn-em-Wv A-Xv A-h-km-\n-®Xv. C-tXm-sS B-[p-\n-I-X-bp-sS hn-Nm-c-am-Xr-I-bn¬Ø-s∂ Kp-cp-hpw a-\- n-em-°-s∏-´p.

3
t]m-tØ-cn Ip-™-ºp(1857˛1919) tI-c-f-Øn-se
Io-gm-f-B-[p-\n-I-X-sb {]-Xn-\n-[o-I-cn-°q-∂-Xv khn-ti-j-am-b A¿-∞-Øn-em-Wv. 1919˛¬ sN-dm-bnbn¬ an-{i-t`m-P-\w \-S-Øn-b k-tlm-Z-c≥ A-ø-∏-\v
]p-e-b≥-A-ø-∏≥ F-∂-t]-cv e-`n-°p-∂-Xn-\v Im¬\q-‰m-≠v ap-ºp-X-s∂ I-Æq-cn-se Xo-ø-k-ap-Zm-bmw-Kam-b Ip-™-ºp-hn-\v ]p-e-b≥ Ip-™-ºp5 F-∂-t]cv e-`n-°p-∂p-≠v. B-Zyw tIm-S-Xn-Kp-a-kv-X-\m-bpw ]n∂o-Sv \n-b-a-]-co-£ P-bn-®v h-°o-em-bpw {]-h¿-Øn® A-t±-lw I-Æq-cn¬ H-cp {]- pw ]p-e-b¿-°p-th≠n H-cp hn-Zym-e-b-hpw Xp-S-ßn-bn-cp-∂p.kz-¥w kap-Zm-b-Øn¬-\n-∂v-t]m-epw A-[ym-]-I-sc e-`n-°msX H-Sp-hn¬ kz-¥w k-tlm-Z-c-s\-bm-Wv A-hn-sS
A-t±-lw A-[ym-]-I-\m-°n-b-Xv.1903˛¬ F-kv F≥
Un ]n bv-Ipw 1898˛¬ A-ø≥-Im-fn-bp-sS Z-fn-Xv hn-Zym`ym-k-{]-t£m-`-W-k-a-c-Øn-\pw ap-ºv Ip-™-ºp
tI-c-f-Øn¬ Io-gm-f-cm-jv-{So-bw D-∂-bn-°p-∂p. t\mh¬ F-∂ B-[p-\n-I-cq-]w (k-c-kz-Xo-hn-P-bw)N-

Xp-ey-X-°p th-≠n-bp-≈ Cu {i-a-ß-fn¬ kmw-kvIm-cn-I-aq-e-[-\w B¿-÷n-°m-\pw A-[o-i-⁄m-\sØ A-tX a--ﬁ-e-Øn¬ t\-cn-Sm-\p-ap-≈ {i-a-ßfp-≠v. Ip-am-c-\m-im-\n-epw \m-cm-b-W-Kp-cp-hn-epw
Im-Wp-∂ kw-kv-Ir-X ssh-⁄m-\n-I-X-bp-sS km-aqly-am-b ]p-\¿-hym-Jym-\-ßƒ Cu X-c-Øn-ep-≈Xm-Wv. A-ssZz-X-th-Zm-¥-Øn-s‚ \yq-\-]-£-h¬°-c-W-am-Wv (Minorization) {io-\m-cm-b-W-Kp-cp km[n-®-sX-∂v _n. cm-Po-h≥ hm-Zn-°p-∂-Xv Cu-b¿-∞Øn-em-Wv (cm-Po-h≥, 2009: 249˛253).
sIm-tfm-Wn-b¬-B-[p-\n-I-X h-®p-\o-´n-b B-ib-ß-sf-bpw ÿm-]-\-ß-sf-bpw ]m-c-º-cy-Øn-s‚
`m-c-an-√m-sX kzo-I-cn-°m≥ Io-gm-f-˛-A-h¿-W-hn-`mK-ßƒ-°m-bn. A-h¿-°v hn-tam-N-\m-ﬂ-I-am-b H-cp
`m-hn hm-Kv-Zm-\w sN-bv-X-Xv B-[p-\n-I-X-bp-sS ]-≤Xn-I-fm-Wv. hn-Zym-`ym-k-sØ A-Xn-\p-≈ i-‡-am-b
D-]m-[n-bm-bn A-h¿ kzo-I-cn-®p. k-c-kz-Xo-hn-P-bØn¬ Nn-{Xo-I-cn-°-s∏-Sp-∂-Xv Bw-K-e-hn-Zym-`ym-kØn-s‚ hn-tam-N-\m-ﬂ-I-am-b Cu X-e-am-Wv. Io-gm-fho-£-W-Øn-ep-≈ B-[p-\n-I-X-bp-sS hn-tam-N-\mﬂ-I-am-b ]mT-ßƒ tZ-io-bm-[p-\n-I-X-bp-sS L-´Øn¬ A-h-K-Wn-°-s∏-Sp-I-bm-Wp-≠m-b-Xv. \m-cmb-W-Kp-cp-hn-epw A-ø-¶m-fn-bn-epw a-lm-ﬂm-^p-tebn-epw Aw-t_-Zv-°-dn-epw Xp-S-cp-∂ B-[p-\n-I-X-bpsS P-\-Io-b-hpw Io-gm-f-hp-am-b Cu [m-c-°v tZ-iobm-[p-\n-I-X-bp-sS k-h¿-Æ-hy-h-lm-c-Øn¬ C-Sw
In-´n-bn-√ (Nagaraj, 1993).
sIm-tfm-Wn-b¬ B-[p-\n-I-X-bp-sS hy-h-lm-cØn¬ tI-c-f-Øn-se B-[q-\n-I-_u-≤n-I-aﬁ
--ew
cq-]-s∏-Sp-∂-Xpw B-Zy-Im-e _p-≤n-Po-hn-Iƒ B-[p\n-I-X-sb A-`n-ap-Jo-I-cn-®-Xn-s‚ A-\p-`-h-ß-fp-amWv ta¬-hn-h-cn-®-Xv. ]m-›m-Xy-B-[p-\n-Im-i-b-ßfn¬ A-Sn-bp-d-® H-cp tem-I-t_m-[-Øn-s‚-bpw k-ao]-\-Øn-s‚-bpw cw-K-{]-th-iw F-∂-Xp am-{X-a-√
sIm-tfm-Wn-b¬ i-‡n-Iƒ A-h¿ Io-g-S-°n-b kwkv-Ir-Xn-I-fn¬ B-[p-\n-I-X-bp-sS ]-≤-Xn-Iƒ \-S∏m-°n-b-Xn-s‚ tc-J-Iƒ Iq-Sn-bm-hp-∂p A-h. tIm-f\n-`-c-W-Øn¬ D-b¿-∂p-h-∂ ]p-Xn-b ÿm-]-\-ßƒ
Cw-•o-jv `m-j-sb-bpw A-Xp {]-Xn-\n-[m-\w sN-bv-X
A-dn-hn-t\-bpw Iq-Sp-X¬ {]-k-‡-am-°n-b-Xp-t]mse ]-c-º-cm-K-X-]-ﬁn-X-sc A-{]-k-‡-cp-am-°n
(A-l-Ω-Zv, 2005). B-[p-\n-I-am-b A-dn-hp-I-fpw A-dnhn-s\-°p-dn-®p-≈ B-[p-\n-I-[m-c-W-I-fpw sIm-tfmWn-b¬ Im-gv-N-h-´-Øp \n-∂pw ho-£n-°-s∏-Sm≥ XpB-[p-\n-I-X-sb hn-`m-h-\-sN-¿p-t¼mÄ...
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¥p-ta-t\m-\n¬-\n-∂v hy-Xy-kv-X-am-bn A-Xn-\p-]tbm-Kn-°p-∂p. N-¥p-ta-t\m-s‚ \m-b-I≥ cq-]w-sIm≠p-h-cp-∂ cm-jv-{S-Øn-s‚ B-ﬂ-X-Xz-hp-am-bn sFIy-s∏-Sp-tºmƒ Ip-™-ºp-hn-s‚ \m-b-I≥ a-s‰m-cnSw I-s≠-Øp-∂p.6
tI-c-f-Øn¬ cq-]-s∏-´ B-[p-\n-I _u-≤n-I-a-ﬁ-ew ]m-›m-Xy-B-[p-\n-Im-i-b-ß-sf Dƒ-s°m≠-Xv X-t±-io-b-k-aq-l-Øn-s‚ L-S-\m-]-c-am-b khn-ti-j-X-I-fn¬ h-®m-Wv. Pm-Xn-t{i-Wn-bn-se ta¬Io-gv-_-‘w B-[p-\n-I-X-bn-se hn-tam-N-\-]-c-am-b
B-i-b-ß-fp-sS kzo-I-c-Ww B-h-iy-s∏-Sp-∂-Xm-Wv.
sIm-tfm-Wn-b-en-kw sIm-≠p-h-∂ Xp-ey-X F-∂
B-i-bw ]-c-º-cm-K-X km-aq-ln-I-t_m-[-Øn¬ C√m-Ø H-∂m-Wv. hn-Zym-`ym-k-hpw Cw-•o-jv-]T-\-hpw
]m-c-º-cy-hn-`-h-ß-fp-sS ta¬ A-h-Im-i-hpw Xp-eyX-bpw ÿm-]n-s®-Sp-°m-\p-≈ h-gn-sbm-cp-°n. tI-c-fØn-se D-]-cn-h¿-§w ]m-›m-Xy B-[p-\n-I-X-sb Dƒs°m-≠-Xn-se k-∂n-Kv-≤-X A-tX A-f-hn¬ A-h¿Æ-cn¬ D-≠m-bn-cp-∂n-√. D-]-cn-h¿-§w ]m-c-º-cyØn¬ \n-∂v t\-cn-´v B-[p-\n-I-X-bn-te-°v {]-th-in°p-I-bm-Wv sN-bv-X-Xv F-¶n¬ A-h¿-Æ¿-°v ]m-cº-cy-Øn-s‚-bpw kz-Im-cy-X-bp-tS-bpw a--ﬁ-eØn¬ kw-c-£n-°-s∏-tS-≠-Xm-bn bm-sXm-∂pw D≠m-bn-cp-∂n-√. k-c-kz-Xo-hn-P-bw(1892) ap≥-\n¿Øn-bp-≈ ]T-\-Øn¬ Zn-eo-]v. Fw.ta-t\m≥ C-°mcyw kq-Nn-∏n-°p-∂p-≠v (Menon, 2006: 110-112).
Cw-•o-jv hn-Zym-`ym-k-hpw ]m-›m-Xy-aq-ey-ß-fpw PmXn-]o-U-\-Øn-s‚ ]m-c-º-cy-Øn¬ \n-∂pw hn-ap-‡am-b H-cp tem-I-Øn-s‚ {]-Xo-£-Iƒ A-h-cn¬ DW¿-Øp-∂p-≠v. a-X-]-cn-h¿-Ø-\w t]m-epw H-tc k-abw Pm-Xn-bn¬ \n-∂p-≈ ]p-d-Øp I-S-°-epw Xp-ey-X°p th-≠n-bp-≈ B-{K-l-hp-am-bn-cp-∂p. A-[o-i-lnμp-]m-c-º-cyw \n¿-Ωn-® Pm-Xn-i-co-c-Øn¬ \n-∂pw
B-[p-\n-I-X h-®p \o-´p-∂ ]u-c-i-co-c-t_m-[-Ønte-°p-≈ am-‰-am-Wv A-Xv. k-h¿-Æ-ssl-μ-h-]m-cº-cy-Øn¬ A-Xp-h-sc Io-gm-f¿ {]-Xn-\n-[o-I-cn-°s∏-´n-cp-∂n-√. A-h¿-°v A-{]m-]y-am-b H-cp ]m-c-ºcy-sØ sIm-tfm-Wn-b¬ am-[y-ÿ-Øn-eq-sS a-dn-I-S°p-I-bm-Wv A-h¿-W¿ sN-bv-X-Xv. ]m-c-º-cy-Øn¬
e-`y-a-√m-Ø hn-`-h-ßƒ-°v B-[p-\n-I-X-bn¬ A-hIm-i-ap-∂-bn-°m-\p-≈ {i-a-ßƒ A-°m-e-Øv D-≠mIp-∂p. Ip-am-c-\m-im-s‚ {]-Pm-k-`m-{]-kw-K-ß-fn¬
B-h¿-Øn-®p h-cp-∂ H-cp {]-ta-bw Cu-g-h-cp-sS kvIqƒ {]-th-i-\-am-Wv ({]n-b-Z¿-i-\≥, 2009 [1982]).
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S-ßn. bq-tdm-]y≥ _u-≤n-I ]m-c-º-cy-Øn-ep-≈ Ah-Km-lw C-hn-Sp-sØ _u-≤n-I-ss\-]p-Wy-Øn-s‚
am-\-Zﬁ
--am-bn am-dn. Zo¿-L-am-b H-cp {]-{In-b-bp-sS
]-cy-h-km-\-am-bn C-Xn-s\ Im-Wmw. Im-c-Ww Cw-•ojv-]T-\-Øn-\v A-\p-Iq-e-am-bpw {]-Xn-Iq-e-am-bpw i‡-am-b hm-Z-ßƒ ]-c-º-cm-K-X-k-aq-l-Øn-se kh¿-Æ-hn-`m-K-ßƒ-°p-≠m-bn-cp-∂p. Cw-•o-jv-]T-\w
B-Nm-c-hn-ti-j-ßƒ X-I¿-°m≥ C-S-bm-°p-sa-∂
hm-Zw C-μp-te-J-bn-se Im-c-W-h-sc-t∏m-se k-aq-lØn-se a-‰p Xp-d-I-fn-se B-fp-I-fpw hn-iz-kn-®n-cp∂p. I-≠-Øn¬ h¿-Ko-kv am-∏n-f-bv-°v Cw-•o-jv ]T\-Øn-\v t\-cn-´ {]-bm-k-ß-sf A-cp-Wn-a Nq-≠n-°mWn-°p-∂p-≠v (Arunima, 2004). In-g-s°-∏m-´v cm-a≥Ip-´n-ta-t\m-s‚ ]-d-tßm-So ]-cn-W-bw (1892) F-∂
t\m-h¬ B-[p-\n-I-h¬-°-c-W-Øn-\v Cw-•o-jv A\n-hm-cy-am-sW-∂ B-i-b-sØ ]-cn-l-kn-°p-∂p≠v. sIm-tfm-Wn-b¬ kmw-kv-Im-cn-I C-S-s]-S-ep-Iƒ
C-h-sb A-{]-k-‡-am-°p-I-bpw Cw-•o-jn-\pw ]m›m-Xy-hn-⁄m-\ k-{º-Zm-b-Øn-\pw A-\p-Iq-e-amb {]-P-I-sf hm¿-sØ-Sp-°p-∂ {]-{In-b-I-fn¬ hn-Pbn-°p-I-bpw sN-bv-Xp. am-\-hn-I-X, en-_-d¬-aq-eyßƒ, im-kv-{Xo-b-hpw bp-‡n-]-c-hp-am-b Nn-¥, ]ptcm-K-Xn-bn-ep-≈ hn-izm-kw, bq-tdm-tI-{μo-I-c-Ww,
Xp-S-ßn-b-h B-[p-\n-I _u-≤n-I-cq-]o-I-c-W {]-{Inb-I-fp-sS A-Sn-ÿm-\-ß-fm-bn am-dn. sIm-tfm-Wn-ben-k-hpw B-[p-\n-I-X-bpw tZ-io-b-X-bpw C-S-I-e-cp∂ k-¶o¿-Æ-am-b hy-h-lm-c-ßƒ Dƒ-t®¿-∂-Xm-Wv
C-¥y-bn-se-bpw tI-c-f-Øn-se-bpw B-[p-\n-I _u≤n-I-X-bp-sS N-cn-{Xw. Cw-•o-jv `m-j A-Xn-\p-≈ am[y-a-am-bn am-dn. A-Xv sIm-tfm-Wn-b¬ B-[n-]-XysØ km-[q-I-cn-°p-∂ {]-Xy-b-im-kv-{X-{]-h¿-Ø-\am-Wv C-¥y-bn¬ \n¿-h-ln-®-Xv (Viswanathan, 1998;
Sunder Rajan, 1992).]m-›m-Xy-aq-ey-ß-fpw B-i-bß-fpw sIm-tfm-Wn-b¬ hn-Zym-`ym-k-Øn-eq-sS kzmwio-I-cn-® B-Zy-L-´-_p-≤n-Po-hn-I-fpw A-Xn-s\-Xncm-bn tIm-f-\n hn-cp-≤ tZ-io-b-t_m-[w hn-I-kn-∏n°p-∂ A-Sp-Ø X-e-ap-d-bpw A-Sn-ÿm-\-am-bn kzo-Icn-®-Xv ]m-›m-Xy-B-[p-\n-I-X-bp-sS en-_-d¬ ˛ am-\hn-I ˛ {]-Xy-£-hm-Z B-i-b-ß-fpw Cw-•-≠v F-∂
A-t_m-[-cm-jv-{S-am-Xr-I-bp-am-Wv.
tZ-io-bm-h-t_m-[w i-‡-am-°p-∂ L-´-Øn¬
]m-c-º-cy-hpw `q-X-Im-e-hpw A-Xn-te-°v ]-cm-h¿-Ø\w sN-ø-s∏-Sp-∂p. B-[p-\n-I-X-bn-se-Øp-∂ tZ-io-
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b-X-bp-sS `q-X-Im-e-\n¿-Ωn-Xn-Iƒ tIm-f-\n-hn-cp-≤{]-Xn-tcm-[-k-a-c-Øn-s‚ B-[m-c-am-Xr-I-bm-bn. bp‡n, im-kv-{Xo-b-X, ]p-tcm-K-Xn, am-\-hn-I-X, en-_-den-kw Xp-S-ßn B-[p-\n-I-X-bp-sS k-¶-ev-]-\-ßƒ,
B-[p-\n-I C-¥y-bp-sS \n¿-Ωn-Xn-bn¬ A-\n-hm-cyam-b H-∂m-bn a-[y-h¿-§-_p-≤n Po-hn-Iƒ D-]-tbm-Ks∏-Sp-Øn. tZ-io-b-hm-Z B-[p-\n-I-X-bp-sS {]-h¿-Ø\-aﬁ
--ew C-Xm-Wv. `m-c-Xo-b-\-thm-∞m-\w tZ-io-b
kzm-X-{¥y-k-a-c-Øn-s‚ ap≥-Km-an-bm-bn C-hn-sS ho£n-°-s∏-´p. C-cp-]-Xmw-\q-‰m-≠n-s‚ B-Zy-]-Ip-Xnbn¬ tZ-io-b-hm-Z B-[p-\n-I-X-bp-sS hy-h-lm-c-]-cnk-c-Øp sh-®v C-¥y-bp-sS cm-jv-{So-b-`m-hn cq-]-I¬]-\ sN-øp-hm-\p-≈ {i-a-ßƒ a-[y-h¿-§-_p-≤n-Po-hnIƒ G-s‰-Sp-°p-∂-Xv X-t±-io-b-hpw Io-gm-f-hp-am-b
B-[p-\n-I-X-bp-sS h-gn-I-sf \n-cm-I-cn-®p-sIm-≠mWv.tI-c-fo-b-B-[p-\n-I-X-bp-sS hy-h-lm-c-aﬁ
--eØn¬ N-¥p-ta-t\m≥ {]-Xn-\n-[m-\w sN-bv-X [m-cbm-Wv ap-Jy-am-bn-Xo¿-∂-Xv.A-Xp-sIm-≠p-X-s∂ Xt±-io-b-hpw Io-gm-f-hp-am-b B-[p-\n-I-X-bp-sS Xn-cn®p-]n-Sn-°¬ \-Ωp-sS B-[p-\n-I-X-bp-sS-bpw tZ-iob-X-bp-sS-bpw hn-a¿-i-\-Øn-s‚ A-\n-hm-cy-`m-K-ambn am-dp-∂p.
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Abstract
This paper is a sincere attempt to reveal the presence of humanistic element in Buddhism.
Though Buddhism is a very old philosophy, the values of Buddhism are not out dated. It
gives main importance to human values such as love towards co-beings, non-violence,
mutual help etc. We inhabit in a world of conflicts, crises and chaos. So it is necessary to
apply the human values to society for its welfare and upliftment. There are many religions
existing in the world. But none among them, except Buddhism, is more humanistic in
thought and practice. This paper mainly concentrates on the humanistic content in
Buddhism and how it is suitable to lead a happiest life in present society.
“May all beings be free from enmity; may all beings be free from
injury; may all beings be free from
suffering; may all beings be happy”
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- Dhammapada.1

Introduction
witnessed the rising of a
O urgreatcountry
number of spiritual thinkers
who started their journey for the search of
the ultimate freedom from the past to the
modern times. The human mind has
been trying to seek redemption from worldly miseries, delusions, desires etc. To attain
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redemption from these types of apprehensions, the intellectual mind of human race
has tried to discover a number of systems of
thought and action from the ancient times.
As a result a variety of new systems of
thought-processes arose.Buddhism was one
among the systems of thought.The human
race was greatly influenced by the Buddhist
system of thought.This is because among a
variety of systems only Buddhism paved the
way for the redemption from the world of
sufferings. Buddhism had got a paramount
position in the history of world philosophy
by the enlightened Siddhartha Gautama
who was well known as the expounder of
Buddhist philosophy.

The entry of Buddhism in to the world was
from the word “bodhi” which means enlightened
or awakened.So Buddhism was also renowned as
the philosophy of awaking. Siddhartha was not
only an ordinary person but also he was an enlightened or awakened one. The name Siddhartha has a significant meaning which means
one who has attained the purpose in life.By birth
he was a prince.He possessed certain good qualities such as knowledge, courage, sacrifice, and
love towards all beings.He was not interested in
the worldly leisure.His heart was full of with the
emotions of love towards the suffering people.
Dr.Suzuki said about Buddha’s character in his
book,“He was motivated by loving mercy for the
whole universe.He loves all creatures as his own
children2” He wanted to find a solution for the
sufferings of the people.Finally he attained what
he wanted for the removal of suffering, that was
the enlightenment and he became the Buddha,
the enlightened one.He realized that there were
two problems.The first problem dealt with the
occurrence of sufferings in the world and the second problem with the minimization of suffering
from the world and makes mankind happy.Buddha also realized the facts about the life i.e. life
was a continuous process of becoming and nonbecoming.Through this realization he experienced a kind of joy which he had never known
before.This joy was a type of perfect bliss and infinite knowledge which was not experienced by
an ordinary human being. Buddha utilized his
perfect knowledge for the removal of sufferings
and for the upliftment of human beings.

Humanistic elements in Buddhism
Buddha believed in the fact that the world of
human affairs comprised of two distinct phases,
i.e. the external phase and internal phase. The

external phase was filled with the feelings,sentiments and actions of human beings. It included
the creation of man’s intellect and it is subject to
variation. But the internal phase or the innermost core which was not subject to variation. It
was quite distinguished from intellect. It was
nothing but the wisdom.The duty of every human being was to reach the highest wisdom
through the agency of the intellect. But it was
not a possible thing for the mankind. On the
contrary, some were significant for the revelation of innermost wisdom. Buddha was one
among them. Buddha contributed his wisdom
in to the true meaning of human life and the way
of its realization.
Buddha held the view that human existence
was characterized by the demand for the realization of the ideal of human life.It was necessary to
recognize the destiny of every being. For this
purpose,it required a deeper insight into the situation of human life. Buddhism taught us that
the ego-centricity of man was the main cause of
suffering and it was not possible for the total
elimination of sufferings but its minimization
was possible. He maintained that the understanding of the ideal of human life was the attainment of nirvana (liberation) and through it
one can get rid of human sufferings.
The Buddhist ideal of life assured the safety
of one’s future.For this purpose Buddha put forwarded a way, i.e. the Arya Satya (Four Noble
Truths- The truth of suffering, the truth of the
cause of suffering,the truth of the end of suffering and the truth of eight fold path leading to the
end of suffering ) which was essential to the way
to liberation.This way included the Ashtangamarga (Eightfold path- right belief, right resolve, right speech, right conduct, right livelihood, right endeavour, right mindfulness and
right concentration) which was considered as
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the back bone of Buddhist philosophy.All these
covered the entire field of human activity. In
other words these were the guiding principles
which help to maintain the human conduct
throughout the life.This path could change human conduct, change one’s viewpoint, and provide a new outlook and a new pattern of behaviour.By adopting such a way of life one can reach
the shore of liberation (nirvana - extinction
from desire or human passions) from the sea of
sufferings of the world.
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Conclusion
It is a fact that our present world is filled with
full of sufferings. It is a natural phenomenon.
The Buddhist ideals are more appropriate to the
present world of conflicts and crises,because it is
concerned with the life of the people in the society.The society itself has to be established on the
basis of moral principles. Man can get moral
training from the society which prepares him
for spiritual freedom. It is a means towards a
higher goal of life which is the attainment ofnirvana (liberation).Buddhism makes man socially responsible and compassionate in their dealings with other human beings.It emphasizes the
importance of social virtues like duty, non-violence towards all creatures which lead to a harmonious life in society. It stands for universal
brotherhood and compassion for all. Buddha’s
life is itself an epitome of love and compassion
for mankind. It imagines a world of peace, absence of conflict and hatred among nations,people and religions.Therefore Buddha prescribes,
“Not to do evil,but to cultivate merit and to purify one’s mind.”
BHAVATU SABBA MANGALAM
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End Notes
1. Sacred text of Buddhism.
2 . Suzuki, D.T.Outlines of Mahayana Buddhism,
Munshiram Manoharlal publisher’s Pvt.Ltd,
p.273.
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GIVING SPACE TO THE DISPLACED:
ABORIGINAL LITERATURE AS AN/OFF
SHOOT OF POST COLONIALITY
Dr. Swarna kumari
Associate Professor,
Govt. Arts & Science college, Kozhikode

cern with ‘place’ and ‘displacement’ as the
defining model of post coloniality. It is in
this context of place and displacement that
the Aboriginal literature assumes significance.
The term ‘Aboriginal’was coined as early
as 1667 the terms ‘aboriginal’and ‘aborigine’
are now most frequently used as a shortened
form of ‘Australian Aborigine’ to describe
the indigenous inhabitants of Australia. So
the aboriginal literature which is considered
in this paper is purely Australian Aboriginal
Literature. Right from the 19 0’s to the first
decade of the new century the Australian
Aboriginal writers are exponents of the havoc created by displacement.
At its inception Aboriginal literature
writing grew directly from a complex and
ancient well spring of oral and visual communication and exchange. Aboriginal authorship,as a practice and a literature category,first appears in genres that are common to
political discourse letters by individuals to

local authorities and newspapers, petitions
in fear of further forms of dispossession and
the chronicles of those dispossessed. David
Unaipons Native Legends mark the arrival
of a new genre of Aboriginal literature in
English.In this collection of ‘his people’s traditional stories’ Unaipo draws directly from
the living well spring of his traditional culture.In his poems he subtly implies at the loss
and abandonment his race had to suffer by
contact with civilization.
“Like Children at play
We begin Life’s journey.
Push our frail bark into the
Stream of Time.
That flows from snow- capped Mountains
With no care;
Until we arrive in the Great Ocean
Where we are battled and tossed by
the angry waves.
Onward and onward
For three score years and ten.Then,
GIVING SPACE TO THE DISPLACED...
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like D.E.S Maxwell have made
C ritics
the Post- Colonial Literature’s con-
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We are cast forlorn and
Shipwrecked upon the shore of a strange
land”
Kath Walker “the messiah of Australian aboriginal”writes re-adopted her tribal name and is
now known as Oodgeroo Noonuccal ( Oodger-Nooh vooh-nuh-cal) Oodgeroo ( paperback tree) and Noonuccal ( her tribal name).she
is one of the most prominent Aboriginal voices.
Her collection of poems We are going is the first
look of poetry by an Aboriginal writer and the
first look by an Aboriginal women.Through her
numerous volumes of poetry, essays, plays,
speeches and looks for children she championed
the cause of her people. Her poems “Assimilation – No 1”and “Integration – Yes”vehemently
express her views on the dangers of ‘hybridity’
and ‘transculturation’.
from Assimilation No 1
“Pour your pitcher of wine
And where is your wine?
There is only the river
Must the genius of an old race die
That the race might live?
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Again from “ Integration-Yes”.
“We who were Australians long before,
You who came yesterday,
Eagerly we must learn to change,
Learn new needs we never wanted,
New compulsions never needed”.
Her poem we are going is included in
the Women’s writing for the VI semester CCSS
Literature program. It is a welcome change
which suggests that the silenced are now listened to which can be cited as a trait of postcolo-
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niality.
Jack Leonard Davis,the grandfather of
Aboriginal theatre,through his plays No Sugar,
The Dreamers and Kullark defined modern
Aboriginal theatres exploration of colonisation
and cultural dislocation. Kevin Gilbert in his
form People Are Legends and his play The
Cherry Pickers raises the question of cultural
erasure.Ida West,the tireless advocate for Aboriginal’s rights to land and cultural self- determination and Erral West in her “sitting, wondering do I have a place here?”express the agony
of displacement.
“Sitting, wondering, do I have a place
here?
The breast of Mother Earth bore me,
Yet long I lost a shell of
Emptiness,a human husk.
Winnowed in the draught of history.
my essence ground on the mill of white determination”
The Singer, song writer Bob Randall and
Sam Watson the play Wright and story teller tell
the painful of the aborigines. Archie Roach another noted singer & song writer through his famous piece took the Children Away shocks the
conscience of the world by exposing the atrocities done to his race.
“This story’s right,this story’s true,
I would not tell lies to you,
Like the promises they did not keep”
Sweet water --------------------Stolen
land.The famous work of Philip McLaren,television producer,director and designer and Auntie Rita,the autobiography co- authored by Rita
Huggins and her daughter Jackie Huggins expose the plight of the ancient peoples bereft of

Secular standards.
The remnants of a culture though,
Still
Rich
In
Spirit
And
Soul”.
This resurgence of aboriginal Literature and
their wide spread acceptance is a hall mark of
post- coloniality. The world has realized that
their voices can no longer be silenced and they
have to be given a place a par with other post
colonial literatures.
References
1. Hill, Anithard : An Anthology of Australian
Aboriginal Literature
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4. H Reynod : Other side of the Frontier

RESEARCH JOURNAL C PEER REVIEWED

their lands and roots. The writer, film- maker
and performance poet,Romaine Morton,in her
poem “Genocide is Never Justified”asks
“Who was here first is not the question anymore.
It is what you have done since you arrived,
The actions you refuse to admit to,
The genocide you say you never committed”.
The same question is voiced by Alf Taylor,
Mick Dodson,Kim Scott,Kerry Reed,Stephen
Hagan, Jim Everell, Jared Thomas (the list goes
on---)
All these writers have powerfully evocated
the wrongs done to the ancient tribes and how a
rich culture and civilization was wiped out in the
mad grab for land and greed for resources. Romaine Morton’s question is pertinent to all colonizers.
She asks
“Why are you so rich,by secular standards,
And we now so poor by,
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“We live in a century in which great art
is simply no longer possible, and all
the great artists of modernity (…)
made their art from the realization
that it was so.”
-Thierry de Duve
“The world needs cinema now more
than ever.It may be the last important
form of resistance to the deteriorating
world in which we live.In dealing with
borders, boundaries, the mixing of
languages and cultures today,I am trying to seek a new humanism, a new
way.”
-Theo Angelopoulos
raditions have assigned immense
T importance
to art in the historical
advance of mankind and of his awareness of
the world and his place in it. However, as
and when a historical period passes its conceptual apparatus too becomes obsolete.
Consequently the nature of the conception,
production, distribution and consumption of
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works of art change. The technological
reproducibility of the art work has thus
changed the relation of the masses to the art
profoundly and has brought in a whole new
conceptual palette to know and assimilate
art. Aesthetic arguments as early as Hegel
have expressed a notion of the symmetry
between the mind of the artist and the world
around him. An artist is identified as, an
intimately unified, yet differentiated, whole
having an inner and outer aspect between
which there is nevertheless a correspondence. A work of art is a tightly unified,
articulated whole. It arises not by the combining of parts that have arisen separately
and piecemeal, but by the realization of the
concept or conception of the work, which
determines, ideally at least, every detail of
the work. Every aspect of the concept finds
expression in some aspect of the work, and
conversely, every aspect of the work expresses some aspect of its concept. The history of
art according to Hegel (a similar view
expressed by Thierry de Duve) is a history of
decline—“Art” he implies, “has exhausted all

deliver a good verdict. Films that overtly
attempt to be beautiful, or innovative, or challenging can fail.
In the case of films,change has been felt greatly in its global growth and reach,through the first
two decades of the twenty first century.The postmodern situation,as felt by the erstwhile colonizer nations and long since politically free excolonies, focus on the remaking of cultures in
terms of the new modalities of global capital flow.
The collapse of centers as posited by the philosophy of the new age has itself become a center
around which speculations evolve. However, the
beginning tides of postmodern cultural criticism
– right from the Frankfurt school – stress on extending in theory ‘the rationality of art as located
in the rational organization of its techniques and
its modes of institutionalization’,ignoring the inner logic of the individual work (Habermas 14).In
Weber,‘rationality’refers to planning and execution of a set of means to achieve an end.He did not
consider that it might be possible for a work of art
to possess a logic of its own, a possibility of containing criteria which may be used to judge it.
From Weber as cultural criticism and aesthetics
advanced to Adorno, “aesthetic rationality” became a given in assessment factors. For him, the
idea “aesthetic rationality” was a product of the
“instrumental spirit of society”.This idea that laid
the foundation of much of the later theories or notions of aesthetic merit does not present the case of
‘abandonment of aesthetic sovereignty’wholly.In
other words,the Adornoesque passion for the real
cannot overcome the fact that “in art the real is inaccessible”(Francblin 39).Nelson Goodman corroborates the case against such rebuttal of aesthetic inherence and says that,“what is presented to
aesthetic perception is never more than a sample
of reality, and hence a simulacrum that functions
as a symbol”(Goodman iii).It is in asserting such
TOWARDS A CRITICAL AESTHETICS OF...
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its possibilities, and there is nothing left for it to
do, except to produce new variations on old
themes” (xxxi). Contemporary audience, accordingly, do not transform works into art; rather,
they discover that a work deserves to be regarded that way. Every man judges works of art, or
characters, actions, and incidents according to
the measure of his insight. As his feelings, and
formation of taste only touches what is meager
and external, and overdraws its precepts only
from a narrow range of works of art and from a
borne culture of intellect and feelings, its whole
sphere is mostly inadequate, and incapable of
seizing the inmost and the true, and of sharpening the eye for the apprehension thereof. The
merit of art may depend solely on the merit of
its ‘content’ once in a while, but that incidental
occasion cannot be generalized into a principle
that the content assures the successful transformation of a work into a work of art. The formcontent relationship is more of an intrinsic aesthetic feature of a work of art. Adequate expression as well as a definite vision is essential to
aesthetic merit. The Italian director Paolo
Sorrentino points out how “films that only have
content have already been done, all disciplines
need innovation, and innovation comes more
readily through form than through substance.”
However, a film as a work of art affords an aesthetic stance not restricted to its intrinsic properties. The aesthetic stance might be afforded,
from learning something about the filmmaker’s
intentions or the context in which it was made.
Aesthetic principles are basically triggers from
aesthetic emotions: certain features eliciting
these emotions in us. Some films may afford
more aesthetic evaluation than others, either
because the affordances are stronger or because
more dimensions are afforded. To afford an aesthetic stance is no guarantee that the stance will
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exclusivity that Adorno and the school insisted on
the logic of the artwork as always having to signify something other than itself;say,a criticism of,or
compensation for,what is amiss in society.
However the axis of Adorno and the school
extended powerfully to the evaluative criteria of
the present world through works of Jurgen
Habermas and Walter Benjamin. The films
which have started to emerge as the ultimate
works of art combining visuals,music and drama,
during this period, of necessity came to be popularly viewed as belonging to that set of ‘aesthetically rational’works lacking inner structures of judgment and extending profusely to social reasons,
drawing its drama and its claim to reality from social life. Moreover, it seemed the ideal art for/of
the age of mechanical reproduction without
gallery originals or demand on the artist for reproduction. Film Studies that soon emerged and established itself, precisely because of this orientation, today stands bifurcated on such diverse socially defined trajectories as Feminist Film Studies, Lesbi-Gay Film Studies, Black Film Studies,
Islamic Film Studies, or South Asian Film Studies, Iranian Film Studies, East-European Film
Studies and so on. Aesthetic rationalization
makes itself seen as necessary and sufficient critical apparatus for judging value; in other words,
cinema as understood in the current film aesthetics paradigm would be a provider of values and
through it, one may express his subjective preferences.These values are in fact only the secondary
by-products of an aesthetic rationality deployed
in the creation and appreciation of films themselves according to the criteria of artistic success.
The criteria of contemporary film viewing conditions is based on the importance of the realist aesthetic.A mass audience views films in a darkened
room, insulated from an external reality, as audiences once did in the presentation of silent cinema
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or at the advent of sound,to sustain disbelief that
it is viewing a world fundamentally divorced from
its own, a world based upon a technological and
textual construct. Mass culture cinema being
market oriented,its aesthetic system is immersed
in the market system.Cinema is simply no longer
a ‘traditional’art that conforms to the hierarchical
gradations of high art, mediocre art and trash.
Rather,the once vital art film aesthetic finds dilution in major production and distribution deals,
but more significantly, in self acknowledged
generic or formulaic stories.
For our age,an artistically great film is a ‘symbol’(‘symbol’in the sense of a medium in the broad
sense,a system of signs,that inevitably carries in its
texture,the ‘symptoms’of the age that produces it)
wrested out of great struggles with an experience
of life frequently symptomatic or pathological.In
Ways of World-Making, Goodman elaborates on
the concept of symptom as an idea that has to be
read together with, and not opposed to symbolization. He even goes to the extent of suggesting
that any work of art, as expressions of symptoms,
“may have been in fact offering clues to aesthetic
symbolization”(68). Undoubtedly there cannot
be a radical disassociation of symbols from symptom; nevertheless, the one must not be taken for
the other in the understanding of a work of art.
The film criticism/film studies models and visual
aesthetics of the twenty first century confuse the
two aspects ‘symbol’ and ‘symptom’ in reading
films and so are,to a large part,responsible for the
debilitation of the new audience in selecting the
artistically better offering.That said, the confusion between ‘symptom’and ‘symbol’is not a strictly contemporary one either—it had existed right
since the days of Bunuel or Warhol whose films’
artistic function was often outflanked for the receiving critic-public mass by their theoretical/political symptomaticity. Stripped by definitions of

It is evident that the concept of greatness of
cinema and the criteria for ‘quality’of cinema have
radically changed.A crisis is duly felt in visual aesthetics and film criticism and there arises the necessity to interpret the new (state of ) films as
works of art--(It is important to acknowledge
here that a shift has occurred – at least within an
important swathe of contemporary visual culture
– towards an aesthetic that foregrounds the dimension of sensation.The notion of an ‘aesthetics
of sensation,’becomes necessary to make sense of
the myriad ways in which contemporary popular
culture interacts with the art of cinema.) A return
to past is impossible though most of the contexts
that have engendered the modernists’ aesthetic
crises have not disappeared from the respective
societies,but persist in different guises.It is in this
context that the people receive through an explosion in DVD market and internet downloads the
newest offerings of world cinema. Cinema now
falls into the category of a fading aesthetics: films
are no longer ‘aesthetic projects’.As a means of expression, and potentially an art, it is a language; a
fantasy space which becomes an aesthetic medium,an aesthetic expression of existence.
Concomitant to the ideas (the theorists of late
capitalism had given) of the new society where
mass culture developed itself around art,mass culture and its vagaries for a large part pretended to be
the equivalent of the technical innovation during
the modernist period in art and literature. The
proliferation of computers and the ease afforded
with various graphical softwares have made it
possible to ‘machinically’outdo the painstaking
visual effects devised by avant-gardes and early
surreal artists in their time.In the case of films it is
more evidently so -- what was so difficult for
Tarkovsky or Eisenstein is literally a child’s play in
the present era with film editing softwares. Has
this brought about any ‘difference’in the merit of
TOWARDS A CRITICAL AESTHETICS OF...
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all reference, the artistic symbol relates first of all
to the ‘language’it constitutes and within which it
takes on meaning.In turn,it may be seen that the
very first shot of a film,like the first stroke of drawing or the first words in a literary text,already create and belong to a language intrinsic to it,to a way
of signifying idiosyncratically, and not to a presymbolic reality of symptoms.Also,it is such that
even when a film is ‘finished ’and is ready for the
audience, the work is only the end point of a
process,not a ‘completion’that marks its ‘accession
to the level of the artistic symbol’.In other words,
a finished film is primarily a symbolic system that
distinguishes within it moral,political and ethical
obligations.
The development of conceptions of judgments on film art in the final decades of the twentieth century yielded to a grand influx from the
theory of semiology; the excrescence of treating
mise-en-scene as potential pockets of meaning
generation,and the larger developments of genre
criticism on politically conscious tangents followed suit.This general ‘ideology-critique’ has
had the last word about the ‘merit’of a film at least
since then. Most of the diverse branches of the
film studies,now,treat the symbols of the art within the films’ structure as the symptoms of concealed interests.This, in a sense, is equable with
how Benjamin (in his Paris: Capital of 19th century) read the architecture of Paris arcades as proofs
of late capitalist reification or how Adorno made
art the ‘seismograph of a dialectic of Reason’ or
how Derrida, declared that the structure of art
makes manifest the self-referential and unfathomable character of all signs. The present-day
modes of understanding the artistic credos of a
film ‘uses’an ambivalence borrowed from this history of post Frankfurt school eagerness to read the
symbolic as subordinated to the symptomatic order of a work of art.
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the end ‘product’? Has the new age with its digital
graphics modulations surpassed all needs of
imagination on the shoulders of technology? And
if it appears so,how does that end up in a culture of
lesser artistically serious – what used to be called
‘great’—films? After all, attempts to attribute to
films the cultic and cultural authority that art and
literature enjoyed in modernist times in Europe or
such power that even films themselves enjoyed for
a short while (in the Soviet camp or elsewhere in
Avant-garde West or Japan) have failed in our
times. Also, every aspect of the social sphere has
been shaded by a hedonistic aestheticization,
from shop-windows to packaging to advertising
and the media, to the office, sports and politics.
Whether we live in an age of ‘artistic poverty’is the
query that contemporary cinema raises. Movies
like commodities are designed to stimulate in the
onlooker the desire and the impulse to ‘view’and
be a part of the ‘fantasy’world.Film aesthetics uses ‘aesthetics’to ‘sell’in the form of ‘display’. Baudrillard in his analysis refers to how the "implosion" of aesthetics and commodification in contemporary capitalist societies provides an aestheticization of commodities and a commodification of art and aesthetics. Among such generalized hedonism, is there still a place, necessarily
within cinema itself,for a logic common yet independent of the pleasure principle,demanding yet
without any pretension to governmental/investor’s authority,free of any social obligation yet
susceptible of rigorous critique?
There emerges the need of considering the
films’censorship, promotion, and management
through and by the public authorities. If the advent of technology, as referred above, has a few
critical tangents on the creative aspect of a cinema,
this latter suggests what has changed in reception
and consumption of films. In a sense,serious – or
what is deemed serious according to the prevalent
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standards – contemporary films have been
claimed for ‘national causes’(they shall be sent to
international festivals of films representing the
nation,or will be honoured at state level or national level jury awards) and are granted a respectable
entry in the present day cultural annals.This integration of films (which has a short-lived but still
remembered history of rebelling against the tastes
of the prevalent classes deliberately attempting to
shock and scandalize the society that received it)
has a number of features in common with the
pacification of social conflict through the welfare
state. In other words, the new society finds itself
duty bound to look sympathetically and with unqualified awe at all that is held (hailed) as serious
artistic experiments by the establishment,regardless of their aesthetics or even appeal to a certain
taste.Art that foregrounds its politics or ideological bent becomes feeble,preventing a heightened
aesthetic and social interaction with the artwork.
In extension, the present day aesthetic theory
itself has found it imperative to move into fields
that are not per se aesthetically explainable. In
viewing its recent history, we find that aesthetics
and criticism especially with regard to cinema has
started to look at art predominantly as a work of
humanities. The question of being politically
right or wrong,morally pliable or not,or the question of being in support of values expounded
world wide with reference to UN or WHO or
such international bodies/centers where values
are codified and circulated for consumption and
propagation take on an unprecedented significance in the assessment of a film (or any work of
art).The film that is on the right side of these questions are supported by the governments and private investors (who produce them); and in effect
the explosion of a work of art in the minds of an audience,a deep impact that leaves the receiver completely transformed in the presence of the work of

of a work of art to a mass, takes over. In the larger
picture, this mode of critique makes films appear
deficient and ignorant of what actually is at issue
in it;it is as if the film was awaiting a philosophical
decipherment—an ‘inverted regime’which DidiHuberman calls the ‘success of symptom’. The
problem of an aesthetic theory of the film, the
problem of judging the claims of a film as a ‘veritable work of art’,will begin with explaining the ‘nature’of the symbol via media the language that the
cinema has created and used in its texture–an intersubjectve and universally intelligible nature.
What is primarily necessary then, is to mark a
point of departure from the ‘inner structure’of a
film and the institutions of welfare state that bear
upon it.Whether with digitalization or without it,
a film if it should be deemed as a serious/‘great’
work must have on the board a few properties, a
few characteristics independent of its affiliation
with the ‘spheres of value’.Aesthetics has to be formulated with reference to these necessities and
not its corollaries.
The idea of films as a means of access to the
world, therefore, takes up the Frankfurt school
notion of the non-exclusive nature of the aesthetic sphere.It might be also thought that films with
their history of give and take with this mode of
evaluation and assessment have developed vicarious associations with the religious and the erotic
common senses of societies. However, obviously,
these associations must be taken as independent
of the artistic quality of the film in question. In
simple terms,the religious or the erotic overtones
of the film cannot be used to assess a film as a work
of art.In fact,there are other disciplines,philosophy for instance, that have better claims on these
realms than films. As a work of art, as a serious
work of art,a film at its creation and reception does
not depend on its erotic or religious currents. By
extension, not even the fact of presenting ‘a new
TOWARDS A CRITICAL AESTHETICS OF...
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art,or such responses have become no more possible.Art does not signify anymore a means that resists the growth of governmental or capitalist aggression (which have tended to narrow down their
differences as the century proceeded viz. global
market liberalization). Even if it does, the people
will not be able to comprehend it as readily as they
used to when art (and film) was in visibly hostile
terms with governments and markets.
The selection of films at the international arenas like the Cannes or the Academy explicitly displays an eagerness to read the symbolic as subordinate to the symptomatic order of a work of art—
the bevy of films carry prominent tags of anti-war,
anti-racist film (Twelve Years a Slave [2013,Steve
McQueen],The Attack [2013 by the Lebanese director Ziad Doueirinti,with anti-war propaganda
and the Palestine-Israel issue lurking at the edge),
a feminist film,a film of LGBT advocacy (Abdellatif Kechiche’s Blue is the Warmest Colour 2013
with its long erotic scenes establishing an all consuming passion; seen as a ‘reply’ to Ang Lee’s
Brokeback Mountain) and so on, rendering the
artistic signification of the movie a vestigial critical tool. Movies like the American Hustle (2013
David O Russel) can be seen as sheer explorations
in dissatisfaction or representation/presentation
of a story of political corruption. While the The
Wolf ofWall Street (2013 Martin Scorsese) became
controversial for its sexual content, drug abuse,
nudity and vulgarity Philomena (2013 Stephen
Frears) made a mark attacking the Irish Catholic
church. Many of these movies attract attention
only because of being at the Cannes or having won
awards or accolades at film festivals.The marketing of DVDs follow the line of reasoning adopted
by internationally significant film festivals, and
soon the artistically serious and the symptomatically over-determined lose their differences and
the latter,an easier ‘criteria’to define the ‘relevance’
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perspective on the world’is neither a sole nor a sufficient aesthetic criterion of appreciating a film.
This also offers another angle to the question of
why the appeal of films has proved naught to the
new society and its audience. In the face of a ‘resacralization of the world’it is easy to insist that in
the modern society films in general has not – and
cannot have – any normative value, and answers
only to the subjective criteria of pleasure.And it is
indeed true that nothing obliges the new audience
to subscribe to the ‘visions’ offered by films (as
works of art).
This posture will make essential a reflection as
to how and why films matter to the twenty first
century cultures as works of art? At a juncture in
history when all other arts are practically swallowed up in the folds of mass market and production logistics,how do films,themselves originarily obliged to market and mass reach, stand their
grounds as an art that can still incite? Why do
films as art,after their internationalization and integration to DVD cultures, still communicate
with profound emotions and meaning to the
post-postmodern subject, rather than evolve to
the obvious function of mass entertainment,now
that it has won an out-of-proportion audience
and has garnered enormous possibilities through
the flourish of digital technology? The pessimistic
stance about the art of our age having lost the erstwhile ability to move its receivers will need to be
readdressed when we consider film as an art—
here is art before which people still kneel, weep,
shout, applaud, laugh and enjoy. Being perhaps
the last living possibility of great art that can also
connect and appeal to a large body of people,what
are the real stakes of new cinema? In its new slot,
what cinema primarily does is (as Angelopoulos
refers) cross a number of borders: between nations; between politics and storytelling, the past
and the present; between betrayal and a sense of
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community, realism and surrealism, silence and
sound;and between what is seen and what is withheld or not seen.In fact serious new international
cinema has compelled us to reconsider the erstwhile claims of art itself.The best of international
works of cinematic art today,opens us to even larger questions that eventually becomes ‘personal’to
each. Speaking about our ‘media’ted age in his
Blurred Boundaries, Bill Nichols refers to the title
‘information age’ as essentially a misnomer—
“More than information, we need narratives that
can structure and focus it all.The global reach and
structural complexity of late twentieth century reality calls for story telling that can appear to encompass it [information]” (ix). The artistic attempts at films today have indeed gone some distance toward meeting such a need.To think about
how such ‘reinventions’of cinematic art is possible
one needs to analyse closely the films that have
sustained the promise of art to our times. Obviously it is when the cineaste’s concern for cinema
as an aesthetic as well as a cultural medium attains
a balanced perspective that this becomes a possibility. In other words, the aesthetics in such films
are as much of a priority of the film as the cultural
placing is. In watching Uzak (2002, Nuri Bilge
Ceylan), Kuma (2012, Umut Dag), Attack (2013,
Ziad Doueiri), The Film of Disquiet (2006, João
Botelho) or The Rocket (2013, Kim Mordaunt),
recent films that are rooted in the signifiers of their
indigenous cultures,one could sense,as is possible
only in the presence of successful works of art using an idiosyncratic symbolic order, that they extend their sensors to feel the special sense of displacement and alienation rife in the post-liberalized global cultures. Considered a reinventing of
Fellini’s La Dolce Vita for the twenty first century,
the Italian film The Great Beauty (La Grande
Bellezza 2013 by Paolo Sorrentino) is given an inescapable historical context.In Sorrentino’s vision

other words,the distinction drawn here is not between such binaries as new/old, or good/bad or
successes/failures;the distinction is between such
films as that have realized their potential as art and
such that have not.
While a photograph implies likeness, a moving image is not merely a moving likeness;though
there is photographic similarity, there is also
something else that makes it different.The snow
that fills the streets in Uzak is clearly the snow in a
wintry townscape.But given the narrative that has
gone before, we cannot help but see the snow as
something much more powerful and important
for the two cousins who have lost their closeness.
It is also a question thrown into the lives of the audience. In fact, starting from Tarkovsky, through
Angelopoulos and Kubrick to Bela Tarr in the
present, respect for and fascination with formal
experiments on cinema so as to take it formalistically away from the average (meaning American
to a large extent in today’s global film culture) feature film that is made up of six hundred to two
thousand individual shots in a ninety-minute narrative is apparent. Angelopoulos is known for his
characteristic use of fewer than one-tenth as many
shots in the two to three hours of his films. Also
one might remember Sokurov, whose one-extended track shot film Russsian Arc (2002) that
runs for hundred minutes, responded to the accepted length and convention of cinematic experience superbly. Sokurov’s deliberate effort both
to stretch out the shot and to leave it uninterrupted means, of course, that he calls on the audience
not only to follow what is going on but to be aware
of the process of the unfolding of a moment (or
moments) as they occur in time and space. In an
age of ever increasing rapidity of editing, in film,
TV commercials, and MTV-aspirant music
videos, such films force the audience to return to
zero and see the moving image with new eyes.
TOWARDS A CRITICAL AESTHETICS OF...
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all the indescribable beauty of Rome contrasts
with the ‘decadent’and superficial lives of Rome’s
cultural elites. The central character Jep Gambardella takes us through the battered soul of
Rome. Premiered at the Cannes the movie presents a vision of moral chaos and disorder,spiritual
and emotional emptiness at the moment in time
(the Berlusconi era of Italy). It explores how the
country a natural beauty, and a culture (that produced the likes of Federico Fellini) that has been
in the avant-garde of art since neorealism reached
the languorous impasse at which it finds itself
now--a culture that is blocked, resigned, embalmed in elegant decline, where some seek religion and others cocaine, and intellectuals talk
endlessly about what’s wrong and yet inertia overwhelms all forward momentum.
Such films as these show to the new international brood of audience that the differences from
the films’ cultural milieus slowly fade off as the
movies start working outside their symbolic patterns. Emphasizing on either one, aesthetic integrity or cultural narratives, might easily have
tipped the balance.Such works are conscious not
to tip the careful balance that has been followed in
their structure,for it is very possible for an ‘image’
to turn maudlin, or pornographic rather than
artistic.It is also a possibility that they might selfconsciously ‘explain’or preach.Cinema not being
a branch of politics,the image,to begin with,has to
exist as a symbol,intriguing in its own right,open
to multiple readings, and evoking a number of
emotions.The filmmakers, like true artists, orchestrate form and content in such a manner to invite us or even compel us to go beyond the image
itself and establish “meaning.”The concentration
on the image as the basic sign, the fundamental
component,from which emotionality and symptomaticity shall be derived marks ‘great’films despite the period in which they are produced. In
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The deliberate attempt to defy the image-signifier units of ‘formula’cinemas is more than obvious.We may also consider Angelopoulos’s preoccupation with the ‘continuous image’: since his
films contain few dialogues, there are extended
moments when the audience must concentrate on
the image completely.There is frequently also a
strong musical score to respond to the image before us.In The Suspended Step ofthe Stork,(1991 release in Greek, international release in 2006) the
camera tracks past a stationary train of open boxcars in northern Greece near the border.The music score (by Karaindoru) is richly orchestrated as
each boxcar shows a different refugee family.The
effect of the image precipitates a tragic stoicism,
with music adding powerfully to the effect.As this
continuous tableau fixes itself for lengthier perception,without dialogue,one ‘comprehends’the
scene: it foretells the environment in which the
rest of the narrative will unfold, as a fragmented
story about borders/boundaries and barriers,personal and national, contemporary and ancient.
The shot also imparts a sensation akin to ‘pleasure’
in the shot itself – Angelopoulos makes it possible
to see not just into the image but “through”it as
well.Bela Tarr is another filmmaker whose fascination for the defiant and profound image-signifier units becomes more than just a new form(at)
of cinematic narration. In fact Tarr’s creations
move image and its significatory vigor a notch
higher even than what happens when the image
receives an extended accent on time.His latest offering,Turin Horse (2011) may be cited as a case in
point.It is not just about the continuity of an image, it is in fact about repeating and recycling an
image-sequence so as to drive in a very dark meaning. It ‘demands’from the part of the audience a
willingness to partake the indifferent monotony
of the two characters whose fast drying premises
of life come down to us in cycles of black and white
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frames. Films which create an aesthetically conscious symbolic system have a meditative seriousness working in its craft: they speak to all times,
past and future through pervasive symbols and incidental symptoms.Their deliberate effort to fly
in the face of traditional cinematic form and narrative forces the spectator into the role of a co-author and co-voyager. And this is something the
celebrated films of the ‘spiritual masters’(as Andrew Horton ironically referred them) of American (Americanised) cinema – Spielberg,Scorsese,
Woody Allen or Spike Lee – do not have on offer.
Films by these acclaimed directors and those lavishly recommended by them (Abdellatif
Kechiche for instance, is the current promise of
world cinema according to Spielberg whose heavy
recommendation of the director’s Blue is the
Warmest Colour (2013) took the film all the way to
win Palm d’Ore at Cannes pushing to relative obscurity a film like The Rocketby Morduant) such as
Blue is the Warmest Colour or Captain Phillips or
Scorsese’s own brain-child The Wolf of Wall Street,
have indeed “a lot going on”in them while,by comparison, very little ever “happens” in a Tarr or
Botelho film.But very importantly,our age should
not fail to see and even emphasize that the artistic
quality of such works,a product of all of the characteristics outlined above, together with an unusual tension generated between what is present
in the extended, taciturn and defiant images we
view and that which is absent from the screen. A
list of what we do not see or hear on the screen or
throughout such films is long,in comparison with
the new shelf-glory movies that seek to ‘speak’
non-stop on everything that is symptomatic of
the age.What we need to see is that primarily the
ability to leave things out in artistically serious
movies, their numbers dip as years go by, has and
always had the reverse effect of opening up for us
to complete the film in our own minds.Again,the
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point of comparison is the traditional American
film that presents us enough narrative and character information so that we feel we know everything by the film’s end.We can be even more specific.Since great films appear so different in every
way from traditional narrative films, we too as
viewers begin to experience topics and issues as
well as characters and stories from a fresh perspective—the perspective that only works of art can
shed on reality through their intricate symbolic
configurations.This disruption of bromidic perspectives creates the gap that needs to be bridged
through serious intellectual involvement from
the part of contemporary audience. This is the
major stake of film as an art in our times,and in accomplishing this,art reclaims for its audience the
essential indicators of the present day evolution of
one of human cultural existence’s most important
dimensions: mimesis.
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ocial Revolution begins when a set of
S people
who are socially, politically and
economically oppressed are being exploited.Slowly they get themselves enlightened
and work for their own emancipation.Such a
movement can change the existing social order and create a new one.Fundamental social
changes always come from the suppressed
people everywhere. Such a change occurred
in the state ofKerala under the aegis and
leadership of the Ezhavas.
The Ezhavas along with other communities shared the same cultural identify until
the emergence of Brahminical Hinduism
around the 8th century A.D.This was facilitated by the Buddhist culture that prevailed
in Kerala for about 1200 years1.The extermination of Buddhism by the Brahmins under
the leadership of Sankaracharya ushered in a
new era of tyrannical rule and Kerala became
a lunatic asylum.The historical background
of the Hindu religious revivalism under
Sankara’s leadership reveals the inhuman
torture of the Buddhists2.The story of Parasurama legend and Sankara’s Digvijaya were
the root cause of the extermination of Buddhism from Kerala. These Kings and their
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associates who identified themselves with
the Brahmins became Kshatriyas and Nairs.
Those who could not identify with the Brahmins became outcastes.Among these groups
Ezhavas held a unique position. Unlike the
other outcastes Ezhavas held the highest social status. Historically it was the Ezhavas
who held the Buddhist tradition more than
any other group in Kerala.Some major Buddhist traditions such as learning Sanskrit,
practicing Ayurvedic Medicine, taking tolerant attitude towards other ethnic groups
and rational thinking exemplifies this.
By the dawn of the 20th century,English
education became more popular. Owing to
the spread of western education, there occurred an intellectual awakening among the
people. Many among the lower castes became conscious of their social suppression.
As a result they began to wake up and at the
dawn of the 20th century, Kerala witnessed
this wakening. On the latter half of the 19th
century attempts were made by a few leaders
like Aarattupuzha Velayuda Panicker to
change their traditional religious beliefs and
practices.But these attempts did not assume
the character of a movement.The isolated &

Arattupuzha Velayudha Panicker
A strong desire for social change among the
Ezhavas was obvious from the middle of the
19th century. Arattupuzha Velayudha Panicker
(1852-Jan. 1874) was an Ezhava warrior who
lived in the 19th century in Kerala.He fought
against caste oppression by the upper castes3.
His original name was Kalisseril Velayudha
Chekavar4.His parents died in his childhood itself.Velayudhan studied Ayurveda and Astrology from family Asans. He married Velumpy of
Varanappally in 1845.He moved to the house in
Mangalam after the marriage.It was a traditional teakwood Naalukettu, indistinguishable
from rich savarna house5. Hewas tall, muscularand very fair skinned6. He caught hold of the
thief who robbed a salagramam from Tharananaloor Namboothiripad theTantri of Sree
Padmanabhaswamy Temple. He caught him
during his travel toThiruvananthapuram
through Kayamkulam lake. As a reward for this
themaharaja gave him the title of Panickan.Later it was modified as Panicker7.
At that time art forms like Kathakali was
monopolized by caste Hindus.In those days the
low castes had no right either to practice
Kathakali or form any Kathakali yogam. He
learned Kathakali which considered being a
savarna art from one of his uncles who was a
Kathakali lover. He started a Kathakali troop
with the help of Tharananaloor Namboothiripad who became his close friend after the incident at Kayamkulam Lake. He started a
Kathakali Yogam to study Kathakali for those
who belonged to the Ezhava community in the
year 1867. Mritwe Patter, a Kongana Brahmin

belonging to Ambalapuzha, Purakkat, was appointed in this Kathakali Yogam.The establishment of the Kathakali yogam was opposed by
the caste Hindus and they petitioned to Madhava Rao, the then Dewan of Travancore. After
hearing both the parties, The Dewan granted
them the right to maintain the Kathakali Yogam8.
He had personally flouted caste prohibitions
and restrictions from childhood onwards, requiring Ezhavas who lived in his area under his
protection to do likewise, for example by using
public roads. At the time of the 1850’s Breast clothcontroversies, he had commanded all
Channar women in his area to defy royal prohibition upon covering upper body and had
bought and distributed upper cloths to all avarna women in Kayamkulam market. Some high
caste Namboothiri men later intimidated Ezhava women, by tearing their breast-cloths. Panicker opposed them with an iron hand and drove
them away.
In 1852 he travelled to Goa where he practiced Brahminical rites used for temple worship.
In 1854,he founded a temple in Mangalathu village.Viswanathan Gurukal of Kandiyur,Mavelikkara installed Sivalinga and panicker himself
did the Pooja.All castes and tribes were allowed
to worship there. Panicker built another temple
in Cheruvaranam in 1855 (Aruvipuram installation by Sree Narauana Guru was only in
188810) Panicker organized strike for Achipudava (Achipudava is a cloth worn by women to
their cover the portion below the knee) and succeeded. Another bold act was the leadership &
support given to lower class women to wear gold
ornaments following Mookkuthy Chantha Incidence in Pandalam. Panicker also founded a
school and a library in Arattupuzha11. He was
killed in January 1874 during a boat journey by a
ARATUPUZHA VELAYUDHA PANICKER...
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the scattered activities in this regard later on
emerged as a widespread movement under the
leadership of Sree Narayana Guru.
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group of upper-class people who attacked him
from behind during the darkness of night12.
The medieval feudal society in Kerala was
caste stratified. Human beings were divided into upper castes and lower castes and they were
ruled on the basis of religious belief and submission to the Brahmins. Even elementary human
rights were denied to the low castes. Such was
the politics of the Brahminical social order of
the day. It was against this social and political
tyranny that the Guru advocated the downtrodden masses to get educated and be strong
through organization. This was achieved
through the establishment of the SNDP Yogam.Other communities,both higher and lower organized themselves and fought for getting
themselves reformed from within and outside.
The historic social reform movements and the
political agitations led by the SNDP Yogam
paved the way for a new political order which
enabled the depressed classes to share power
with the ruling class. Ezhava leaders like Dr.
Palpu, Kumaran Asan,T.K. Madhavan, C.Kesavan, Sahodaran Ayyappan, C.V. Kunjuraman
and the leaders of other communities like
Ayyankali, Pandit K.P. Karuppan, Poykayil
Yohannen and the non caste– Hindu leaders like
Vakkom Abdul Khadar Maulavi were the stal-
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warts of this social revolution.Thus the movement initiated by Arattapuzha Velayudha Panicker, subsequently bore fruits by the dedicated
efforts of other community leaders who succeeded him.
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]-c-kv-]-cm-{in-X-Xz-Øn-em-Wv a-\- n-em-°m-\mhp-I. `-c-X≥ X-s‚ B-Zy-Nn-{X-am-b "{]-bm-Ww'
ap-X¬ kv-{Xo-i-co-c-Øn-s‚-bpw ssew-Kn-I-X-bpsS-bpw \n-Kq-V-hpw h-\y-hp-am-b Im-a-\-I-sf Ne-®n-{X-ß-fn¬ B-Jym-\w sN-øp-∂p-≠v. kv-{Xoi-co-c-sØ A-Xn-s‚ Zr-iy-]-c-X-°v k-hn-ti-jam-b Du-∂¬ \¬-In Im-Wn-I-fp-sS, ]p-cp-j-s‚
t\m-´-Øn-s‚ tI-{μ-am-°n ]-cn-h¿-Øn-∏n-°p-Ibm-Wv `-c-X≥ X-s‚ an-° Nn-{X-ß-fn-epw.
"c-Xn-\n¿-tΔ-Zw', "X-I-c", 'ssh-im-en", "Np-cw',
"Xm-gv-hm-cw' Xp-S-ßn-b \n-c-h-[n Nn-{X-ß-fn¬
ssew-Kn-I-X-ap-‰n-b kv-{Xo-i-co-cw A-Xn-kq-£v-aam-bn ]n-¥p-S-c-s∏-Sp-∂-Xp Im-Wmw. A-h-fp-sS
\n¬-]pw t\m-´-hpw \-S-Ø-hpw Aw-K-ku-Ip-amcy-hpw _-‘-{i-≤w ]-I¿-Øp-∂ Iym-a-d \-Ωp-tSXp-t]m-ep-≈ A-[o-i-B¨ k-aq-l-Øn-s‚ IÆm-bn-Ø-s∂-bm-Wv {]-h¿-Øn-°p-∂p-Xv. N-e®n-{Xw kr-„n-°p-∂ Zr-iym-\-μ-sØ-°p-dn-®p≈1 tem-d aƒ-hn-bp-sS ""F-Xn¿-enw-K-tØm-Sv
sse-Kn-Im-`n-\n-th-iw {]-I-Sn-∏n-°p-∂ km-{º-Zmbn-I ]p-cp-jm-[o-i k-aq-l-Øn-s‚ B¨ t\m-´B-W-¯m-[o-i-Xzw þ "X-I-c' sb ap³-\nÀ-¯n...
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am-Wv (Male gaze) Iym-a-d ]-I¿-Øn-sb-Sp-°p-∂-Xv ''
F-∂ \n-co-£-Ww C-hn-sS {i-t≤-b-am-Wv.
kv-{Xo-Xzw, kv-ss{X-W-ssew-Kn-I-X Xp-S-ßn-b-hsb kw-_-‘n-® km-aq-ln-Im-`n-cp-Nn-I-sf Cu hn-[w
ÿn-c-s∏-Sp-Øp-∂ `-c-X≥ Nn-{X-ßƒ ]p-cp-j≥-˛-BW-Øw Xp-S-ßn-b km-aq-ln-I \n¿-Ωn-Xn-I-sf-°p-dn®p-≈ Nn-e Dƒ-°m-gv-N-I-fpw cq-]-s∏-Sp-Øp-∂-Xp-ImWmw. 1979˛¬ ]p-d-Øp-h-∂ "X-I-c' s]¨ i-co-csØ-bpw s]-Æn-s‚ km-aq-ln-I ÿm-\-sØ-bpw Ipdn-®p-≈ B¨-tem-I-Øn-s‚ [m-c-W-I-sf D-d-∏n-s®Sp-°p-tºmƒ X-s∂ B-W-Ø kw-ÿm-]-\-sØ-°pdn-®p-≈ k-hn-ti-j-am-b Nn-e Xo¿-∏p-I-sf-bpw A-hX-cn-∏n-°p-∂p-≠v.
]-ﬂ-cm-P-s‚ I-Y-sb-bpw Xn-c-°-Y-sb-bpw A-Snÿm-\-am-°n km-£m-Xv-I-cn-°-s∏-´ X-I-c _p-≤n-]c-am-bn Xm-W-t{i-Wn-bn-ep-≈ H-cp-I-Ym-]m-{X-sØbm-Wv B-Jym-\-tI-{μ-am-bn kzo-I-cn-®n-cn-°p-∂-Xv.
A-Sn-a-°p k-am-\-am-b Po-hn-Xw \-bn-°p-∂ tI-{μ-IYm-]m-{X-am-b X-I-c-sb A-bm-tfm-Sv C-S-s]-Sp-∂-hsc-√mw ]-e-hn-[-Øn¬ Nq-j-Ww sN-øp-I-bpw X-ßfp-sS A-[o-i-Xz-Øn≥ Io-gn¬ \n¿-Øp-I-bpw sN-øp∂-Xp Im-Wmw. C-ß-s\ ssh-I-ey-hpw A-Sn-a-Øhpw Nq-j-W-hpw \n- -lm-b-X-bpw \n-d-™ Po-hn-XØn¬ \n-∂v \n-e-\n¬-]n-\m-bp-≈ a-’-c-hpw {Iu-cyhpw {]-Xn-Im-c-hpw \n-d-™ ]-c-º-cm-K-X \m-b-I-s‚
hm¿-∏p-am-Xr-I-bn-te-°v \m-b-I I-Ym-]m-{Xw ]-cn-Wan-°p-∂-Xn-s‚ I-Y-bm-Wv X-I-c-bp-tS-Xv.
H-cp N-e-®n-{X i-co-c-sa-∂ \n-e-bn¬ ]m¿-iz-h-XvIr-X k-aq-l-Øn-s‚ Zr-iy-ß-fm-Wv X-I-c ]-¶p-sh°p-∂-Xv. \m-bn-I-bm-b kp-`m-jn-Wn-bp-sS A-—≥ amXp-aq-∏≥, sN-√-∏-\m-im-cn, ]n-≈ F-∂o {]-[m-\ IYm-]m-{X-ß-fpw \m-b-I-\m-b X-I-c-bpw sXm-gn-enepw km-aq-ln-I ]-Z-hn-bn-epw ]m¿-iz-h-Xv-Ir-X-cm-Wv
kn-\n-a-bn¬ {]-Xy-£-s∏-Sp-∂ km-aq-ln-I C-S-ß-fmI-s´, ÿm-]-\-ß-fm-I-s´ ]m¿-iz-h-Xv-°-cn-°-s∏-´h-cp-sS tI-{μ-ß-fm-sW-∂p Im-Wmw. N-¥, I-S-∏p-dw,
Ir-jn-bn-S-ßƒ, Ip-fn-°-S-hv Xp-S-ßn-b-h-bm-Wv X-Ic-bn-se {]-[m-\ B-Jym-\ ÿ-en-Iƒ C-h-sbm-s°
km-{º-Zm-bn-Im-h-ÿ-bn¬ Xm-gv-∂ km-aq-ln-I \n-ehm-c-Øn-s‚ cm-{„o-b `q-an-I-bm-Wv. kn-\n-a-sb kw_-‘n-®v Zr-iy-C-S-Øn-s‚ hn-\ym-kw {]-ta-b-Øns‚ A-Sn-ÿm-\ L-S-Iw X-s∂-bm-Wv. Zr-iy-{]-X-eØn-se kmw-kv-Im-cn-I {]-Xo-I-ß-fn-eq-sS-bm-Wv kn-
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\n-a-bn¬ B-Jym-\w \-S-°p-∂-Xv. I-Ym-]m-{X-ßƒ
hy-h-ln-°p-∂ C-Sw A-h-cp-sS k-aq-ln-I-X-∑-sb DXv-∏m-Zn-∏n-°p-∂ A-Sn-Ø-d X-s∂-bm-Wv.
sXm-gn¬, km-aq-ln-I ]-Z-hn, Ip-Spw-_ _-‘ßƒ, hn-`-h-ti-jn F-∂n-h-bp-sS-sbm-s° A-Snÿm-\-Øn¬ X-I-c-bn-se I-Ym-]m-{X-ß-sfm-s°
Xm-gv-∂ km-aq-ln-I \n-e-bn¬ \n¬-°p-tºm-gpw BW-Øm-[o-i-Xz-Øn-s‚ N-e-®n-{X am-Xr-I-I-fm-bn
ÿm-\-s∏-Sp-∂p-≠v.X-I-c-bn-se ]p-cp-j {]-Xn-\n-[m\-ß-fm-I-am-\w i-co-c-`m-j, ]-Z-{]-tbm-K-ßƒ, Xm-ev]-cy-ßƒ F-∂n-h-bn-sem-s° ]p-cp-jm-[n-Im-c-hy-hÿ-bp-sS A-S-bm-f-ß-sf kw-h-ln-°p-∂p-≠v. _u≤n-I-am-bn Xm-W-]-Sn-bn-ep-≈ X-I-c-sb `-cn-°p-Ibpw \n-b-{¥n-°p-I-bpw Nq-j-Ww sN-bp-I-bpw sNøp-∂ "]-c-º-cm-K-X ]p-cp-j≥'am-cm-b aq-∏≥, sN-√∏-\m-im-cn, ]n-≈ F-∂o I-Ym-]m-{X-ß-sfm-s°
ssew-Kn-I-X-bp-sS A-Sn-ÿm-\-Øn¬ t{i-Wo-I-cn°-s∏-´n-cn-°p-∂ Cu Nn-{X-Øn¬ A-an-X ssew-KnIm-`n-\n-th-i-Øn-s‚ km-aq-ln-I kq-N-\-Iƒ t]-dp∂-h-cm-Wv X-I-c-sbm-gn-®p-≈ {]-[m-\ ]p-cp-j-I-Ym]m-{X-ß-sfm-s°-bpw.sN-√-∏-\m-im-cn-bpw ]n-≈bpw X-I-c-bpw X-Ωn-ep-≈-kw-`m-j-W-Øn¬ Xp-S¿-®bm-bn I-S-∂p h-cp-∂ ssew-Kn-Im-\p-`-h hn-h-c-Wßƒ, kp-`m-jn-Wn-tbm-Sp-≈ sN-√-∏-\m-im-cn-bp-tSbpw ]n-≈-bp-tS-bpw Xm-ev-]-cy {]-I-S-\-ßƒ, Im-am£n-bp-sS ta¬ aq-∏-\p-≈ ssew-Kn-Im-[n-Im-cw C-hsb-√mw B-W-Ø e-œn-°m-h-iy-am-b kv-{Xo-bp-sS
i-co-c-Øn-t∑-ep-≈ ssew-Kn-Im-[n-Im-c ti-jn hy‡-am-bn {]-I-S-am-°p-∂-h-bm-Wv. B¨-tIm-bv-a-°p≈n-se B¨ A-h-ÿ-sb-°p-dn-®v A-t\z-j-Wßƒ \-S-Øp-∂ B¨-]T-\-ta-J-e (Mens's Studies)bn-se K-th-j-I-\m-b2 ssa-°¬.F-kv.In-Ω¬
(Michael.S.Kimmel) B-Wp-ßƒ {]-I-Sn-∏n-°p-∂ Aan-X ssew-Kn-tIm¿-÷v-Xn-s‚ A-f-hv A-[o-im-W-Øe-œn-bp-sS am-\-Zﬁ
--am-bn am-dp-∂p-sh-∂v ]-d-bp-∂p≠v. C-{]-Im-cw "X-I-c'°p-≈n-se ]p-cp-j-tem-Iw
km-{º-Zm-bn-I B-W-Ø-sØ ssew-Kn-I-am-b A-anX Xm-ev-]-cy-{]-I-S-\-Øn-eq-sS km-£m-Xv-I-cn-°p-∂Xm-bn Im-Wmw.
A-tX k-a-bw ]p-cp-j≥, B-W-Øw Xp-S-ßn-b
km-aq-ln-I \n¿-Ωn-Xn-I-sf-°p-dn-®p-≈ hy-Xn-cn-‡am-b Nn-e Dƒ-°m-gv-N-Iƒ "X-I-c' \¬-Ip-∂p-≠v. _p≤n-]-c-am-bn ]n-∂n-ep-≈, A-Sn-bm-f i-co-c-`m-j-bp≈, th-j-Øn-epw tN-„-I-fn-epw Io-gm-f-ÿm-\-Øp-

Cu k-hn-ti-j km-{º-Zm-bn-I t_m-[y-ß-fp-sS
s]m-Xp-]-›m-Ø-e-Øn-em-Wv X-I-c am-Xp-aq-∏-t\mSpw kp-`m-jn-Wn-tbm-Spw A-Sp-Ø-_-‘w ]p-e¿-Øp∂-Xv. C-hn-sS A-Sp-Ø-_-‘w F-∂p hn-h-£n-°ptºmƒ km-[m-c-W ]p-cp-j-∑m¿ X-Ωn¬ ]p-e¿-Øp∂ ku-lr-Z-Øn-s‚-tbm ]-c-kv-]-c-_-‘-ß-fp-sStbm a-´n-e-√ am-Xp-aq-∏-\pw X-I-c-bpw X-Ωn-ep-≈ _‘w. A-[o-im-W-Ø-Øn-\p Io-gn-em-Wv-˛ am-Xp aq-∏\p Io-gn-em-Wv X-I-c-bp-sS \n-e-sb-∂p Im-Wmw. AXp-t]m-se H-cp bp-h-Xn-bpw bp-hm-hpw X-Ωn-ep-≈ ASp-∏-Øn-\-∏p-d-Øv kp-`m-jn-Wn-tbm-Sv X-I-c-°v _‘w ÿm-]n-°m-\m-hp-∂-Xpw A-km-[m-c-W-am-b H∂m-Wv. C-Ø-cw k-hn-ti-j _-‘-ß-fn-te-°v X-I-csb F-Øn-°p-∂-Xv X-I-c-bp-sS ssh-I-eym-h-ÿbpw X-∑q-ew B-W-Ø ]-Z-hn-bn-ep-≈ A-]q¿-Æ-Xbp-am-Wv.
N-e-®n-{X B-Jym-\-Øn¬ X-I-c B-W-Ø-e-œnbn-te-°p-b-cp-∂-Xv Nn-{X-Øn-s‚ ap-t∂m-´p-≈ K-Xnsb-Ø-s∂ \n-b-{¥n-°p-∂ H-∂m-bn am-dp-∂-Xp XpS¿-∂p Im-Wmw. X-I-c-sb B-Zy-am-bn-˛ hy-‡n-bm-bn˛-B-Wm-bn ]-cn-K-Wn-°p-∂-Xv aq-∏-s‚ a-I-fpw sN-√∏-\m-im-cn-bp-tS-bpw ]n-≈-bp-tS-bpw tam-l-h-kv-Xphp-am-b kp-`m-jn-Wn-bm-Wv. A-Xp-h-sc X-I-c-sb CI-gv-Øn-bn-cp-∂ hy-‡n-b-√m-Ø, ]q¿-Æ-X-bn-√m-Ø
kz-Xzw F-∂ \n-e A-tXm-sS A-h-km-\n-°p-∂p. hy‡n, ]q¿-Æ-X Xp-S-ßn-b k-¶-ev-]-\-ß-fp-sS am-\-Z-ﬁw A-tß-b-‰w D-]-cn-π-h-am-sW-∂v hy-‡n-Xz-cq]o-I-c-W-Øn¬ i-co-c-Øn-s‚ ]-¶n-s\-°p-dn-®p ]Tn°p-tºmƒ 4 s^-en-Iv-kv Kp-Øm-cn-bpw Kn¬-sU-eyqkpw ]-d-bp-∂-Xv C-hn-sS ]-cn-K-W-\m¿-l-am-Ip-∂p.
hy-‡n-Xz cq-]o-I-c-W-Øn¬ {]-[m-\w C-—-I-fp-sS
]q¿-Øo-I-c-W-am-Wv F-∂ \n-e-]m-Sm-Wv Cu K-thj-I-cp-tS-Xv.
kp-`m-jn-Wn-bpw X-I-c-bpw X-Ωn-ep-≈ im-co-cn-I
_-‘-Øn-\p ap-ºp-h-sc-bp-≈ X-I-c-b-√ ]n-∂o-Sv Ne-®n-{X-Øn¬ B-hn-jv-°-cn-°-s∏-Sp-∂ X-I-c F-∂p≈-Xv h-f-sc {]-[m-\-s∏-´ Im-cy-am-Wv. X-I-c-bp-sS
I¿-Xr-Xz-Øn-\v kp-`m-jn-Wn-bp-am-bp-≈ ssew-Kn-Iam-b C-—-bp-sS ]q¿-Øo-I-c-Ww h-gn ÿm-\-°-b-‰w
e-`n-°p-∂-Xm-bn Im-Wmw. C-Xn-eq-sS k-hn-ti-j-amb km-aq-ln-I _-‘-ßƒ-°p-≈ ti-jn X-I-c {]-ISn-∏n-°p-I-bpw B¿-÷n-°p-I-bpw sN-øp-∂p-sh-∂p
km-cw.A-Xp-h-sc ]p-cp-j-\m-bpw hy-‡n-bm-bpw Bcm-epw ]-cn-K-Wn-°-s∏-Sm-Xn-cp-∂ X-I-c-˛-kp-`m-jnB-W-¯m-[o-i-Xzw þ "X-I-c' sb ap³-\nÀ-¯n...
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≈ X-I-c-sb ]-cn-l-kn-°p-I-bpw I-_-fn-∏n-°p-Ibpw sN-øp-∂ sN-√-∏-\m-im-cn-bpw ]n-≈-bpw, X-I-csb im-co-cn-I-am-bn D-]-{Z-hn-°p-I-bpw sXm-gn¬ Nqj-Ww \-S-Øp-I-bpw sN-øp-∂ am-Xp-aq-∏-\pw X-I-csb ]p-cp-j-\m-bpw hy-‡n-bm-bpw ]-cn-K-Wn-°p-∂n√ F-∂-Xv {i-t≤-b-am-Wv. C-ß-s\ t\m-°p-tºmƒ
B-W-Øm¿-÷-\-Øn-\v Nn-e {]-tXy-I tbm-Ky-X-Ifp-s≠-∂p h-cp-∂p. ""B-Wp-ßƒ X-Ωn-ep-≈ km-aqln-I-am-b A-¥-c-ßƒ Nn-e B-W-Ø-ßƒ-°v {]mtb-W D-b¿-∂ ÿm-\w sIm-Sp-°p-sa-∂pw C-Ø-cw
B-W-Ø-ßƒ A-[o-i-ÿ-\-tØ-°p-b¿-∂v a-‰mWp-ßƒ-°p-ta¬ A-[n-Im-c-{]-tbm-Kw \-S-Øp-sa∂pw''3 B¿.U-_v-fyq tIm-W¬ ]p-cp-j-hy-h-ÿsb-°p-dn-®p-≈ X-s‚ ]T-\-Øn¬ ]-d-bp-∂-Xv
C-hn-sS {i-≤n-°-s∏-tS-≠ {]-kv-Xm-h-\-bm-bn amdp-∂p.
N-e-®n-{X-Øn-se A-[o-i B¨-cq-]-ßƒ-°p ap∂n¬ X-I-c-bp-sS B¨-\n-e-sb C-I-gv-Øp-∂ L-SI-ßƒ ]-e-Xp-≠v. X-I-c-bp-sS Xm-gv-∂ _u-≤n-I-tijn, ssi-i-h k-l-P-am-b C-—-Iƒ, im-co-cn-I {]-IrXn, Ip-g-™ `m-j, th-X-\ c-ln-X-am-b A-≤zm-\w,
A-Sn-bm-f i-co-c-`m-j F-∂n-h-sbm-s° A-h-bn¬ Nne-Xm-Wv. _p-≤n-]-c-hpw im-co-cn-I-hp-am-b \n-av-\m-hÿ {]-I-Sn-∏n-°p-∂ X-I-c-°p-ta¬ A-[o-im-W-Øß-fp-sS A-[n-Im-c-{]-tbm-Kw \-S-°p-∂-Xv N-e-®n-{XØn-ep-S-\o-fw Im-Wmw. am-Xp-aq-∏≥, sN-√-∏-\m-imcn, ]n-≈ Xp-S-ßn-b {]-[m-\ I-Ym-]m-{X-ß-sfm-s°
t\m-°n-epw hm-°n-epw {]-hr-Øn-bn-epw X-I-c-bp-sS
ta¬ A-[o-i-Xzw ]p-e¿-Øp-∂p-≠v.
km-{º-Zm-bn-I k-aq-l-Øn-\p-≈n-se ]p-cp-j-amXr-I-I-sf km-£m-Xv-°-cn-°-Ø-°-hn-[-Øn-ep-≈im-co-cn-I-˛-am-\-kn-I hn-\n-a-b-ß-fp-sS A-`m-h-am-Wv
X-I-c-sb B-W-Ø-e-œn-bn¬ \n-∂v A-I-‰p-∂-Xv. XI-c-bp-sS A-\m-Y-Xzw, hn-t[-b-Xzw, im-co-cn-I-˛-am-\kn-I ssh-I-eym-h-ÿ Xp-S-ßn-b k-hn-ti-j-X-Iƒ
km-{º-Zm-bn-I ]p-cp-j-Xz-Øn-te-°v {]-th-in-°p-∂Xn¬ X-I-c-bp-sS X-S- -ß-fm-Ip-∂p. A-b-™p Xqßn-°n-S-°p-∂ Xp-f-ho-W _-\n-b-\pw A-gn-™p-e™p In-S-°p-∂ ssI-en-bpw sa-√n-®v Zp¿-_-e-am-b ico-c-hpw ap-J-Øv A-hn-S-hn-sS-bm-bn sX-dn-®p \n¬°p-∂ tcm-a-ß-fpw X-I-c-bp-sS B-W-Ø-an-√m-bv-abp-sS kq-N-I-ß-fm-bn am-dp-∂-Xn-\p Im-c-Ww am-XrIm-i-co-c-sØ-°p-dn-®v am-Xr-Im B-Wn-s\-°p-dn-®v
cq-]-s∏-´ km-{º-Zm-bn-I t_m-[y-ß-fm-Wv.
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Wn-°p-ap-∂n¬ ]-cn-lm-ky-\pw hn-t[-b-\p-am-bn-cp∂ X-I-c, A-hƒ-°p ap-∂n¬ Xp-ey-\n-e-bn-te-°pw
sN-√-∏-\m-im-cn-bp-sS-bpw ]n-≈-bp-sS-bpw ap-∂n¬
A-h¿-°-kq-b P-\n-∏n-°p-∂ B-fm-bpw am-Xp-aq-∏s‚ i-{Xp-hm-bpw am-dp-∂p. ssew-Kn-tI-—-bp-sS ]q¿Øo-I-c-Ww h-gn X-I-c-bp-sS I¿-Xr-ÿm-\-Øn-\p
kw-`-hn-°p-∂ ]-cn-Wm-aw N-e-®n-{X D-≈-S-°-Øn-s‚
tI-{μw X-s∂-bm-Ip-∂p. km-{º-Zm-bn-I k-aq-l-Øns‚ am-Xr-Im-]-cp-j k-¶-ev-]w ssew-Kn-I-X-bp-am-bn
F-{X-tØm-fw Km-V-am-bn _-‘-s∏-´n-cn-°p-∂p-sh∂v Cu Nn-{Xw Hm¿-Ω-s∏-Sp-Øp-∂p-≠v. kp-`m-jn-Wnbp-am-bp-≈ im-co-cn-I _-‘-Øn-\p-ap-ºp-≈ X-I-cbpw A-Xn-\p-ti-j-ap-≈ X-I-c-bpw X-Ωn-ep-≈ I¿Xr-ÿm-\-Øn-ep-≈ hy-Xn-bm-\w k-aq-lw \n¿-Ωn®p sh-®n-cn-°p-∂ B-W-Øw, hy-‡n-k-Ø Xp-S-ßnb-h-sb kw-_-‘n-®p-≈ A-[n-Im-c-k-¶-ev-]-ß-sf
{]-Xn-^-en-∏n-°p-∂p-≠v.
km-{º-Zm-bn-I B-W-Ø-Øn-s‚ kz-`m-h-Kp-Wß-sf km-£m-Xv-°-cn-°m≥-˛ B-Wm-bn-˛ hy-‡n-bmbn ÿm-\-°-b-‰w t\-Sm≥ X-I-c-sb {]m-]v-X-\m-°p∂-Xv kv-{Xo-bp-sS i-co-c-Øn-t∑-ep-≈ hn-P-b-am-Wv.
kv-{Xo-sb im-co-cn-I-am-bn Io-gv-s∏-Sp-Øp-I-bpw A[o-\-Øn-em-°p-I-bpw sN-øp-I-sb-∂-Xv ]p-cp-j-XzØn-s‚ H-gn-®p-Iq-Sm-\m-hm-Ø kq-N-\-bm-bn-´m-Wv Icp-X-s∏-Sp-∂-Xv. ]p-cp-jm-[o-i-Xz-tem-I-Øn-s‚ bp‡n-I-sf ]n≥-]-‰p-∂ kp-`m-jn-Wn X-I-c-bp-am-bn _‘-s∏-´-Xn-\p-ti-j-am-Wv A-h-s\ ]p-cp-j-\m-bn ]cn-K-Wn-°p-∂-sX-∂-Xv {i-t≤-b-am-Wv.
ssew-Kn-Im-[n-jvTn-X-am-b Cu B-tcm-l-Ww XI-c-sb B-Wp-ß-fp-sS tem-I-Øn-\v {]m-]v-X-\m-°p∂p. km-{º-Zm-bn-I-am-b B-W-Ø-Øn-te-°p-≈
Cu ÿm-\m-¥-cw km-{º-Zm-bn-I ]p-c-jm-[o-i-XzsØ ÿm-]n-°p-∂-Xn-s\m-∏w A-Xn-s‚ lnw-km-ﬂI Xz-c-sb hn-{K-l-h-Xv-°-cn-°p-I-bpw sN-øp-∂-Xv
Xp-S¿-∂p Im-Wmw.
A-[n-Im-c ÿm-\-Øp-≈ B-Wm-b am-Xp-aq-∏t\m-Sv X-I-c G-‰p-ap-´n ]-cm-P-b-s∏-Sp-∂p. X-s‚ Im-ayh-kv-Xp-hm-b kv-{Xo-sb ˛ kp-`m-jn-Wn-sb-˛ t\-Sm-\p≈ X-I-c-bp-sS {i-aw aq-∏≥ ]-cm-P-b-s∏-Sp-Øp-∂-Xv
X-s‚ Io-gn-ep-≈ kw-c-£-I h-kv-Xp-hn-s‚ D-S-a-ÿXm-ÿm-\w \n-e-\n¿-Øn-s°m-≠m-Wv. {]-Xn-Im-c
\n¿-Δ-l-W-Øn-\m-bn Xn-cn-®p h-cn-I-bpw Im-bn-I-ambn F-Xn-cm-fn-sb ]-cm-P-b-s∏-Sp-Øp-I-bpw ]-I ho-´pI-bpw sN-øp-∂ X-I-c ]p-cp-j-Im-a-\-I-sf Xr-]v-X-am-
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°p-∂ t]-io-_-e-Øn-s‚-bpw B-{I-a-tWm-’p-Ibp-sS-bpw aq¿-Øn-I-fm-b ]p-cp-j-\m-b-I-sc-bm-Wv
Hm¿-Ωn-∏n-°p-∂-Xv. Im-bn-I-_-e-Øn-s‚-bpw B-{I-aW hm-k-\-bp-sS-bpw C-Ø-cw {]-Xn-cq-]-ß-sf enw-K]-Z-hn ]T-\ ta-J-e-bn-se {]-ap-J K-th-j-I-bm-b
tdm-km-en≥-Uv ssa¬-kv Pu-b-l-i-c P-h-a-l-luse-s F-∂m-Wp hn-ti-jn-∏n-°p-∂-Xv.
hn-t[-b-\pw A-Sn-bm-f-\pw _p-≤n-]-c-am-bn sshI-ey-hm-\p-am-b X-I-c X-∂n-ep-d-ßn-°n-S-°p-∂ \n{K-tlm-’p-I-am-b Im-bn-I-ti-jn-sb ]p-d-sØ-Sp°p-∂-tXm-sS lnw-km-ﬂ-I-X-bpw {]-Xn-Im-c \n¿-Δl-W-hpw am-Xr-Im-Kp-W-ß-fm-b B-W-Ø e-œn-b-Sbp-I-bpw A-Xn-s‚ kw-ÿm-]-\-Øn-\v X-t‚-Xm-b ]¶p-\¬-Ip-I-bpw sN-øp-∂p. ar-Zp-e hn-Im-c-ßƒ-°v
A-Sn-s∏-Sm-Ø, ]-cp-°-cm-Ip-tºmƒ am-{X-am-Wv Io-gmf I-Ym-]m-{X-ßƒ-°v a-e-bm-f kn-\n-a-bn¬ B-WmIm≥ I-gn-bp-∂-sX-∂v a-e-bm-f kn-\n-a-bn-se B-WØ-ß-sf-°p-dn-®p-≈ ]T-\-Øn¬ 5 sP-\n sdm-ho-\
\n-co-£n-°p-∂-Xv C-hn-sS {]-kv-Xm-hy-am-Ip-∂p.
kv-{Xo-bp-am-bp-≈ im-co-cn-I-_-‘w, lnw-km-ﬂI-X, {]-Xn-Im-c \n¿-Δ-l-W-ti-jn Xp-S-ßn-b B-WØ kw-ÿm-]-\-hp-am-bn _-‘-s∏-´ ]p-cp-j tI-{μoIr-X aq-ey-ß-sf ÿm-]n-°m≥ "X-I-c' D-]-tbm-Kn-°s∏-Sp-∂p F-∂p-≈-Xv ssh-I-eyw, B-W-Øw Xp-S-ßnb-h-sb-°p-dn-®p-≈ [m-c-W-I-fp-sS ]p-\-cm-tem-N-\Iƒ-°v C-S-bm-°p-∂ h-kv-Xp-X-I-fm-bn am-dp-∂p-≠v.
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Introduction
‘Every state is Known by the Right it
Maintains’
-Harold J Laski
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orruption is a common phenomenon
C not
only in India but all over the world.
It is spreading like dangerous disease in our
society.The World Bank defines corruption
as “the abuse of public office for private gain”
(World Bank,1997).Transparency International defines corruption “as abuse of entrusted power for private gains”(Transparency International, 2000).Everyone has
to face issues of corruption at least once in
their life.Corruption is spreading such a
manner that it could be there in local rationing department, police, municipal authority,educational fields and even in health
department . In past there is a belief that for
illegal benefit he has to pay bribery, but now
condition changed to the extent thatfor the
legitimate demand citizen has to pay bribery.
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According to Kofi Annan, “Corruption debases democracy,undermine rule of law,distorts markets, and stifles economic growth”
(Kameswari,2006).Like in any country corruption is roadblock to national prosperity in
India. A study conducted by Transparency
International in 2005 found that more
than62% of Indians has firsthand experience
of paying bribery to get job in public office
successfully. In 2012 India has ranked 94th
of 176 countries by transparency international study on corruption (Transparency
International Corruption Perception Index,2012).
There are many reasons for the increasing
rate of corruption such as high rate of taxation, lack of accountability (The Economist,2011), lack of morality, lack of effective
mechanism for punishment who commits
corruption, lack of ill fame, lack of social organisation to fight against problem, low
wage, and low employment, steel frame of
bureaucracy,and the absence of effective
leadership. The politician businessman

1987, and Italy 1990). A big step forward was
the EU Charter of Fundamental Rights in 2000,
which included both freedom of expression and
the right of access to documents.By 2010,more
than 85 countries have national-level RTI laws
or regulations in force including the major developing countries like China and India ( enacted RTI Act in 2005 when we analyse the democratic history of India it was little late.
The constitution of India explicitly dose not
grant a right to information. However the
Supreme Court of India in several cases held
that right to information is implicit in fundamental right of freedom of speech and expression article 19(1)(a) and right of life and liberty
,article (21).If we do not have the information
on how our government and public institution
functions, we cannot express proper opinion on
that.This act makes administration more people centred,fair and democratic.
The Right to Information Act 2005 is an important landmark in prevention of corruption
efforts.The features of RTI Act are very important and crucial and strong enough to curb corruption and transparency. It is stated that if this
act implemented properly there is no need of
even Lokpal and Lokayukta(Times of India,2013) as RTI is so transparent to cover all
kinds of public institution.The Act provides a
foundation for building an equitable and awakened society.It makes administration more people centred, fair and democratic. The Right to
Information Act 2005, was enacted by the National Parliament to dismantle the culture of secrecy and to change the mindset of the bureaucrats and political leaders and to create conditions for taking informed decisions (Ansari,
2008).With RTI Act a citizen has the right to
access information held by or under control of
the public authorities.Concurrently,it is the duIMPLEMENTATION OF RIGHT TO INFORMATION ACT...
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nexus, politicians’criminal relation is main reason of corruption
Corruption is visible in various sectors in India in its advanced forms including political
fields, in the field of bureaucracy, in case of tender and contracts, in medical fields, science and
technology, driving licence, and even in judiciary and defence. The recent cases of 2G spectrum, Adarsh flat scam, coal mining scam, fodder scam, vote for cash scam show corruption is
penetrating all fields.
In this context the various efforts to curb
corruption get importance. If an uncorrupted
individual wants to be protected from this threat
he has to be in constant fight against corruption.
There are various institutional and legal mechanisms to combat corruption in India, such as,
Prevention of Corruption Act 1988, IPC 1860,
and Prevention of Money Laundering Act
2002, and Prevention of Corruption (amendment)Act 2013.Civic organizations,special police and courts are established to protect people
from corruption.But loopholes in legal and institutional mechanism to curb corruption saves
the corrupted people from strict punishment.With the intention of curb corruption and
protect the right of people in government business Right to Information Act was enacted in
2005.The Right to Information Act,2005 is one
of the most important legislation of the Government of India to promote transparency and
accountability in the functioning of the Government.
The first RTI law was enacted by Sweden in
1766.The Swedish example was later followed
by the US,which enacted its first law in1966 and
then by Norway in 1970 and western democracies enacted their own laws (France and Netherlands 1978, Australia, New Zealand and Canada 1982, Denmark 1985, Greece 1986, Austria
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ty of all public authorities to provide information sought by citizens.A sea can be achieved towards transparency andaccountability in governance by implementing the Act in letter and
spirit (Department of Personnel &
Training,Government of India,2005).The RTI
Act is to check illegal dealing and corruptive attitude among bureaucrats.RTI is a mean to empower the people and help in using discretion
while choosing the government.
As a party to International Convention on
Civil and Political Right (ICCPR), India is under obligation to guarantee right to information
under article 19 of ICCPR ( .2012).The right to
information campaign in India began with the
Mzdoor Kiasan Shakti Sangathan(MKSS)
movement,to bring in transparency in village
accounts via demand for minimum wage in rural
India.This movement was a turning point in
RTI movement and showed that even illiterate,
socially mute and exploited labour could assert
and get their other rights conceded by invoking
RTI.(Srivatava,Smitha,2002) In 1993 a drafted
RTI law was proposed by Consumer Education
and Research Council,Ahemadabad(CERC).
It proposed for,A three-tier independent appellate mechanism In 1996 Press Council of India,headed by justice P.B.Sawant presented a
draft model form of right to information to government of India.his proposal was later updated
and renamed the PCI-NIRD Freedom of Information Bill, 1997. But this draft laws never
got the interest of government (IJREISS,
March 2012).
In 1996 itself the National Campaign of
Right to Information(NCPRI) began to foster
the process enactment of right to information
act by the government.In 1997 efforts to legislate right to information at national and state
level become faster.In 1999,Mr. Ramjet-
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malani,Union minister for Urban Development
issued an order enabling citizens to inspect and
receive photocopies of files in his ministry. But
cabinet secretary did not allow this order come
in to effect.The national Freedom of Information Bill 2000, introduced and passed in parliament in2001.It got assent of President in 2003,
as the Freedom of Information Act 2002.But
this act never comes in to force.In 2004,with the
coming of UPA government this proposal getsimpetus.With introduction of Common Minimum Programme,UPA government promised
the Right to Information Act will be made more
progressive
and
participatory
and
meaningful.The bill was referred by parliament
to Standing Committee.The report of the committee with proposed amendment was approved in 2005.Thus Right to Information Act
came into force in October12, 2005. This Act
includes 31 sections and 2 schedules. Which
covers, Central, state and local governments,
and all bodies owned, controlled or substantially financed; non-government organisation substantially financed,directly or indirectly by
funds provided by the appropriate Government
It also Covers executive, judiciary and legislature and Includes information relating to private body which canbe accessed by under any
other law for the time being in force.
The need for Right to Information has been
widely felt in all sectors of the country and this
hasreceived judicial recognition through some
landmark judgments of Indian courts.State of
U.P versus RajNarain Case(1975),S.P. Gupta v
Union of India AIR(1982,) which include right
to know in article 19(1)(a) of constitution,BombayEnvironmental Group and Others vs
PuneContonment Board, Bennett Coleman
and Co versus the Union of India in(1973),
Manubhai D. Shah versus Life Insurance Cor-

Salient Features of RTI Act 2005 are:
C All citizens possess the right to information
C The term Information includes any mode of

C

C

C

C

C
C
C

C

C

information in any form ofrecord, document, e-mail, circular, press release, contract
sample orelectronic data etc.
Rights to information covers inspection of
work,document,record andits certified copy
and information in form of diskettes, floppies, tapes,video cassettes in any electronic
mode or stored information’s incomputer
etc.
Applicant can obtain Information within 30
days from the date ofrequest in a normal
case.
Information can be obtained within 48
hours from time of request.If it isa matter of
life or liberty of a person.
Every public authority is under obligation to
provide information onwritten request or request by electronic means.
Certain informationis prohibited.
Restrictionsmade for third party information
Appeal against the decision of the Central
Information Commission orState Information Commission can be made to an officer
who is seniorin rank.
Penalty for refusal to receive an application
for information or for notproviding information is Rs. 250/- per day but the total
amount ofpenalty should not exceed Rs.
25,000/-.
Central Information Commission and State
Information Commission areto be consti-

tuted by the Central Government and the respective StateGovernments.
C No Court can entertain any suit,application
or other proceedings inrespect of any order
made under the Act( Ministry of Law and
Social justice,Government of India(2005)
Right to information Act provides for Central Information Commission and State Information Commission for its smooth functioning.

Central Information Commission
The Government of India has constituted a
body under the Right to Information Act,2005
known as the Central Information Commission
to exercise the powers conferred on and to perform the functions assigned to it under the Act.
It is located in New Delhi. It is proposed to appoint more Information Commissioners in the
Commission.The Act provides that the Information Commissioners shall be persons of eminence in public life with wide knowledge and
experience in law,science and technology,social
service, management, journalism, mass-media
or administration and governance. Further, the
Information Commissioner shall not be a
Member of Parliament or Member of the Legislature of any State or Union Territory, as the
case may be, or hold any other office of profit or
connected with any political party or carrying on
any business or pursuing any profession.An Information Commissioner shall hold office for a
term of five years from the date on which he enters upon his office or till he attains the age of 65
years, whicheveris earlier. The salary and allowances payable to an Information Commissioner shall be the same as that of an Election
Commissioner, subject to adjustment of the
pensions/retirement benefits availed by him, if
any,in accordance with the provisions of the Act
(,2005).
IMPLEMENTATION OF RIGHT TO INFORMATION ACT...
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poration, are some of the landmark cases which
pave for the introduction of RTI,The famous
judgments in these case supported citizens right
to know as fundamental right(IJREISS,2012.).
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State Information Commission
There is a state information commissioner to
deal with right to information in state.The State
Information Commission shall consist of the
State Chief Information Commissioner, and
such number of State Information Commissioners, not exceeding ten, as may be deemed
necessary.The State Chief Information Commissioner and the State Information Commissioners shall be appointed by the Governor on
the recommendation of a committee consisting
of the Chief Minister, who shall be the Chairperson of the committee;the Leader of Opposition in the Legislative Assembly; and a Cabinet
Minister to be nominated by the Chief Minister(www.humanrightsinitiative.org.2005).
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Problem with regard
to implementation of RTIAct
There are many obstacles in the implementationof RTI.From the point of view of common man,the problems are lack of knowledge of
this legislation, iron framework of
bureaucracy,insensitivity of public officials,
harsh behaviours of government employees,delay in correspondence, ignorance, mental harassment and threat from mafias. These often
become hurdles in theway of proper implementation of act.There are other problems alsosuch
as ambiguous orders, Lack of proper procedure
for recording orders,total lack of accountability
as to when written orders will be given,arbitrary
refusal to provide information.The Central Information commission is act as quasi-judicial
authority.But there is no judicialqualification as
for judicial duty performance in commission.
Theworkload of cases is one of the problems.
The understanding of some of the RTI Act provisions also lack uniformity and this is reflected
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inthe rules framed, particularly on the issue of
BPL fees.Though there is a provision to pay fees
through bankdrafts, this poses another problem, as the bank charges Rs 35 to prepare a demand draft ofRs 10.Therefore the insistence by
some departments to receive fees only through
demanddrafts and not in cash needs to be dispensed with.
The main obstacle in the way of implementing RTI act is the threat, killing of those who
work as RTI activists.The recent killing of activists like,Shahla Mazood,who worked against
tiger poaching in Gujrat,murder of Nadeem
Sayid,who is the prime witness of Naroda Patia
massacre and a right to information activist of
Ahemadabad and Poonam Solanki , whois an
activist in Gujrat become in coma by the attack
of anti- RTI activists are some of the examples
only(Human right documentation,2011).
Nineteen government organisations are exempted from RTI Act. These include intelligence agencies like Intelligence Bureau, Research and Analysis Wing, Directorate of Revenue Intelligence, Central Economic Intelligence Bureau.Paramilitary force also exempted
from this act.The Directorate of Enforcement,
Narcotic Control Bureau, special police in Andaman Nicobar Islands, Dadra and Nagar
Haveli,Lakshadweep are excluded from the
Act.These organizations are however required
to provide information under the act if the panel believes that appellants’ question relates to
corruption or abuse of human rights.

Implementation of RTI in states
In India, several states have also passed laws
to provide the right to information.A number of
states have alreadyintroduced the Bill on Right
to Information,many even before the union has
enacted its law.Tamil Nadu was the first state to

State Information Commission at state level. A
comparative study of RTI Act at state level helps
to understand how effectively RTI act is working in India. Here the comparative study is between the implementation of RTI Act in Kerala
and Sikkim. As per the census 2011 Sikkim has
population of 6,0577and second smallest state
in India and literacy rate of 82.20% .Sikkim is in
the first position of literacy rate in North East
region.As per the census of 2011 Kerala has the
population of 3, 34, 06,061 and literacy rate of
93.91%.It is in the 21st position in geographical
coverage( Studies on the implementation of
RTI Act indicates that Sikkim is in the least category and Kerala is in the category of the effectively implementation of the concerned act.The
parameters selected for the comparative study
are the implementation of RTI Act, working of
State Information Commissioners, Nodal
Agencies, and working of Public Information
Officers.

Implementation of
Right to Information Act in Kerala
After passing of RTIAct in 2005 it become
mandatory for all states and Union Territory in
India to implement RTI at state level.
In India,the implementation of the RTI Act
has been quite uneven across the states.In some
states, information is being provided to citizens
on time; while in several other states, the information is denied or delayed in a large number of
cases.In order to understand the peculiarities of
functioning of RTI act in Kerala,a detailedexamination is needed.
Kerala is one of the state of government of
India which has population of3,34,06,061 and
literacy rate of 93.91%.It is in the southern part
of India, which has38,8638 sq.km area It is the
21st position in geographical estimate comIMPLEMENTATION OF RIGHT TO INFORMATION ACT...
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introducing the Right to Information Act on
l7thApril, 1996. In Rajastan act was passed in
2000. The movement for right to information
was initiated at the grassroots level. Villagebased public hearings called Jan Sunwais,organised by the Mazdoor Kisaan ShaktiSangathan (MKSS), gave space and opportunity to
the rural poor to articulate their priorities and
suggest changes.The Karnataka Right to Information Act (KRIA) was enacted in 2000, and
came into effect in July 2002 Inspiration was
from Press Council of India. Government of
Delhi has enacted the Delhi Right to Information Act,2001.The Act has come into force with
effect from 2 October,2001.Assam also enacted
Right to Information Acts by 2002. MadhyaPradesh in 2003. Maharashtra in
2003.The Jammu & Kashmir Right to Information Act, 2009 came into force on 20 March
2009, repealing and replacing the erstwhile
Jammu & Kashmir Right to Information Act,
2004 and the Jammu & Kashmir Right to Information (Amendment) Act, 2008. The Act is
based closely upon the Central . Like all RTI
legislation, it is intended to provided citizens a
legally mandate mechanism for obtaining government records.The Parliament of India has
enacted the Right to Information Act (Act 22 of
2005) which was notified in the official Gazette
on 21st June, 2005. The Sikkim Government
has started implementing the RTI Act
2005.The Government has issued the . The
Arunachal Pradesh Government has started
implementing the RTI Act 2005.The Government has issued the . The Bihar Government
has started implementing the RTI Act 2005.
The Bihar Government has issued the .
RTI Act is adopted by all over Indian states.
For implementation of RTI there is Central Information Commissioner at central level and
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pared to other states of Indian Union (www.keralasic.gov.in).The educational achievement of
the state is highly appreciated all over
India.Thepeople of Kerala are politically mobilized sections, because of the strong political
parties who involves in the problems of the people.Kerala is the first state to pass land reform act
in India.In this context the functioning of RTIAct in Kerala needs a study.
The Kerala state passed Right to Information Bill, in 2002, covers all offices of the State
Government, all authorities constituted under
the State Acts, Company, Societies or any organizations or body funded, owned or controlled by the State Government.The State enactment excludes offices of Central Government, Army and Para Military establishments,
Body or corporation owned or controlled by the
central Government, Governor’s Secretariat,
Local Self Governments and High Court of
Kerala and all other courts and tribunal and other organizations having the Status of Courts,
Kerala had no comprehensive access to information law.The State Government did prepare
a draft , which was released in 2002, but no action was taken to enact the law. Along with the
right to information bill the Government also
introduced the Kerala Transparency in Public
Purchase Bill 2002, which was aimed at
strengthening transparency in the administration of the government.Significantly, in Kerala
there has been a movement to establish the culture of transparency by using the avenues available to access information under the existing
Panchayati Raj system (decentralisation
process). Provisions facilitating access to information have been incorporated in the amendment of Kerala Panchayati Raj Act (1999). , in
Kerala. It provides the detailed procedure for
applying for information and also punishment
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for withdrawal of information (www.rti.gov.
kerala.).

Constitutionof state
information commission in Kerala
With enactment of RTIAct in 2005,Kerala
state also has a State Information Commission
to deals with cases relates to right to information.
Kerala has a State Information Commission, which consist of a Chief Information
Commissionerand five state information commissioners.The Kerala Information Commission regularly published reports till the period
2010-11. Kerala is one of the high performing
states with regard to the disposal of the appeal on
right to information. It is more than 75
%.(PRIA, Tracking RTI in Eight States,
2007)The Commission from its side had entrusted the Kerala StateLiteracy Mission Authority to conduct awareness programmes for
the general public inall the districts of the State.
In addition to the above,the Authority hadconducted seminars, corner meetings and ‘padayathra’in which about 1, 56,000 peoplewere reported to have participated conduct awareness
programmes for the general public inall the districts of the State.The State Chief Information
Commissioner and State Information Commissioners attended variousprogrammes conducted by the Nehru Yuva Kendraon the RTI
Act.
The Commission had taken active participation in the training and educationalprogrammes. The Chief Information Commissioner and the Information Commissionershad
associated themselves with a number of educational and awareness programmes on RTI Act
conducted by various Government Departments, Grama Panchayats andnon Govern-

RTI Act 2005in 2013.
Kerala State Information Commission has
been conducting public hearings of 2nd Appeal
at the district headquarters, so that citizens do
not have to spend their resources for coming to
the state capital.This model should be followed
by other State Information Commission as well.
Kerala State Information Commission in its
presentation at the Conference of State Information Commissioners in New Delhi pointed
out that there is not provision for contempt proceeding for non-compliance of the directions of
SIC. Similarly, there is no provision to realize
the penalty if payment is defaulted and no provision to enforce recommendation for disciplinary action under Section 20 (2).There should
be specific provisions in the Act for ensuring
compliance to the decisions of SICs (www.cic.
gov.in).
People of Kerala are well aware of the malpractices, corruption in government departments.Now they are using the RTI act to get out
of difficulties.They are using RTI in education
field, field of public distribution system, banking field, transport and communication, electricity,health,to get filled the unfilled vacancies
in public institutions etc.With the introduction
of RTI, people’s participation in development
process and Panchayat raj institutions become
increased.They become more aware of the institution, powers, functions and duties of officials.
This Act empowered the concept of democracy
in Kerala.It provides knowledge about various
schemes employment,poverty alleviation etc.

Nodal agency in Kerala
It is the administrative agencies of the State
Government responsible for implementation of
the concerned programmes.
IMG, i.e, Institution for Management in
IMPLEMENTATION OF RIGHT TO INFORMATION ACT...
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ment organisations like Residents Associations,
Consumer Organisations,and Employees Organisations etc.The Commission had also lent
services of resourcepersons to various organisations to conduct classes on the implementation
of the RTIAct.(www.keralagov.in)In order to
bring all issues orders by the commission to the
knowledge of public at large, the commission
have been publishing a Quarterly journaltitled
“Kerala State Information Reporter”.The journal contains the important orders of the commission, during the three months covering the
quarter. The Commission had implemented
awareness programmes through Kerala State
Electronics Development Corporation Limited(KELTRON)and the Kerala State Literacy
Mission Authority (KSLMA).
The Commission began its sittings through
videoconferencing from 22-01-2010. Videoconferencing was held between the State Information Commission headquarters and the concerned District Collectorates, wherethe complainants/appellants and the Respondent/s
were asked to appear.It is proposed to gradually
enhance frequency of video conferencing. Under fire from right to information activists over
its ‘slow’ processing of complaints andappeals,
the State Information Commission (SIC) of
Kerala has decided to provide onlinetracking facility for complainants to assess the progress of
cases from October 2013( Akshya facilities were
provides for illiterate poor rural population in
Kerala to access RTI sites.Right to Information
(RTI) knowledge portal and e-Learning System is developed by Institute of Management in
Government,to provide various information
about RTI,s case studies and a facilityfor elearning and on-line certification for anycitizens of Kerala. Kerala Government brought
government aided schools within the ambit of
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Governance has been identified by the Department of Personnel and Training (DoPT), Government of India as the Nodal Agency in the
State for "Capacity Building on Right to Information Act" with the objective of strengthening
the
demand
and
supply
side
(PRIA,2006).Around 20,000 Public Information Officers,Assistant Public Information Officers, Appellate Authorities, NGOs and other
stakeholders were trained by IMG and the District Implementing Agencies in this
phase.IMG has been included as one among the
few Training Institutes selected by the DoPT
for institutionalizing the RTI Act. Emphasis
has also been made on capacity building of information seekers especially those below the
poverty line with the help of the Kerala State
Poverty Alleviation Mission and Kudumbashree (PRIA-2006).
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Public Information Officers
The Public Information Officer plays a pivotal role in the implementation of the Act.The
various provisions of the Act expect minimum
skill to be possessed by the PIO in various areas.
The PIO should have complete knowledge and
experience of office procedure. He should have
adequate knowledge of record management
prevailing with the publicauthority.The PIO
needs to know the structure and delegation of
powers within the organisation. He should be
well versed with organisation chart,levels of disposal of cases etc.The PIO should be good in negotiations with the public, colleagues, third
partyand others so that he could attend to his
duties as PIO smoothly (www. img.kerala.in).
The work of PIO is additional to the work he
performs as an officer of the public authority.He
should be able to perform on variousactivities
entrusted to him. Availability of inadequate
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time cannot be the basis for delay in disposal of
requests for information or for supply of incomplete information. Dealing with the requests
from persons seeking information and where
the requests cannot be made in writing, to render reasonable assistance to the person making
the request orally to reduce the same in writing.
The PIOs are expected to deal with the requests
for information and also provide 'reasonable' assistance to those needing the same (www. img.
kerala.in).But sometimes the attitudes of Public
Information Officers are against the spirit of
RTI Act.The common peoples have to suffer to
get their aim to fulfil.
Nodal agencies in the states have initiated
the process of training of PIOs some states and
Kerala. Centre for Good Governance, Yashada
(Pune) and Public Administration Institutes are
handling the training for PIOs Training of
PIOs, particularly BDOs and officials of departmentis not sufficient. In Kerala, the RTI
Act in Malayalam is so tough that even educated person find it difficult to understand it.This is
handled by the PIOS in Kerala.Public Information Officers have been appointed in most public authorities in the states. The process of accessing information by people has started slowly through Right to Information Act.There exits great confusion in definition of public authority - in some states like Kerala, several public authorities example Cooperative Banks,aided educational institutions – schools and colleges claimthat they are not covered under RTI
Act. . This issue needs clarification from the
Central Information Commission and SIC. In
Kerala, Department of Personnal andTraining
has 42 PIOs but Kerala Water Authority has 1
PIO. Nameplates of PIOs are not there in most
public authorities particularly at the district level, so people simply do not any idea where the

Sikkim earned the rare distinction of being the
first and only State in the country to achieve 100
percentphysical coverage in rural sanitation in
2008.Sikkim made a clean sweep at the national tourism awards in 2010-11().The woman of
Sikkim enjoys complete freedom compared to
other developed states in India( www.ncw
.nic.in).The person of Sikkim includes, Lepchas,Limbu,Bhutias,and Nepalies. Now in
Sikkim political awareness is growing with
coming of more political parties to educate people apart from past.

State information commission,
Nodal Agency and PIOs in Sikkim
SIC in Sikkimconstituted in October
2005,which is a single member body. Apart
from Chief Information Commission, there is
no information commission to deals with cases
relates to right to information.Unfortunately
there is no published annual report of activities
of State Information Commission of Sikkim
not even in their official website, cicsikkim.gov.
in.So it becomes very difficult to analyse the activities,initiatives,and functions of State Information Commission in Sikkim. A study conducted by Common Wealth Human right initiative on RTI in India states that Gujarat,MadhyaPradesh, Manipur, Sikkim, Tamil Nadu,
Tripura and Uttar Pradesh continue to bedefaulters in terms of displaying their Annual Reports on their websites. Thesewebsites do not
contain even a link for ‘Annual Reports’(Commonwealth human right initiative October,2012).
With this act people in Sikkim become more
aware of the governmental activities, more welfare schemes etc.RTI Act has been incorporated
in National Rural Employment Act(NREGA).It becomes useful for people in Sikkim to
IMPLEMENTATION OF RIGHT TO INFORMATION ACT...
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application is to be submitted( PRIA ,Society
for Participatory Research in Asia2006).
After the huge response the Right to Information Act (RTI) generated among the citizen,
theenthusiasm seems to be fading.Kochi-based
Centre for Public Policy Research(CPPR) has
experienced with the same in their Digital RTI
Mission that aimed at bringing more information to thepublic domain.The report says that
"Kerala is currently ranked 34th in the list of
those states using the tool effectively.The state
government is short of funds and personnel to
handle the situation, and has done little toimprove the situation. Most of the queriesare private and frivolous in nature and mainly aimed at
creating controversies rather than for public
good.But there is no proper RTIdepository and
other than an organisation like the Kerala RTI
Federation,there are very feworganisations pursuing RTI seriously.And surprisingly,many activists are not even not even willing to shareinformation (Times of India,2011).All these creates problem in the effective implementation of
RTIA ct in a welleducated state like Kerala At
the same time,the growth in the number of RTI
requests has been very high at nearly 2 lakhs in
three years and this compared well with other
States.
Sikkim adopted RTI Act in 2005.Sikkim is
second smallest state in India,which has population of 6,10577 and literacy rate of 82.20%.In
the State Sustainable Competitiveness Report
2011, Sikkim was among three states. The
State’s sustainability competitiveness was assessed on social inclusion, environment & climate change, resource availability and utilization.Sikkim was rated No.1 in the Environment
Sustainability Index of Indian States for the year
2009 in reducing pressure on environment and
status response to maintain environment.
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know about employment opportunities.
As per the RTI act, government of Sikkim
under the ministry of Human Resource and Development appointed State Public Information
Officers in all department s to provide information in concerned departments.The Assistant
Public Information Officers should be such
who is accessible and who the people would feel
comfortable to approach.A part from this,Joint
Director, Planning, Co ordination, Manpower
and managementareappointed as Nodal State
Public Information Officer for RTI Act in
Sikkim.Further all the officers immediately below State Public Information officers and who is
senior most in the section concerned shall act as
Assistant Public Information Officer under
RTI Act 2005().
The Study conducted by PRIA, shows that
citizens in Sikkim are facing difficulty in locating appropriate Public Information Officers,so
it is suggested that district level directory of
PIOs should be published and widely disseminated.The Study demonstrates that citizens are
facing a lot of harassment at the hands of the
Public Information Officers (PIOs) who not
only refuse to accept the applications but also
threaten them often striking off their names
from the social welfare schemes of the Government. Uttar Pradesh, Bihar, Jharkhand, Himachal Pradesh and Haryana and Sikkim are
lagging behind in training of PIOs.Most of the
PIOs at state level and district level are not cooperative and they sometimes threaten applicants
to withdraw applicationsPIOs often say that
they do not know under which head the application fee is to be deposited.They are frequently
absent from office and nobody accepts application in his absence (PRIA (Society for Participatory Research in Asia,2006).There is controversy over the matter ofimplementation of the
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act.BharatiyaJanta Party (BJP),complained
that RTIAct in Sikkim is not fully implemented.

Comparison of Working of
RTIAct in Kerala and Sikkim
The RTI movement,which started as a small
social justice movement in a village in Rajasthan
and became a nation-wide campaign for legislation, “empowers Indian citizens to seek any accessible information from a public authority
and makes the government and its functionaries
more accountable and responsible” (R Jenkins
and AM Goetz, 1999). With the enactment of
RTI Act in 2005 by Indian parliament it becomes mandatory for all states of Indian union
to adopt RTIAct in concerned state, except
Jammu&Kashmir. In India, the implementation of the RTI Act has been quite uneven across
the states.The comparative study of RTIAct enactment and functioning of SIC in state of
Sikkim, which is geographically in the North
Eastern part of India,and Kerala, which is the
southern part of India revealsome important
facts.
Comparing to Sikkim efforts to enactment
of right to information began early in Kerala,
even before the enactment of RTI Act in Indian
parliament in 2005. The Kerala state passed
Right to Information Bill,in 2002,covers all offices of the State Government, all authorities
constituted under the State Acts,Company,Societies or any organizations or body funded,
owned or controlled by the State Government.
Along with the right to information bill the
Government also introduced the Kerala Transparency in Public Purchase Bill 2002,which was
aimed at strengthening transparency in the administration of the government. Provisions facilitating access to information have been incor-

sikkim.gov.in. So it becomes very difficult to
analyse the activities,initiatives, and functions
of State Information Commission in
Sikkim.But in the case of Kerala Information
commission,it has a good website,www.keralasci.gov.in, with full details needed by common
people. People can understand very well on the
power, functions, how to access information
etc.from this website. It also has link to annual
report. It published annual report from 20062011.Later reports from 2011 are missing also.
Compared to Sikkim State Information
Commission, the activities and initiatives of
State Information in Kerala are appreciable.
Conduct of awareness programmes for the general public inall the districts of the State,a number of educational and awareness programmes
on RTI Act conducted by various Government
Departments,Grama Panchayats andnon Government organisations. The commission have
been publishing a Quarterly journaltitled “Kerala State Information Reporter”.The journal
contains the important orders of the commission, during the three months covering the
quarter. The Commission had implemented
awareness programmes through KELTRON
and the Kerala State Literacy Mission Authority (KSLMA). The Commission began its sittings through videoconferencing from 22-012010.Thes are some examples of activities of
Kerala State Information Commission. Any
such programme, on behalf of State Information Commission in Sikkim is missing.InKerala
political awareness and involvement of people
in political affairs are high.The political parties
and educational institutions with high rate of
literacy help citizen on aware of the RTIAct and
use RTI to find out solution of grievances. Inspite of its high literacy rate and the deep reach
of the mass media, the State has failed to make
IMPLEMENTATION OF RIGHT TO INFORMATION ACT...
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porated in the Kerala Panchayati Raj Act also.
But The Sikkim Government has started implementing the RTI Act 2005.The Government has issued the .
The State Information Commission in
Sikkim is a single member body. Apart from
Chief Information Commission, there is no information commission to deals with cases relates to right to information.But KeralaState information commission, which consist of a chief
information commissioner and five state information commissioners.
The working of Nodal agency in Sikkim is
very poor compared to Kerala.There is only one
nodal agency in Sikkim, Joint Director, Planning, Co ordination, Manpower and management are appointed as Nodal State Public Information Officer for RTI Act in Sikkim.But in
Kerala IMG provides proper training for the Information Officers and cooperate with the national level IMG for the better working of Public Information Officers.
In the case of disposal of complaints which
come before State Information Commissio
n,Kerala State Information Commission is very
active in settle cases, compared to Sikkim(
www.keralasci.gov.in).The annual report of
SIC of Kerala from 2006-2011 reveals this
fact.For various study conducted by NGOs and
research institution complaints that Sikkim
didn’t provide address of RTI appellants. It becomes difficult for study to get feedbacks from
peoples.
With regard to the information in the websites on RTI, Kerala is far better than
Sikkim.Sikkim failed in terms of displaying
their Annual Reports on their websites. Thesewebsite do not contain even a link for ‘Annual
Reports’.We cannot access even the option of
Organization on SCI in their website,www.cic-
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the best use of the Act.
In the case of Public Information Officers in
Kerala got Proper training to deal with complaints Nodal agencies in Kerala state have initiated the process of training of PIOs.But the
training of PIOs in Sikkim is poor.They even
don’t know about their powers and functions.
But sometimes the attitudes of Public Information Officersin these two states are against
the spirit of RTI act.The common people have
to suffer a lot to get their aim to fulfil.The steel
framework of bureaucracy in both the states is
impediment in the realisation of aim of the
act.Mostly common people in both states uses
RTI to know about employment opportunities
,to get ration cards, poverty alleviation programmes, various government schemes relates
to basic needs etc.
But improvement of literacy,more responsible revelation of document, proper training of
Public Information Officers, more awareness
programme through massmedia, protection of
RTI activists in states will help working of RTIAct in Kerala and Sikkim more effective in all
form in letter and spirit.
In short we can say that Right to Information
Act is more effectively working in Kerala than
Sikkim.
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Conclusion
Indian democracy has witnessed crises of
governance at all levels of decision making as
some keycomponents of democracy via accountability and transparency in governance
have not been given adequateattention
(PRIA,2006).The Right to Information Act is
a path-breaking legislation which signals the
march from darkness ofsecrecy to dawn of
transparency. It lights up the mindset of public
authorities, which is clouded by suspicionand

90 GOVT. ARTS & SCIENCE COLLEGE KOZHIKODE

secrecy.Openness in the exercise of public power – Executive,Legislative or Judiciary – is a culture,which needs be nurtured, with privacy and
confidentiality being an exception.The right to
informationwill also be a powerful means for
fight corruption.The effective implementation
of the Right toInformation Act will create an
environment of vigilance which will help promote functioning of a more participatory
democracy in India (Second Administrative
Reform Commission report, 2006). RTI functions at different level when we analyse various
states.The RTI Act has upheld citizen’s rights to
be recognized and thereby made participative
democracy possible.
There are various impediments in the implementation of the act.There is political pressure
at the state level,which means that information
commissioners cannot function freely,and have
to tailor theirjudgments to suit the needs of
politicians(Kejriwal,2007).There is low awareness among people about RTI.Compared to urban, rural people and women are less aware of
the act and quality of awareness is also poor.We
can improve the awareness among people by
various awareness programmes through Medias.Door to door campaign,through art,films,
documentaries etc. Media can empower people
by creative writings, programmes which generate awareness among people about their right.In
order to avoid difficulties inRTI filingand complains, create a standard RTI application form
and uniform payment option is needed. For
helping the poor,theset up of RTI call centre also needed.The caseof appointment of Information Commissioners,an issue that requires immediate attention. A mechanism must be devised so thatprofessionals and bureaucrats of
only high integrity get appointed( india.wordpress.com).The National Informatics Centre

Act, NGOs and CSOs therefore, can facilitate
social audits of government processes,activities,
programmes, schemes etc., and help improve
public service delivery and the efficacy and accountability of public officials.They can use the
RTI Act to inspect various processes, programmes and schemes of any public authority.
They can even examine the works undertaken
by any Government Department at any stage
and draw samples of materials that are in use.
NGOs and CSOs can also collect and verify
records, documents and samples of particular
works undertaken by the Government
(www.atingl.nic.in.).
In India RTI enacted in2005 and states
adopted the act .It seems thatthe degree of functions, disposal of cases, penalties given, providing of information to peoples on decisions on
RTI are different in most of the states.The publishing of annual report is also different. In the
comparisons of states of Sikkim and that of Kerala with regard to the formation and functions of
State Information Commissions, the working
of nodal agencies, the working and attitude of
Public Information Officers, disposal of cases,
awareness programmeshows differences rather
than similarities in these states.The difficulties
in getting proper data and accessibility of web
site in Sikkimmade it difficult for proper analysis. The non- availability of annual report of
State Information Commission in Kerala from
2011alsocreated difficulty.The result of study
shows that RTI Act in Kerala is working better
than that of Sikkim.By solving all the limitation
state information commissions in these states
can perform better to achieve desired result.
Time and again corruption has been identified as the biggest challenge in development in
India(S.Sondhi,2000).In India,the continuing
existence of corruption has been attributed to
IMPLEMENTATION OF RIGHT TO INFORMATION ACT...
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(NIC) has developed an RTI Portal to enable
citizens tosearch for information published on
line by various departments in Central and State
level.AGNI(Action for Goodgovernance and
Networking in India) have developed a simple
and comprehensivecitizens’ guide on using the
RTI Act 2005( india.wordpress.com).“Right to
information is at the core of the human rights
system because it enablescitizens to more meaningfully exercise their rights, assess when their
rights are at risk anddetermine who is responsible for any violations”(CHRI, 2003). With enactment of RTI bureaucracy become more active,become more responsible,all concerned official become serious about concerned complaints. The corruption in the division reducedthe authorities became alert to avoid
suchcases in future. They became conscious
about their duties().
In recent judgement of Madras High Court
in September 29, 2014, which stated that,RTI
applicant must state reasons for seeking information.I t was against section (6) (2) of RTIAct
of 2005, which state that the applicant shall not
state reason for seeking information.This creates an atmosphere of discussion about ignorance of some judges on provision of RTI.Later
Court withdrew its ruling.
Right to Information activists and civil society peoples are involved in save RTI campaign.
Civil Society Organizations and social activists
areenhancing the reach and awareness ofRTI
amongthe masses. It is mostly with the support
of the socialactivists and Civil Society Organizations that a personin a village is able to use the
RTI Act for ensuring hisbasic rights.Civil society has also made contribution towardstraining
of PIOs and made them aware oftheir roles and
responsibilities under the RTI Act
(http://rti.gov.in/rticornerdf ). Using the RTI
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the weak system of governance, the societal
structure based on caste and kinship, the differences in the states of development, nepotism,
society’s tolerance of amassing of wealth as it is
viewed as a “symbol of competence”( Kumar,
2010). In this context the strong law like Right
to Information Act will prove an effective means
to combat corruption in India.The effective implementation of RTI Act without any loopholes
is needed.Then only asformer Prime Ministers
vision at the time of implementation of RTI Act
as
“I believe that the passage of this Bill will seethe
dawn of a new era in our processes ofgovernance, an
era of performance andefficiency, an ear which will
ensure thatbenefits of growth flow to all sections of
ourpeople, an era which will eliminate the scourgeof
corruption, an era which will bring thecommon
man’s concern to the heart of allprocesses of governance, an era which willtruly fulfil the hopes of the
founding fathers ofour Republicwill become true”.(.)
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aq-lnsIm- I--tfm-˛-cWm-jn-bv-{So-¬bB-km-[p-\ln-I-N-X-cy--bØp-sn-Sekmm-Wv Bﬂm-Jym-\-ßƒ C-¥y-bv-°-I-Øv cq-]-s∏-´-Xv.
F-∂m¬ H-cp km-ln-Xy-cq-]-am-bn C-¥y≥ kmln-Xy-kw-kv-Im-c ]m-c-º-cy-Øn¬ B-ﬂm-Jym\-ß-sf ]-cn-K-Wn-°p-∂-Xpw ]T-\-hn-t[-b-am°p-∂-Xpw B-[p-\n-Im-\-¥-c-am-Wv. Nn-e B-ﬂmJym-\-ßƒ-°v h-f-sc-tb-sd {i-≤-bpw {]-kn-≤nbpw e-`n-®p. Fw. sI. Km-‘n-bp-sS F-s‚ k-Xymt\z-j-W-]-co-£-W-ßƒ (1927) P-h-l¿-em¬s\-lv-dp-hn-s‚ B-ﬂ-I-Y (1936) \n-cm-Sv kn. NuZ-cn-bp-sS A-dn-b-s∏-Sm-Ø H-cn-¥y-°m-c-s‚ Bﬂ-I-Y (1951) F-∂n-h-bm-W-h. hy-‡n-]-c-am-bn
hy-Xy-kv-X tem-I-ho-£-W-ß-fm-Wv C-h¿ ]pe¿-Øn-bn-cp-∂-sX-¶n-epw km-aq-ln-I-hpw kmwkv-Im-cn-I-hp-am-bn C-h-sc-√mw D-]-cn-Pm-Xn-hn-`mK-Øn¬ \n-∂p-≈-h-cm-bn-cp-∂p. A-Xp-sIm-≠pX-s∂ A-h-cp-sS B-ﬂm-Jym-\-ßƒ-°v tem-I{i-≤ In-´p-I-bpw sN-bv-Xp. hy-‡n-{]-`m-h-ß-fmWv C-Xn-\v {]-[m-\ Im-c-Ww.
C-¥y-\-h-ÿ-bn¬ Z-en-X¿ A-h-cp-sS i-_v-Zßƒ G-‰-hpw k-a¿-∞-am-bn \n¿-h-ln-°m≥ D-]tbm-Kn-®-Xv B-ﬂm-Jym-\-ß-fm-bn-cp-∂p. F∂m¬ hy-h-ÿm-]n-X-am-bn-X-s∂ A-h-sb A-hK-Wn-°p-I-bm-Wp-≠m-b-Xv. C-Xn-\v {]-[m-\-Im-cWw Z-en-Xv B-ﬂm-Jym-\-ßƒ \n-e-\n-ev-°p-∂
h¿-W-Pm-Xn-ta¬-t°m-bv-a-sb sh-√p-hn-fn-®-tXmsSm-∏w {]m-¥-h¬-Ir-X-cp-sS B-ﬂ-kz-Xz-hpw Db¿-Øn-∏n-Sn-®p F-∂-Xm-Wv. B A¿-∞-Øn¬
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B-ﬂm-Jym-\-ßƒ i-_v-Z-an-√m-Ø-h¿-°v B-ﬂkz-Xzw {]-Zm-\w sN-øp-∂p. A-Xp-sIm-≠p X-s∂
C-¥y≥ ]m-c-º-cy-Øn¬ B-ﬂ-kz-Xz-sØ \n¿W-bn-°p-∂ km-aq-ln-I-L-S-I-ß-sf {]-[m-\-ambpw ]-cn-K-Wn-t°-≠n h-cpw.
kz-¥w Po-hn-X-Øn-s‚ F-gp-Øm-Wv B-ﬂmJym-\-sa-¶n-epw Z-en-Xv B-ﬂm-Jym-\-ßƒ km-aqln-I-k-Ø-bp-am-bn _-‘-s∏-Sp-Øn-bm-Wv B-hnjv-I-cn-°p-∂-Xv. Im-c-Ww A-h-sc kw-_-‘n-®n-StØm-fw km-aq-ln-I-hy-h-ÿ-X-s∂-bm-Wv \n¿Æm-b-I L-S-Iw. hy-‡n-tI-{μo-Ir-X-am-b BJym-\-Øn¬ \n-∂v `n-∂-am-bn km-aq-ln-I-kz-Xzw
Z-en-Xv B-ﬂm-Jym-\-ß-fn¬ {]-[m-\-am-Ip-∂p. Zen-Xv B-ﬂm-Jym-\-sØ-°p-dn-®p-≈ ]T-\-ß-fnse-√mw C-°m-cyw hy-‡-am-°p-∂p-≠v.1 km-aq-lnI-hy-h-ÿ-bp-sS hn-a¿-i-\-]mT-am-bn Z-en-Xv Bﬂm-Jym-\-ßƒ am-dp-∂p. Hmw-{]-Im-iv hm-ev-ao-Inbp-sS F-®n¬ (1997) i-c¨-Ip-am¿ enw-_m-sf-bpsS A-°¿-am-in (2005) F-∂n-h-bn-se-√mw X-s∂
km-aq-ln-I-kz-Xzw {]-[m-\ hy-h-lm-c-am-bn ta¬ss° t\-Sp-∂p-≠v. tI-c-f-sØ kw-_-‘n-®n-StØm-fw a-dn-bm-Ω-tN-´-Øn-bp-sS \m-S≥-]m-´p-I-fpsS Hm¿-a-]p-kv-X-I-am-b am-Wn-°w-s]-Æv, kn. sI.
Pm-\p-hn-s‚ Po-hn-X-I-Y (2002) F-∂n-h B-Jym-\Øn-\-I-sØ I¿-Ør-Xz-]-c-am-b Zn-im-am-‰-tØmsSm-∏w Nn-e hy-h-lm-c-sØ-Iq-Sn \n¿-an-°p-I-bp≠m-bn. A-Xp-h-sc \n¿-W-bn-°-s∏-´n-cp-∂ c-£mI¿-Ør-hy-h-lm-c-sØ-bm-Wv kz-¥w Po-hn-XmJym-\-ß-fn-eq-sS C-h¿ tNm-Zyw sN-bv-X-Xv.

Pm-Xn-{]-Xy-b-im-kv-{X-Øn-s‚ B-¥-cn-I-am-b
A-k-a-Xz-t_m-[-hpw A-Xn-s‚ a-Xm-ﬂ-I-L-S-\-bpam-Wv C-¥y-bn-se Z-en-X-cp-sS km-aq-ln-I-am-b A\y-h¬-°-c-W-Øn-\pw cm-jv-{So-b-am-b A-ss\-IyØn-\pw Im-c-W-am-bn-´p-≈ {]-[m-\ hy-h-lm-c-ß-sf∂v Z-en-Xv B-ﬂm-Jym-\-ßƒ km-£y-s∏-Sp-Øp-∂p≠v. B-[p-\n-I-X, tZ-io-b-X, im-kv-{X-km-t¶-Xn-I-X
C-h-bn-te-°v ]-cn-h¿-Ø-\-s∏-Sp-tºm-gpw k-aq-lØn¬ Cu hy-h-lm-c-Øn-s‚ {]-h¿-Ø-\-ßƒ kq£v-a-am-Ip-∂p-≠v F-∂-Xv {]-[m-\-am-Wv. Pm-Xn-˛-a-Xhy-h-lm-c-ßƒ Io-gm-f-sc-∂v hn-ti-jn-∏n-°p-∂-hcn¬ \n-∂v B-h-iy-s∏-Sp-∂-Xv hn-t[-b-Xz-I¿-Ør-Xzam-Wv F-∂-Xn-\m¬ k-a-Im-en-I tI-c-f-Øn-s‚ Z-enXv-Po-hn-Xm-h-ÿ-bn¬ \n-∂p-sIm-≠v C-Xn-s\ hn-iI-e-\w sN-ø-s∏-tS-≠-Xp-≠v.
I-t√≥-s]m-°p-S-s‚ c-≠v B-ﬂm-Jym-\-ß-fpw
]n-ev-°m-e-Øp-≠m-b A-t±-l-Øn-s‚ {]-h¿-Ø-\ß-fpw {]-`m-j-W-ß-fpw, kr-jv-Sn-]-c-am-b H-cp cm-jv{So-b-hpw P-\m-[n-]-Xy-hy-h-ÿ-bpw cq-]-s∏-Sp-Ønsb-Sp-°m-\p-≈ {i-a-Øn-s‚ `m-K-am-bn s]m-Xp-k-aqlw Xn-cn-®-dn-bp-I-bpw A-S-bm-f-s∏-Sp-Øp-I-bpw sNbv-Xn-´p-≠v. F-∂m¬ Cu N-cn-{X-{]-{In-b Z-en-X-sc
kw-_-‘n-®n-S-tØm-fw G-sd k-¶o¿-Æ-hpw kz-Xz-]c-am-b kw-L¿-j-Øn-t‚-Xp Iq-Sn-bm-bn-cp-∂p F-∂Xm-Wv bm-Ym¿-∞yw. Pm-Xo-Ir-am-b A-Sn-a-Øm-\p-`h-Øn-\v hn-t[-b-am-b P-\-X-bp-sS A-\p-`-hm-[n-jvTnX-⁄m-\-hpw {]-Ir-Xn-t_m-[-hp-am-bn _-‘-s∏-´
hy-h-lm-c-ß-fpw A-h¿ \-S-Øn-bn-´p-≈ {]m-tZ-in-I˛-tZ-io-b-k-a-c-ß-fpw H-gn-®p-\n¿-Øn-sIm-≠m-Wv A[o-i-Xz-hy-h-lm-c-Øn-s‚ B-Jym-\-ßƒ ap-Jy-[m-cbn¬ {]-Xn-jvTn-°-s∏-´n-´p-≈-Xv. ]m-c-º-cy-k-h¿-W`m-hp-I-Xz-hp-am-bn tN¿-∂p-\n-∂p-sIm-≠v hn-tI-{μoIr-X ap-X-em-fn-Ø-co-Xn-bpw {]-h¿-Øn-°p-tºmƒ, Zen-Xv-˛-kv-{Xo-˛-]m-cn-ÿn-Xn-I-am-b hy-h-lm-c-ßƒ,
hn-tam-N-\m-ﬂ-I-am-b {]-Xy-b-im-kv-{X-bp-‡n-Iƒ,
N-cn-{Xm-Jym-\-ßƒ F-∂n-h I-s≠-Øn im-kv-{Xo-bam-bn hn-i-I-e-\w sN-tø-≠-Xn-s‚ B-h-iy-I-X h¿≤n-®p h-cp-∂p.
im-kv-{X-hn-cp-≤-hpw N-cn-{X-hn-cp-≤-hp-am-b B-[p\n-I-h¬-°-c-W-Øn-\v hn-t[-b-s∏-´-h¿ th-Zm-[njvTn-X-am-bn kz-I¿-aw A-\p-jvTn-®m-te ssZ-h-sØ
I-s≠-Øm-\m-hq F-∂v A-‘-hn-izm-kw {]-N-cn-∏n-

°p-∂p. tZ-io-b-˛-{]m-tZ-in-I-am-[y-a-ßƒ A-Xv BtLm-jn-°p-∂p. tI-c-f-Øn-se C-S-Xp-˛-h-e-Xp-kwL-ßƒ \-h-ssl-μ-h-X-bp-sS Cu k-\m-X-\-[¿-aØn-s‚ {]-Nm-c-I-cm-b ]u-tcm-ln-Xy-sØ kmw-kvIm-cn-I-am-bn kzmw-io-I-cn-®p-sIm-≠m-Wv ap-t∂m-´p
t]m-Ip-∂-Xv. ]-c-º-cm-K-X hn-izm-k-ß-sf-bpw BNm-c-ß-sf-bpw ]p-\-cm-\-bn-°m≥ C-h¿ Im-Wn-°p∂ au-\m-\p-hm-Z-sØ a-dn-I-S-∂p-sIm-≠-√m-sX H-cp
]u-c-k-aq-l-\n¿-an-Xn km-[y-a-√. s]m-°p-S-s‚-bpw
A-t±-l-apƒ-s°m-≈p-∂ ]u-c-k-aq-l-Øn-s‚-bpw
kz-Im-cy s]m-Xp-Po-hn-Xw Cu kw-L¿-jm-ﬂ-I-Xsb-bpw {]-Xn-k-‘n-sb-bpw a-dn-I-S-∂p-sIm-≠m-Wv
kz-Xzw ÿm-]n-°-s∏-Sp-∂-Xv. Cu-b¿-∞-Øn¬ Z-enXv Po-hn-Xm-h-ÿ-bn¬ \n-∂p-sIm-≠v Pm-Xn-˛-a-X-hyh-lm-c-ß-sf-bpw A-Xn-s‚ A-Sn-a-Ø-cq-]-ß-sf-bpw
I-s≠-Sp-°p-∂-Xn¬ s]m-°p-S-s‚ ]-¶v {]-[m-\-amWv. tPym-Xn-jw, a-{¥-hm-Zw, {]-iv-\w-sh-bv-]v F-∂o
A-im-kv-{Xo-b-hy-h-lm-c-ß-sf im-kv-{Xo-b-sa-∂v
]p-\¿-hym-Jym-\n-®p sIm-≠v k-aq-l-sØ ln-μp-XzØn-s‚ aq-e-X-Øz-ß-fn-te-°v Xn-cn-®p-t]m-Im≥ tZio-b-hm-Zn-Iƒ B-h-iy-s∏-Sp-∂ km-aq-ln-I-˛-kmwkv-Im-cn-I km-l-N-cy-Øn-em-Wv s]m-°p-S≥ A-\p-`hm-[n-jvTn-X-⁄m-\-sØ {]-tbm-K-h¬-°-cn-°m\pw B-tKm-f-am-b-Xn-s\ I-Æn-tN¿-°m-\pw {i-an-°p∂-Xv. A-Xv ]q¿-Æ-a-\p-jy-\m-bn-cn-°m-\p-≈ `-c-WL-S-\m-]-c-am-b A-h-Im-i-sØ-bm-Wv e-£y-am-°p∂-Xv.
C-¥y≥ B-[p-\n-I-X-bp-sS ssh-cp-≤y-ß-sf hy‡-am-°p-I-h-gn tUm. Aw-t_-Zv-I¿ km-aq-ln-I-kmº-Øn-I Po-hn-X-Øn¬ Hm-tcm hy-‡n-bv-°pw kzm-X{¥y-hpw k-a-Xz-hpw th-W-sa-∂m-h-iy-s∏-´p. C¥y≥ `-c-W-L-S-\-bp-sS A-Sn-ÿm-\-Z¿-i-\-am-bn CXv \n-b-a-h¬-°-cn-®p. km-am-\y-P-\-X-bp-sS cm-jv-{Sobm-h-t_m-[-Øn-te-°v Cu hy-h-lm-c-ßƒ {]-Xn-{]h¿-Øn-°p-tºm-tg km-aq-ln-I-˛-cm-jv-{So-b-P-\m-[n-]Xyw A¿-∞-]q¿-Æ-am-hp-I-bp-≈q F-∂m-Wv A-t±lw Nn-¥n-®-Xv. s]m-°p-S-s‚ {]-h¿-Ø-\-ß-sf-bpw
A-Xn-s‚ `m-K-am-b B-ﬂm-Jym-\-ß-fpw Z-en-Xv Po-hnXm-h-ÿ-bn¬ Cu hy-h-lm-c-ßƒ {]-Xn-{]-h¿-Øn°p-∂-Xn-s‚ D¬-Ir-jv-S-am-Xr-I-bm-bn Im-Wm-\mhpw.
C-¥y-\-h-ÿ-bn¬ Pm-Xo-b-am-b A-\y-h¬-°-cW-am-Wv H-cp Z-en-X(≥) A-\p-`-hn-°p-∂ B-Zy-sØ
km-aq-ln-I-{]-iv-\-hpw B-ﬂ-t_m-[-hpw. A-Xp-sImI-tÃ³ s]m-¡p-S³: B-ßm-Jym-\w, kz-Xzw, hy-h-lm-cw
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≠v X-s∂ Pm-Xn-hn-cp-≤-t_m-[-Øn-eq-sS-b-√m-sX
tZ-i-cm-jv-{S-Øn-\-I-Øv kz-Xzw ÿm-]n-°m≥ I-gnbp-I-bn-√. tI-c-f-Øn-\-I-Øv A-ø-¶m-fn-bn¬ \n-∂p
Xp-S-ßp-∂ Cu Pm-Xn-hn-cp-≤-N-cn-{X-{]-{In-b, s]m-bvI-bn¬ A-∏-®≥, ]m-ºm-Sn tPm¨-tPm-k-^v, sI.
]n. h-t≈m≥, I-√-d-kp-Ip-am-c≥ F-∂n-h-cn-eq-sS hnIm-kw {]m-]n-°p-∂p-≠v. kzm-X-{¥y-Øn-s‚-bpw ka-Xz-Øn-s‚-bpw B-¥-cn-I-k-Ø km-aq-ln-I-\o-Xnbm-sW-∂v Xn-cn-®-dn-bp-∂n-S-Øm-Wv C-h¿ ap-t∂m-´ph-® hy-h-lm-c-ßƒ A-Sn-ÿm-\-]-c-am-bn {]m-[m\yw t\-Sp-∂-Xv. A-ø-¶m-fn-bp-sS hn-√p-h-≠n-bm-{Xbpw (1893) tI-c-f-Øn-se B-Zy-sØ I¿-j-I-k-a-chpw (1907) sXm-Æq-dm-am-≠p-k-a-c-hpw2 (1915) I-√p-ame-k-a-c-hpw (1915) Pm-Xn-hy-h-lm-c-Øn¬ \n-∂v ]p-dØp-I-S-°m≥ Z-en-X¿ \-S-Øn-b {i-a-am-sW-∂p ImWmw. C-Xn-\p-k-am-¥-c-am-bn X-s∂ {io-\m-cm-b-WKp-cp-hn-s‚ t\-Xr-Xz-Øn¬ Cu-g-h-k-ap-Zm-b-hpw PmXn-hn-cp-≤-t_m-[-hpw k-a-c-am-bn kzo-I-cn-°p-∂p-≠v.
F-∂m¬ Z-en-X-scm-gn-®p-≈ k-ap-Zm-b-ßƒ kz-¥w
Pm-Xn-kz-Xz-sØ, \n-e-\n¿-Øn-sIm-≠m-Wv tI-c-fØn-s‚ B-[p-\n-I-h¬-°-c-W-Øn-s‚ `m-K-am-b-Xv.
A-tX k-a-bw Z-en-X¿ Pm-Xn-kz-Xz-sØ a-d-®p-h-bv°m≥ \n¿-_-‘n-X-cm-bn. A-Xn-\p-{]-[m-\ Im-c-Ww
ta¬-Pm-Xn-kz-Xz-sØ kmw-kv-Im-cn-I-aq-e-[-\-am-bn
]-cn-jv-I-cn-s®-Sp-Øv s]m-Xp-k-aq-l-Øn-\-I-Øv {]Xn-jvTn-°p-∂ km-aq-ln-I-˛-kmw-kv-Im-cn-I-{]-{In-bbm-Wv tI-c-f-Øn-\-I-Øv \-S-∏n-em-b-sX-∂m-Wv.3 \thm-∞m-\w, ta¬-Pm-Xn-˛-a-X-hp-am-bn _-‘-s∏-´mWv tI-c-f-Øn-\-I-Øv {]-Xn-jvTn-°-s∏-´-sX-∂¿∞w.
C-S-Xp-]-£ km¿-Δ-eu-In-I-tZ-io-b-X e-£ywsh-® h¿-K-c-ln-X-k-aq-l-sa-∂ ]-cn-I-ev-]-\ tI-c-fØn-s‚ km-aq-ln-I-˛-kmw-kv-Im-cn-I N-cn-{X-Øn¬
A-dp-]-Xp-I-fn¬ X-s∂ ]-cm-P-b-s∏-Sp-∂p-s≠-¶nepw C-Xn-s‚ Im-cy-Im-c-W-_-‘-ß-sf hn-i-I-e-\w
sN-øm≥ C-h¿ {i-an-°p-∂n-s√-∂p Im-Wmw. ]-I-cw
h¿-K-c-ln-X {]-Xy-b-im-kv-{Xw {]-N-cn-∏n-®p-sIm-≠v
tI-c-f-Øn¬ cq-]-s∏-´ {]-_-e-˛-Pm-Xn-a-X kw-L-ßfp-am-bn H-Øp-Xo¿-∏n-se-Øn-s°m-≠v `-c-W-Iq-S A[n-Im-cw \n-e-\n¿-Øm-\m-Wv {i-an-°p-∂-Xv. C-Xn¬
C-c-I-fm-bn-Øo¿-∂-Xv Z-en-Xv-˛-B-Zn-hm-kn-k-ap-Zm-bß-fm-bn-cp-∂p F-∂-Xm-Wv km-aq-ln-I-bm-Ym¿∞yw. \-th-∞m-\-Øn-s‚ Cu ssh-cp-≤y-sØ ]-Xps°-bm-sW-¶n-epw C-S-Xp-]-£-Øn-s‚ {]-iv-\-a-Wv-
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U-e-Øn-\-I-tØ-bv-°v sIm-≠p-h-cm-\p-≈ {i-aw kao-]-Im-e-Øv \-S-∂n-´p-≠v.4 tI-c-f-Øn-\-I-Øv Z-enXv hy-h-lm-c-hpw kz-Xz-cm-jv-{So-b-hpw kzm-[o-\w sNep-Øn-b ]-›m-Ø-e-Øn-em-Wv Cu-sbm-cp Xn-cn-®-dnhv C-S-Xp-]-£-tZ-io-b-X-bv-°-I-Øv {]-Xn-{]-h¿-Øn®-sX-∂m-Wv hm-kv-X-hw.
tI-c-f-Øn-s‚ ]u-c-k-aq-l-Øn-\-I-Øv (Civil
Society) Z-en-Xp-I-fp-tS-bpw kv-{Xo-I-fp-tS-bpw B-Zn-a\n-hm-kn-I-fp-tS-bpw A-k-a-Xz-ß-sf-°p-dn-®p-≈ kq£v-a-am-b Xn-cn-®-dn-hp-I-fm-Wv {]-[m-\w. s]m-°p-Ss‚ Pm-Xn-˛-a-X-hy-h-lm-c-ßƒ {]-[m-\-am-bn-Øo¿∂-Xpw Cu km-aq-ln-I-]-cn-k-c-Øn-em-Wv. Pm-Xn-hyh-ÿ-bp-am-bn _-‘-s∏-´ A-bn-Ø-Øn-s‚ A-]-am\-ß-fpw Zp-c-¥-ß-fpw G-sd A-\p-`-hn-t°-≠n h-∂
Z-en-Xv {]-Xn-\n-[n-bm-Wv s]m-°p-S≥. Pm-Xn-kz-XzsØ a-d-®p sh-bv-t°-≠n h-cp-tºmƒ ]-cn-K-W-\-bpw
A-Xv Xn-cn-®-dn-bp-tºmƒ D-≠m-Ip-∂ im-co-cn-I-am-\kn-I ]o-U-\-ß-fpw F-{X `o-I-c-am-sW-∂v s]m-°pS≥ hy-‡-am-°p-∂p-≠v.5 tI-c-f-Øn-s‚ km-aq-ln-IN-cn-{X-Øn¬ Io-gm-f-P-\-X-sb A-Sn-a-I-fm-bn \n-e\n¿-Øn-sIm-≠pw im-co-cn-I-am-b A-[zm-\-sØ ]q¿Æ-am-bpw D-]-tbm-Kn-®p sIm-≠p-am-Wv Pm-Xn-hy-hÿ A-h-cp-sS-ta¬ A-[o-i-Xz-Øn-s‚ hy-h-lm-cßƒ \n¿-Ωn-®-Xv. A-Sn-a-Øm-\p-`-h-sØ-°p-dn-®p-≈
s]m-°p-S-s‚ hn-h-c-Ww N-cn-{X-]-c-am-bn X-s∂ {]m[m-\y-a¿-ln-°p-∂p-≠v. A-Sn-a-∏-Wn-°m-cm-b-XpsIm-≠v ]p-e-b¿-°v {]-tXy-I-am-b B-{K-l-ß-tfm
A-h-Im-i-ß-tfm H-∂pw D-≠m-hm≥ ]m-Sn-√. Ir-jn∏-Wn-bm-Ip-tºmƒ I-cm¿ D-d-∏n-°pw. B-\-bpw h-√nbpw F-∂m-Wv I-cm¿-®-S-ßn-s‚ t]-cv. Xn-I-™ ]pcp-j-∑m¿-°v c-≠-c tk-dv s\-√v, A-c-]m-ßv (\m-en¬
H-∂v) N-°, aq-∂v tX-ß, c-≠v In-tem sh-√w, H-cp
tXm¿-Øp-ap-≠v, tXm¿-Øp-sIm-≠v X-øn-® H-cp Ip∏m-bw, X-e-s°m-S, c-≠-c-In-tem Xq-°w h-cp-∂
ssI-t°m-´v F-∂n-h-bpw kv-{Xo-Iƒ-°v H-∂-c-tk-dv
s\-√pw, c-≠v tX-ß-bpw, H-cp In-tem sh-√-hpw \-Sp°v Np-h-∂ h-c-bp-≈ ]p-S-h-bpw, A-c-bn¬ sI-´m≥
X-øn-® H-cp \m-S-bpw H-∂-c-In-tem Xq-°-ap-≈ ssItIm-´pw ap-X-em-fn \¬-I-Ww. H-cp h¿-j-tØ-bv-°mWv I-cm¿ \n-e-\n¬-°p-∂-Xv. ]-Øp-]-{¥-≠p h-bm-Ip-tºmƒ Cu A-Sn-a-∏-Wn-bp-sS I-cm¿ D-d-∏n°pw.6
{_m-“-W-P-∑n-am-cn¬ \n-∂v {]m-tZ-in-I-P-∑n-am¿
ta¬-Nm¿-Øv {]-Im-cw `q-an F-gp-Xn-hm-ßn A-ß-s\

sX-∂v Ip-´-\m-Sn-s‚ km-º-Øn-I-im-kv-{Xw c-Nn-®
sI. Sn. cmw-tam-l-\≥ hy-‡-am-°p-∂p-≠v.9 X-t±-inI-fm-b `q-c-ln-X-]p-e-b-cpw ]-d-b-cp-am-Wv Ip-´-\m-Sns‚ Xm-gv-∂-{]-tZ-i-sØ Ir-jn-°v A-\p-tbm-Py-am-b
co-Xn-bn-te-°v am-‰n-b-sX-∂m-Wv A-t±-l-Øn-s‚ \nco-£-Ww. P-∑n-I-fm-b \m-b¿, \-ºq-Xn-cn-am-cp-sSbpw kn-dn-b≥ {In-kv-Xym-\n-I-fp-sS-bpw A-Sn-a-ØØn-\v Cu hn-`m-Kw P-\-X hn-t[-b-s∏-´p-sh-∂pw At±-lw Xp-S¿-∂v F-gp-Xp-∂p-≠v.
`q-an-bp-sS ta¬ Z-en-X¿-°v A-h-Im-i-ap-≠m-bn-cp∂n-√. A-Xp-sIm-≠v X-s∂ I-≠-Øn-epw ssI-∏m-SpI-fn-epw _-≠n-s‚ I-c-bn-epw a-Æv tIm-cn-°q-´n Nm-f
sI-´n Xm-a-kn-®m-Wv P-∑n-bp-sS Io-gn¬ C-h¿ ]-Wnsb-Sp-Ø-sX-∂v s]m-°p-S-\pw ]-d-bp-∂p. ]-e-t∏mgpw P-∑n-am-cn¬ \n-∂p-f-f ssew-Kn-I-]o-U-\-Øn-\p
h-sc Z-en-Xp kv-{Xo-Iƒ C-c-bm-bn. C-°m-cy-Øn¬
"A-bn-Øw', \m-b¿, kn-dn-b≥ P-∑n-am-sc X-S-bp-I-bp≠m-bn-√.10
Pm-Xn-sb-∂ ÿm-]-\-Øn-s‚-bpw A-Sn-a-Ø-Øns‚-bpw kq-£v-a-hn-\n-a-b-ß-sf Xn-cn-®-dn-bp-∂-Xn-eqsS {]-Xy-£-am-bn-Ø-s∂ A-Xn-s‚ hy-h-lm-c-ß-sfbpw A-Xn-ew-Ln-°m≥ s]m-°p-S≥ {]m-]v-X-\m-Ip∂p-≠v.11 Cu Xn-cn-®-dn-b¬ I¿-Ør-Xz-Øn-te-°p≈ am-‰w Iq-Sn-bm-Wv. P-∑n-am-cp-sS `q-an-bn¬ ]-Wnsb-Sp-°p-I F-∂-Xn¬ \n-∂v kz-¥w `q-an-bn¬ Ir-jnsN-øp-I F-∂ A-h-ÿ-bn-te-°p-≈ ]-cn-Wm-aw IqSn-bm-Wn-Xv. ^yq-U¬-_-‘-ß-sf tNm-Zyw sN-øp-∂
s]m-°p-S≥ ]u-c-k-aq-l-Øn-\-I-sØ hy-‡n-bm-bn
]-cn-W-an-°p-∂p. C-Xp-am-bn _-‘-s∏-´ {]-[m-\ A\p-`-hw A-—-\n¬ \n-∂pw Ip-Spw-_-Øn¬ \n-∂p-ap≈ h-gn-]n-cn-b-em-Wv. I-Ωyq-Wn-Ãv {]-ÿm-\-hp-ambp-≈ s]m-°p-S-s‚ _-‘w Zr-V-s∏-Sm≥ C-Xp-Im-cW-am-Ip-∂p.

I-½yq-Wn-Ìv {]-Øm-\w:
_-Ô-hpw hn-tÑ-Z-hpw
Im¿-jn-I-Po-hn-Xm-h-ÿ-bn¬ A-[zm-\w am-{Xw
ssI-ap-X-em-b P-\-X-bm-bn-cp-∂p Z-en-X¿. C-Xn¬ apX¬ ap-S-°p-∂-Xpw D-ev-]m-Z-\-Øn-s‚ em-`-hpw {]mtZ-in-I-P-∑n-bp-sS ssI-bn-em-bn-cp-∂p. H-cp P-\-Xsb-∂ \n-e-bn¬ kz-bw hn-I-kn-°p-∂-Xn-t\m ]-cnh¿-Ø-\-s∏-Sp-∂-Xn-t\m, km-[y-am-Im-Ø co-Xnbn¬ A-[zm-\-sØ Nq-j-Ww sN-bv-Xp-sIm-≠m-Wv
P-∑n-bp-sS {]-Xy-b-im-kv-{Xw {]-h¿-Øn-®-Xv. Np-cpI-tÃ³ s]m-¡p-S³: B-ßm-Jym-\w, kz-Xzw, hy-h-lm-cw
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In-´n-b `q-an-bn¬ ]-Wn-sb-Sp-°p-∂-Xn-\m-bn Ir-jn-∏Wn-°m-cm-b {]-tZ-i-sØ Z-en-X-sc ap-gp-h≥ ]-IpsØ-Sp-°p-I-bm-Wv sN-øp-I. Ip-´n-Iƒ ap-X¬ B¿°pw A-Xn¬-\n-∂v H-gn-™p-am-dm≥ I-gn-bn-√. A-XmWv A-en-Jn-X-\n-b-aw. s]m-°p-S-s‚ hn-h-c-Ww C-ßs\-bm-Wv. C-Xn¬ ap-∂q-dn-e-[n-Iw Z-en-X¿ N-∏≥ IpSpw-_-Øn-\pw \q-‰-º-Xv t]¿ "aq-°≥' Ip-Spw-_-Øn\pw C-cp-\q-dp t]¿ ]m-e-ßm-S≥ Ip-Spw-_-Øn-\pw D≈ Hm-l-cn-I-fm-bn-cp-∂p. C-h-cp-sS Ip-´n-I-fpw kv{Xo-I-fpw A-S-ßp-∂ Ip-Spw-_-ß-sf-√mw tN¿-∂v aqhm-bn-c-Øn-e-[n-Iw Z-en-Xv k-ap-Zm-b-ß-sf-bm-Wv Cß-s\ ]-Ip-sØ-Sp-°-s∏-´-Xv.7 \n-c-¥-c-am-b A-[zm\-{]-{In-b-bn¬ ap-gp-Ip-∂-Xp sIm-≠pw, Pm-Xn-hy-hÿ-bp-sS-bpw A-Sn-a-Ø-Øn-s‚-bpw hy-h-lm-c-\n¿an-Xn-I-fpw kz-¥-sa-t∂m _-‘-sa-t∂m D-≈ t_m[w {]-I-Sn-∏n-°m≥ Z-en-X¿-°v I-gn-™n-cp-∂n-√ F∂-Xm-Wv hm-kv-X-hw. a-t\m-`m-h-sØ P-∑n-am-tcm-Sv
hn-t[-b-s∏-Sp-Øp-I F-∂ km-aq-ln-I-{]-{In-b-Iq-Sn
C-Xn-\-I-Øv {]-h¿-Øn-®p. Cu A-[o-i-Xz-t_m-[sØ ap-dn-®p-I-S-°p-∂-h¿ A-Xn-`o-I-c-am-b a¿-±-\Øn-\v hn-t[-b-am-bn. 1947¬ B-Zy-am-bn Z-en-X¿-°v
td-j≥-Im¿-Uv e-`n-®-t∏mƒ F-√m ap-X-em-fn-I-fpw
tN¿-∂v td-j≥-Im¿-Up-I-sf-√mw hm-ßn ssI-h-iw
sh-®p. A-cn-hn-X-c-Ww ap-X-em-fn-am¿ \-S-Øn-sIm≈m-sa-∂v D-tZym-K-ÿ-∑m¿-°v D-d-∏p-\¬-In-sIm≠m-Wv C-ß-s\ sN-bv-X-Xv. A-Xn-\p-ti-jw A-ev-]w
s\-√p-t]m-epw kq-£n-°m≥ ap-X-em-fn-am¿ A-\p-hZn-®n-√. K-h¨-sa‚ v D-tZym-K-ÿ-∑m-cp-sS H-cp kvIzm-Uv ]-cn-tim-[n-°m≥ D-≠m-bn-cp-s∂-¶n-epw Ah¿ h-cp-tºmƒ ap-X-em-fn-am¿ Ir-Xy-am-bn A-cn-hn-Xc-Ww sN-øp-∂p-s≠-∂v ]-Wn-°m-sc-s°m-≠v ]-d-bn∏n-°p-I-bm-Wv sN-øp-I. I-t√≥ Ip-≠≥8 Cu k{º-Zm-b-Øn-\v F-Xn-cp-\n-∂p. A-t±-lw X-l-kn¬Zm¿-°pw sU-]yq-´n-I-e-Iv-S¿-°pw ]-cm-Xn \-ev-In. ]cm-Xn-bp-sS A-Sn-ÿm-\-Øn¬ X-l-kn¬-Zm-dp-sS kvIzm-Uv h-cn-I-bpw l-c-Pn-bn¬ kq-Nn-∏n-® ÿ-e-ßƒ
]-cn-tim-[n-®v th-≠ \-S-]-Sn-sb-Sp-°p-I-bpw sN-bvXp. C-Xn-s‚ t]-cn¬ I-t√≥ Ip-≠-s\ ap-X-em-fnam¿ Kp-≠-I-sf ]-d-™-b-®v {Iq-c-am-bn a¿-±n-°p-Ibpw, ]n-∂o-Sv a-cn-°p-∂-Xp-h-sc A-t±-l-Øn-\v A[zm-\n-®v Po-hn-°m≥ I-gn-™n-cp-∂n-s√-∂pw s]m°p-S≥ ]-d-bp-∂p-≠v.
tI-c-f-Øn-eq-S-\o-fw Z-en-X-sc D-ev-]m-Z-I-cm-bn \ne-\n¿-Øn-sIm-≠m-Wv A-Sn-a-Øw {]-h¿-Øn-®n-cp-∂-
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°n-]-d-™m¬ {Km-ao-W-Im¿-jn-I-hy-h-ÿ-bn¬ Hcp P-\-X F-∂ \n-e-bn¬ kz-Xz-hn-Im-k-Øn-\v A-\pKp-W-am-bn-cp-∂n-√ Pm-Xn-hy-h-ÿ. c-≠v X-c-Øn¬
A-Xv {]-h¿-Øn-®p D-ev-]m-Z-\-_-‘-sa-∂ \n-e-bnepw B-i-b-kw-ln-X F-∂ \n-e-bn-epw. A-Xp-sIm≠m-Wv Pm-Xn-hy-h-ÿ tI-h-ew sXm-gn¬ hn-`-P-\-as√-∂pw A-Xv sXm-gn-em-fn-I-sf-bpw hn-`-Pn-°p-∂psh-∂pw Aw-t_-Zv-I¿ ]-d-bp-∂-Xv. a-\p-jy-_-‘-ßfp-sS ^-e-{]-Z-am-b kw-Lm-S-\-sØ C-√m-Xm-°p-∂
hy-h-ÿ-sb Aw-Ko-I-cn-®p-sIm-≠v h¿-§-{]-Xy-b-imkv-{Xw C-¥y-bv-°-I-Øv hn-P-bn-°p-I-bn-s√-∂ Awt_-Zv-I-dp-sS hn-a¿-i-\w {]-[m-\-am-Wv.
D-ev-]m-Z-t\m-]m-[n-I-fn¬ bm-sXm-cp \n-b-{¥-Whpw A-h-Im-i-hp-an-√m-Xn-cp-∂ Z-en-Xv-hn-`m-K-ß-sf
kw-_-‘n-®n-S-tØm-fw X-ß-fp-sS Po-hn-Xm-h-ÿbn¬ \n-∂v hn-ap-‡-cm-Im-\pw ]p-Xn-b km-aq-ln-I
km-º-Øn-I L-S-\-bn-te-°v Dƒ-tN-cm-\pw I-gn-bp∂ H-cp km-aq-ln-I cm-jv-{So-b {]-ÿm-\-am-bn-cp-∂p
{]-[m-\w. tI-c-f-Øn-s‚ Im-cy-Øn¬ Cu Zu-Xyw
\n¿-Δ-ln-®-Xv I-Ωyq-Wn-Ãv {]-ÿm-\-am-Wv.12 "sXmgn-em-fn-I¿-j-I¿' F-∂ t]-cn¬ kw-L-Sn-∏n-°-s∏-´v
{]-ÿm-\-tØm-sSm-∏w `q-cn-`m-Kw Z-en-X-cpw A-Wn\n-c-∂p. s]m-°p-S-s‚ "F-s‚ Po-hn-Xw' F-∂ Bﬂm-Jym-\w I-Æq¿-Pn-√-bn-se G-tgmw ]-©m-b-Øpam-bn _-‘-s∏-´v I-Ωyq-Wn-Ãv {]-ÿm-\-Øn-s‚ {]mtZ-in-I-N-cn-{Xw Iq-Sn ho-s≠-Sp-°p-∂p-≠v. kq-£v-ahn-i-I-e-\-Øn¬ C-Xv {]-ÿm-\-Øn-s‚ {]m-tZ-in-IN-cn-{X-Øn¬ \n-∂v `n-∂-am-bn tI-c-f-Øn-s‚-bpw, C¥y-bp-sS X-s∂-bpw {]-ÿm-\-N-cn-{X-am-bn am-dp-∂p≠v.
G-tgm-Øv Z-en-X-cm-b Ir-jn-∏-Wn-°m-cpw {]m-tZin-I-ap-X-em-fn-am-cpw X-Ωn-ep-≈ kw-L¿-j-hp-am-bn
(1952) _-‘-s∏-´m-Wv {]-ÿm-\w B-cw-`n-°p-∂-sX∂v s]m-°p-S≥ Hm¿-°p-∂p-≠v. sN-Ωo-\pw Ir-jnbpw ]-Wn-°m-cpw F-√mw P-∑n-am-cp-tS-Xm-sW-∂ Nn¥ Cu kw-L¿-j-tØm-sS A-h¿-°v \-jv-S-s∏-Sp∂p. a-s‰m-cp kw-L¿-jw ]p-d-tºm-°p `q-an I-s≠Øn Z-en-X¿-°v A-f-∂p-sIm-Sp-°p-∂-Xp-am-bn _-‘s∏-´m-Wv D-S-se-Sp-°p-∂-Xv. A-h-Im-i-X¿-°-sØ
Xp-S¿-∂v ap-X-em-fn-am¿, a-e-_m-dn¬ \n-∂v kv-s]jy¬ t]m-eo-kn-s\ h-cp-Øn. Fw. F-kv. ]n. °m¿
I-Æn¬-s∏-´ ho-Sp-I-fn-se-√mw I-b-dn In-´n-b-h-scsb-√mw a¿-±n-®p. C-Xn¬ a¿-±-\-ta-‰ Z-en-X-sc-√mw IΩyq-Wn-Ãp-I-fpw A-Sn-In-´m-Ø-h¿ tIm¨-{K-kp-Im-
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cp-am-bn am-dn.13 s]m-°p-S-s‚ A-—-\v I¿-j-I-kw-Lhp-am-bn _-‘-ap-≠m-bn-cp-∂p. am-{X-a-√ Ip-d-®v `q-an
]m-´-Øn-\v F-Sp-Øv Ir-jn sN-øp-I-bpw sN-bv-Xn-cp∂p. Cu k-a-b-Øm-Wv F. sI. Pn-bp-sS H-cp {]-kvXm-h-\ ap-X-em-fn-am-sc `-b-s∏-Sp-Øp-∂-Xv. ta¬Nm¿-Øv {]-Im-cw Ir-jn-`q-an G-s‰-Sp-Øv Ir-jn-\-SØp-∂-h¿ A-Ø-cw `q-an ÿn-c-s∏-Sp-Øn-sIm-Sp-°psa-∂-Xm-bn-cp-∂p A-Xv. tI-c-f-Øn-s‚ Im¿-jn-I-LS-\-bn¬ ta¬-Nm¿-Øv {]-Im-cw Ir-jn-`q-an G-s‰-SpØv \-S-Øp-∂-h-cm-bn Z-en-X¿ D-≠m-bn-cp-∂n-√ F-∂Xm-Wv hm-kv-X-hw. \m-b¿ k-ap-Zm-b-hpw Ip-d-®v Cug-h k-ap-Zm-b-hpw ]n-s∂ ap-…ow, {In-kv-Xy≥-hn-`m-Khp-am-bn-cp-∂p C-ß-s\ Ir-jn-sN-bv-Xn-cp-∂-Xv. Cu
Ir-jn-bn-S-Øn-se Iq-en-sØm-gn-em-fn-Iƒ am-{X-ambn-cp-∂p Z-en-X¿. A-h¿ A-Sn-a-I-sf-t∂m-Ww A-[zm\n-®-h-cm-bn-cp-∂p. s]m-°p-S≥ Cu-sbm-cp cm-jv-{Sob-]-cn-Wm-a-sØ hn-h-cn-°p-∂-Xv C-ß-s\-bm-Wv.
ta¬-Nm¿-Øv {]-Im-cw N-¥≥-Ip-´n-bp-sS a-dp-]m´w ÿn-c-s∏-´p. A-Xn-\p-ti-jw Z-en-X¿-s°m-gn-®v Ip™-∏, N-¥p, I-cp-Wm-I-c≥ Xp-S-ßn-b Xn-ø¿-°pw
\-ºym¿-°p-sa-√mw A-Xp-h-sc A-h¿ t\m-°n-\-SØn-b ÿ-e-Øn-s‚ t\¿-]-Ip-Xn a-dp-]m-´-am-bn ÿnc-s∏-´p-In-´n. Im-cy-ÿ-\m-b I-t√≥-s]m-°≥ ap-Xem-fn-bp-sS Iq-sS \n-∂p. A-bmƒ-°v H-cp sk‚pt]m-epw In-´n-bn-√. A-bmƒ t\m-°n-\-S-Øn-sIm-≠ncp-∂ F-√m ÿ-e-hpw H-gn-∏n-®p.14 Z-en-Xv k-ap-Zm-bØn¬-\n-∂v Cu H-gn-∏n-°-en-s\-Xn-sc \n-∂-Xv s]m°p-S≥ am-{X-am-bn-cp-∂p. a-s‰-√m-h-cpw ap-X-em-fn-amsc t]-Sn-®v A-I-∂p-\n-∂p. I-Ωyq-Wn-Ãm-b-Xp-sIm≠v {]m-tZ-in-I P-∑n-am-sc-√m-h-cpw s]m-°p-S-s\-Xncm-bn-cp-∂p. am-{X-a-√ A-h-cp-sS _-ln-jv-°-c-Ww
Im-c-Ww A-t±-l-Øn-\v Ir-jn-∏-Wn-bpw \-jv-S-s∏-´p.
C-Xn-s\ s]m-°p-S≥ t\-cn-´-Xv ]p-d-tºm-°p `q-anbn¬ Ir-jn-bn-d-°n-s°m-≠m-Wv. kz-¥-am-bn D-≠mbn-cp-∂ H-cp B-Sn-s\-hn-‰p-In-´n-b \q-‰n-F-gp-]-Øn-b©p cq-] sIm-Sp-Øv ]-Xn-\-©v sk‚ v `q-an kz-¥-am°p-∂-Xn-eq-sS s]m-°p-S-s‚ kz-Xz-cq-]o-I-c-Ww Ipsd-°q-Sn N-e-\m-ﬂ-I-am-Ip-∂p-≠v. ]n-ev-°m-e-Øv ]pd-tºm-°p Iq-Sn Dƒ-s∏-´v, A-t±-lw A-[zm-\n-®v kºm-Zn-® Ir-jn-`q-an \q-‰n-C-cp-]-Xv sk‚m-bn-am-dp-∂p≠v.
`q-an-bpw A-[n-Im-c-hpw X-Ωn-ep-≈ _-‘w Ir-Xyam-bpw Xn-cn-®-dn-b-s∏-Sp-∂ H-cp km-aq-ln-I-k-μ¿-`w

a-dp-∏m-´-{]-Im-cw X-\n-°v A-h-Im-i-s∏-´ H-tc-°¿ ap∏-Xv sk‚n-s‚ ssI-∏m-Sv s]m-°p-S≥ hn¬-°m≥ Xocp-am-\n-°p-∂-Xv.
Ir-jn-°m-cp-sS C-S-bn¬ k-ap-Zm-b-Øn-\v bmsXm-cp \o-Xn-bpw e-`n-°p-∂n-√ F-∂ Xn-cn-®-dn-hpw
{]-[m-\-am-bn-cp-∂p. am-{X-a-√ Cu ÿ-ew ssI-h-iap-s≠-¶n¬ Ir-jn-°m-cp-sS k-a-c-Øn-\pw I¿-j-IsØm-gn-em-fn-bp-sS k-a-c-Øn-\pw s]m-°p-S-\v ]-s¶Sp-t°-≠n-h-cpw. Ir-jn-°m-cp-sS C-S-bn¬ Z-en-X¿-°v
bm-sXm-cp \o-Xn-bpw e-`n-°p-∂n-s√-∂ s]m-°p-S-s‚
\n-co-£-Ww Pm-Xn-hy-h-ÿ-tb-bpw A-tXm-sSm-∏w
Im¿-jn-I-ta-J-e-bn¬ A-\p-`-hn-t°-≠n-h-cp-∂ A\y-h¬-°-c-Ww, ]-cn-h¿-Ø-\-ti-jn-bn-√m-bv-a F∂n-h-sb-√mw {]-iv-\-h¬-°-cn-°p-∂p-≠v. ]m¿-´n-{]h¿-Ø-\-Øn-\v s]m-°p-S-s\ kw-_-‘n-®n-S-tØmfw Ir-Xy-am-b e-£y-ap-≠m-bn-cp-∂p. I¿-j-I-sØmgn-em-fn-Iƒ F-∂ \n-e-bn-ep-≈ `u-Xn-I-]p-tcm-K-Xn,
]-cn-h¿-Ø-\-ti-jn, kz-Xz-t_m-[w, B-ﬂm-`n-am-\w
F-∂n-h-bm-bn-cp-∂p A-h. km-aq-ln-I-\o-Xn-t_m-[am-bn-cp-∂p A-Xn-s‚ A-Sn-Ø-d. ]m¿-´n Z-en-X-cm-b
I¿-j-I-sØm-gn-em-fn-I-sf ]-cn-h¿-Ø-\-ti-jn-bn√m-Ø P-\-X-bm-°n \n-e-\n¿-Øp-I-bm-Wv sN-øp-∂sX-∂v s]m-°p-S-\v t_m-[y-s∏-Sp-∂ km-aq-ln-I-kml-N-cyw {]-[m-\-am-Wv. km-º-Øn-I-am-bn am-{Xw
\n¿-W-bn-°p-∂ H-∂-√ Z-en-Xv Po-hn-Xm-h-ÿ F-∂
Xn-cn-®-dn-hm-Wn-Xv. H-cp C-S-Xp-]-£-°m-c-\m-b ]p-eb-s\ Dƒ-s°m-≈m-s\m-∂pw ]p-e-b-k-ap-Zm-bw A∂v h-f¿-∂n-´n-√m-bn-cp-∂p-sh-∂pw A-h-sc Dƒ-s°mf-fm≥ C-S-Xp-]-£w C-∂pw h-f¿-∂n-´n-s√-∂pw tXm∂p-∂p F-∂ s]m-°p-S-s‚ hn-Nm-cw C-¥y≥ km-lN-cy-Øn¬ {]-[m-\-am-Ip-∂p-≠v. ]m¿-´n-°-I-Øv A\y-h¬-°-cn-°-s∏-Sp-∂ kz-Xz-hpw kz-¥w k-ap-Zm-bØn-\-I-Øv A-\y-h¬-°-cn-°-s∏-Sp-∂ kz-Xz-hpw khn-ti-j-am-b H-cp [m¿-an-I-cm-jv-{So-b-I¿-Ør-Xz-Ønte-°v {]-th-in-°p-∂ G-sXm-cp Z-en-X-t‚-bpw {]-Xnk-‘n-bm-bn th-Ww Im-Wm≥. Pm-Xn-\n¿-aq-e-\-Øneq-sS am-{X-ta Cu A-\y-h¬-°-c-Ww a-dn-I-S-°m-\mhp-I-bp-≈q F-∂-Xm-bn-cp-∂p Aw-t_-Zv-I-dp-sS ho£-Ww. Z-en-X¿ e-£yw h-bv-t°-≠ cm-jv-{So-bt_m-[-Øn-em-bn-cp-∂p Aw-t_-Zv-I-dp-sS Du-∂¬.
H-cp ]u-c-k-aq-l-am-bn C-¥y≥ k-aq-lw am-dmØ-Xn-s‚ cm-jv-{So-b A-\y-h¬-°-c-Ww G-‰-hpw IqSp-X¬ {]-Xn-Iq-e-am-bn _m-[n-°p-∂-Xv Z-en-Xv Po-hnXm-h-ÿ-sb-bm-sW-∂v ]n-ev-°m-e km-aq-ln-I cm-jvI-tÃ³ s]m-¡p-S³: B-ßm-Jym-\w, kz-Xzw, hy-h-lm-cw
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Iq-Sn-bm-Wn-Xv. A-[zm-\-ti-jn-bpw Ir-jn-sb-°p-dn®p-≈ A-\p-`-hm-[n-jvTn-X-am-b ⁄m-\-hpw ssI-apX-em-b H-cp P-\-X-bm-bn-´pw A-h¿-°v Ir-jn-`q-an-bp≠m-bn-cp-∂n-√ F-∂-Xm-Wv bm-Ym¿-∞yw. I-Ωyq-WnÃv {]-ÿm-\w sIm-≠p-h-∂ `q-]-cn-jv-°-c-Ww t]mepw A-h¿-°v A-\p-Iq-e-am-bn-cp-∂n-√. `q-]-cn-jv-I-cW-Øn-s‚ A-Sn-ÿm-\-Øn¬ ]n-Sn-s®-Sp-Ø `q-an-bpsS 25% `q-an Z-en-X¿-°v hn-X-c-Ww sN-bv-sX-¶n-epw
A-Xv ]-Øv-sk‚n-epw e-£w-ho-Sv tIm-f-\n-bn-epw HXp-ßn. `q-]-cn-jv-I-c-Ww ]-cn-h¿-Ø-\-ti-jn-bp-≈
P-\-X-bm-°n-am-‰m≥ k-lm-bn-®n-s√-∂ hn-a¿-i-\w
s]m-°p-S≥ D-∂-bn-°p-∂-Xv Cu-sbm-cp ]-›m-Ø-eØn-em-Wv.15 I-Ωyq-Wn-Ãv ]m¿-´n-bn-ep-≈ Z-en-Xv I¿j-I-sØm-gn-em-fn-I-fp-sS ÿm-\-sa-¥v F-∂ tNmZyw G-tgmw k-a-c-hp-am-bn _-‘-s∏-´m-Wv s]m-°p-Ss‚ a-\- n¬ D-b-cp-∂-Xv. G-tgmw sIm-e-t°-kv16 hnNm-c-W B-cw-`n-°p-∂-Xn-\v sXm-´v X-te-Zn-h-kw ]m¿´n-bp-sS th-≠-s∏-´-h-sc-√mw X-e-t»-cn-Su-Wn¬ FØn ap-dn hm-S-I-bv-°v F-Sp-Øp. ssh-Ip-t∂-cw t\Xm-°ƒ t]m-b-Xn-\p-ti-jw F-√m-h-cpw X-e-t»-cn IS-∏p-d-Øv Im-‰v sIm-≈m≥ t]m-bn. cm-{Xn Du-Wp-I-gn™v D-d-ßm-\p-≈ X-øm-sd-Sp-∏n-\n-S-bn¬ X-Ω-e-∏
F-∂ Cu-g-h k-ap-Zm-b-Øn¬-s∏-´ ]m¿-´n-{]-h¿-ØI≥ Im-™n-cm-\pw s]m-°p-S-\pw a-s‰m-cp ap-dn-bn¬
In-S-°-s´ F-∂v ]-d-™-Xv s]m-°p-S-s‚ B-ﬂm-`n-am\-Øn-\v £-X-ap-≠m-°n. ap-gp-h≥ k-a-b-]m¿-´n {]h¿-Ø-I-\m-bn \n-e-\n¬-°-W-sa-∂-Xm-bn-cp-∂p
s]m-°p-S-s‚ B-{K-lw. Cu-sbm-cp kw-`-h-tØm-sS
Pm-Xn-{]-iv-\w ]-cn-l-cn-°m≥ am¿-Iv-kn-Ãv ]m¿-´n-°v
I-gn-bn-s√-∂ hn-Nm-cw A-t±-l-Øn-ep-≠m-°p-∂p≠v. h¿-§-a-√ {]-[m-\-sa-∂pw Pm-Xn-bm-sW-∂p-ap-f-f
Xn-cn-®-dn-hv {]-_-e-am-Ip-∂-tXm-sS ]m¿-´n-bp-am-bn
A-t±-lw A-I-∂p. am-{X-a-√ Ip-Sn-In-S-∏m-bn In-t´≠ ]-Øp-sk‚ v `q-an s]m-°p-S-\v hm-ßn-®p sIm-Sp°p-∂-Xn¬ ]m¿-´n-Im-Wn-® A-ew-`m-h-sØ A-t±lw tNm-Zyw sN-øp-I-bp-ap-≠m-bn. F-∂m¬ ]n-∂o-Sv
s]m-°p-S≥ X-s∂ hr-‡n-]-c-am-bn C-S-s]-´-Xn-s‚
A-Sn-ÿm-\-Øn¬ `q-an hm-ßn-s®-Sp-°p-I-bpw sN-bvXp. ]m¿-´n-°v C-Xpw h-en-sbm-cp X-e-th-Z-\-bm-b-Xmbn s]m-°p-S≥ hy-‡-am-°p-∂p-≠v.17 H-tc-k-a-bw
I¿-j-I-\m-bpw I¿-j-I-sØm-gn-em-fn-bm-bpw Po-hnt°-≠ F-∂pw I¿-j-I-sØm-gn-em-fn am-{X-am-bm¬
a-Xn-sb-∂v kz-bw Xo-cp-am-\n-°p-∂ A-h-ÿ s]m°p-S-\n-ep-≠m-Ip-∂p-≠v. Cu-sbm-cp Xo-cp-am-\-am-Wv
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{So-b N-cn-{X-hpw hy-‡-am-°p-∂p-≠v. {io-\m-cm-b-Ws‚ [¿-am-[n-jvTn-X cm-jv-{So-b Z¿-i-\-ßƒ-°v C¥y≥ I-Ωyq-Wn-Ãv ]m¿-´n-bn¬ C-Sw In-´n-bn-´n-s√-∂
_n. cm-Po-h-s‚ \n-co-£-Ww {]-[m-\-am-Ip-∂-Xv Chn-sS-bm-Wv.18 Pm-Xn kr-jv-Sn-°p-∂ kz-Xz-t_m-[w Zen-X-sc kw-_-‘n-®n-Sn-tØm-fw Kp-W-I-c-a-s√-∂
Xn-cn-®-dn-hn-te-°m-Wv s]m-°p-S-s\ \-bn-°p-∂-Xv.
F-∂m¬ C-Ø-cw {]-Xn-\n-[m-\-Øn¬-\n-∂v D-b-cp∂-h-sc-t∏m-epw Pm-Xn kz-Xz-Øn-te-°v A-S-bm-f-s∏Sp-Øm-\m-Wv ap-Jy-[m-c s]m-Xp-t_m-[w {i-an-®n-´p≈-Xv. C-¥y≥ {]-kn-U-≠v ÿm-\-tØ-bv-°v
sI.B¿. \m-cm-b-W≥ t\m-an-t\-‰v sN-ø-s∏-´-t∏mƒ
C-S-Xp-]-£-Øp-\n-∂p-≈ {]-[m-\ hn-a¿-i-\w D-b¿∂ t]m-Ãn¬ Pm-Xn ]-cn-K-Wn-°-cp-Xv F-∂m-bn-cp∂p. Xm-gv-∂ Pm-Xn-sb-∂v hn-i-jn-∏n-°-s∏-´ H-cmƒ
{]-Xn-\n-[m-\-Øn-te-°v h-cp-tºm-gm-Wv Pm-Xn {]-iv-\h¬-°-cn-°-s∏-Sp-∂-Xv F-∂¿-∞w. Pm-Xn ta-∑mt_m-[-Øn¬-\n-∂v C-S-Xp-]-£ tZ-io-b-X hn-ap-‡-as√-∂m-Wv C-°m-cyw hy-°-am-°p-∂-Xv. am-{X-a-√ PmXn-ta-∑-bv-°v k-aq-l-Øn¬ s]m-Xp-sh-bp-≈ kzm[o-\w t]m-epw ]m¿-´n-sb h-f¿-Øm≥ D-]-tbm-Kn°m-\m-hpw F-∂p \n¿-t±-in-°p-∂ H-cp k¿-°p-e¿
A-hn-`-‡ I-Ωyq-Wn-Ãv ]m¿-´n "Im¿-U¿' am¿-°n-Sbn¬ {]-N-cn-®n-cp-∂p-sh-∂v tIm-gn-t°m-s´ H-cp {]-apJ-{]-h¿-Ø-I≥ tUm. Kw-Km-[-c-t\m-Sv ]-d-™-Xm-bn
A-t±-lw tc-J-s∏-Sp-Øp-∂p-≠v.19
tI-c-f-Øn-s‚ s]m-Xp-t_m-[w F-gp-]-Xp-h¿-jsØ C-S-Xp-]-£-tZ-io-b-X {]-h¿-Ø-\w sIm-≠pt]m-epw cm-jv-{So-b-h¬-°-cn-°-s∏-´n-´n-√ F-∂m-Wv
C-sX-√mw Im-Wn-°p-∂-Xv. P-\m-[n-]-Xy-kw-hn-[-\Øn-eq-sS am-bm-h-Xn `q-cn-]-£w t\-Sn A-[n-Im-c-Ønte-dn-b-t∏m-gpw C-tX {]-iv-\w D-∂-bn-°-s∏-´p. ambm-h-Xn \-bn-°p-∂ _-lp-P≥-k-am-Pv H-cp Pm-Xn]m¿-´n-bm-sW-∂m-Wv ap-Jym-[m-cm-am-[y-a-ß-fpw {]N-cn-∏n-®-Xv. k-hn-ti-j-am-bn H-cp I¿-Ør-Xz-Øn-te°v Z-en-X¿ {]-th-in-°p-∂-Xv Pm-Xo-b-am-bn am-{Xw
s]m-Xp-k-aq-l-Øn-\v ap-∂n¬ A-h-X-cn-∏n-°p-∂
Cu {]-Xy-b-im-kv-{Xw X-s∂-bm-Wv s]m-°p-S-\v kzm\p-`-hw sIm-≠v hy-‡-am-b-Xv. Cu-sbm-cp h-kv-Xp-X
Dƒ-s°m-≈p-∂-Xp-sIm-≠m-Wv "I-≠¬-°m-Sp-Iƒ°n-S-bn¬ F-s‚ Po-hn-Xw' k-^-e-am-sbm-cp B-hnjv-°m-c-am-bn am-dp-∂-Xv Pm-Xn-hy-h-ÿ-bp-sS kq-£vam-\p-`-h-ß-sf-bpw Io-gm-f-cp-sS A-\y-h¬-°-c-WsØ-bpw km-£y-s∏-Sp-Øp-∂-Xp-sIm-≠m-sW-∂v
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sI.sI. sIm-®v A-`n-{]m-b-s∏-Sp-∂-Xv.20 Xn-cn-®-dn-hns‚-bpw km-aq-ln-I-am-b C-S-s]-S-ep-I-fp-sS-bpw s]mXp hy-h-lm-c-Øn-em-Wv s]m-°p-S-s‚ kz-Xzw \n¿-ΔNn-°-s∏-Sp-∂-Xv. A-Xm-h-s´ tI-h-e-hy-‡n-hm-Z-a-√;
a-dn-®v km-aq-ln-I-am-b hy-‡n-k-Ø-Iq-Sn-bm-Wv.
s]m-°p-S≥ {]m-tZ-in-I-am-bn D-b¿-Øn-b tNm-Zyßƒ-°v ap-I-fn-em-Wv tI-c-f-Øn-\-I-Øv ]n-ev-°m-eØv cq-]-s∏-´ B-Zn-hm-kn-I-fp-sS `q-an-°p-th-≠n-bp≈ k-a-c-hpw, πm-®n-a-S-bn-se sIm-°-tIm-f hn-cp-≤k-a-c-hpw, sN-ß-d-k-a-c-hpw D-b¿-∂p-h-∂-sX-∂-Xv
bm-Zr-—n-I-a-√. C-h-sb-√mw X-s∂ tI-c-f-Øn-se CS-Xp-]-£ tZ-io-b-X-bv-°v ]p-d-Øv \-S-∂ k-a-c-ß-fmbn-cp-∂p. Pm-Xn-ta-∑m-t_m-[-hpw h¿-K-t_m-[-hpw
k-‘n-°p-∂ N-cn-{X-k-μ¿-`w Xn-cn-®-dn-bp-∂n-S-Øp
\n-∂m-Wv s]m-°p-S-s‚ ]m-cn-ÿn-Xn-I-am-b C-S-s]-Sep-Iƒ {]m-[m-\yw t\-Sp-∂-Xv. B A¿-∞-Øn¬ ]pXn-sbm-cp ]m-cn-ÿn-Xn-I hy-h-lm-cw
tI-c-fo-b s]m-Xp-a-ﬁ-e-Øn-\-I-tØ-bv-°v Xp-d∂p-sIm-Sp-°p-I-bm-Wv s]m-°p-S≥.

A-[zm-\-hpw Úm-\-hpw
A-[zm-\-{]-{In-b-bn¬ \n-∂pw cq-]-sa-Sp-Øn-´p-≈
⁄m-\-Øn-s‚ aq-ey-t_m-[-am-Wv s]m-°p-S-s‚ Nn¥-I-sf [-\m-ﬂ-I-am-°p-∂-Xv. D-ev-]m-Z-\ {]-{In-bbp-am-bn _-‘-s∏-´ A-dn-hv Iq-Sp-X¬ aq-ey-h-Øpw
B-[p-\n-I-tZ-i-cm-jv-{S-sØ N-e-\m-ﬂ-I-am-°p-∂Xp-am-sW-∂ Xn-cn-®-dn-hm-Wv C-hn-sS {]-[m-\w. s]m°p-S≥ \n-e-ap-gp-tºmƒ, hn-Øp-hn-X-bv-°p-tºmƒ P\n-°p-∂ ⁄m-\w b-Ym¿-∞-Po-hn-X ]-cn-k-c-hp-ambn _-‘-s∏-´v hn-I-kn-°p-∂p-≠v. Z-en-Xv Po-hn-Xm-hÿ-bp-sS km-aq-ln-I-am-b D-≈-S-°w D-ev-]m-Z-\-]-cam-Wv. A-Xv ssh-b-‡n-I-am-Ip-∂-tXm-sSm-∏w km-aqln-I-hp-am-Wv. F-∂m¬ A-[zm-\-Øn-\v In-´p-∂ {]Xn-^-ew Xp-—-am-Wv. am-{X-a-√ A-[zm-\-Øn-s‚ a-lØzw Aw-Ko-I-cn-°m-Ø Pm-Xn-˛-a-X-t_m-[-hp-am-Wv
tI-c-f-Øn¬ \n-e-\n-∂n-cp-∂-Xv. Im¿-jn-I-hr-Øn-bnte¿-s∏-´n-cp-∂ Z-en-Xv Po-hn-Xm-h-ÿ-bp-sS km-aq-lnI ]-cn-k-c-am-Wn-Xv. C-Xv H-cp k-aq-l-Øn-s‚ samØw Po-hn-X-sØ A-\y-h¬-°-cn-°p-I-bm-Wp-≠mb-Xv. Cu A-\y-h¬-°-c-Ww aq-∂v X-e-ß-fn¬ \-S°p-∂-Xm-bn Im-© sF-e-ø hy-‡-am-°p-∂p-≠v.
1. {Km-ao-W D-ev-]m-Z-\w hn-]-Ww F-∂n-h-bn¬ \n∂p-≈ A-\y-h¬-°-c-Ww.

K-Øn-\v hw-i-\m-iw kw-`-hn-®p-sh-∂-Xm-Wv kXyw.23. ITn-\-am-b A-[zm-\-Øn-eq-sS-bpw {]-Ir-Xnb-ap-am-bp-≈ k-{In-b-am-b _-‘-Øn-eq-sS-bpw kzmb-Ø-am-°p-∂ A-dn-hp-I-fm-Wv {]-[m-\-sa-∂pw AXm-Wv Po-hn-X-sØ ap-t∂m-´p \-bn-°p-∂-sX-∂p-ap≈ Im-gv-N-∏m-Sm-Wv C-hn-sS hn-I-kn-°p-∂-Xv.
A-[zm-\-Øn-\v ao-sX hn-{i-a Nn-¥-sb-bpw at{¥m-®m-c-W-sØ-bpw {]-Xn-jvTn-®p-sIm-≠m-Wv kh¿-W `m-hp-I-Xzw C-¥y-°-I-Øv A-Sn-ÿm-\-P-\-Xsb C-∂v Io-gv-s]-Sp-Øn-sIm-≠n-cn-°p-∂-Xv. C-Xns\-Xn-sc-bp-≈ {]-Xy-b-im-kv-{Xm-h-t_m-[-am-Wv cq]-s∏-´p-h-tc-≠-sX-∂ Z¿-i-\-am-bm-Wv A-[zm-\ {]{In-b-bp-am-bn _-‘-s∏-´ A-dn-hp-I-sf Xn-cn-®p-]n-Sn®p-sIm-≠v s]m-°p-S≥ \-S-Øp-∂-Xv. I-≠¬-°m-SpIƒ-°n-S-bn¬ F-s‚ Po-hn-Xw, F-s‚ Po-hn-Xw F∂o B-ﬂm-Jym-\-ß-fpw Nq-´m-®n F-∂ ]p-g Po-hn-Isf-°p-dn-®p-≈ s]m-°p-S-s‚ Hm¿-Ω ]p-kv-X-I-hpw
Cu-b¿-∞-Øn¬ A-[zm-\-Øn-s‚ a-l-Xzw Iq-Sn
ÿm-]n-°p-∂p-≠v. hm-°p-Iƒ-°v ]-® a-Æn-s‚-bpw
]-® ao-\n-s‚-bpw ]p-Xp-s\-√n-s‚-bpw a-Ww h-cptºmƒ A-Xv F-{X ta¬ hy-Xy-kv-X-am-bn-cn-°pw F∂ `u-Xn-I-am-b Xn-cn-®-dn-hv 24 \¬-Im≥ s]m-°p-Ss‚ B-Jym-\w {i-an-°p-∂p. `-£-W-kw-kv-Im-c-Øns‚ Im-cy-Øn¬ t]m-epw A-Xn-i-‡-am-b kmw-kvIm-cn-Im-[n-\n-th-iw \-S-°p-∂ tI-c-f-Øn-s‚ km-aqln-I km-l-N-cy-Øn¬ s]m-°p-S≥ Cu Ir-Xn-I-fneq-sS {]-iv-\-h¬-°-cn-°p-∂ hy-h-lm-c-am-Xr-I-Iƒ
A-\p-`-h-sØ t\m-°n-°m-Wm≥ ]p-Xn-sbm-cp co-Xnim-kv-{Xw Iq-Sn ap-t∂m-´p-sh-bv-°p-∂p. A-\p-`-hm-[njvTn-X A-dn-hm-Wv kz-Xz cq-]o-I-c-W-Øn-epw cm-jv{So-b-I¿-Ør-Xz-Øn-epw {]m-[m-\yw h-ln-°p-∂-sX∂ Im-gv-N-∏m-Sm-Wn-Xv.

Z-en-Xv Po-hn-Xm-h-Ø-bpw
a-X ssZ-h-hy-h-lm-c-hpw
Z-en-Xv Po-hn-Xm-h-ÿ-bn¬-\n-∂p-≈ tam-N-\-Øn\v a-X-ß-tfm, a-X-ßƒ hm-gv-Øp-∂ ssZ-h-ß-tfm ]cym-]v-X-a-s√-∂ ]mT-am-Wv s]m-°p-S-s‚ {]m-tbm-KnI-am-b A-dn-hn-s‚ A-Sn-ÿm-\w. ]n-ev-°m-e-Øv _p≤≥, A-ø-¶m-fn, Aw-t_-Zv-I¿ F-∂n-h-sc hm-bn-®pw
tI-´-dn-™pw Cu t_m-[w Zr-V-s∏-Sp-∂p-≠v. Xm\pƒ-s°m-≈p-∂ P-\-X-bp-sS B-hm-k-hy-h-ÿbpw, A-Xn-s‚ `m-K-am-Ip-∂ a-\p-jy-cp-am-bp-≈ _‘-hp-am-Wv a-X-Øn-s‚-bpw ssZ-h-Øn-s‚-bpw hy-hI-tÃ³ s]m-¡p-S³: B-ßm-Jym-\w, kz-Xzw, hy-h-lm-cw
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2. {Km-a-Øn-se km-aq-ly ap-Jym-[m-c-bn¬ \n-∂p≈ A-\y-h¬-°-c-Ww.
3. X-ß-fn¬ \n-∂p-X-s∂-bp-≈ A-\y-h¬-°-cWw.21 h¿-K-]-c-am-b A-\y-h¬-°-c-W-hp-am-bn
X-´n-®p t\m-°p-tºmƒ F-{X-tbm kq-£v-a-hpw
k-¶o¿-Æ-hp-am-Wv C-sX-∂v Im-© sF-e-ø XpS¿-∂p F-gp-Xp-∂p-≠v.
s]m-°p-S≥ Cu A-\y-h¬-°-c-W-sØ a-dn-°-S°p-∂-Xv kz-¥w A-[zm-\-sØ {]-Ir-Xn-bp-am-bn _‘-s∏-´ im-k-{Xo-b-hpw bp-‡n-\n-jvT-hp-am-b
⁄m-\-sØ ho-s≠-Sp-Øp-sIm-≠m-Wv. Cu ho-s≠Sp-∏v X-s‚ Po-hn-X-sØ kw-L¿-jm-ﬂ-I-hpw k-a-cm[n-jvTn-X-am-Ip-tºm-gpw A-t±-l-Øn-s‚ {]-Xym-i i‡-hpw hn-im-e-hp-am-b am-\-hn-I-t_m-[-sØ-Iq-Sn
e-£yw sh-bv-°p-∂p.
A-[zm-\ {]-{In-b-bp-am-bn _-‘-s∏-´p-X-s∂ At±-l-Øn-s‚ Nn-¥-bpw \n-e-\n¬-°p-∂-Xp-sIm-≠mWv A-[zm-\-sØ Nq-j-Ww sN-øp-∂ k-h¿-W-kwkv-Im-c-sØ s]m-°p-S-\v Xn-cn-®-dn-bm-\m-hp-∂-Xv. CXv H-c¿-∞-Øn¬ Rm≥ Nn-¥n-°p-∂p A-Xn-\m¬
Rm≥ \n-e-\n¬-°p-∂p F-∂ Z-°m¿-Øn-b≥ Nn-¥bn¬-\n-∂p-≈ hn-t—-Z-am-bn am-dp-∂p. Rm≥ A-[zm\n-°p-I-bpw Nn-¥n-°p-I-bpw sN-øp-∂p F-∂n-SØm-Wv s]m-°p-S-s‚ B-ﬂm-Jym-\w B-[p-\n-I-Xbp-sS hy-h-lm-c-am-Xr-I-I-sf X-g-bp-∂-Xv. Z-en-Xv-hyh-lm-c am-Xr-I-bp-sS A-Sn-ÿm-\w X-s∂ Cu-sbmcp cm-jv -{So-b I¿-Ør-Xz-sØ-bm-Wv e-£yw sh-bv°p-∂-Xv. s]m-°p-S-s‚ Po-hn-Xw Cu-sbm-cp Xn-cn-®-dnhn-eq-sS I-S-∂p-t]m-Ip-tºm-gm-Wv N-cn-{X-am-bn-Øocp-∂-Xv. I-≠¬-sN-Sn-I-sf-Ip-dn-®pw Hu-j-[ ho-cy-ap≈ ao-\p-I-sf22 Ip-dn-®p-ap-≈ s]m-°p-S-s‚ A-dn-hv
A-[zm-\-{]-{In-b-bp-am-bn _-‘-s∏-Sp-Øn-bm-Wv ImtW-≠-Xv. s]m-°p-S≥ Cu Xn-cn-®-dn-hn-s\ C-ß-s\bm-Wv A-h-X-cn-∏n-°p-∂-Xv.
]p-g-bpw ssI-∏m-Spw tXm-Spw ao-\pw ]p-g-Po-hn-Ifpw \-Ωp-sS Iu-Xp-I-I-c-am-b k-º-Øm-sW-∂ A\p-`m-h-]q¿-Æ-am-b k-ao-]-\w \-Ωp-sS {]m-tZ-in-I `c-W-Iq-S-ßƒ-°n-√. kz-¥w A-\p-`-h-ß-fn¬ \n∂pw km-[m-c-W P-\-ßƒ B¿-Pn-s®-Sp-°p-∂ Xn-cn®-dn-hm-I-s´ Aw-Ko-I-cn-°-s∏-Sp-∂p-an-√. {]m-tZ-in-Iam-b An-dn-hn-s\-bpw k-º-Øn-s\-bpw Im-Wm≥
{]m-]v-Xn-bp-≈ H-cp P-\-X-bm-I-s´ {]-Jym-]n-X-am-b
A-[n-Im-c-L-S-\-bv-°p ]p-d-Øm-Wp-Xm-\pw. F-¥pX-s∂-bm-bm-epw ]p-g Po-hn-I-fn¬ h-en-sbm-cp hn-`m-
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lm-c-ß-sf ]p-\¿-\n¿-h-Nn-°m-\pw kz-Po-hn-Xw sIm≠v A-Xn-`u-Xn-I-am-b k-Ø-sb \n-c-kn-°m-\pw
A-t±-l-Øn-\v I-gn-bp-∂-Xv. B-ﬂm-`n-am-\-t_m-[hpw F-¥n-s\-bpw t\-cn-Sm-\p-≈ C-—m-i-‡n-bpw AXn-ep-]-cn km-aq-ln-I-\o-Xn-t_m-[-hp-am-Wv C-Xn-s‚
A-Sn-ÿm-\-am-Ip-∂-sX-∂v B-ﬂm-Jym-\w km-£ys∏-Sp-Øp-∂p. A-Sn-ÿm-\-]-c-am-b H-cp hn-t[-b-Xzhn-cp-≤-Xm-t_m-[w {]-Ir-Xn-bp-am-bp-≈ k-Po-h-am-b
_-‘-Øn¬ \n-∂v s]m-°p-S≥ kzm-b-Ø-am-°p-∂psh-∂¿-∞w.
tKm-{X-]-c-hpw Pm-Xn-\n-jvT-hp-am-b ssZ-h-k-¶-ev]-Øn¬ \n-∂p-≈ ]-cn-Wm-aw s]m-°p-S≥ km-£ys∏-Sp-Øp-∂p-≠v. [¿-a-ssZ-h-am-Wv Z-en-Xp-I-fp-sS
Ip-e-ssZ-hw F-∂ k-¶-ev-]w `u-Xn-I-am-b Xn-cn-®-dnhn-s‚ `m-K-am-bm-Wv. "Im¿-tWm-cm-W-t√m [¿-a-ssZhw' F-∂v tXm-‰ ]m-´n-s\ ap≥ \n¿-Øn s]m-°p-S≥
]-d-bp-∂p-≠v.25 a-c-W-s∏-´ Im-c-W-h≥-am-sc Hm¿-an°p-I F-∂-Xn¬-\n-∂v `n-∂-am-bn A-Xn-`u-Xn-I-kØ-bp-am-bn A-Xn-\v _-‘-an-√. "Nm-tØm-d-tImew'26 F-∂ sX-ø-sØ sI-´n-bm-Sp-∂-Xn-eq-sS-bm-Wv
Im-c-W-h≥-am¿ kv-a-cn-°-s∏-Sp-∂-Xv. sI-´n-bm-Sp-∂
sX-ø-°m-c≥ {]-[m-\-am-bpw A-t\z-jn-°p-I Po-hn®n-cn-°p-∂-h-cp-sS ssZ-\ym-\p-`-h-ß-fm-Wv. Ip-Spw-__-‘-hpw hy-‡n-_-‘-hpw sI-´p-d-∏p-≈-Xm-°p-I
F-∂-Xm-Wv Cu sX-ø-Øn-s‚ e-£yw. \n-c-¥-c-am-b
A-[zm-\-Øn-\pw I-jv-S-∏m-Sn-\pw C-S-bv-°v, A-—-s‚
a-c-W-ti-jw Im-c-W-h≥-am¿-°v hn-f-°v I-Øn-°p-I
F-∂ N-S-ßv \n-∂p-t]m-b-Xm-bn s]m-°p-S≥ hy-‡am-°p-∂p-≠v. am-{X-a-√, Cu-sbm-cp A-\p-jvTm-\Øn¬ {]-tXy-In-s®m-∂pw Im-Wm-\pw A-t±-l-Øn\v km-[n-®n-√.27 a-X-sØ-bpw A-Xp-am-bn _-‘-s∏-´
s]m-°p-S-s‚ tbm-Pn-∏p-Iƒ-°pw hn-tbm-Pn-∏p-Iƒ°pw Po-hn-Xm-h-ÿ-bp-am-bn _-‘-s∏-´v Iq-Sp-X¬
hy-‡-X ssI-h-cp-∂p-≠v. {]-Ir-Xn-bn¬ hn-iz-kn°p-∂ H-cmƒ-°v a-s‰m-cp hn-izm-k-Øn-s‚-bpw B-hiy-an-s√-∂v s]m-°p-S-\v A-dn-bmw. Cu An-d-hm-Wv
Im-hv-˛ t£-{X ]m-c-º-cy hy-h-lm-c-ß-fn¬ \n-∂v amdn-\n¬-°m≥ {]-tNm-Zn-∏n-°p-∂-Xv.
cm-hpw ]-I-epw I-bv-∏m-´n-epw I-f-s∏m-c-bn-epw
Po-hn-°p-∂ ]p-e-b-s\-¥v a-X-am-Wp-≈-Xv28 F-∂s]m-°p-S-s‚ a-dp-tNm-Zyw e-fn-X-am-sW-¶n-epw N-cn{X-]-c-am-bn G-sd {]m-[m-\y-a¿-ln-°p-∂-Xm-Wv. a-XØm¬ \-bn-°-s∏-Sp-∂-h-c-√ Z-en-X-sc-∂ N-cn-{X-bmYm¿-∞yw C-Xn-epƒ-s°m-≈p-∂p-≠v.29 Pm-Xo-Ir-X-
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am-b A-k-a-Xz-ß-fn¬ \n-∂v c-£-t\-Sm≥ kz-¥w kap-Zm-b-Øn¬ \n-∂v G-sd t]¿ {In-kv-Xp-a-Xw kzo-Icn-®p-sh-∂pw A-h-cp-sS Po-hn-Xm-h-ÿ-bn¬ am-‰-sam∂pw D-≠m-bn-´n-s√-∂pw kzm-\p-`-h-sØ ap≥-\n¿Øn s]m-°p-S≥ ]-d-bp-∂p-≠v. "Nn-d-°¬ ]p-e-b-anj≥ h-cp-∂-tXm-Sp-Iq-Sn-bm-Wv ]p-e-b¿-°n-S-bn¬ {Inkv-Xp-a-X-Øn-\v kzm-[o-\-ap-≠m-b-Xv. A-h¿ H-∂-S¶w th-sdm-cp a-X-Øn-s‚-bpw kw-kv-Im-c-Øn-s‚-bpw
A-S-bm-f-ßƒ kzo-I-cn-®v X-ßƒ-°v \n-tj-[n-® kzmX-{¥y-Øn-s‚ a-[p-cw \p-I¿-∂p. ssI-tdm-Wn A-®\pw S-^-td¬ A-®-\pw tfm-l-°o-i-bn¬ \n-d-sb
anTm-bn-bp-am-bn Nm-f-∏p-c-I-fn¬ h-∂v Ip-´n-Iƒ-°pw
ap-Xn¿-∂-h¿-°pw \¬-In. anTm-bn-°p-]p-d-ta H-fn-∏n®p-sh-® sIm-¥-bpw. sIm-¥-bn-´v Ip¿-_m-\ sNm-√nb ]p-e-b≥ \-{km-Wn-bm-bn. F-s‚ s]-ßƒ cm-[
{In-kv-Xp-a-Xw kzo-I-cn-®v t{X-ky-bm-bn. A-h-fp-sS
sI-´n-tbm≥ sh-t≈≥ tXm-a-kv F-∂ t]-cv kzo-I-cn®p. Rm≥ A-h-sc Im-Wm-dp-≠v. F-\n-°-h-tcm-Sv kvt\-lw X-s∂.30 a-X-Øn-s‚ \p-I-Øn¬-sI-´n-sh®m¬ Xo-cp-∂-h-b-√ a-\p-jy-cp-sS {]-iv-\-ßƒ F-∂
s]m-°p-S-s‚ {]m-tbm-Kn-I-am-b A-dn-hv Z-en-Xv Po-hnXm-h-ÿ-bn¬ \n-∂p-≈ Dƒ-°m-gv-N-bp-sS ^-e-amWv. A-ø-¶m-fn-bpw s]m-bv-I-bn¬-A-∏-®-\pw, Awt_-Zv-I-dpw B-[p-\n-I hn-Zym-`ym-k-hp-am-bn _-‘s∏-´m-Wv C-Xn-s\ Im-Wp-∂-Xv. hn-Zym-`ym-k-Øn-eqsS B¿-Pn-s®-Sp-°p-∂ ⁄m-\-hpw cm-jv-{So-bm-ht_m-[-hpw P-\-X-bp-sS I¿-Ør-Xz-sØ am-‰n-]-Wnbpw F-∂v X-s∂-bm-Wv A-Xn-s‚ A-Sn-ÿm-\w.
t£-{X-{]-th-i-\ hn-fw-_-c-Øn-\p-ti-jw (1936)Aø-¶m-fn H-cn-°-epw ]-ﬂ-\m-`-]p-cw t£-{Xw k-μ¿-in°p-I-bp-≠m-bn-´n-√. t£-{X-{]-th-i-\w Z-en-Xv hntam-N-\-hp-am-bn _-‘-s∏-´v Im-Wm≥ A-t±-l-Øn\m-bn-√.31 hn-Zym-`ym-k-sØ km-aq-ln-I kmw-kv-Imcn-I aq-e-[-\-am-bn am-‰-W-sa-∂m-bn-cp-∂p A-ø-¶m-fnbp-sS e-£yw.
a-X-sa-∂ ÿm-]-\-sØ {]-iv-\-h¬-°-cn-°p-∂Xn-eq-sS X-s‚ a-X-˛-ssZ-h k-¶-ev-]-sØ-Iq-Sn hy-‡am-°p-∂p-≠v. A-t±-lw ]-d-bp-∂p: a-\p-jy-ssZ-h-ßfn¬ F-\n-°v hn-izm-k-an-√. {]-Ir-Xn-bpw P-\-ß-fpw
k-Xy-hpw \o-Xn-bp-am-Wv F-s‚ ssZ-h-ßƒ. Cu hnizm-kw sIm-≠v F-\n-°v C-Xp-h-sc A-]-I-S-sam∂pw D-≠m-bn-´n-√.32 Bƒ ssZ-h-ßƒ-°v {]m-[m-\yw
ssI-h-cp-∂ tI-c-fo-b ]-›m-Ø-e-Øn¬ s]m-°p-Ss‚ Z¿-i-\-Øn-\v {]m-tbm-Kn-I-am-b Dƒ-°m-gv-N ssI-
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h-cp-∂p. a-\p-jy-ssZ-h-ßƒ F-ß-s\-sb-√m-am-Wv
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Abstract
The paper has the objective of analyzing the notion of individual liberty/autonomy in reproductive choice used by bioethics to debate research involving human beings today, from
reflections on biopolitics in contemporary culture. Development of technologies actually
challenges the traditional bioethical conceptions of ethical subjectivity and individual autonomy. Continental philosophers approach to this area marked a new form of ethical subjectivity, autonomy etc from a more ontological view than the normative one. The conceptual
foundation of one of the bioethical principle, namely, reproductive liberty is being discussed
in this paper with the support of Foucault’s notion of ethical subjectivity.

Introduction
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he principle of individual liberty/
T autonomy
is the principle focus of
this paper. The arguments based on this try
to unfold a different kind of analysis. It
includes a conceptual and historical specificity on the notion of individual freedom.
Apart from mere value judging ethical
views, the concept of autonomy is placed in
a much broader social and political context,
or we can say that this principle of
bioethics (autonomy) operates in a biopolitical context. John Harris, conception of
reproductive liberty insist that it is a right
to negative liberty which protect parents
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against the imposition of external constraint on reproductive choices. But this
negative liberty can be viewed from a positive freedom. Thus the paper tries to have
an ontological view regarding individual
liberty on reproductive autonomy. A few
words to talk on biopolitics. Michel
Foucault, in his History of Sexuality, argues
that biological life itself became the object
and target of political power. The notion of
biopolitics was geared towards the regulation and management of the life of a new
political subject, the population. There was
a technology of power aimed at life, ie
Biopower. This power operates through a
violence imposed upon subjects from

productive practices. Among the four dimensions of self-formation,(object of moral conduct, mode of subjection, ethical work, telos) as
an ethical subject,the last,telos,explicitly or consciously recognized or not aims to become a
free/reproductive subject. Here the ethical selfformation involves self-awareness. Technologies of the self is the relation that individual establish with themselves,in relation to the sets of
values, principles ad codes for living. He shapes
the way in which individuals constitute themselves as subjects of their own actions through
certain practices and matrices of knowledge.
Reproductive liberty can be also seen as a form of
ethical self formation. Here the reproductive
subject comes into being through the enactment
of principles of individual freedom in everyday
practices
In the words of Catherine Mills,
The part of oneself that is isolated for
transformation is the desire and capacity
for reproduction and associated activities
of child rearing …. the maintenance of
successful pregnancy that ideally gives
rise to a ‘normal healthy child’.Thus the
free reproductive subject is born (50)
The birth of a free reproductive subject is a
matter of false consciousness. It is a thorough
determination of subjectivity.The force of individual freedom as a moral norm is inseparable
from being a norm of subjection. Individual
freedom can be seen as an artifact of liberal governance.Reproductive freedom gains its
meaning and reality through its enactment
in everyday practices of ethical self-formation.

Reproductive Liberty in The light of
Foucauldian Self –formation

Conclusion
As Harris assumes individual freedom/autonomy is not a sort of negative right of non-interference.Through Foucauldian formulation

Foucault’s understanding of a practice of self
can now be applied to the prospects of new re-
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above through a normalizing regulation that
administers and fosters the life of subjects.
Power takes hold of the body of the citizen
through normative regulation. Thus it was a
normalization of life process. The idea of normalization is applied to the principle of reproductive freedom. To state this argument I rely
upon Foucault’s later works on ethics to argue
that reproductive freedom entails a form of
ethical self-constitution. Norms doesn’t have
an independent ontological status but are
always manifested in social practices and are
operated as regulative ideals. Self-creative
dimension of Reproductive Liberty
Foucault was concerned with the historical and
social production of the forms of subjectivity.
Based on different historical modes of acting upon
oneself and technology of doing so, he identifies
the production of subject under the term technologies of the self. By this he means the practices and
means by which individual acts upon themselves as
ethical subjects ie, the way in which individual
make themselves as subjects by enacting particular
moral codes ie,modes of being.Practices of self to a
large extent are given by the culture in which an individual lives.Thus each individual actively constitutes his or her own identity and ethical capacity in
a socoi-cultural location. Thus self emerges
through the enactment and alteration of norms
and models found in the culture and society.
The practices of liberty entails that freedom
is not given once and for all, but it requires a
practical exercise upon oneself. An ethics of self
thus involves a self-reflexive relation to one’s
own freedom. Freedom then becomes both an
object of ethical concern and practical exercise.
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of an ethics of self, we can argue that negative
liberty is dependable on its enactment in positive practices of freedom.They are not in conflict, but appear as mutually reinforcing and are
the two necessary dimensions of ethical self formation.John Harris emphasized that reproductive freedom only entails a right of non-interference.Foucault on the other hand approached in
a different way; he identifies the need for a new
conception of rights not under a sovereign or a
disciplinary power. In the words of Catherine
Mills, Foucault takes a naturalistic approach to
the rights that sees them as conduits within the
operations of power and practices of freedom.
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IMPLICATIONS OF
ANCIENT INDIAN
CULTURE IN THE PRESENT
Sajan.R.

interface between ancient Indian
T hecultures
as represented in literature,
systems of knowledge like darsanas and
epics in stones like temples in Konark and
Khajuraho and modern mind pursuing it
as part of its attempt to comprehend the
past as well as the present produces possibly diametrically opposite responses and
reactions. Some sing in praise of it whereas some others find it as fit for sneer or
contemptuous treatment. One possible
reason for the conflicting nature of
responses is the fact that the subject of
study is not accorded a sincere attempt to
understand it in its totality. Hence ancient
Indian culture signifies different things to
different people, depending on the point of
view and the range of involvement.
Generally speaking, scholars as well as
laymen from western hemisphere evaluate
the key note of Indian culture as charged
with other worldly preoccupations leading
to the practice of self-denial.This is evident
from the popularity of words like maya,nir-

vana etc. Also, those who cannot see the
minute details as well as the grand design regard the multitude of gods and darshanas as
intoxicating celebration of paganism. One
has to perceive the precise significance of
symbols and comprehend the razor sharp
distinctions of terms in darshnas to fully understand the totality and wholeness of vision
represented in objects, texts, monuments
and philosophies or darshanas in Indian traditions.
The distant phases of ancient Indian culture have vital and life giving links with the
history of different ancient cultures. In the
treatise titled The Nature of Culture,Kroeber
came up with illuminating comment that
ancient “ Oikoumene” means the “inhabited”, thereby representing the total habitable
world at that distant age.The Greeks in classical period used the expression to refer to
vast tracts of land stretching from the Pillars
of Hercules to the Indian Ocean.The expansive region under this became the space
where Egypt, Mesopotamia, Greece, Rome,
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Persia, China, India, Cambodia, Japan, Crete
and Europe existed.It must be constantly borne
in mind that there was continuous interaction
among these vast tracts of land inhabited by
people speaking different languages.The extent
to which classical Greek knowledge relied on
historical antecedents in other countries has
been explored extensively in Black Athena by
Martin Bernel . It is obvious that the Greek
sculpture influenced Gandhara sculpture.The
craft of paper making travelled from China to
Europe making the recording of spoken language and knowledge in such a way that millions
of people could benefit out of it. Eventually the
invention of printing press created what is called
the ‘Gutenburg galaxy’ by Marshall Mcluhan.
Kroebar is of the view that the ‘Oikoumene’was
the space where all higher cultures took its birth,
evolution and growth. The development of
farming, building up of towns, emergence of
kingship and attendant mode of administration
and the evolution and perfection of language
and literature occurred in these regions.
The culture and civilization during the
Harappan and the vedic phases eventually resulted in a commingling of both,but minute aspects of this mixing of ideas, practices, forms of
communication and social and religious rituals
remain an area of enquiry fit for controversy.
Vedic hymns might have been direct expressions
connected with religious rituals. Europeans
scholars as well as Indian scholars who have
been trained in their tradition of pure and often
literal scholarship have, knowingly or unknowingly,done a palpable injustice to the metaphysical implications embodied in the hymns of the
Rigveda. In other words Indian pundits and
priests regarded the Vedas as a source of mythology and sacrificial ceremonies and the European
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scholars tried to find in things of rational interest like history, myths and popular religious
ideas. Hence the “spiritual interest and its poetic greatness and beauty”were not given due care,
as Sri Aurobindo states in The Secret ofthe Vedas.
The composers of the Vedic hymns were not
just shepherds and wanderers in search of medicinal plants, but they were thinkers and
prophets.In fact they were rsi,dhira,that is,seers
and thinkers. As Aurobindo states; “These
singers believed that they were in possession of a
high,mystic and hidden truth,claimed to be the
bearers of a speech acceptable to a divine knowledge and expressly so speak of their utterance,as
secret words which declare their whole significance only to the seer,and to those who come after them the Veda was a book of knowledge,and
even of the supreme knowledge,a revelation”.
As for the meaning of the expression secret
words which reveal their significance only to the
seer,it has to be understood as the fact that in ancient languages, words are multi sematic in
meaning.That is, they have whole or undivided
meanings which must be understood in its totality or wholeness. It is clear from the Latin word
spirits which implies wind, breath, and sprit.
The Vedic seers used words of this category with
one of their meanings in the forefront and others being in the background. Hence, when others try to comprehend the meaning of it,only the
initiated person can really comprehend the
mystical or psychological meaning. In other
words, by effectively using the multi-sematicism of words, language was handled in the secret way there by keeping the subtle and mystical experiences away from the uninitiated people.This ingenious technique of using language
by the vedic seers have rendered ancient symbols
and myths verbal artifacts having perennial
freshness and enduring relevance. In recon-

a sense of unity and complexity. Now a days, it
seems that India passess through historic period
when the complexity and variety effectively
pose challenge to the sense of unity. It is widely
held that our constitution will provide necessary
orientation and act as a beacon in giving a sense
of direction to overcome challenges so that national unity will prevail. The constitution as a
document embodying political vision and the
principle of justice represented in modern idiom
is the one sure anchor to overcome challenges
and problems in order to realize the essential
unity of India.Hence in India’s search for unity,
the document called the constitution of India
effectively becomes the medium and the agency
to realize the aim by providing the necessary
foundation built in modern idiom and languages.
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structing the History of the ancient India, this
aspect of perception is to be always borne in
mind for having a total and integrated picture of
the subject of enquiry.
To take certain revealing examples, agni in
the vedas is fire as well as the psychic fire within
human beings.The gous or cows are the animals
called cows as well as rays of divine light.Indra is
a warrier god as well as divine will.Hence, it is
easy to measure the sublime range of their mystical poetry. Interpretation is the light of primitive anthropomorphism is a gross distortion of
the implied significance of the sublime perception represented in these verses by the vedic
sages.
The central features of Indian culture as it
evolved down the centuries are the existence of
unity and complexity. During the historic periods when India experienced absence of stability
and consequent weakness as can be broadly seen
from 1000 A.D to 1300 A.D,the social and political factors became so complex with the result
that the sense of unity suffered serious decline.It
is interesting to note that a sort of political unity
was imposed on the complexity and variety of
India during the colonial rule implemented in
India by the British.
It is to be noted that during the days when
India reached pinnacle of glory as exemplified in
the ages of the Mauryas and the Guptas,Ashoka
or Samudraguptha, that Indian culture experienced its full blooded growth,there by retaining
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