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sorts of political organisations remain illegal and evidence of
political associations of any sort can end up in imprisonment or
immediate deportation for activists' (Ed: Illias M. H., 2015:
309).
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a complete departure from clear institutionally protected
relations, Malayalee politics in the Gulf often tend to remain
either as covertly operated political associations or as formal
social, cultural or community organisations with unrevealed
and subtle political agendas. The perceptions of Malayalee
expatriates in the Gulf states are generally influenced by a
sense of alienation, which is deeply rooted in their relation-
ships with the nationals. Malayalee organisations also stress
this alienation that results ultimately in a form of 'imagined
politics' that offers an escape from the political realities in the
host country and drifts away from the politi-cal constraints of
the state. The feeling of cultural suspicion is another issue
faced by the Malayalee expatriates. " Nationals in many of the
Gulf states clearly have begun to view the large South Asian
workforce as a threat to the cultural identity of their nation: "
The south Asian community's pattern of huge earnings and low
spending has become a major cause of displeasure for the GCC
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SITUATING THE CATEGORY OF URBAN

Sanil M. Neelakandan

Abstract: This paper attempts to revisit the category of the
urban through the lens of urban sociology. History of the
category of the urban is much explored in the field of
sociology in general and urban sociology in particular. It
explores the epistemological underpinnings of the category
of the wurban via sociological and social theoretical
articulations across the globe. At the same time, such an
endeavor to trace the genealogy of the notion of urban is
not reduced to any sort of foundational exercise. Broadly,
it reflects on various categories and theoretical
approaches that have enriched the understanding of the
category of urban. Thus, the paper provides an open-
ended space to generate reflexivity in relation to the
debates on the category of urban.

Keywords: Urbanization, Migration, Capitalism,
Modernization

Category of urban has gained the attention of academic
fields as well as policy regimes. This paper attempts to analyze
the question of the urban within the sociological as well as
social theoretical perspectives on urbanization. It also explores
the debates on the category of ‘urban’ in the context of
Marxism, race, and gender. Current global and Indian debates
on the question of urban is also analyzed in order to arrive at
nuanced understanding of the larger perspectives. Broadly, this
paper is a sociological exploration of the history of the
category of urban. Larger debates on the notion of urban across
interdisciplinary space is also discussed to strengthen the urban
sociology in particular and global sociology in general. Thus, it
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engages with the theoretical possibilities that have emerged
around the notion of the ‘urban’.

Tracing the Complex Genealogy

Sociology emerged as an attempt to map urbanization,
industrialization and massive immigration (Kuklick, 1980:
823). Urban sociologists explored the macro and micro
perspectives in sociology (Flanagan, 1993: 1). What are the
various analytical modes within sociology that engendered the
question of the category of ‘urban’?

City, for Janus Zilokowski, has lost it success and
meaning (Zilokowski, cited in Flanagan, 1993: 1), Max Weber
focused on explanation of medieval town to develop his
perspectives on urban form (Weber, 1905) According to
William Flanagan, urban sociology remains as a kind of
epistemological mystery that demands to be addressed the
more difficult it becomes to identify the sprawling “urban” as a
“place” (Flanagan, 1993: 3). It is further argued that the
“nominal identifying feature” of urban sociology is geographic
in nature. In other words, this particular form of sociology
emphasizes on place rather than social organization. Urban
sociology is defined as the“sociology of the life within the
city” (Meadows, 1957: 141). It explained the density of the
population centers (Flanagan, 1993: 3) and also maps the
tensions that exist between place and wider social process and
also marks the behavioral, ecological, epistemological, social
elements, power and agent(Flanagan, 1993: 3-4). Cities, for
William Flanagan, determine the choices of the individuals. It
provides them a space to express their choices. On the other
hand, George Simmel analyzed the understanding of the urban
dweller based on self, sense and time. Simmelian perspective
demonstrates the “sensory impact of the city”’on the urban
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dweller. Such reading resulted in Simmelian category of
“metropolitan personality type”. It is analyzed that such
understanding functions as medium that “saturates its
residence” (Simmel, cited in Rao, 2009: 373-374).

Chicago school of sociology created as new era in the
history of the urban sociology. Urban reform in United States,
for Henricka Kuklick, city was analyzed as “pathological
character with rapid social transformation”. Therefore, it is
suggested that “experts” can mitigate “urban illness “by
incorporating “specialized welfare agencies”. Thus, they
addressed the important problems associated with larger
society. Laws, according to Henricka Kuklick, are created in
this context to control societal forces. Thus, the “ideology of
disinterested professionalism” created new location for experts
to exceed class location. Thus, the “professional location” of
expert became legitimate than the unskilled “traditional
leader”. The discourse thus resulted in producing the notion
that problems of lower class can be solved only through
interventions of experts rather than struggles based on politics
(Kuklick, 1980: 824). It is criticized that Chicago school
considered city as a “vehicle to test their theories” (Kuklick,
1980: 827). According to Henricka Kuklick, Chicago
sociologists linked the growth of city to that of the proliferation
of networks that emerged through transportation. E. W.
Burgess is known as a key figure who developed ecological
model in a diagrammatic fashion in the university of Chicago.
It is observed that Burgess developed perspectives on
migration and urban expansion. Burgess demonstrated that the
growth of city through the notion of concentric zones that
emanates from the center. Business center occupies the center.
Transition zone represents the diverse life styles and
mismatched uses of land. There are zones of “independent
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working men’s homes”, “the zone of better residents” and
“commuters zone”. Mobility of the individuals to higher
echelons of society is determined by the their movement from
the centre to the periphery (Burgess, cited in Kuklick, 1980:
828-829).

Robert. R. Park is considered as one of the early
pioneering figures in the American urban sociology. The essay
entitled “The City: Suggestions for the Investigation of Human
behavior in the City Environment” by Park is regarded as the
“founding text of urban sociology in general and of the famous
Chicago school in particular (Lannoy, 2004: 34). Park explored
the city as an evolved structure that undergoes diverse
deployments of land, neighborhoods and urban ways of life.
According to Flanagan, this approach towards city made him to
establish the disciplinary endeavor such as “urban ecology”.
Further heinterlinked ecology and urbanism that reflects natural
levels of the physical space. He was influenced by Durkheim’s
understanding of division of labor and field biology (Flanagan,
2010: 81). R. D. Mckenzie summarized the salient traits of
urban ecological school of thought. It explores the
specialization of area and separate conditions of diverse
populations. It also shows the operation of centralization of
services and non-centric non-specialized services. Aggregation
of people co-exists with the focused technology used for
transportation. Urban communities invaded and succeeded
certain urban areas. These are the maindimensions of
ecological analysis (McKenzie, 1926: 172-181).

There is a way in which diverse populations and
approaches towards land are linked in an urban milieu. Park
showed the bonds and repulsions that are characteristic of the
“neighborhoods” (Park cited in Flanagan, 2010: 81) or “natural
areas” (Park cited in Flanagan, 2010: 81). City is divided on the
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basis of the space. Simultaneously, it is attached to the division
of labor that is ingrained. Park considered central business
district, particular residential areas, areas that have different
forms of industry, immigrant populations, and ghettos, slums as
the “natural areas” that are produced by ecological
determinants and structure the populations according to their
functions. Those section of people who are alienated from the
functions of the majority of the people are considered as
“distasteful” in nature (Park, cited in Flanagan, 2010: 82). Park
demonstrated that those strata of people that are devoid of
economic resources are downgraded to periphery of the city as
well as to the category of criminals or “abnormal”(Park, cited
in Flanagan, 2010: 82). Interests of the categories of the people
are entangledwithin the moral code. Moral code differentiates
the identity of the district. It also denotes how one district is
separated from the other. Park considers this aspect as an
interesting and pernicious, human condition that accommodates
the co-existence of the diverse forms of life and different
people. According to Park, aforementioned polarization of the
people provides superficial character to the urban conditions
(Park, cited in Flanagan, 2010: 82). City gives certain local
forms of social engagements to the people. It lacks stability in
the lives of the inhabitants. Individual has to live with in that
mode of urban existence. They are bound to execute their roles
in the society that are not complete to their selves. Park argued
that neighborhood does not offer anything to the people
toescape the anonymity of the city. Urbanites engender lack of
unity and crisis of emotional affinities (Park, cited in Flanagan,
2010: 82-83).

Urban sociology is being questioned for focusing on
the estranging character of the urban conditions and its anti-
urban inclinations (Flanagan, 2010: 71). One of the students of
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Park, Louis Wirth delineated the urban life in a distinct fashion.
It is argued that Wirth’s position signifies the aforementioned
perspective. According to Wirth, group of people who work
and live together represents a kind of competition, reciprocated
exploitation and aggrandizement. Thus, irresponsibility and
chaos are challenged through former forms of control. Clock
and Traffic, for Louis Wirth, indicates order in the urban world.
The physical contacts of people survive with the social
distance. It also produces loneliness through ‘“unattached
individuals”. Individuals who move within the congested space
produces conflict and annoyance. Frustrations that emerge at
the individual level becomes abstruse under the expansion of
technology (Wirth, cited in Flanagan, 2010: 72). Broadly,
Wirth investigated the urban ways that structure society and
trajectories of experience. He called it as the “urbanism” and
further argues that size, density and heterogeneity of the
population produce urbanism (Flanagan, 2010: 83). For
instance, the size of the place corresponds to status and race
that designates population. It functions as a determinant that
segregate people on the basis of the space. Common tradition is
required to achieve common identity. Human relationships are
fragmented and dependent upon expertise (Flanagan, 2010: 83-
84). Secondary relationships that are “face to face”,
“impersonal”, ” superficial” and “transitory” are peculiar of the
city rather than the primary relationships. Attitudes that are
indifferent and reticent are typical of urbanites that are used to
be way from the other sections of the people (Wirth cited in
Flanagan, 2010: 84). In what ways density constitute this
process? Wirth’s perspectives on density, for Flanagan,
conform to the ideas of Darwin and Durkheim and delineates
the impact of density on size. Thus, Flanagan examined that
urbanites adapt to the terrain of artifacts that are separated from
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natural tendencies. Space is organized according to the urban
communities’ deployment. It also generates the differentiations
and conflicts among the urban population. Thus, they are
drifted through diverse social words and evolve as relative
point of view of those pluralities. Competition and exploitation
largely do monopolize the urban space (Wirth, cited in
Flanagan, 2010: 84-85). Heterogeneity, for Wirth, is related to
the individual gets familiarized with the pluralities of
individuals. It brings him/her to the plethora of diverse
approaches, orientations and so on. It induces forms of
“multiple membership” and observed that individuals detached
from groups (Wirth, cited in Flanagan, 2010: 85).

Homer Hoyt’s sectoral theory differed from Burgess’
concentric zone hypothesis by its position on the development
of uniform, residential areas. His study on the patterns of
residence in 142 cities for the years like 1900, 1915 and 1936.
Hoyt analyzed the costs of the housing and consequential
transitions. He argued that residential areas that are uniform
showed outward growth from center to periphery in “wedge-
shaped sectors” unlike the concentric zone typologies of
Burgess. His theory engaged with the nature of housing in the
case of communication corridors (Hoyt, cited in Flanagan,
2010: 245). Hoyt also studied the absence of principle for
distribution of land values through the analysis of basic
changes in the land value patters in United States. He observed
the shifts in the land values that were prevalence since 1790.
The coming section tries to summarizes some of the dominant
theoretical readings on urbanization.

The distinctions that exist between old and new forms
of living in rural and urban settings are contested. The German
terms such as Gemeinschaft and Gesellschaft introduced by
Ferdinand Tonnies explored the difference between “life in
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small-scale rural societies” and “life in the growing urban
order”(Tonnies, cited in Flanagan, 2010: 73). According to
Tonnies, Gemeinschaft (community) stands for “ any
arrangements that involved intimate, private and exclusive
living together” in a particular community(Tonnies, 1940: 37-
39). It symbolizes the degree of social integration. Individual is
a part of that particular social organization. It is part of
becoming with the community. Tonnies argued that it is a
condition ““ with one’s family, one lives with birth on, bound to
it in weal and woe”(Tonnies, cited in Flanagan, 2010: 73).
Gesellschaft (society) refers to broader social world that lacks
“intimate ties”(Tonnies, 1940, 37-39). It is argued that Tonnies
noted a conflict that exist between Gemeinschaft and the city.
Stability and harmony that determine relationships are peculiar
of village. On the other hand, the city is fractured by the
conflicts between “interests of capital and “labor”. Thus, it
structures the “division of social class” based on diverse
relations between capital and labor. It produces hostility and
the institution of family becomes problematic in nature
(Tonnie, cited in Flanagan, 2010: 74). Tonnies explored the
nature of city through the category of Gesselschaft. Productive
labor, for Tonnies, determines the commerce in this form of
city. It also witnessed the multiplication of industrial capital.
Capital wealth emanates from the forms of trade. City also
functions as a central place of science and culture which co-
exists with commerce and industry. Arts is commercialized and
transforms into a means of living. Thoughts also circulate with
an unexpected space in the city (Tonnies1940, 266). Actions
that happen in the city are carried out according to measured
exchange values. Gesellschaft, for Tonnies, provides an
illusion about the peaceful co-existence of people. On the other
hand, people are isolated in the midst of breeding tensions
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(Tonnies, cited in Flanagan, 2010: 74). Individual is forced to
be away from the constraints of the group (Flanagan, 2010:
75).

Society, for Emile Durkheim, is ruled by “mechanical
solidarity” and “organic solidarity”. The agrarian societies that
have strong religious ties and negligible division of labor are
governed by the means of social integration called mechanical
solidarity. Homogenous members of the society share common
form of experiences. Religions too act in the lives of the
people. Thus, shared kind of understanding and similar identity
forms the “collective consciousness”. Mechanical solidarity
undergoes challenge through the differences that are
determined by the growth of the populations. It is also
connected with the concentration of the population. Thus, in
turn, it results in the division of labor. Durkheim explored the
transition of the society into complicated modalities and
considered it as natural one (Durkheim, cited in Flanagan,
2010:  75). City became the locus of these
transitions(Durkheim, cited in Flanagan, 2010: 76). Thus, he
described it as the new form of transition as organic solidarity
which is characterized by the division of labor and independent
expertise bounded fragments of the society. “Mechanical
solidarity” is substituted by the “organic solidarity”. It reflected
in the changes in the complex nature of the societies. It is
observed that Durkheim was conscious of the “liabilities” that
are incurred through the division of labor. Expertise or
specialization and mutual dependency are influential in the
formation of social progress. Those liabilities include “class
conflict” and “feeling of the meaninglessness(anomie) ” are
emanated from the mundane, industrial work(Flanagan, 2010:
76). However, Durkheim envisioned the social and
psychological dimensions that are “abnormal” and observed the
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ways of coping through “economic controls “ and “norms of
industrial relations” that are part of the proliferation of the
industrialization(Lukes, cited in Flanagan, 2010: 76).

Henry Maine’s work Ancient Law had profound
influence on the ideas of Ferdinand Tonnies. Maine probed
how legal arrangement ‘“‘status” replaced by the “contract”.
Contract or common rules(laws) of the state contain notion of
individual obligations and liability. Main demonstrated that
there is a uniformity in the “movement of progressive
societies”. It accompanied the withering of family dependency
and resulted in the occupation of that space by individual
obligation (Maine, Cited in Flanagan, 2010: 74). Ideas of Max
Weber also provided immense contribution to the field of urban
sociology. According to Max Weber, “To constitute a full
urban community a settlement must display a relative
predominance of trade-commercial relations with the
settlement as a whole displaying the features suchfortification,
amarket; a court of its own and at least partially autonomous
law; related form of association, at least partial autonomy and
autocephaly, thus also an administration by authorities in the
election of which the burghers participated. ” (Weber, cited in
Flanagan, 2010: 77).

Weber admitted that walled city as superseded
category in his analysis in the year 1905. It is associated with
the changes brought by industrialization (Weber, 1958, 75).
Weber initiated a model of the city in which trade and
commerce has a central place. He visualized city as a “market
place” and detached himself from associating “every market
place “to “the status of the city”. In addition, he clarified the
relation between the city and the local market where “local
inhabitants can satisfy an economically substantial part of their
daily wants”. Therefore, Weber described city as a “market
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settlement” (Weber, cited in Flanagan, 2010: 77). He imagined
a certain form of synthesis of fortress and market place as
potential for the existence of the urban community. Weber also
raised concerns regarding the duties. In other words, a full
urban citizen is bound to perform the duties such as “guarding
“or “defending the settlement”. It stands for the attachment and
membership of the community. Fortification thus occupies
focal point in his analysis of the city. (Flanagan, 2010: 77)
Weber argued that “The politically oriented castle and
economically oriented market...often stand in plastic dualism
beside one another” (Weber, cited in Flanagan, 2010: 77).
Weber was conscious of the ways in which economy and
politics are interconnected in the dynamics of the city. He
observed that “The economic concept previously discussed
must be entirely separated from the political administrative
concept of the city. Only in the latter sense may a special area
belong to a city” (Weber, cited in Flanagan, 2010: 77). How
does Weber visualize the social organization of the city? He
imagined the formation of “large burgher class” or “estate” that
have claims to power and privilege. They are the one who
constitute “citizen-merchant-soldier strata of the population”
who are capable of action. Traders and artisans are included to
the “urbancorporations” like guilds. These categories of people
decide the nature of the urban community (Weber, cited in
Flanagan, 2010: 78).

The experience of the people that derives from their
locations in the city implicates the shifts in their attitudes.
George Simmel’s essay “The Metropolis and Mental Life”
engaged with the questions related to experience of people in
the context of city. According to Simmel, sensation in the city
and influence of market on spheres as the two vital aspects of
the urban life (Simmel, 1950, 409-24). Simmel noted that
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“...the rapid crowding of changing images, the sharp
discontinuity. In the grasp of a single glance and the
unexpectedness of onrushing impressions. These are the
psychological conditions which the metropolis creates. With
each crossing of the street, with the tempo and multiplicity of
economic, occupational and social life, the city sets up a deep
contrast with small town and rural life with reference to the
sensory foundations of psychic life. (Simmel, cited in
Flanagan, 2010: 79).

Simmel departs from other theorists for his
development of metropolitan personality type. He developed
understanding of the metropolitan man. Simmel expressed that
“metropolitan type of man” who responds with “his head
instead of his heart” (Simmel, 1950: 410-413). Metropolitan
man differs from those who reside in the small urban areas and
villages in the case of adapting to new forms of affect. Thus,
they transcend emotional approach to their surroundings. On
the social dimensions that are inherent in urban communities,
Simmel commented: that “...The metropolis has always been
the seat of the money economy...Money economy and the
dominance of the intellect are intrinsically connected. They
share a matter of fact attitude in dealing with men. And things
and in this attitude a formal justice is often coupled with an
inconsiderable hardness. The intellectually sophisticated person
is indifferent to all genuine individuality...Money is concerned
only with what is common to all: it asks for the exchange
value; it reduces all quality and individuality to the question:
How much? All intimate emotional relations between persons
are founded in this individuality, whereas in rational relations
man is reckoned with like a number, like an element which is
in itself indifferent” (Simmel, cited in Flanagan, 2010: 79).
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On the contrary, people who are confined in non-
metropolitan spaces are excluded from autonomy and
individuality. Those forms of social relations contain
constrictions (Simmel, 1950. 415). A kind of calculated
approach based on punctual attitudes and discipline conditions
the urbanites. They are detached and drags them to revulsion.
Thus, it arrests the sociality among them (Simmel, cited in
Flanagan, 2010: 79). Oswald Spengler provided a unique
vision in his work The Decline of the West. According to him,
most of the great cultures were urban cultures. He also added
that city had been the carrier of the civilization (Spengler, cited
in Flanagan, 2010: 80). The subsequent section recapitulates
contribution of Marxist theorists on the production of
urbanization. It departs from the conventional sociological
understanding on the category of the urban. Marxian readings
on the category of urban departed from the dominant readings
of the urban.

Marxist Understanding: Departure from the Dominant
Readings

Karl Marx, for Flanagan, considered role of cities as
one which breeds consciousness about revolution. Scholars in
the 1970s were attracted to this perspective. Their works
provided critique of the works on urbanism. They believed that
urbanism failed to understand the growth of revolutionary
consciousness. Marxist scholarship debunked the “fetishism of
space” that is reproduced through classical scholarship on
urbanism. In other words, classical scholars were fallacious in
their treatment of urban sphere as “independent causal factor”.
On the other hand, Marxists regarded “economic structures” as
the causal factors to analyze the city. Thus, they emphasized on
the capitalistic forces that regulate the urban spaces (Flanagan,
2010: 254).
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Marxist analysis, according to Flanagan, has acquired
its space in the explorations of the urban scenarios through
Manuel Castell’s work The Urban Question. Castells produced
a structuralist Marxist position on the urban question. Social
science renderings on the urban issues, for Castells, could not
transcend the bourgeois thought due to its emphasis on city as a
producer of thought, behavior and social aggregation. Scholars
who are affiliated to those schools of urban thought could not
produce sharp critique to the form and determinants of the
“urban”. City as a “discrete structure” has not subjected to
critical scrutiny by the Chicago school. Castells admitted that
Chicago school has provided theorical explanation of the city
(Castells, 1976: 60-61). In a similar vein, Chicago school, for
Castells, could not calibrate “theoretical definition” for their
approach(Castells, cited in Flanagan, 2010: 87). Castells
developed the critique of the Wirth’s notion of urbanism by
arguing that it is a cultural reflection of industrialization,
market economy and  “rationalization of modern
society”’(Castells, cited in Flanagan, 2010: 87). Castells
remarked that “Urbanism is not a concept. It is a myth in the
strictest sense since it recounts, ideologically, the history of
mankind. An urban sociology founded on urbanism is an
ideology of modernity ethnocentrically identified with the
crystallization of the social forms of liberal capitalism”.
(Castells, cited in Flanagan, 2010: 87).

Marxist theorist, David Harvey argued that urban
process shows the “creation of a materially physical structure
for production, circulation, exchange and control” (Harvey,
cited in Flanagan, 2010: 256). Accumulation and capital are
integral to the production of the built environment. Rate of
private property and profit rate, for Harvey, surpasses all other
categories of the right. “Right to city”, according to Harvey, is
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a new human right. Right to city exists beyond the individual
liberty that promises entrée to the “urban recourses”. It allows
us to change us and the city. It believes in the collective efforts
to redefine the urban process. It also entails the freedom of the
people to revamp the urban space. Harvey argues that this
human right is “precious” and ‘“neglected” in the field of
contemporary human rights. Urban areas involve the
“concentration of the surplus”. Thus, it is imbued with class
antagonism. Paths of the generation and extraction of the
surplus are controlled by a few in the society. This results in
the accumulation of the capital and leverages the capitalism.
Harvey further shows that new forms of culture determine the
political economy of the city that advocates neoliberal
ideology. Thus, the new forms of urbanism are postmodern and
individualist in nature. It is opposed to collective forms of
action (Hafstad, cited in Harvey, 2008). Urban spheres, for
Harvey, are witnessing the emergence of affluent elites and
poor that are structured by the neoliberalism. Thus, it
challenges citizenship, urban identity and forms of belonging.
People are threatened by the resultant urban criminal actions.
Thus, they approach police to repress those criminal elements.
Urban social movements differ from the concentration of the
capital and trail a different path. Surplus accumulation
produces violence on the marginalized to re-create the urban
space. Thus, capitalism driven urbanization results in the
“accumulation by dispossession”. It leads to the usurpation of
their right to the city (Harvey, 2008). Following section
engages with the manner in which race and gender determine
the process of urbanization. Racial explorations on the notion
of urban provided a unique reading from that of the Marxian
understanding.
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Race and Urban Question

Ideology of race play a crucial role in structure and
polarization of urban spaces. According to Lannoy, George. E.
Heynes’ ‘Conditions among Negroes in the City’ explored the
social mobility, separation and ghettoization of the ethnic urban
populations(Heyness, Cited in Lannoy, 2004: 43). On the
contrary, Wacquant re-visits the notion of ghetto in the context
of race and ethnicity. Ghetto, for Wacquant, attained the
conceptual link that captures neighborhood and the slum.
During the second world war, it reflected the conscious
separation of Afro-Americans in to worsened central-city states
(Waquant, 1998: 142). Ghetto, according to Wacquant, is not
only a term that describes distribution of poor livelihoods. It
exists as an institutional form. It legitimizes “ethno-racial
closure” and “power”. The power that operate within the
dominant white community and subjugated blacks is evident in
the New York’s Harlem, Chicago’s South Side and Dettroide’s
Paradise valley(Waquant, 1998: 143). W. E. B. Du Bois
analyzed that “The Negro problem is not the sole property of
the south ... a world of itself, closed in from the outer world
and almost unknown to it, with churches, clubs, hotels, saloons
and charities; with its own social distinctions, amusements and
ambitions”(Du Bois, cited in Waquant, 1998: 144). It is
explained that the erasure of the race in the accounts on ghetto
underclass is part of “mounting suppression of race in policy-
oriented research”(Waquant, 1998: 148). Stigma, constraint,
spatial confinement and institutional parallelism characterize
the ghetto (Waquant, 2011: 7). Ghetto, according to Waquant,
is a janus faced institution that perpetuates the exclusionary
closure of the subordinate category and the protective and
integrative device. These diverse meanings are attached to the
notion of ghetto (Waquant, 2011: 10). The imminent section
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engages with the contemporary debates on gender and
urbanization.

Gendered Critique of the Urban

Questions of gender and the urban are part of
capitalistic appropriation of consumer culture in the neoliberal
era as well as the integral part of diverse, social movements for
gender justicelt is argued that sub Saharan women who migrate
from the rural to urban areas do not secure social mobility to
the gendered bias that privileges sub Saharan men over women.
For instance, women are associated with ‘domestic’ and men
are associated with ‘urban’(Agesa, 2003: 13-34). How sexual
minorities are analyzed in the context of city? El Ambiente in
Mexico City is interpreted as a “queer masculine space “that
operates as “affective network™ of individuals who are graded
on the basis of class and “symbolic-global hierarchies”. Middle
class women, for, are privileged for their entry to El Ambiente
due to their economic status. Women embrace the ideology of
the same sex relations to transform in to“cosmopolitan
subject”’(Garrido, 2009: 24-25). Urbanization also has negative
impact on the fertility of Coastal Ghanian women (White,
Salut, Catherine, Tagoe, Knight and Holly, 2008: 803-816).
Urban poverty and gender also decide the pattern of migration.
Men porters of Acra, Ghana are socially mobile than the
women porters due to their privileged gender identity. It
prioritizes men than women in migrating to Acra.
Simultaneously, men’s access to resources, technology and so
on are more than the women. Thus, men acquire the status of
decision makers that orient them for migration: where women
have to prepare themselves for migration (Yeboah, 2010: 42-
60). This section is not exploring the larger debates on the
questions of gender and the notion of the urban. The following
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section attempts to engage with some of the contemporary
debates in this context.

Mapping Current Debates

Urban rhetoric, for Tania Rossetto, tailors the image of
the cities using the qualifier such as ‘vibrant’ that is embedded
in the postmodern vocabulary (Rossetto, 2012: 16). The
adjective ‘vibrant’ that is used to describe city is very much
ingrained in the ‘territorial marketing’ and ‘urban design’
(Crankshaw, cited in Rossetto, 2012: 16). It is argued that the
category of ‘vibrant ‘ is linked to the “green thinking . Thus, it
is associated with the notion of green cities that represents the
environmental and sustainable conditions of cities. Vancour is
instantiated as the city known for ecological dimension of the
urban sphere. The category of ‘vibrant ‘also connotes cities that
have strong multicultural character(Shaw, Bagwell and
Karmowska, cited in Roseetto, 2012: 17). Thus, the notions
such as creative city, multicultural peculiarities, gentrification
potentials, settlement that are segregated in nature and so on
constitute the “market advantages of diversity”(Keith, cited in
Rossetto, 2012: : 17). Tania Rossetto analyzed the town called
Banglatown that is located in east London is known for South
Asian immigrants (Martinelli, cited in Rossetto, 2012: 17). It is

3

observed that ‘discriminatory name of the town has
transformed in to “appalling” one by co-operation between the
elites among the South Asian immigrants who possess
restaurants and native elites(Rossetto, 2012: 17). It is analyzed
that creativity plays a vital role in the contemporary urban
reform (Peck, cited in Buchholz, 2012: 19). According to Tino
Buchholz, It is part of the indicators of advanced capitalist
societies such as knowledge, entertainment, services and design
that determine the international division of labour. Creative city

is constructed by the squatting activists who are part of the
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social movements. They continue their struggle in the midst of
the neoliberal policies. They are active in the midst of the
‘estate marketing’ and ‘temporary housing ‘that are known as
‘anti-squat contracts’. It displaces squatters and appropriate
‘low budget initiatives’ that lacks rights related to housing
(Buchholz, 2012: 19). The notion of the creative class has to be
explored in the debates on the relations between cities and
creativity. Creative class represents “one third of U. S and
global workers who have the good fortune to be compensated
monetarily for their creative output”(Florida, cited in Buccholz,
2012: 20). Urban movements are active in redevelopment. The
trajectory of urban movements has to be examined to
understand the affinities that are fostered across diverse
sections of people in the context of urbanization. According to
Murat Cemal Yalcintan, Solidariy Studi is a collective of
students, academics and professions in Istanbul which engages
with the major questions of threatened neighborhoods against
urban regeneration. Israel is witnessing the demolition of
‘working class sites’ due to “huge construction sites”. It is
threatening livelihoods and jobs of the people by the rapid
commercialization. The aforementioned group engages with
the different aspects of the people who have experienced
drastic changes in the urban situations. It is observed that the
collective attempts to subvert the practice of specialized
knowledge and provides support for ordinary people. It
believes in the strength of the collectivity that is pivotal for
their struggle (Yalcintan, 2012: 43-44). People who are based
in city are socially mobile than those in the rural areas in the
case of education. Urban bias determines the social mobility of
the students. It is found that students who are from the urban
areas in Brazil have achieved higher levels of schooling
(Fernandes and Neves, 2010: 271-288). What are the social
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forces that constitute the urbanization in India ? The issues that
are specific to the Indian conditions are discussed in the
upcoming section.

Notion of Urban in Indian context

In what ways do city and village are perceptualized by
the national leaders in India? Gandhi, according to Surinder
Jodhka, imagined category of village that is based on harmony
and autonomy against the city and technology derived from the
west. Nehru found the village as underdeveloped arena which
requires development programmes (Jodhka, 2002, 3343-3353).
Ambedkar found village as a space that legitimizes the caste.
Ambedkar argued that “ I hold that these village republics have
been the ruination of India...What is the village but a sink of
localism, a den of ignorance, narrow-mindedness and
communalism” (Ambedkar, cited in Jodhka,: 2002: 3351).
Dalits who migrated from the village to city faced mélange of
anonymity/social mobility and caste discrimination. The
perception of village is significant and it has to be juxtaposed
with the idea of the urban in India. According to Arjun
Appadurai, Bombay is a city in which “global wealth and local
poverty “coexist in an ironical fashion(Appadurai, 2000).
Pheriwals (hawkers) in India, for Arvind Rajagopal, are
integral part of consumption and economy. He demonstrated
that advertisements of national and global products have
replaced the figure of hawker with that of their products. For
instance, an advertisement of tea replaces the image of the
street vendor. Thus, it erases the “informal economy of
roadside stalls”. It connotes the violence that is inherent in the
urban areas (Rajagopal, 2001: 93). Thesesections, for
Rajagopal, are kept out from the formal economy. They are
situated with in “the political” and “economic “that are part of
the capitalist forces of India (Rajagopal, 2001: 94). It is argued
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that one fourth of street hawkers do not know reading and
writing. They consider hawking because it gives them
respectable living” than unorganized sector jobs (Bhowmik,
cited in Rajagopal, 2001: 111). Displacement that are carried
out by police also question the existence of the hawker
(Rajagopal, 2001: 101-103). Thus, according to Rajagopal,
hawkers are conceptualized as the “vulnerable category “who
are produced by developmentalist-liberalizing state. It is found
that people are displaced from cities like Bombay and Beirut in
the era of globalization. Half of the population of Mumbai are
living in informal settlements and are not linked to
‘infrastructural grid’. Thus, there is a kind of disconnect that
remains between the developed settlements and informal
settlements (Rao, 2009: 379-380). Slum, for Vyjayanthi Rao, is
theorized as one that “constitutes material expression of density
in space” and as a “network of information and relationships”
(Rao, 2009: 380)”. Religious bonding and caste are crucial in
the urban areas in India. According to Samuel Stroope, social
class and caste condition the social bonding. Broadly, Stroope
links urbanization to the social bonding of the upper castes.
Urban areas observe resurgence of the devotional activities of
the upper castes (Swallow, cited in STroope, 2012). It is also
linked to the crisis of the modernity and how people recover
relationships (Giddens, cited in Stroope, 2012). Upper castes
are also threatened due to the sense about the caste dominance
in the cities. It is observed that caste will become ‘salient’ and
‘fixed’ in urban areas; rural Indians will have to accept its
presence (Chandra, 2009).

The category of urban is becoming much complex after
the cultural, linguistic and spatial turn across social sciences
and humanities. These larger social theoretical trends have
enriched the plural understanding on the category of urban.
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Historical sociological of the understanding of the notion of
city is being revisited in the contemporary intellectual history
as well. One of the central questionsthat needs to be asked is
whether such multiple readings may lead to non-committal a
well as constructive praxeology in the case of the notion of
urban or not.
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MATHEMATICS EDUCATION IN
PRE-COLONIAL KERALA: HISTORICAL
ROOTS

Sreejith. E

Abstract : This paper attempts to unravel the evolutionary
aspects of the so called Kerala school of Mathematics sine
the period of Early Tamil Anthologies. Most of the works
on this topic have been concentrated on the period
between the 14th and thel6th century and the limited in
the sankrit texts alone. The growth of vernacular
mathematics, especially after the 16" century is grossly
neglected. Similarly mathematical and astronomical
practices of the early medieval Phase is also not
investigated properly. Such aspects are described in this
study

Keywords: Mathematics, Astronomy, Bhootasankhya,
Katapayadi, Trade, sankaranarayaneeyam, Kanakkadhi
karam, Yukti Bhasha

Kerala’s unique contributions to world mathematics
have been greatly acknowledged. It is unequivocally proved
that certain infinite series like Arctangent, Sine or Cosine were
widely discussed in Kerala at least three centuries before the
emergence of modern mathematics which began with Sir Isaac
Newton(1642- 1727). Scholars like K. V. Sarma, C. T.
Rajagopal, M. S Rangachari and others have provided a sound
base for the enquiries on the mathematical practices of the
medieval Kerala. However the works of George Gheevarghese
Joseph in recent times, after examining the growth of
mathematical traditions in different cultures, proved that the
higher level mathematical concepts mediated in Kerala were on
a par with the studies of Newton, Leonhard Euler (1707-83), or
James Gregory (1638-75). In fact Charles Whish, an officer
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under the English East Company (1835-37) was primarily
responsible for introducing the special features of Kerala
Mathematics in the western world. He wrote: Kerala
Mathematicians had...laid the foundation for the complete
system of Fluxions and their work....abound with Fluxional
Forms and Series to be found in no work of foreign countries.
In his effort to trace the history of Kerala Mathematics, Charles
Whish was generously assisted by Sankaravarman, the prince
of Kadathanadu and the author of famous astronomical work
‘Sadratnamala’.

As part of research in the field of education in Kerala,
the present investigator had made an attempt to collect
Malayalam periodicals that belong to the last decades of the
19" century. The intention was to prepare an index of the
articles related to the educational issues. One of them was titled
‘Manakkanakku’. It was written by S. Subrahmanya lyyer, an
educational officer of the erstwhile Travancore State.' The
writer says that, with the spread of modern education, the use
of slates became a fashion among the students. Until that time,
students practiced simple arithmetic calculations on the sand
spread in front of them. They had also kept palm leaves
containing formulas in the form of verses or Karikas. But their
use was limited. Teachers of modern schools encourage them
to calculate even the simple arithmetical problems on slates.
Over use of slates in the classroom hampered the natural
fluency in arithmetical skills. Earlier, students had solved even
the higher level mathematics by using mental representations
and cognitive maps. They were excellent in perceptual speed
and logical reasoning. The writer reminded the students and
teachers that, in everyday life, mathematics was inevitable and
it was quite impossible to carry slates wherever an individual
goes.
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The observation of Iyyer was further strengthened by
travelogues of different periods. Ma Huan, the 14™ century
Chinese Traveler, writes that in the method of calculations,
they (people of Calicut) do not use a calculating plate, for
calculating, they use only two hands and two feet and the
twenty digits on them; and they do not make slightest mistake
(this is) very extra ordinary(Ma.Huan,Ying-Yai Sheng-
lan,1970). Peter Della Velle, an Italian traveler, in his ‘Letters’
(1622-3), gives a description about the arithmetic learning of
the children. He writes: The boys learned arithmetic in a
strange manner. They were four, and having taken the same
lesson before the master, to get that same by heart and repeat
likewise their former lessons and not forget them, one of them
sung musically with continued tone. Alexander Walker, a
military officer under the East India Company opines that the
Hindoos never made use of experiments, and it is extra
ordinary that without this aid, they showed difficult and hidden
branches of mathematical astronomy, and Algebra’. Samuel
Mateer, In his Land of Charity depicts the village school
teachers of Kerala as extra ordinary brilliant in their
computational  abilities. = Autobiographies of different
categories, tell us that the curriculum of their village schools
was overloaded with mathematical education (Samuel
Mateer,2017:102). Melapathur Narayanabhattathiri, in his short
poem on Cochin, illustrates people loitering in the town were
proficient in mathematics with sound knowledge in formulas
and computations prescribed in Lilavati, a mathematical text
written in Sanskrit language.

It is generally believed that the Kerala Mathematics
has its origin from the 14™ century CE and its glory died out by
the end of 16" century. However, historical enquiries reveal
that the root of mathematics in this region lies in the period of
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early Tamil anthologies. Thiruvalluavar considers letters and
numbers similar to two eyes of human beings. Mathematics
had a prominent place in the curriculum of Sangam age. Along
with the philosophical woks like Kakaipatiniyam, mathematical
text called Erambam was also taught in Thinnappally, the
village schools. As a pre requisite to the study of higher level
astronomy and astrology, primary knowledge in mathematics
was essential. We also learn that Tamil people had a fair
knowledge in the calculations with fractional numbers. These
aspects are to be examined against the background of the Vedic
influences in Tamil countries and their involvement in trade
with countries like Greece and Rome.

B.V. Subbrayappa, in his small treatise titled
Numenrals and Eclipses in Indian Epigraphy remarked thus: In
the manifold scientific heritage of India, the sidhantic or
mathematical astrology, noted for its computational attainment,
has distinct position. It continued with unabated rigor up to the
end of the 19" century marked by extensive treatises and
enlarged by associated mathematic, algebraic,
trigonometrically and geometrical achievements. The concept
of decimal place system originated in India around 4™ century
AD and became the foundation source of Indian mathematical
astronomy much earlier than it did elsewhere in the ancient
period (B.V.Subbarayappa, 2013:5).

It is interesting to note that the ancient Indian
mathematical tradition was perpetuated successfully in Kerala
than elsewhere. It appeared in peninsular India through Arya
Brahmans during their southward movement which started
around 6™ century CE. All the best commentaries on
Aryabhatiyam appeared in Malayalam speaking area. By the
close of the 8" century CE, a drastic change in social, political
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and cultural area had been taken place in the geographical area
now designated as Kerala. In search of fertile, cultivable lands
and pastoral areas and other opportunities, giant Brahmin bands
from the Gangetic basin migrated to extreme south through
western coast of South India (Konkan coast). They entered
Kerala through Karnataka with new cultural tradition that was
entirely distinct from the existing socio-cultural system.
Traditional sources mention 32 Brahmin settlements from
Payyanur in the north to Niranam in the south. Subsidiary
villages were also grown up subsequently. All these
developments ultimately resulted in the formation of a new
administrative system under a lineage claiming heritage of
ancient ceras with their capital at Mahodayapuram. About these
new settlers, Prof. MGS Narayanan makes the following
observation:

‘With their well organized community life in semi-autonomous
temeple centered villages and their common leadership, their
Kanarese-prakrit-sanskrit languages, their  superior
agricultural technologies and their willingness to befriend and
exploit the indigenous population, they became formidable
force in Kerala politics capable of reshaping everything
according to their choice (M.G.S.Narayanan, 2013:16) .

Brahmin settlements and adjunct political system,
patronized both the Saivism and the Vaishnavism. This resulted
in the building up of different categories of temples across the
state. These temples were known as Mukkalvattam. Along with
some prominent temples, there started educational institutions
called Salais. Contemporary inscriptional evidences indicate
that similar institutions flourished all over south India under
different names and forms like Gahatika, Mata, Agrahara and
the like. They served as great residential college and provided
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facilities for the study of religious literature as well as secular
subjects.  Parthivapuram  copperplate of Ay  ruler
Karunanthadukkan (866 CE) speaks of the entire activities of
Salais including curricular aspects. Although it does not
mention mathematics as a separate branch of study, it can be
inferred that it was part of the philosophical works which
constituted their curriculum®. We have a contemporary
astronomical work Laghubhaskariyavakya, composed in Saka
year 791 which corresponds to 869 AD, by Sankaranarayana,
the court astrologer of Sthanuravi, the second of Cera ruler. It
was a summary and simplification of Bhaskara’s (544 CE)
work for the instruction of children or less intelligent people.
As a mathematical genius, Sanakaranarayana thinks that it was
his duty to enlighten the weaker students in the discipline. The
main object of this work was to deal systematically with the
modes of operandi for determining the position of planets using
the principle of arithmetical calculations enunciated by
Aryabhatta. The progress of astronomy at the Cera capital
under the patronage of Sthanuravi is highlighted by the
references to the Rasicakra marked by a Yantravalaya,
evidently a part of the observatory which king Ravi Varma had
established there. The popularity of the science in the kingdom
as a whole is indicated by the statement of the position of
Jupiter in most of the temple inscriptions. They also mention
the date, month, week-day, asterism etc. Such data help the
calculation, and sometimes the correction, of a given date
(M.G.S.Narayanan:391). It was already known that Jupiter
moves about 30.5 degree in the course of a year. For example,
Tali inscription of the Cochin state records that it was issued in
the 17™regnal year of king Kota Ravi and at that time Jupiter
was in Mithunamrasi. Kali era is also referred to in it.
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Temple inscriptions provide ample evidences of the
people’s interest in number games. When they wanted to
indicate the regnal year of a king, instead of giving it as such, it
was written in a split manner. For example year 36 was written
as 30+6 or 32 +4. Certain inscriptions were recorded in Kali
days also. For example, Parthivapuram copperplate was issued
on the 1249087 th day of Kaliyuga. It was the 15th day of the
9"regnal year of the king. Kollam era, which came in to
existence in 825 CE, was already popular in Kerala by that
time. People of the period had a clear idea about the complex
calculations involved in the conversion of Kaliday in to Kollam
Era. Unlike other part of India, majority of the inscriptions in
Kerala were not issued by the ruling authorities. They were
resolutions of village assemblies or temple committees and
prepared by local scholars. Since many of them address the
Karala-s or Sudra-s, it can be assumed that even the common
people had some amount of knowledge in astronomical
mathematics. Sources are slender to trace the popular education
during the first part of the medieval period.

Letter-numeral games like Katapyati and Bhutasankya
were also popular in the early medieval phase. These were used
to make Kalivakyas, i.e., chronograms expressing the days or
years in terms of Kali era. Katapyadi was a technique to
convert numerals in to meaningful words or verses for easier
calculation. It was an advanced version of Aryabhatta’s word-
numeral system. This system provides an opportunity to assign
more than one letter to one numeral and nullify certain other
letters as valueless and thereby flexible in framing meaningful
worlds. With this, big number of years and dates were easily
accommodated in the literary verse or in inscription. For
example, in kandiyurmattam inscription of Kota Varma, the
date of issue was mentioned in Kalivakya as
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VishamamPunyamekam. Melpathur Narayana Bhattathiri, in
his famous Narayaniyam, records the completion date as
Ayurarogyasoukhyam. According to the rule of Katapayadi, it
is the 1712210"™ day of Kali year. This can be converted to
exact Kali era by dividing it with 365 4 and we get the Kali
year as 4687 plus 9 months. From this, 3926 is to be subtracted
as it was the starting point of Kollam era. At the end of the
calculations, we know that the work was finished on 9" months
after 1 Metam, 761. ME. It corresponds to the month
Vrischikam or Danu, 1587 CE.*

We have also Bhutasankya Tradition since the time of
Sankaranarayaniyam. In it, quite different from Katapayadi,
the words are given numerical value. The numbers are
expressed by name of things, beings, ideas and so on. This
system of numeral notation has been, of course, invented in
order to facilitate the composition of metrical handbooks of
astronomy and so forth (George Buhler,1980:103). We know
that most of the works of the ancient period were composed in
verse form and if the same word is repeated for the same
number in the text part, it would be monotonous and less
attractive to the readers and students. Thus the ancient scholars
used different words, but meaningful, for denoting the same
number. Synonymous words were also given the same value.
Sankaranarayana, in his Vivarana (Laghubhaskariya Vaghya),
on the request of King Sthanuravi, explains the solar eclipse of
the time with the help of Bhutasankya. It is thus:

‘Angartwambaranadavedamanudiryanedinangane’

This statement, according to the rule of Bhutasankhya,
can be eclaborated in this manner: Angam =6 , Ritu=6,
Ambram= 0, Nandas=9, Veda=4, Manu=14. When put
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together, we get the number 6609414. The common practice of
reading these kinds of chronograms is from right to left
(Anganamvamtogati rule). Thus Kalidina for the day of eclipse
is 4149066. When converted to Kollam Era, it is 25"
mithunam, 41 ME. This corresponds to 16™ June, 866. Prof.
Elamkulam Kunjan Pillai, who inaugurated the scientific
historical research in Kerala, based on an inscription of
Amoghavarsha, recovered from Dharward district, proved that
the calculated date as intact (N.Sam (Ed.),2005:405-6).

Katapayadi or Bhutasankhya system was widely used
in Kerala until recently. It was an integral part of Pre- colonial
Village curriculum and was known as Paralpperu. They were
not only used to form chronograms, but to remember fractions,
ratio between area of circle and diameter and the like. They
were formulated in verses called Karikas. For example, the
cantos denoting the ratio between area of circle and diameter
was thus:

Narmajyenavattathe,
pperukkasarlangavum,
KizhichalSukshmamamVittam,
Vattathinnumarichumam

Much has been written about the higher level
mathematics developed in Kerala during the period between
14™ and 17" century. The subject was monopolized by the
hegemonic Brahmins and books concerned were composed in
Sanskrit language alone. By around 16™ century CE, there had
been an unprecedented interest in Sanskrit among the people of
Kerala. Consequently Village schools called
Kutippallikkudams started to give over emphasis to Sanskrit
language education. Proficiency in Devabhasha instilled them
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more self confidence and self respect. It accelerated the
Sanskritization process in Kerala. With these developments,
there was a growing tendency among the native scholars to get
all sorts of knowledge, hitherto concealed in Sanskrit, in to
common tongue. Regional political authorities called
Swarupams and prominent feudal families patronized literary
activities and this period produced large number of original or
retold versions of high quality works in different areas. About
this aspect, Alexander Walker remarked thus:

‘It has been long practice in Malabar to translate the
Sanskrit works into the common tongue, and transcribe them in
to vernacular characters. By this means, knowledge has been
more generally diffused among the inhabitants; it is less
confined to any order or class, and people are better
acquainted with mysteries and dogmas of their religion. This
spirit of enquiry and of liberty has most probably been affected
by the Sudras who compose the great body of population, and
who were ion procession of principal authority and property in
the country”. For example, Yuktibhasha of Jyeshtadeva, which
deals with rationales (yukti) in mathematics and astronomy, is
written in vernacular prose. It becomes the first scientific
literature in Malayalam. It is understood that the vernacular
mathematics was the continuation of the old Sanskrit tradition.
It cannot be studied in isolation. In this time mathematics
permeated every realm of life but it was never been as original
as it was in the medieval period. It became rather a recreational
activity than a subject of intellectual deliberations. This period
also failed to produce any one of the mathematician having the
capacity of Sankaranarayana, Madhava, Nilakanta or
Achyuthappisharoti.
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Literacy and computation skill of the people of pre-
colonial period is to be analyzed against the background of
Kerala’s role in the Indian ocean trade network. Malabar, along
with Coromandel and Celon, linked the trade from Red Sea and
the Persian Gulf to the Chinese coast. Medieval trade
flourished in different levels like that of local markets, long
distance overland trade and long distance overseas trade. Trade
necessitated the transformation of economic structure with
enlarged agrarian settlements, emphasis on the cultivation of
spices and other cash crops, growth of markets and towns,
development of new ports and harbors and the like. Economic
life of the Kerala during this period was depended on her
commercial contacts with foreign countries.’ Certainly, an
effective trade system demanded people with basic language
skills, advanced mathematical knowledge, standard measuring
techniques and accounting. Ma Huan writes:

‘If a treasure ship goes to Calicut, they first of all take the silk
embroideries and open -work silk and other such goods which
have been brought there and discuss the price of them one by
one and once the price has been fixed, they write out an
agreement stating the amount of price and this agreement is
retained by these persons’ (Ma Huan, 1970).

We also understand that the numerical skill was not
only required to the trading communities, but one and all
involved in that network including producers, local merchants
or middlemen. Thus we have different kinds of mathematics as
PonKanankku  (related to the Gold), Nelkkanakku
(measurement of paddy or rice), Pakkukanakku (regarding
aricunut) and Tatikkanakku (timber), Palisakkanakku
(calculation of Interest) and so on. Since all these were related
to everyday life, in village schools syllabus, they found a

Mathematics Education in Pre-Colonial Kerala: Historical Roots 70



Vol. 10 Issue 1 January 2020

prominent place. Teachers made wuse of texts like
Kanakkadhikaram or Kanakkuchodyam or Kanakkusarm to
elaborate fundamental concepts and. All these vernacular
works made use of Lilavati as source book and it is evident
from their colophon parts. Curriculum of any given time is the
embodiment of the dominant socio-political ideology and
cultural perspectives. No wonder, a society based on
agriculture and trade, wanted to frame an education with over
emphasis on basic arithmetic, advanced level computations and
knowledge in metrics. Before the spread of modern education,
fractions were written in letter symbols and expressed in words
like onnu (1), ara (%2), Kal (1/4), arakkal (1/4), Makani (1/16),
Arama Arakani (1/32) Kani Munthiri (1/64) and so on. As per
this practice, 1/3 was pronounced as ‘kaloruma arama arkkani
keezharayil — moonukakani — munthiri  immiezhu’. Many
autobiographies and other observations depict traditional
Kerala society as conservative or benighted one.

Every village had a hereditary astrologer. Astrological
knowledge was used in every important event like birth, death,
marriage, christening, to give first solid food, to travel, to take
medicine, planting tree, sowing seed, for tonsure and so on. It
was believed that the human fortune is determined or
controlled by stars and the position on planets. It was quite
impossible to avail professional astrologer in every situation.
To tackle this, basic astrology was made mandatory in the
school curriculum. Even in 1817, when the queen of
Travancore decided to open state sponsored schools, Jyothisha
(astrology) was suggested as core subject besides Malayalam
and mathematics. Among the three sections of astrology, the
first two, Ganita and Samhita were taught in the ordinary class
room. Since the third section, the Hora, was the sustenance of
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the astrologer- cum- teacher, it was not dealt during the schools
hours.

As part of astrology, students were taught to find out
Nakshatras (stars) and Thithis. They were also trained in
Chandravakyas. Before the adoption of Babylonian calendar,
or solar Zodiac, Indian had been using certain groups of stars
or asterisms called Nakshatras to mark the path of moon from
day to night. The Nakshatras give very roughly the right
position of the moon by indicating its proximity to the stars and
constellations. The difference of longitude of moon and sun
determines the Thithi. When the difference lies between 0
Degree to 12 Degree, it is the first Thithi and called
Pradhipadha. If it is between 12 Degree and 24 degree, it is
Dwitiya. It goes on like. The Nakshatra and Thithis were
believed to determine every Hindu ritual, fast, feast or festivals.
Vakyas are also called as Girnasreyadi and tell us the distance
of moon, which travels through rasichakra, from the Metam
rasi. Vakya-s were different for different days and students had
to memorize total 248 vakyas in this category. As a text books
of astrology in the class room, Kaladipakam Balasankaram and
Muhurtapadavi Balasankram deserve special mention. The
suffix Balasankaram indicates their pedagogic nature.

Jya, a specialized computational aspect in
trigonometry was also taught in the class room. The concept of
Jya and its computation is well explained in the fourth chapter
of the Sadratnamala, a classic work on astronomy by
Sankaravarman of Katathanadu (1774-1839). The string tying
the two ends of the bow is called Jya (or rope) in Sanskrit.
Jyaardha is the half of this length. Ancient Indian people knew
the exact value of Jya for angle 30, 45, 60 and 90 degree. There
were also Kot#i Jya and Utkarma Jya in this category and
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closely related to the modern trigonometric function of Sine
and Cosine. Koti Jya has the meaning of ‘cusp’ (point) and
specifically the curved end of a bow. In trigonometry, it came
to denote the complement of an arc to 90 degree. UtkarmaJya
means inverted chord. The tabular values of UtkarmaJya are
derived from the tabular value of Jya by subtracting the
elements from the radius in the reverse order’. Learning of Jya
was necessary not only in mathematical science or astronomy
but in everyday life situations like sharing the land property,
Architecture or in sculpture.

One of the significant contributions of this period was
that the complex mathematical and geometrical themes were
made attractive through life related or storytelling method.
Highlighting the mathematical skills of the people of Kerala,
Bartholomaeus Ziegenbalg, of Danish-Halles Mission (1682-
1719) had written a book titled Malabar Arithmetic.®
Mathematical problems were formulated in verse form called
Karikas. These karakas were capable of stimulating aesthetic,
imaginative and other intellectual faculties of the students.
Here is an example:

Muppathu  parthalppilmulacha  nal/  panamuttilninnoru
pallithan/canuyarcha karerinanoru / nalvilralkkumirnginan/
perthurantukoluyarathi/lullorumarathitai-pesukethrnal
kareriyatutha-varatuchollitir

(a lizard tries to climb up a palm tree of 32 feet . Its pace of
climbing is 1 chan up and 4 viral down. How many days will it
take to reach the top of a tree? One viral is equal to the length
of 8 row rice and a chan comprises 4 virals)

Another example from geometry was thus: two
monkeys perching on the top of a palm tree of 100mtrs height,
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both want to drink water from the stream 200 mtrs away. The
first monkey got down through the trunk of the tree itself and
reached the stream. The second jumped diagonally to the
stream. If so, to what height he might have jumped additionally
to get the stream directly?.

Prof. C. K. Musad, in his Prachina Ganitham
Malayalathil, gives a number of mathematical riddles
circulated in Kerala. An example is given here to show how
they were life centered. After a quarrel with her husband, a
lady walks away from him. She walks one yojana per day.
Seven days later husband sets out in search of her. He walks
one and half yojana per day. When will (on which day) the
husband meet his wife?’ Apart from these, there were puzzles
having  sexual  connotations. An  example from
Kanakkuchodhyam is given here:

Pathumorarumvayassullorumankathanutalpulkuvan
pathumonpathumettumanchupanamnalkanamenkilo/
pathumancumorncumevamatulllamankayeventukil/
pathiyotukanakkinethirakaanamuntukanakkare ?

(If one has to pay 24 panam for getting a girl aged 16 to
concubine, what amount is to be paid for a girl of 20).

A look into the contemporary philosophical trends will
answer why past generation attached supreme importance to
language and mathematics in their curriculum. The influential
trend in the education of the time was somewhat similar to the
modern Formal Discipline Theory. According to it, human
mind is composed of different faculties and can be
strengthened through rigorous training given to each of them.
Language, logic or mathematics etc., were the disciplines
suggested to mould different faculties of the mind. They
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believed that training in language and mathematics- arithmetic,
geometry, algebra, and trigonometry — would improve the
ability of reasoning. It was expected that the experiences
gathered through the learning of such classical subjects would
automatically transferred to real life situations. Ancient people
educated their children for the future, not for the present. It had
long term objectives than the immediate.

Village schools of Kerala had played a vital role in the
spread of mathematics in laymen’s life. Pre- colonial society in
Kerala, as elsewhere in India, consisted of stratified caste
hierarchy maintained by traditional customs and general
agreements.  Varnasramadharma or asymmetric caste
privileges were strictly enforced. However, the social
formation in Kerala had a distinct history because of various
internal and external factors. The availability of water in plenty
made it possible for every household to have its own source of
water and therefore the so called ‘polluted sections’ could live
in the neighborhood of pure sections without polluting the most
important sources of water. This co- existence led to some kind
of reciprocal relation between different social classes and
castes. Certainly these elopements had its own impact in their
educational system also. In the elementary level of learning, the
concept of pollution was not strictly observed. This is
understood from certain autobiographies. Students of different
castes were never been put in the same class. However, teacher
made separate arrangements to receive and instruct lower
sections within the same school compound. Teachers belonged
to upper castes hesitated to touch the students of lower strata
due to the fear of pollution and hence while punishments mete
out, the stick was thrown at them. It was known as
Erinjadikkal."® Yet he was ready to impart knowledge. In
historical poem ‘Keralam’, Kodungallur Kunjikkuttan
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Tampuran states that, in the learning of Amaram (Sanskrit
lexicon) and Ganitam (Mathematics), there was no such caste
distinction. In the traditional Gurukula, attached to his own
family, lower caste students were admitted without much
discriminations. Girls were also allowed to attend the village
schools up to the attainment of puberty.

Village schools of Kerala were single teacher
institutions. Comparative poverty of indigenous schools made
it impossible for the school master to provide assistance for
himself by appointment of additional teachers.(John
Mathai, 1993:39) To overcome this shortage, the teacher
employed senior students as monitors to teach specific lessons
for the beginners. They closely resembled the modern teacher
trainees. These students-cum teachers were popularly known as
Chattampies. In English records this system was referred to as
Monitorial system or Madras system of Education. In fact this
was the instructional strategy that saved England from the
shameful illiteracy rate among the children of industrial
workers and peasants during the first half of the 19™ century.
Dr. Andrew Bell, former Chaplain of Madras Presidency, was
the instrumental figure behind the introduction of Madras
system in England.""

About the indigenous method of teaching, Alexander
Walker remarked thus: The pupils are the monitors of each
other, and the characters are traced with rod, or the finger on
the sand. Reading and writing are acquired at the same time
and by the same process (Alexander Walker:258-64). Such a
learning method strengthened their memory of complex
grammatical rules and mathematics. Scholars like Howard
Gardner opines that, instead of a ‘single structure of
intelligence’, there are different and independent intelligences
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like linguistic, logical-mathematical, body-kinesthetic, musical,
intra-personal or inter-personal'”. Either of them is superior or
inferior. Some people excel in some areas and others in
another. However, in traditional Kerala society, people with
linguistic and mathematical intelligences were honored with
extreme respect. It reveals the fact that intelligence is nothing
but a culturally defined concept. With the introduction of
modern education, there was a divide between language and
mathematics. Content of studies and method of instructions
were also drastically changed. All these ultimately resulted in
the decline of the glory of indigenous mathematics.

Notes

1. S. Subrahmanya lyyer, ‘Manakkanakku’, Bhashaposhini, Tulam
issue, Kottayam, 1896

2. Alexander Walker, Walker of Bowland Papers, National
Library, Scotland, Edinburgh. For the full text which deals with
village education of Malabar, see, Dharampal, The Beautiful
Trees, Annexture-C, pp.258-264

3. For the full text of Parthivapuram Copper plates, see,
Travancore Archaeological Series, No. 1. Vol.I, Trivandrum,
1908.

4.  For details regarding the calculation and conversion of Kalidina
Sankhya to Kollam Era, see, Changampuzha Krishna Pillai,
Panchanga Ganitam, Kannur, 2013.

5. Alexander Walker, Walker of Bowland Papers, National
Library, Scotland, Edinburgh. For the full text which deals with
village education of Malabar, see, Dharampal, The Beautiful
Trees, Annexture-C, pp.258-264

6. M. R. Raghava Varier, ‘Trade Relation between Kerala and
China, A.D 900 to 1500°, in Kerala Archaeological Series,
2010, Chapter VI. For discussion on the nature and the growth
of trade in Medieval Kerala, see, M. Vijyalakshmi, Trade and
Trade Centers in Kerala, unpublished Ph. D Thesis, University
of Calicut, also in K. N. Ganesh, ‘Trade Network and the
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10.

11.

12.

Process of production in Medieval Kerala’, in Reflections on
Pre-Modern Kerala, Trissur, 2016.

For details, see, Nagarajan, L.V, Sine of an Angle-by Hindu
Mathematics, https//lvnaga,wordpress.com

For details, see, Albrecht Frenz, ‘The Protestant Mission in
South India: Gundert Work in Kerala’, Tapasam, Vol. VII, issue
3 and 4/January and April, pp. 167-197

C. K. Musad, Pracheena Ganitam Malayalathil, State language
Institute, Trivandrum, 1980. This is an excellent work on the
vernacular mathematics in Kerala.

See, C. Kesavan, Jeevithasamaram, (1968), Kottayam, 2011, p.
62 and also, P. K. Madhavan, Deshabhimani T. K. Madhavan,
(1937), Kottayam, 2014, pp. 39-40

For more about Monitorial System, see, Sreejith. E, Education
in Kerala: Past and Present (Mal.), SPCS, Kottayam , 2016

Concept of Multiple Intelligences is popularized by Howard
Gardner, neurologist-cum-educationalist from the Harvard
University. His major works are Frames of Mind: The theory of
Multiple Intelligences, Fontana Press, 1983 and the Intelligence
Reframed: Multiple Intelligences for 21° Century, 1999
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ACTORS’ AGE AND THE PRODUCTION
OF MULTIPLE MASCULINITIES IN THE
CONTEXT OF MALAYALAM CINEMA

Shibu B

Abstract: The role played by the actors’ age in determining the
social acceptability of their characters in films is an area less
investigated. It is obvious that male heroes, cutting across major
film industries, unlike their female counterparts, have been given
the liberty of transcending their biological age to perform
explicitly masculine characters. Though film industries, in
general, have their share of young actors, more mature and
relatively older heroes seem to have a greater fan following.
What makes youngsters less acceptable a commodity than their
much older counterparts in the particular context of the
Malayalam film industry is the crucial question this article seeks
to address. The transformations evident in the manner in which
the mature and immature heroes performed by Mohanlal and
Mammootty over the years are being probed to unravel the
relationship between age and social acceptance of the male
heroes. While doing so brief references are made on other film
industries including Hollywood, Bollywood, and Kollywood. This
article argues that the dominant notions of masculine qualities
such as emotional maturity, mental strength, unwavering
determination, perseverance, and stability influence the viewers’
choice of relatively older actors. It is not femininity alone that is
underrated by hegemonic masculinity but other lesser
masculinities are also getting belittled. Apart from that the
recurring presence of family in Malayalam films as a place of
mature relationships dominated by the patriarchal ‘family man’
further endorses the place of mature heroes in the cinematic
narratives.

Keywords: Fluid heroes, Solid heroes, acceptable age,
hegemonic  masculinity, subordinate masculinity, perfect
masculinity, complicit masculinity, hyper-masculinity, graded
hierarchy

The gender bias in terms of actors' age in cinema is a
much-discussed topic. It is a known fact that female actors
above forty in lead roles are a rarity in films. James Monaco
observes that in the thirties and forties Hollywood had women
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character with independent wit and depth of character. So the
age was not an impediment that could marginalize talented
female actresses. This trend continued till the 1950s when
"middle-aged women were allowed to retain their sexuality” as
in the case of Kim Cattrall, Jane Seymour, and Meryl Streep.
Monaco goes on to argue that contemporary young actresses
“do not show strong well-defined personas as their thirties
counterparts did.” Setting an age limit for female actresses is an
indirect way of denying them their identity or reducing their
identity to the level of mere sexual objects. Ideologically
indoctrinated viewers do not expect female actors to take up
roles that demand composure and intellectual acumen. The
diegetic niche often offered to them only serves to further
accentuate the ideological domination of their male
counterparts. It is a usual practice in films, irrespective of
which industry is in question, to pair mature actors with young
female actors to project the male hero. A binary is thus created
where male attributes like rationality, maturity, stability,
composure, consistency, strength, and so on are privileged over
less rational, immature, unstable, wayward, inconsistent, tender
female characters. But that alone was not sufficient to satiate
the masculine aspiration for perpetual domination. The idea of
‘perfect masculinity’ is thus evolved from the turbulent site of
cinema that guaranteed the perpetualisation of male domination
by attributing privilege to the relatively mature actors. The
graded hierarchy among male heroes based on their age is thus
a means to further assert ideological prejudices produced
around them.

The recently released Malayalam movie Ayyappanum
Koshiyum is a telling example of these dynamics. The film
deals with a bitter feud between two ferocious male figures,
Ayyappan Nair (Biju Menon) and Koshy Kurien( Prithviraj). It
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all started quite unintentionally but as time progressed it was
not easy for any of them to withdraw from the quagmire. Their
rivalry has gone to the extent that each one wanted the
complete annihilation of the other. Since an amicable solution
seemed impossible both of them decided to fight it out in a duel
fixed at a market. During the fight, Ayyappan Nair enjoyed a
clear edge over Koshy though the latter is younger and
muscular. The moment Koshy started struggling for life from
the fatal grip of Ayyappan Nair, others intervened and pulled
them apart and saved his life. Though the film is an
unequivocal glorification of machismo through the figures of
Koshy and Ayyappan Nair, a graded hierarchy between these
two male figures is quite apparent. Though they are equal
Koshy Kurien seemed less equal than Ayyappan Nair. Despite
the stardom enjoyed by Prithviraj, who has more than 100 films
to his credit as a hero, his elder counterpart in the movie
physically and intellectually outshined him. This brings to the
fore a tendency evident in the film industry in which the
mature- and -therefore capable - male is privileged over
immature and wayward youngsters.

Cinema provides a conducive cultural space for
hegemonic structures to perpetuate their authority. Quite often
masculinity, being the dominant expression of male authority,
is privileged over femininity in cultural practices, particularly
in the context of cinema. But quite often the overarching idea
of masculinity finds its expression in relatively older male
characters. Contrary to that younger actors are often considered
as immature and emotionally unstable. Actors below 40 are
depicted as incapable of facing challenges, less courageous,
and politically inactive. Their diegetic positioning is always
fluid in so far as they often fail to foresee the course of events
in the narrative. Viewers in general set a limit to their
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expectations regarding the roles of younger heroes in the
narrative. But for the older ones they exhibit limitless
expectations. Whereas the younger heroes may fail to rise to
the expectations of the community who trust them the older
heroes deliver more than they are expected to perform.
Younger heroes often tend to disrupt the narrative due to their
emotional instability or lack of anticipation whereas mature
actors, by their insight and composure, maintain the narrative
well under their control. In that sense older heroes act as the
centripetal force within the diegetic space. Conversely, younger
heroes presence pulls the narrative away from the centre.
Mature actors are indefatigably precise in their understanding
of the environment in which they are positioned whereas
younger actors are usually less insightful.

It is pertinent to believe that the age of the protagonist
remains an important criterion that glorifies the idea of
masculinity. The social prejudices surrounding the masculinity
set certain fixed yardsticks to gauge the superiority of the male
protagonist. Quite often a male hero is supposed to be agile,
vigorous, virile, intelligent, well- built and endowed with all
good qualities. Most of the younger heroes, in comparison with
their female counterparts, more or less possess some of these
qualities as part of the 'patriarchal dividend they enjoy.
However, when age intervenes into the scene certain other
attributes tend to crowd around the male hero. Masculinity as a
time- tested quality has emerged from the ashes of his youth by
proclaiming his emotional stability, intellectual prowess,
perseverance, composure, and persistence. Therefore the age of
male actors distinguishes the ‘hegemonic masculinity’ from the
‘complicit masculinity’. Complicit masculinity, according to
Laura and Emily, is embodied by those men who “realize the
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patriarchal dividend without being on the frontline of
patriarchy.”

Manifestations of masculinity: Hegemonic, Hyper,
Complicit and Perfect Masculinities

Based on the above observations it is possible to
categorize mature actors as solid heroes whereas younger
actors can be labeled as fluid heroes. Solid heroes exhibit a
somewhat fixed, predictable character. In addition to that, they
have the potential to lead the narrative to a logical and
justifiable conclusion without disrupting the community
anticipations. Their younger counterparts on the other hand are
fluid heroes in that they cannot hold the narrative intact. They
are tender, malleable, unstable, and less authentic and are
incapable of performing hyper-masculine characters. Beyond
the masculine-feminine binary, a graded hierarchy exists within
the idea of masculinity that distinguishes hegemonic
masculinity from complicit masculinities. Considering the
distinction made by Demetriou between internal masculinity
and external masculinity- the former to denote hegemony over
subordinate masculinities and the latter to refer to hegemony
over women, this article prefers to use the former as it
concentrates on the graded hierarchy within masculinities.
Very occasionally the term perfect masculinity is used instead
of hegemonic masculinity to exorcise its political overload.

It can be assumed that age plays a vital role in
determining the ideological superiority of male heroes.
Femininity has already been underplayed by its being
juxtaposed with macho male figures. But the unabated pride of
the male hero is further endorsed by constructing graded
hierarchy in terms of age-both biological and cinematic-of the
male heroes that further problematizes the idea of masculinity
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as a homogenous unit. Masculinity itself has been approached
by theorists as a fluid term the understanding of which is
beyond the scope of any concrete definition. Rather than a
biological entity, it is a social and cultural construct that is
susceptible to changes historically. According to Itulua-
Abumere “masculinity offers some identity significations for
males.” So the role-performance of the male in a given society
is one of the major determinants of masculinity. Concurring
with Bell and Butler’s notion, “identity is the effect of
performance and not vice versa,” one can deduce that
masculinity is determined by the societal patterned behavior in
general. This performative aspect of masculinity presupposes
certain fixed attributes assignable to male heroes to imagine the
existence of various layers of masculinity such as hegemonic
masculinity, complicit masculinity, and subordinate
masculinity. This article takes the liberty to use the expression
hegemonic/perfect masculinity to refer to some aspects of solid
heroes and subordinate/complicit masculinity to indicate fluid
heroes though theoretically both refer to entirely different
ideas. Cinema offers a site for the demonstration and
consolidation of hegemonic masculinity mainly by projecting
male stars with 40 to 50 years of age (or who can maintain this
range by artificial means) and simultaneously by marginalizing
the relatively younger stars. Here male heroes’ age occupies
centrality in determining the degree of masculinity they bear
with them. It is through the age of the protagonist that the idea
of  hegemonic  masculinity = becomes  conspicuously
institutionalized.

Statistics prove that viewers of films across the globe
prefer mature male actors to relatively younger ones. A quick
look at the box office collections of the Hollywood film
industry gives us an exact picture of this trend. Stars like
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Anthony Hopkins, Al Pacino, Marlon Brando, Robert De Niro,
Harrison Ford, Clint Eastwood, and Mel Gibson earned more
money and fan following in the latter half of their film career.
They became more aggressive, virile, rational, and vigorous
and hyper expressive with respect to their masculine identity
after they became forty or more. Statistics from Bollywood and
Kollywood also gives almost the same picture. The viewers’
acceptance of Amitab Bhachan, Sharook Khan, Salman Khan,
Amir Khan, Akshay Kumar, Rajinikanth, Vijay, and Ajith
increases in tandem with their age, though some of them have
suffered certain setbacks in between. Most of the blockbuster
films from these industries show that the age of the hero plays
a vital role in the viewer's acceptance of their films. This brings
to the fore an underlying tendency evident in the film industry,
irrespective of which industry is in question, that articulates
privilege to the relatively older male stars compared to their
younger counterparts.

From Fluidity to Solidity —The Movement of Masculinity
across “Ages”

In films, generally, age is a marker of the male hero’s
maturity. So to speak, age is directly proportional to the male
hero's diegetic centrality and viewers' acceptability. The more
aged a hero is the more manly and therefore the more
acceptable he will be. At the same time, it is an incontrovertible
fact that people will not accept stars as their heroes if they
cross a particular age category. This further complicates the
relationship between the actors' age and viewers' acceptability.
So it is pertinent to assume that a general spectatorial
consensus exists with regard to the age of the heroes that
determines the acceptability of stars. This age category can be
termed as an acceptable age. It can be defined as the age by
which a male hero appears on the screen irrespective of his
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biological age and is acceptable to the society of viewers.
Acceptable age usually ranges roughly from 35 to 50. Actors
below this age at times assume stardom, as in the case of
Mohanlal or Sharukh khan, but their stardom during that period
misses out some vital features usually associated with male
actors. Actors above 60 still garner huge fan following but by
artificial means they shape themselves to be within the
acceptable age category. Rajinikanth, Mammootty, Mohanlal
Kamal Hassan, et al manipulate their biological age to stay
within the acceptable age category. Only very few stars like
Amitab Bhachan or Clint Eastwood retain their charisma even
without cosmetic applications. They are already elevated to the
status of being the cultural icons of their respective countries
through other extraneous factors. So the totalitarian presence of
acceptable age problematizes the idea of masculinity as a
homogenous entity and tears asunder the notion of the hero into
two distinctive categories: fluid hero and solid hero.

A rough binary can be drawn between characters who by their
intention take the narrative forward and those who have drifted
away along with the waves of their destiny. Characters
belonging to the first category are more mature by their age and
demeanor. They are emotionally fixed, more rational, and
psychologically stable. They bear a fair amount of community
expectations and deliver more than what is expected of them.
They usually remind us of folklorist heroes who are committed
to the well being, discipline, and order of their community and
are ready to serve to the fullest of their potential. They appear
as family men, police officers, bureaucrats, political leaders
upon whom the society relies hugely. These characters can be
termed as solid heroes because given their specific traits they
are firmly grounded on the narrative. Fluid heroes on the other
hand are flexible and malleable and lack the diegetic
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competency to hold the narrative intact. They are carried away
by forces beyond their control and are often caught entangled
in tragic situations. Their virility, sexuality, and authority are
not fixed and permanent. As actors, they exhibit enormous
potentialities but as characters, they lack certain vital features.
In the context of Malayalam films both Mohanlal and
Mammootty have been in the limelight for the last forty years
as actors par excellence. But in their careers too, two distinct
phases are visible. They were fluid heroes during the initial
phase of their acting careers and later became solid heroes as
they crossed forty. A rough analysis of the acting careers of
both Mohanlal and Mammootty as fluid and solid actors gives
us a concrete idea about how age plays a vital role in
cementing their diegetic centrality over the years.

It is an incontrovertible fact that the idea of acceptable
age was already there even during the incipient days of
Malayalam cinema. Early superstars in Malayalam film
industry, Madhu, Sathyan and Prem Nazir, came into
prominence in their acting careers only once they had reached
their 40s. When Mohanlal and Mammootty entered the scene
Malayalam film industry was desperately in need of actors to
perform the fluid heroes. Sathyan had already succumbed to his
prolonged leukemia. Prem Nazir and Madhu were almost at the
fag end of their 'acceptable age'. So a vacuum was there for the
young actors to contribute their talents. Mohanlal was 9 years
junior to Mammootty and started his acting career at the age of
20. As time progressed the talents of Mohanlal became widely
recognized and by the mid-80s he became one of the most
celebrated actors in the Malayalam film industry. More and
more roles with substance were at his disposal and as an actor
par excellence, he performed each role with ease and ingenuity.
But a close analysis of roles he has donned over the years
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unveils an interesting picture about the nature of his characters.
Most of the roles he played during his 20s and 30s are fluid in
so far as the narratives of those films unfurl by their own
accord without being controlled by the protagonist. As a result,
his earlier heroes had fallen prey to the onslaught of
irredeemable fate and most of the movies ended up as
tragedies. Whereas in his later movies where Lal appears either
in his biological age or in an acceptable age, he functions as a
centripetal force to hold the development of the narrative well
under his control. Tragedies seem to be out of the question in a
context where fate is replaced by the will power of the mature
protagonists. A rough exploration through the major films of
Mohanlal’s early acting career unmasks this contradiction. The
following table illustrates the link between Mohanlal’s early
blockbusters, his age, and the fluidity in his star persona.

Table 1

Title of Mohanlal’s films Year Age
Manjil Virinja Pookkal 1980 20
Attakkalasm 1984 24
Uyarangalil 1984 24
Thalavattom 1985 25
T P Balagopalan M A 1986 26
Rajavinte Makan 1986 26
Chithram 1987 27
Kireedam 1989 29
Bharatham 1991 31

The fragility of the state policies and consequent
failure to deliver as per the aspirations of the citizens produced
a large number of disgruntled youths in post-independent India.
In the particular context of Kerala, the growing number of
unemployed educated youths produced an aimless generation
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of job seekers. This crisis had prompted youths either to
embark on rebellious retaliation against the state or to stay
submissive to their predicament. Their failure to negotiate with
their destiny often created anti-heroes and misdirected youths
at the same time. Mohanlal's pre-30 fluid heroes represent this
crucial juncture.

His debut film Manjil Virinja Pookkal was released in
1980 in which he appeared in a negative shade. The fluid
nature of his character is established beyond doubt in his
disguise as Narendran, a sadist husband who tortures his wife
mentally and physically, whose narrative function is to disrupt
the otherwise smooth going relationship between Prem
Krishnan (Shankar) and Prabha (Poornima Jayaram). In
Uyarangalil Lal’s anti-hero, Jayarajan is portrayed as being
lascivious, greedy, voluptuous, libidinous, lecherous,
scheming, and immoral. As an immature character who is
casily tempted by women and money, Jayarajan epitomizes
fluidity in Mohanlal’s pre-30 heroes. Films like 7 P
Balagopalan M A (1986), Vellanakalude Nadu (1988),
Sanmanassullavarkku Samadhanam (1986), and Gandhinagar
Second Street (1986) exposed the failure of the state to deliver
its promises to its citizens. Heroes in these films, Balagopalan,
Pavithran Nair, Gopalakrishna Panikker, and Sethu,
respectively, showcased the plight of the victims of the state's
antipathy. They cannot transform the system to bring about
meaningful changes in it. Hidden indignation tinged with
humor was the hallmark of this type -characters. The struggles
of these characters to put their shoes in family men’s feet often
failed miserably. They all proved themselves as inept family
men who could not meet the basic requirements of their family
members. They epitomized subordinate masculinity as they
failed to put on the role of the breadwinner-a role often
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associated with masculinity. They are meek, weak, and
incapacious to transform society to suit their cause. Some of
them are even outsiders in their own family let alone in society.
Though their masculinity is hegemonic by their patriarchal
dividend, it is more complicit than hegemonic.

In  Attakkalasam (1984), Babu represents the
generation of immature youth easily susceptible to temptations.
Once in his inebriated state Babu forcefully tried to kiss his
sister-in-law. The otherwise smooth-running family of
Balachandran (Prem Nazir) and Indu (Lakshmi) was thus
disrupted by this immoral act. Vincent Gomas in Rajavinte
Makan (1986) and Sagar alias Jackie in [rupatham Nootandu
(1986) have pursued unethical means to challenge the hostile
system that had disregarded the deprived classes. They were so
much discontent with the system that they were reluctant to
comply with the institutions of the state and its mainstream
moral concerns. They tried desperately to grapple with the
destiny that unfolds against their wishes. They represent ‘from
rag to riches myth’ that offered the discontent audience a
vicarious pleasure. Nonetheless, Lal’s anti-hero characters
missed out on some vital attributes like honesty, composure,
ethics, and morality meant for hegemonic masculinity.

In movies like Kireedom (1989), Chenkol(1993),
Bharatham(1991), and Thalavattom(1986) fate played a crucial
role in deciding the trajectory of the narrative. Mohanlal’s
heroes in these movies are seen unexpectedly entrapped by the
quagmire set for them by destiny. They fell from the height of
happiness to the depth of misfortune. Quite often they failed to
display sufficient maturity to react as the way elders do. In
Kireedom the protagonist fell short of materializing his father’s
ambition. Its sequel Chenkol is, again, about the desperate
attempts by the protagonist to patch things up with the hostile
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destiny. Bharatham showcased the patriarchal pride of the
mature male in continuous conflict with the immature fluid
hero who, in his desperate bid to bring stability in his family,
realized how things falling apart for him. Bharatham is
Attakkalasam in a feudal environment where the dented
relationships between two brothers for reasons beyond their
control keep the narrative moving. In both cases, the
unintentional errors committed by the immature protagonists
cost them an otherwise happy life. Vinod Krishnan in
Thalavattom is a mentally fragile character who could not bear
the brunt of his lover’s accidental death. Because of his lack of
maturity in tiding over such an emotional crisis he eventually
ended up in a mental asylum. There the daughter of the
manager of the hospital fell in love with him. However, unlike
a mature hero, Lal's Vinu failed to bring that affair to fruition.

Mohanlal’s pre-30 heroes - fluid heroes in that matter-
thus exhibit various degrees of imperfection however
celebrated those characters were. Though those characters
cemented his position as an actor par excellence they displayed
certain lacunae lying latent within the idea of masculinity.
Some of them are sadistic, greedy, and lewd, while some others
are psychologically fragile and subservient to the command of
destiny. As hapless victims, they stood like mere witnesses to
the unfolding of the narrative having failed to bring about a
change in its trajectory by intervening in it. But a conspicuous
shift in the display of his stardom is visible in the manner in
which his post-40 heroes are conceived. Here he seems to be
more in control of his destiny and looks more virile,
aggressive, rational, and mature. Ultimately Lal's mature
heroes could shape destiny into their favor by their own will.
Some of the blockbusters released after 2000 are extravagant
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exhibitions of masculine vigor that unequivocally cement the
ideological superiority of the mature male.

FILM YEAR AGE
Baba Kalyani 2006 46
Kandahar 2010 50
Naran 2005 45
Spirit 2012 52
Drishyam 2013 53
Pulimurugan 2016 56
Odiyan 2018 56
Lucifer 2019 59

Mohanlal after 35 became remarkably aggressive and
determined and as he approached the acceptable age he became
even more explosively masculine. Noted Malayalam critic C. S
Venkiteswaran points out that “a considerable transformation
occurred in the star persona of Mohanlal in the second phase of
the 1990s. ” Films like Sphadikam (1995), Aram Thampuran
(1997), Narasimham (2000), Ravanaprabhu (2001), depict his
masculine prowess as unassailable and insurmountable.
Drawing a parallel between Kireedam and Narasimham will be
interesting in this context. In both of these movies, Thilakan
appeared as his father. In Kireedam the close emotional bond
between father and son became torn apart, whereas in
Narasimham the broken relationship between Karunakara
Menon and Induchoodan became perfectly patched up. It seems
that Thilakan’s father is much impressed by the performance of
mature Lal hero (Justice Maranchery Karunakara Menon is
impressed by the filial duties done by Induchoodan). However,
in Sphadikam, where the same duo starred in father-son roles,
the tainted relationship between them has never been
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reconciled. The movie Drishyam foregrounds the idea of an
ever-vigilant husband guarding the family against extraneous
infiltrations just as the state being vigilant against external
infiltration along the borders. Mohanlal's recent movies like
Pulimurugan, Odiyan, and Lucifer are characterized by the
explicit display of hyper-masculinity, entrenching his position
as the fulcrum of the narrative development. Nothing and
nobody in the world seemed powerful enough to stop the
unfolding of the hyper-masculinity being in the display. The
unbridled heroism in demonstration of these characters did not
have its parallel in his earlier incarnations.

Mammootty began his acting career much later than
did Mohanlal. Though he had flash appearances in films
released as early as in 1971, Mammootty established himself as
an actor in his 30s. This late entry added luster to his characters
so much so that he could appear as a mature male right from
his early career capable of running a family and holding the
development of the narrative well under his control. That being
said, his roles in movies like [Innallengil Nale(1982),
Sandhyakku  Virinja Poovu(1983), Koodevide(1984), and
Sandhyakkenthinu Sindooram(1984) did not project his family
man persona. It was in Sandarbham (1984), a tear-jerking
family melodrama, that his caring husband/vigilant parent role
became conspicuously established. Ea Thanalil Ithiri Neram
(1984) had cast him in the loving husband role. A slew of films
released thereafter endorsed Mammootty’s recurring type
character as the responsible husband or lonely parent or a
committed lover whose prime concern has always been the
family. In Nirakkoot (1985) Ravi Varma avenges the murder of
his wife, after being sentenced to capital punishment by the
Supreme Court. In Yathra (1985) it was after prolonged
incarceration that Unnikrishnan got united with his lady love.
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Midhya (1990) portrays Mammootty's Venugopal as a selfless
big brother trying to rescue his friend’s wayward brother.
Madhavan Kutty in Hitler (1996), Raghavan Nair in Vatsalyam
(1993), and Madhavanunni in Valyettan (2000) have perfectly
cemented this domineering and selfless big brother attitude
evident in Mammootty’s star persona. Bringing order in the
disintegrated family has been the leitmotif of his characters in
films like Rappakal (2001) and Rajamanikyam (2005). In
Pappayude Swantham Appus (1992), Manivathoorile Ayiram
Sivarathrikal (1987) Amaram (1991), and Peranpu(2019) he
appeared either as a grass widower or as a widower- father
single-handedly  struggling to look after his child.
Bhoothakannadi (1997) portrayed him as a schizophrenic
father excessively anxious about his daughters. It can be argued
that Mammootty has established himself as a dominant culture
icon of Kerala by way of his recurrent cinematic appearances
in the guise of the family man. In a heteronormative patriarchal
society, the idea of family man entails soft power on the one
hand and responsibility on the other. Culturally assigned
attributes usually associated with masculinity like maturity in
appearance, virility, sense of responsibility, authenticity in
tone, and fixed body language have won Mammootty the title
of ‘family man’ though the star, with his dexterity in acting,
could transcend such compartmentalization. Most of the
blockbusters that Mammootty starred in were family
melodramas in which he played a responsible father or husband
who is supposed to be the protector of the personal and the
private. By foregrounding the family as a sacrosanct unit
within the society and projecting the patriarchal figure as the
centre of the family, family melodramas unequivocally
anticipate a pattern of behavior from the male protagonist. The
observation made by Filiant and Drummond that right attitude
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and right look have access to power is relevant in this context
as  Mammootty's  glorified  hegemonic  somatotype
institutionalized his position as an uncompromising family
man. In a slew of films, he performed the role of a middle
class/upper-class family man whose responsibility it was to
ensure discipline and order in the family.

Another character type that Mammootty most
successfully enacted was that of the police officer’s. As the
extension of the responsible family man, the role of a vigilant
and uncorrupt police officer often ensures discipline and order
in the society. In films like Inspector Balram, August 1,
Avanazhi, Oru CBI Diarikkurippu he seemed to be gelled well
with the assigned roles. However, his role as a trade union
leader in movies like Adimakal Udamakal (1987) reinforces
Mammootty’s screen persona as the centre of the community’s
expectations. Joseph Alex in The King (1995) is a daring and
uncompromising bureaucrat who purports to weed out
undesirable elements from the polity. So it is clear that order
and discipline in the family or the larger extensions of the
family, like society, bureaucracy, and civil society seem to be
the essential predispositions of most of Mammootty's
characters.

Though Mammootty crossed his acceptable age a
couple of decades ago he could stay well within this age
category by resorting to artificial means. His solidity as a
mature male hero is continuously being reinforced by
juxtaposing himself with other young stars like Prithvi Raj or
Dileep mostly as his brother for whose cause he purports to
venture the impossible. Symptoms of this big brother attitude
were already present in Mammootty’s character earlier on. In
Druvam(1993, ) for example, it is to avenge the murder of his
brother Veerasimha Mannadiar (Jayaram) that Narsimha
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Mannadiar embarked on a battle of revenge against Hyder
Marakkar (Tiger Prabhakaran). In Valsalyam (1993) Meledathu
Raghavan Nair renounced all the pleasures of his life only for
making his brother Vijayakumaran Nair (Siddique) a successful
lawyer. The plight of the waning feudal system failing to
reconcile with the emerging bourgeois system is very much
evident in the conflict between these brothers. The disregard of
the educated youth towards the cultural values of the bygone
age and its consequent conflicts are meticulously conveyed
through the representation of two dominant male characters in
which the older mature male hero/representative of the feudal
system is portrayed as the epitome of all good qualities. In
Hitler, Mammooty appeared as a protective elder brother to his
six sisters. As the lonely patriarch in the family, he has to
perform the role of a strict disciplinarian to control his
otherwise wayward sisters. Kammath and Kammath (2013)
deals with the story of two brothers Raja Raja kammath and
Deva Raja Kammath ( Dileep). In Pokkiri Raja (2010) the
titular hero came to Kerala only to rescue his brother Soorya
Narayanan (Prithviraj) whose life was under threat. Such films
accomplished two major ideological functions. One is to
cement his position of centrality in the domain of family and
the other is to maintain the dominance of the mature male over
the immature youngsters and thereby reiterating the ideological
dominance of the aged and thus perfect masculinity.

Mammootty is metaphorically a considerate state, the
cinematic presence of which is usually manifested in the form
of the family man, police officer, and bureaucrat who is
endowed with the task of ensuring order, discipline, and
control. The early films of Mammootty, the time when he is
well below 40 years of age, are mostly tragic. Despite being
appreciated in his role as a mature family man during that time,
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the reluctance of the viewers to accept an actor below 40 as a
mature male is reflected in his characterization as an imperfect
hero. Mammootty has grown into a full-blown explosive
masculine hero only after reaching his 50s. Thereafter it is this
age that he normally tries to maintain throughout his cinematic
career and viewers, in turn, consider his acceptable age. The
demonstration of hyper-masculinity in movies like Parole
(2018), Madhura Raja (2019), and Shylock (2020)
unequivocally asserts this link between age and masculinity.

The subterranean link between age and masculinity is
discernable in the acting careers of other prominent Malayalam
actors as well. In the case of Prithvi Raj, Biju Menon and
Kunchakko Boban, who too have started their career as fluid
heroes, got elevated into major roles meant for mature male
heroes as they crossed 40. Biju Menon’s first major appearance
in Mannar Mathai Speaking (1995) was that of a villain
character, Mahendra Varma, whose well-knit plot of the
murder of his wife was later exposed. Biju Menon was only 25
then. Later on, he played second fiddle to many other stars
failing to establish his cinematic presence as the dominant
hero. His roles in Mazha (2000) and Mathuranombarakkattu
(2000) showed the features of fluid characters because of the
lack of virility and masculinity. Biju Menon’s career took a big
leap as he reached the age of 40 when roles like Suku
(Ordinary;2012), Shibu/Fr. Sebu(Romans;2013), Mamachan
(Vellimoonga;2014), Kuttiyappan (Leela; 2016), Baiju
(Rakshadhikari Baiju;2017), and Ayyappan Nair(4dyyappanum
Koshiyum;2020) brought him to prominence. In the case of
Kunchakko Boban same trajectory of this cinematic career is
observable though he still lacks the potential to appear as a
powerful macho figure. He had to shed off his screen persona
as the weak and meek chocolate hero of the earlier romantic
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dramas like Aniyathipravu (1997) and Niram (1999) to
establish himself as the lynchpin of the narrative as in the case
of films like Take Off (2017), Virus (2020) and Anjam Pathira
(2020). Though his solidity as a fully grown masculine hero is
not very well entrenched even today, Kunchakkoa’s viewer
acceptability rises in his second coming after he reaches 40.

In the context of Malayalam cinema, the acting
personae of both Mohanlal and Mammootty still retain their
charisma and dominance even after the entry of many young
actors like Dulquer Salmaan, Prithvi Raj, Nivin Pauly, Fahad
Fazil, Asif Ali, etc. As per the industry statistics both these
actors earn many times more than their younger counterparts.
Their fan following is many multiples more than that of the
other youngsters' put together. Although both have already
crossed their biological age and acceptable age, they could
retain their acceptable age, at least in the case of Mohanlal, say,
for another decade as well. The onset of a novel style of film
making, generally termed as new generation cinema, during the
first decades of the 21% century with a conspicuous penchant
for realism made it impossible for young actors to perform
superhero roles. The constraints of realism were so powerful
that the young actors had to disguise as characters with follies
and foibles. As a result, the idea of the perfect hero got
dismantled and a new variety of masculinity emerged which
can be better termed as fragmented masculinity. The increasing
presence of women in the social space including in the
workplace deconstructs the idea of masculinity as the only
omnipresent entity. The emergence of feminist movements and
the concomitant sense of female identity has dismantled the
overarching idea of hegemonic masculinity. The depression at
the loss of breadwinner’s role further deprived masculinity of
the sense of economic authority and discursive authenticity.
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Consequently, unlike their older wvarieties, the extravagant
exhibition of masculine heroism has, to a great extent,
disappeared from the context of Malayalam cinema. This goes
on par with the observation made by Laura and Emily that “not
all masculinities are equal: here is a considerable hierarchy that
privileges hegemonic masculinity as the most protected,
legitimate version. Hegemonic masculinity is less a specific
type than a socio-cultural investment in an idealized masculine
character in a given time and place. ” Whereas the fluid heroes
of both Mohanlal and Mammootty in their 30s or pre-30s were
marked by character, substance, and depth, the fluid heroes of
the youngsters in new generation films are shallow and
superficial. This still retains a space for the mature ones to
come up with superhero versions of their cinematic personae to
preserve their position as the dominant male. For example,
most of the roles that Fahad Fazil performed substantially lack
the social prerequisites meant for a 'perfect hero'. He seems to
be greedy, devious, psychotic, immoral, and scheming
(Diamond Necklace, 22FK, Carbon, Kumblangi Nights, and
Trance). Mostly Nivin Pauly appears in the guise of an
irresponsible youth who needs some kind of an extraordinary
incident in his life to get transformed into a fully developed
male (Thattathil Mariyath, Oru Vadakkan Selfie, Premam,
Sakhavu). In the case of Dulquer Salmaan, his characters lack
moral authority and maturity which are the hallmarks of
masculine identity. In ABCD Jones Isaac is a spoiled youth.
Harilal in his debut film Second Show is an ex-convict.
Siddharth in Kali lacks the emotional maturity to control his
anger. Even in his disguise as Krishnan, a relatively mature and
composed character in Kammattippadam, he seems to be
outshined by the ferociously masculine presence of Ganga
performed by Vinayakan. The kind of masculinity these
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characters showcase can better be termed, following Connell
and Messerschmidt, as 'complicit masculinity' by virtue of its
implicit way of operation rather than being on the frontline.
Normally the young heroes do not see any distinction between
political and personal. But for the mature heroes political is
strictly social which is cut off from the personal. That is why
while being politically active in the social domain they
continue to be apolitical in the personal realm. For example, in
Lalsalam Nettooran (Mohanlal), despite all the political
rhetoric he makes, underrates Annakkutty’s (Urvasi) awareness
of the political. Moreover, politically conscious mature male
actors do not seem to be politically proactive at home in terms
of gender equality. On the contrary, it is a usual sight in new
generational Malayalam films to see young heroes sharing
household chores with their female counterparts that eventually
reduces much of their masculine character.

Scholars admit that masculinity is not an easily
definable category. It is fluid and flexible in so far as it is
culturally constructed and historically determined. Wesley D.
Imms holds the view that “psychology anthropology, history,
and sociology provide a complex view about masculinity as a
set of definable and measurable action and attitudes, as innate
qualities embedded in the psyche, and more recently a complex
set of behavior with different meanings culturally and
historically and regulated by interaction with other men,
women, and power structures in the society”. This article aimed
to probe how the actors’ age foregrounds the hegemonic
aspects of masculinity by subordinating not only the femininity
but the lesser/subordinate masculinities also. It can be
concluded that male stars, in general, acquire aggressive
masculine qualities only when they cross the age limit of 35-
40. Our social prejudices about masculinity do not permit us to
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accept a male hero below this age to perform a character with
substance. A male is supposed to be tested by time as he gets
shaped on the anvil of his experience. The enigma of the
'perfect masculinity' seems to have been haunting the male
stars who are forced to maintain their cinematic age within the
acceptable age. They have to maintain their physical
appearance, language, and mannerisms to suit the demands of
their fans. They can only go for roles that reinforce their
masculinity and remain solid heroes. They enjoy more fan
followings as they turn 40 and above than they did in their
youth. A mature hero demonstrates the attributes of a mature
state. Just like a democratic state he cares for the welfare of the
family/community, finds solutions for their crises, takes guard
against the invasion of destructive forces, and upholds
morality, ethics, and justice. From the viewers’ perspective,
who is by far ideologically indoctrinated, the hyper-masculine
heroes function as a vicarious compensation for the antipathy
of the state to deliver as per the need of the society by
providing imaginary solutions in the virtual world. In that sense
age plays multiple ideological functions in the context of
cinema: first, the wide age gap existing between male and
female heroes institutionalizes the binary between mature
heroes and immature heroines thereby endorsing masculine
superiority above femininity; second, by portraying actors with
age below 40 years as fluid heroes and conversely juxtaposing
actors belonging to the acceptable age category as solid heroes,
the age glorifies perfect/hegemonic masculinity as a quality to
be possessed only by mature males; third, by projecting hyper-
masculine male heroes well above the state, the age tends to
dismiss political institutions as irrelevant.
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SILENCING THE VOICES OF DISSENT:
RELIGIOUS CENSORSHIP AND THE
NARROW LINE BETWEEN BLASPHEMY
AND ARTISTIC FREEDOM

Smrithi M. Venugopal
Sheron K.P.R.

Abstract: Censorship has been an ongoing phenomenon across
the world. Printingbrought about momentous changes in the
ways in which literature was composed, consumed, and
interpreted. Religious institutions and governments were seen to
regulate and control printing as early as the 1660s.
Printingrevolutionised communication and book production, and
was accompanied by the explosion of knowledge across social
classes, which earlier was the monopoly of the religious groups
and privileged classes. Tendencies of dissent and heresy began to
be looked at as potential threats to the institutional order.
Religious institutions were both positively and negatively affected
by this remarkable invention. Doctrines, pamphlets, sermons etc,
which were printed in large numbers and therefore cheap,
enjoyed greater readership compared to their early manuscript
counterparts. At the same time, religion also identified in printing
one of the greatest perils, the seeds of blasphemy, a wild current
that would shake the very foundations of a system of belief. The
history of banning and religious censorship, performed upon
charges of heresy and sacrilege dates back to as early as the
invention of printing. The freedom of expression of artists was
controlled by religious authorities on the basis of religious
teachings. The paper aims to examine the complex relationship
between religious censorship and artistic freedom mediated by
printing.

Keywords: Artist, Ban, Censorship, Printing, Religion

Censorship of art, in the form of works of literature,
paintings, music, movies, drama and the like on religious,
political and philosophical grounds is as old as history. Many
of the world's major religious texts, including the Bible, the
Koran, and others, have been suppressed, condemned, or
proscribed at some point in time. Secular literature which touch
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upon religious beliefs or reflect dissenting views have also
been suppressed. Considering literature alone, works
suppressed on various grounds include popular texts such as
Harry Potter accused of promoting witchcraft and anti-family
themes, Philip Pullman's His Dark Materials trilogy, Salman
Rushdie’s Satanic Verses and Dan Brown's The Da Vinci Code
challenged for religious reasons, J. D. Salinger’s The Catcher
in the Rhye, S. E. Hilton’s The Outsiders, D. H. Lawrence’s
Lady Chatterley’sLover for its can did portrayal of sex and
violating the moral codes of the society. The list of works
banned and burned in the past as well as in the present times is
endless. Arthur Schlesinger, Jr., reminds us that throughout
most of human history, authority, “fortified by the highest
religious and philosophical texts, has righteously invoked
censorship to stifle expression” (Foerstel xv).

Across the world, religion qualifies to be the most
notorious agency which has both exploited art in terms of its
utility and suppressed ‘deviant’ artists whose art does not
conform to the existing religious codes. Right from the dawn of
literature, religion has made use of the same in the propagation
of religious ideals and morals. With the invention of the
printing press, religion identified in literature the potential that
could essentially carry forth religious teaching to the masses.
According to Una M. Cadegan, in All Good Books Are
Catholic Books: Print Culture, Censorship and Modernity in
Twentieth Century America, “scripture not only provided the
bedrock images on which Catholic understandings of literature
were founded. It was also an inexhaustible source of
references, comparisons, and titles” (28). Religion advocated
the didactic values of art and literature.

Literature in conformity to religious codes served as
the tool for its propagation. Literature that was didactic in
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nature was well accepted and even promoted by religious
groups. Aesthetics argued that art should be an end in itself and
should have no particular use. This contrasted the idea of
purpose proposed by the utilitarian philosophers. Aesthetics
rejected the idea that art must essentially be didactic in nature
thereby asserting the superiority of art. Strongly associated
with the Aesthetic Movement which emphasised aesthetic
values over socio-political themes in literature, Oscar Wildeis
attributed with the formulation of the popular phrase, “art for
art sake”. Wilde advocated that art needed no justification nor
should serve any purpose. In terms of its utility, art is not
something to be used to achieve something else but is to be
accepted and enjoyed as it is. Art need not express anything but
itself. An artist is not obliged to cater to the demands of anyone
but himself. An artist is not accountable to the public and
artists need not seek approval of their art from the public nor
create art for demand (Wilde xxiii).

Despite of the popular consensus on the superiority of
art along with discourses on the autonomy of artists, art is
banned and artists banished for not toeing the lines of the
powerful and the privileged. Plato famously concludes in his
book, The Republic that poets should be banished from his
vision of the ideal society on charges that they tarnish the
image of Gods and lie about them(102-110). Catholic writers
firmly rejected the notion of “art for art’s sake, ” which gained
in prominence in the early years of the century but persisted as
a common trope for decades. As Cadegan points out, “from one
angle, Catholics saw the idea as idolatrous, because it separated
art from— and to some extent substituted it for—religion”
(34).

Time after time, artists have always felt threatened
from one direction or the other. History has witnessed
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numerous episodes of books being banned and even burnt.
Cultural, political and religious causes can motivate such
actions. Censoring can be a result of contempt, anger, hatred,
or even fear towards a text’s author or its contents. Censorship
has a long history as acting as a tool wielded by authorities to
curb tendencies of dissent and suppress heretical views, which
supposedly pose a threat to the existing order. Religious
censorship is a form of regulation of the freedom of expression
of artists by religious authority on the basis of religious
teachings. The invention of the printing presswas an epic
moment in the spread of ideas across Europe and beyond. Prior
to its invention, the cost of production of books and other texts
were relatively high. Manuscripts whose creation was intensely
time consuming and laborious, were the only means of
recording and storage. The materials required for the same,
such as treated animal skin, were also expensive. Printing made
copying and reproduction of materials faster and a lot cheaper.
The earliest printed books were all religious in nature. Bible
happens to be the most popular and ancient of all printed
religious texts. Gutenburg’s printing press facilitated people
from all walks of life to access information and become
learned. Until then, people’s participation in the performances
of organised religion was unanimous. Printing press spawned
the possibilities of dissent by promoting critical reasoning and
enquiry. People began to read religion as another discourse
with its set of texts, biased and manipulated to cater to religious
interests. It was this explosion of knowledge that paved the
path for criticism towards religious institutions, dissent and
eventually to reformation. The history of dissent is closely tied
with the history of the invention of printing.
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Religion, Book Burning, Censorship

It is a fact beyond surprise that the first printed book
was the Bible, given the influence of the Church in Europe
then. In fact, a great number of the printed books were purely
religious. The clergy embraced the press and substituted it over
their age old methods of scriptoria. The press was looked upon
as a god send gift which circulated theological materials to the
clergymen and believers at a speed and ease like never before.
European public enjoyed direct access to religious texts with
the increase in literacy rates resulting in the formation of
groups sharing common interests regarding the state and the
church. Though the interpretation of the Bible was the privilege
of select clergymen chosen by the Roman Catholic Church, the
degree of access to knowledge provided impetus to the growth
of a reformist movement in Europe. This movement was seen
to question the authority of the Pope and accused clergy for the
misuse of power.

A remarkable feature of the protestant movement was
its focus on personal interpretations of scriptures and religious
texts. Printing became the tool of both the catholic group and
the reformist group in influencing the public with their
ideologies. There was the proliferation of revolutionary
theological texts by Protestants which were resisted by the
Catholics through the printing of anti-reformation texts and
pamphlets. Printing press removed control of written materials
from the church and also made it difficult to control the
circulation of printed texts rejected by the church.

In 1529, Henry VIII issued a proclamation forbidding
the possession of certain works deemed heretical. Succeeding
years witnessed a series of royal proclamations, decrees, and
Acts of Parliament forbidding the printing and publication of
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books until they had been licensed (approved), typically by a
panel of governmental or ecclesiastical officials; religious
works in particular were subjected to close scrutiny for the
papal authorities to inhibit the spread of texts regarded as
heretical (F. Cotter : 15).

According to Dirk Rohmann, there is evidence that
some Roman emperors of the first century AD occasionally
banned astrologers (and even philosophers) from Rome and
Italy. However there is no firm evidence that books were burnt
in these contexts before the late-imperial period (40).
Prominent philosophers wrote anti-Christian treatises at the
occasion of the Great Persecution in the early fourth century.

The fourth and fifth century are generally characterised
by a number of religious conflicts due to ecclesiastical and
social controversies at that time. As Rohmann puts it,
“ecclesiastical dissent and Christian — pagan tensions often
gave rise to factionalism, riots and street-fighting in the major
cities of the Roman Empire. In this context, it has been
assumed that Christians in Late Antiquity destroyed large
libraries” (238).

Cadegan discusses the intellectual challenges posed by
modernity to Catholicism in the 16™ century with the
reformations, which grew stronger with the wake of the
Enlightenment in the 17" century. Cadegan observes, “By 1917
Roman Catholicism was into its fifth century of opposition to
many elements constitutive of political and cultural modernity
in the West” (3). According to him, “an even deeper rift
between Catholic literary culture and intellectual modernity”
seemed apparent in the most anomalous feature of Catholic
print culture: censorship (18).
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Most religious communities of the East also resented
the printing press because of the difficulty to cast hundreds of
individual characters on the movable type. As a result, the
waves of comradeship and conflict between religion and
literature were more visible in Europe and Christianity.
Although nothing in the Qur-an explicitly imposes censorship,
similar methodology has been carried out under Islamic
theocracies, such as the fatwa ordering that the author be
executed for blasphemy. In their quest for legitimacy, Islamic
governments have also institutionalized an interpretation of
Islam that frowns upon critical thinking, enforces blind
obedience to the ruler as an Islamic duty, and ruthlessly
silences dissent.

The Heretics and their Blasphemous Letters

It became a necessity for the religious institutions to
curb the autonomy of writers who propagate ideas which
deviated, conflicted, or even negated the doctrines of religion.
Religious censorship as a form of regulation and suppression
has its root in this context. The primary aim of this practice was
to keep intact the belief systems cultivated and nourished
across centuries by religious groups. An interpretation which
do not toe the line of traditional belief, any other which
questions the essence of a religion or one which criticises a
particular aspect of a religion are considered to be discourses of
sacrilege and their creators doomed as heretics. Religious
censorship monitors all views contrary to that of an organised
religion. The censored works are considered obscene and
violating religious dogma. After complaints that it was
offensive to Christianity, Dan Brown’s best sellernovel, The
Da Vinci Code (2003), was banned in Lebanon in 2004. It was
highly frowned upon by catholic leaders despite its popularity
in book stores. Many other countries have also banned the
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novel owing to its so called blasphemous content. For the
author, any defence against the charges raised was near to
impossible.

There have been instances in which the author had to
flee the nation in order to save his/her life, from being killed by
fanatics, who exhibit uncritical and obsessive devotion and
belief in their religion. The Islamic jihad against free speech
started in 1989, when Iran’s tyrant Ayatollah Khomeini issued
a fatwa calling for the murder of British novelist Salman
Rushdie because the author supposedly blasphemed the Islamic
religion in his novel The Satanic Verses (Totten 25-31). Fatwa,
a religious judgement wherein the author of a blasphemous text
is pronounced to be executed, is a similar Islamic theocracy
that is used to regulate heresy in Islamic societies. Dozens of
people connected with him, his book, and his publisher were
attacked-some even killed- in countries as far away as Japan.
Bookstores in the United Kingdom and United states were
firecbombed. The British government took the threat so
seriously that it provided Rushdie with an around-the-clock
armed security where he had to live in hiding under an assumed
name for years. Taslima Nasrin’s portrayal of the tension
between the Hindus and the Muslims in Bangladesh after the
Babri Masjid riots led to the banning of her novel, Lajja (1993)
in Bangladesh, owing to the cause that the text has hurt
nationalist feelings. In nations built upon religious beliefs, not
just the religious groups but also the governments were seen to
ban literature and even banish the author. “It is in the realms of
religion rather than politics that the deepest problems lie, like
the fatwas against Salman Rushdie and against
TaslimaNasrin”, observes Trevor Mostyn in Censorship in
Islamic Societies (Mostyn, 2002). The book culminates in the
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current political direction of religious censorship, and the
control on the freedom of expression in Islamic societies.

There were also attempts to regulate and control
printing. Book burnings became a common place thing. A
classic example would be the burning of the infamous The
Wicked Bible, which was published in 1631 at a time when
people were beginning to grab a copy of the sacred text for
their homes. This version of the Bible was doomed “wicked”
because the word ‘not’ went missingin one of the Ten
Commandments, “Thou Shalt Not Commit Adultery”. On
charges that it legitimised adultery, TheWicked Bible (also
known as Sinner’s Bible or Adulterous Bible) was rejected by
the papacy. Therefore the 1631 version of the King James Bible
was doomed wicked and the angry King Charles I ordered all
one thousand copies to be burnt. Around eleven copies of the
same still survive. Scholars of the present times reject the
assumption that this mistake and others which appeared in the
1631 version, could not be dismissed as innocent mistakes.
Rather, they were seen as deliberate attempts of sabotage in the
past. The publishers, Robert Barker and Martin Lucas were
stripped of the permission to work in the printing business, and
were heavily penalised. Their reputations weretarnished and
the duo ended up in prison. Across Europe, governments
controlled printers and required them to possess licences to
either print or trade printed books. Apart from the regulation on
the production of printed texts, provisions were created by the
state to unpack and inspect the contents of texts which were
shipped to and fro, laws amended to guarantee death penalty to
heretics and provisions were added to even burn people at stake
for committing sacrilege.

The plight of women artists is even worse. Religious
restrictions and traditions are a major cause of repeated
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violation of the rights of many women artists across the globe,
and countries like Iran, Saudi Arabia, Egypt, India and
Pakistan. In many other countries, women as art producers,
performers and spectators, suffer restrictions, bans, threats,
prosecutions and unequal access to the opportunity to perform
their arts publicly.

The Boundaries of Artistic Expression

It is noteworthy that book-burning and censorship in
ancient societies were in many ways different from a modern
notion of these acts where they are often associated with a
totalitarian state. The threat to the unity of the religious order,
caused primarily by heretical writings was the real driving
factor. Not only were heretical writings perceived to threaten
the religious peace, but also accused of creating disputes on the
right understanding of religious principles leading to religious
riots. Religious authorities were bent on stopping the
circulation of the material in print and thereby instil fear in
population.

We boast of being part of a society where artists are
granted freedom to create environments that can challenge the
status quo, raise their voice on sensitive issues and tackle
societal taboos unafraid. However the system of belief of
religious institutions is rooted in replication and repetition. Any
discord can severely affect the harmony of this system. Hence
religious authorities see to it that all tendencies of dissent are
regulated. Such systems which thrive on sentimental values of
the populist, beyond doubt, fail to provide free and secular
creative spaces to artists. People fail to understand how a piece
of art would affect the society. They fail to realise that a system
like religion, which they fear might collapse through a single
re-interpretation is a system not strong enough.
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In key International Human Rights Laws, the Freedom
of Artistic Expression and Creativity is recognised as a human
right. While many enjoy this essential freedom, there are
hundreds who are deprived of this, and even many who pay a
price for exercising the same. At the heart of violations of
artistic freedom across the globe, there is the effort to silence
opposing or less preferred views and also the values of those in
power, be it the political, religious or societal. This is mostly
because of the fear of a possible change, undesirable by the
power groups. They believe in the transformative effect of art
and particular that this effect should not reach the masses.
Religious authorities and often governments closely aligned
with religion dominate the list of violators of artistic freedom.
In our present times, artistic freedom of control seems to be a
confusing space. Social media platforms blindly take down
posts they consider indecent and violating guidelines. It is
important that we stand for artists who are unjustly silenced,
intimidated and censored around the world. There are hundreds
of authors and artists who perform under the threat to freedom
and their lives. As Albert Camus famously observes, “without
freedom, (there is) no art; art lives only on the restraints it
imposes on itself, and dies of all others. ” In the absence of
freedom, death tolls of art can be heard. The visibility which
prints offers to art and ideas has always been crucial to the
nurturing of this freedom. Violations and regulations imposed
on printing and circulation can adversely affect the sensitive
balance between the two. Attempts to ban information, such as
removing or burning books that some find offensive can
weaken a community. The healthy tendency to read and accept
or read and reject is indispensible to promote tolerance and
critical spirit in the readers and consumers of art. The choice
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should come from the individual and not from a pressure
group.
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GENDERED SEXUALITY: TRAJECTORY OF
WESTERN FEMINISM

K.R. Ragi

Abstract: This paper addresses the major theoretical
trends that discuss issues related to gender and sexuality-
its conceptualisation through different periods of time to
the present. The chapter presents an overall view of what
has been said of one’s femininity and sexual desires by
conventional  theoreticians and how later trends
dismantled these notions to have a more subjective and
experiential truth of women by women.

Keywords: Gender, Sexuality, Feminism, Body

I did not know
Who I was when I did those things
Or who I said [ was
Or whether [ willed to feel
What I had read about
Or who in fact was there with me
Or whether I knew, even then
that there was doubt these things.
- Adrienne Rich, “Dialogue” (1972).

Sex and gender do not mean the same thing within
feminist studies. The first moves in making this distinction
were made in Second Wave feminist thinking. These moves
also marked a shift from the biology-based arguments about
male and female to a more socially-centred being. Feminist
cultural theory calls for distinguishing between sex and gender.
This chapter makes an attempt to trace a short history of gender
and sexuality in various aspects. The chapter includes how the
same had been treated across countries. Various ideologies and
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movements in the theoretical history of the world have
contributed to the evolution and understanding of gender and
sexuality including Marxist feminist theory and psycho-
analysis. Various feminists who have contributed in abundance
to the perception of gender and sexuality are also discussed in
this chapter. An important phase in feminist movements has
been the ideological conflict between the ‘Radical feminists’
and that of ‘libertarian of cultural feminists’. This bifurcation,
although they complement each other in various aspects, have
also led to the different opinions about the ideas on gender and
sexuality. This chapter tries to gain an overall view of the
perceptions on gender and sexuality to the contemporary
period. The change is of course, perceptible in due course of
changing thoughts and mutual criticisms.

Aristotle’s biological theories revolved around the
concept of heat. In the view of Aristotle, only those embryos
that had sufficient heat could develop in to fully human form
and the rest became female. This idea itself throws light upon
the ancient notion of gender where imperfection was solely
attributed to females. In Charles Darwin’s writings one could
see ideas about middle class woman’s frailty. In his
groundbreaking On the Origin of Species (1852), as a part of
his theory of evolution, Darwin argued that males compete for
sexual access to females, with only the fittest succeeding and
reproducing. So, males continually evolve towards greater
“perfection”. Females, on the other of hand, need not compete
for males and therefore are not subject to the so-called
“perfection”. Consequently, in any species, males are more
evolved than females. Darwin thus argues that females must
spend much energy in the process of reproduction that they
retain only a little energy for either physical or mental
development. As a result, women remain subject to their
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emotions and passions with little or no sense of justice or
morality. Rose Weitz says, “Darwin’s theories meshed well
with Victorian ideas about middle-class white women’s
sexuality, which depicted women as the objects of male desire,
emphasised romance and downplayed female sexual desire,
and reinforced a sexual double standard” (4). Darwin’s theory
gives an ample view of what would have been the notion of
sexuality in that era, which to an extent continues in the present
time also.

It can be undoubtedly said that we live in an active
articulate male dominant society that dominates not only in all
the public spheres but also in the private domain of human life.
And the notion and understanding of gender and sexuality in
general and female sexuality in particular are not free from the
patriarchal dominant views. The common patriarchal notion
has been to perpetuate the idea that sex and gender are not
different. Patriarchy, in other words, had perpetuated this idea
in order to sustain their power because biologically, men had to
‘penetrate’ into the woman and it is well known that the
domination is not only ideological but also physical one too.
By laying concrete the boundary of gender and sexuality, they
could retain their absolute power. The central principle of
feminist theory has been to recognise that gender differences
are not fixed in the character of the species but arise from
specific histories and from specific divisions of labour and
power between the sexes.

Earlier feminists have been of the view that sex is
biological, but the values and meanings associated with the
female and male body are socially ascribed. Gender is this
system of values and meanings. If sex and biology is nature,
then gender is about the social and, therefore, culture. ‘Female’
and ‘Male’ refer to the biological (anatomical and
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physiological)  characteristics, while  ‘feminine’ and
‘masculine’ refer to the social values assigned to them. Thus,
feminists since the seventeenth century have argued on the
concept of gender being influenced by ‘nurture’ rather than that
of nature. Londa Schiebinger opines:

In efforts to check the increasingly popular biological
determinism, feminists in the 1960s introduced the
term gender, distinguishing culturally specific forms of
masculinity and femininity from biological ‘sex’,
construed as anatomy, physiology, and chromosomes.
The primary force of the body history ever since has
been to show that universal, transhistorical masculine

and feminine bodies do not exist apart from culture. (2)

However one major problem with this notion of gender
as a social attribute and category is that it sees gender almost
entirely as an imposition.

The advent of science brought drastic changes in the
understanding of gender and sexuality. Since the eighteenth
century, modern Western science has established itself as a
body of knowledge that is rational, objective and supported by
verifiable proofs. Conventional biology- an area of study
dominated by male scientists, until recently viewed the sperm
as the active factor in causing pregnancy. But once women
started researching and writing on these matters, they saw an
equally and sometimes more aggressive role for the female
egg. Their close studies of the egg’s activity convinced them
that the egg had been denied its rightful significance. In this
sense, scientific language too is marked by history, of what
people have thought and said over centuries. As long as this
persists, the languages we use are bound to reproduce these
differences.
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Religion is a very important institution in our society
for shaping attitudes and behaviours regarding genders and
sexuality. Almost every organised religion specifies the
appropriate forms of gendered and sexual relationships. It is
thus clear that, society and all of its aspects have adhered in to
explaining and exemplifying the way in which woman or the so
called ‘lesser’ beings should perform as a social being. They
have been prescribed with these social norms from time
immemorial.

Doubts in gender and sexuality had arisen in the field
of anthropology also. Although most of the world’s cultures
have a dichotomous view of gender, occasionally cultures
developed a third or even a fourth gender. In some cultures,
gender is determined by one’s relationship to reproduction, so
that adults are gendered male and female, but children and old
people are regarded as different genders and in such cultures
there is, thus, a fourth gender.

‘Gender’—the term itself had been used interchangeably
with sex. Along with this concept, comes another issue in the
feministic study is the question of sexuality and the desire
associated with it. Sexuality is different, for it became a topic
of extensive historical enquiry only after the development of
women’s history. The notion of sexuality is also culturally
variable. In some cultures, sexuality may be understood
primarily as a gendered orientation — as desiring and having
sexual relations with individuals who are regarded as one’s
own or the opposite sex. While in some other cultures,
sexuality may be thought primarily in terms of the number or
age of one’s sexual partners, or the role one takes in sexual
intercourse.
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Conversely gender in many cultures is viewed as an
outgrowth of sexuality. The history of perception of the term
sexuality is evident from what Mary E. Wiesner Hanks says in
her work Gender in History:

The word “sexuality” — currently defined as “the
constitution or life of the individual related to sex” or
“the possession of exercise of sexual functions, desires,
etc” — is itself quite new, coming in to English and
most other Western languages in about 1800. At that
point, new Ideas about the body, changes in marriage
patterns, new concepts of gender differences, and new
methods of controlling people’s lives converged in
Western countries to create what scholars usually call
“modern sexuality”. Some historians argue that this
shift in thinking did not simply create modern
sexuality, but sexuality itself, for people in earlier
centuries did not think of themselves having*“sexuality”
or classify as sexual thing that to us seem obviously to
be so. (208)

One of the ways in which gender and sexuality have
been linked is that both were trivialized and viewed as
questionable or marginal areas of scholarly enquiry. This
attitude saw a drastic change with the advent of social history
and women’s studies during the 1970s. The history of women’s
bodies and sexual lives became a significant area of study
within feminist scholarship, which often argued that sexual
relationships in the past or present are power relationships, an
idea that could be capsuled in the slogan ‘the personal is
political’. The understanding of the relationship between
gender and sexuality is also a key issue in gay and lesbian
studies, an academic discipline that originated in the 1970s and
in queer theory, which began as a field in the 1990s. Queer
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theorists often argue in favour of fluidity of both gender and
sexuality.

In any society, sex is filtered through the culturally
dominant codes that regulate the behaviour of men and women
in what is acceptable or not. These codes not only look into the
social relations of sexuality but also determine the social
divisions between the sexes, the basis on which men and
women are placed in mutually exclusive categories. To quote
David Glover and Cora Kaplanfrom their work Genders:

Sex and gender are therefore intimately related, but not
because one is ‘natural’ while the other represents its
transformation into ‘culture’. Rather, both are
inescapably cultural categories that refer to ways of
describing and understanding human bodies and
human relationships, our relationship to ourselves and
to others. (XXV-XXVI)

Thus it could be understood that, sex and gender have
been perceived in terms of biological distinctions in the past.
Later, with the advent of feministic studies, they were taken
from the biological realm to that of cultural. Here, it is argued
that, the construct of gender and sexuality is purely
psychological and some others are of the view that the
relationship between them is that of production deriving
Marxist ideas.

One of the most well known as exhaustively discussed
theories on gender and sexuality has been that of Marxist
theory. Gender and sexuality is not an isolated piece of reality
and it has to be seen in relation to the social whole, to what
Marxist refer to as ‘totality’. Another important argument in
Marxism is that human beings make their own lives and they
do this through two interlinked material processes: production
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and reproduction. Production comprises all those tasks and
activities performed by members of a society to secure their
basic needs. Reproduction refers to their specific task of
bringing children in to this world and raising them to adjust to
and accept the world they grow up in. Power which exists in
the relationship between the producer and the labourer gives
rises to a group who controls economic resources and they
attain authority over those who do not possess anything but
their labour power. This accumulation of wealth was a result of
production, essentially a male activity. Domestic work and the
house hold, where women had wielded authority over men and
the group in general, lost its significance. Engels has expressed
his views on the emergence of patriarchy and its consequences.
In his opinion, “the historic defeat of the female sex and the
emergence of patriarchy led to a devaluing of female tasks,
roles and responsibilities and a consequent valorisation of male
roles and functions. This also led to sexual hypocrisy in
marriage and a chauvinist sexual ethic in society” (Gender, 59).

The production system inevitably went in to the
exploitations of the subordinate beings. Women became
objects and they lost access to their bodies and sexuality and
lastly they were reduced to their reproductive worth. Patriarchy
could be viewed in juxtaposition to economic exploitation,
organizing male control over female sexuality and the sphere of
reproduction. It could be seen that how Marxist theory has
traced the subordination of female sexuality in term of
production, where the active male force gain power over the
female body and the whole concept of sexuality. Thus,
heterosexuality itself becomes a construct of patriarchy because
in order to retain the power exerted by it, production or
reproduction should go on as a process and this is possible only
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where the system is regulated by heterosexuality. It is here, a
major turn in the understanding of gender and sexuality comes.

With the advent of theories on psychoanalysis, the
concepts of gender and sexuality were taken in to a realm of
psychological constructs. Psychoanalysis offers one of the most
influential and thought provoking arguments about gender and
sexuality. These arguments refer to the making of individual
identity as individuals mature from infancy to childhood.

Freud observes that the process of repression is
complex in the case of women. The desire in a girl for her
father and the boy for his mother is forbidden. Monogamous
marriage is the norm that society created to channelize the
desire with an emphasis on female chastity and the enabling of
male promiscuity. These norms existed in related to sexuality
also. According to Freud the girls experienced penis envy and
felt themselves incomplete and passive. Boys, looking to
overcome penis envy, learn to feel themselves more powerful
and feel empowered by sexual energy. This further leads to
greater levels of repression in women and render them prone to
all sorts of neurosis.

At another level, the institution of marriage generally
disciplines erotic energies, deeming it legitimate only when it
serves the purpose of biological reproduction. This is expressed
through genital sexuality that leads to fragmentation of sexual
energy; men substitute it through creative activities and women
through mothering. For Freud, in case of bisexuality, it is
convergence of two heterosexual desires within a single
psyche. Masculine desire isn’t for father and feminine desire
isn’t towards mother. In Gender Trouble, Judith Butler says
that
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In repudiating the mother as an object of sexual love,
the girl of necessity repudiates her masculinity and
paradoxically, ‘fixes’ her femininity as a consequence.
Hence, within Freud’s thesis of primary bisexuality,
there is no homosexuality, and only opposites attract.
(82)

According to Lacan, the phallus is symbolic of the law
of the father or patriarchy that positions the boy or girl in
distinctive ways in relation to desire. Lacan’s ideas imply that
the historical making of masculinity and femininity are subject
to specific sorts of patriarchal systems- each of them functions
like signifiers in language, allowing the disciplining of the
expression of desire and meaning. To ‘be’ phallus is to be the
‘signifier’ of the desire of the other. So, to be the Object or the
Other of a heterosexualised subject, man itself reflects that
desire. For women, to ‘be’ phallus means to reflect the power
of phallus. This notion is the extended form of sexuality, that
is, homosexuality came in to vogue as an alter desire to the
norms laid out by patriarchy.

Freud’s descriptions of the evolution of masculine and
feminine identities elicited a major counter response from his
one time associate and later rival, Carl Gustav Jung. Jung
argues that our inner life, what he calls as ‘psychic life’ cannot
be defined solely in terms of sexual energy. He is of the view
that a man intent on asserting his masculine identity
consistently would deny the female self existing within him.
Similarity women would banish male desires and fantasies to
the shadowy realms of the unconscious, where they lie
dormant, erupting when the stable articulate personality is beset
by crisis. Jung views the individualist assumption of a
gendered identity as a process that involves two equally valid
categories, males and females unlike Freud who saw this in
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combative terms. Jung assumed that one needs the other for
resolving questions regarding one’s individual self. This has
been an overall view of gender and sexuality in the light of
psychoanalysis by some of the towering figures of the
theoretical movement.

It is not possible for a researcher to do away with
Michel Foucault while discussing gender and sexuality. His
three- volume magnum opusHistory of Sexuality provides an
exhaustive view of sexuality from its past to the present. The
sexual discourses listed by Foucault are astonishingly diverse,
ranging from pedagogical discussions on how to teach and
discipline children and minors, to medical and psychiatric case
studies of disturbed individuals. Foucault argues that the
univocal construct of “sex” is produced by social regulation
and control of sexuality. The society tends to artificially unify
and conceal unrelated and disparate sexual functions. He says
that this construct of sexuality has an inner sense of pleasure
and desire. According to Judith Butler in Gender Trouble:

To be sexed, for Foucault, is to be subjected to a set of
social regulations, to have the law that directs those
regulations reside both as the formative principle of
one’s sex, gender, pleasures and desires and as the
hermeneutic principle of self- interpretation. The
category of sex is thus inevitably regulative and any
analysis which makes that category presupposition
uncritically extends and further legitimates that
regulative strategy as a power/ knowledge regime.
(130)

Foucault argues that sexuality is always situated
within the boundaries of power, that it is always produced or
constructed within specific historical practices, both discursive
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and institutional. He says that recourse to sexuality before the
law is an illusory conceit of emancipatory sexual politics.
Nevertheless, Foucault failed to give enough importance to one
of the momentous changes to occur within the modern sexual
sciences, that is, the recognition that a person’s sexual desires
cannot be deduced solely from anatomical and juridical facts.
So, Geoff Danabher, et al observe, .. . Foucault would not reject
modern sexuality because it was coercive. Although in some
ways and for some people it certainly is coercive, it also
provides us with techniques for living” (Understanding
Foucault, 145).

The thesis focuses on the contemporary feminist
movement as the basis of analysis of the text taken.
Contemporary feminist theory has consistently argued that
female sexuality has been marginalised as insignificant,
mysterious or monstrous and that such representations of the
women’s body/desire/sexuality have been made by men.
Adapting psychoanalytic theories, Euro- American feminists
have developed new models of female sexuality that, they
believe, empowers the woman. Dubbed as “radical feminists”,
these revolutionary feminists introduced intofeminist thought,
the practice of consciousness rising. Women came together in
small groups and shared with each other their personal
experiences as women. They discovered that their individual
experiences were not unique to them, but widely shared by
many women. There arose two branches radical feminism -
“radical- libertarian” feminisms and “radical cultural”
feminism.

According to radical- libertarian feminist Gayle Rubin,
the sex/gender system is a “set of arrangements by which a
society transforms biological sexuality into products of human
activity” (Toward an Anthropology of Women, 159). So in any
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given society, sex too is filtered through the culturally
dominant codes that regulate the behaviour acceptable in men
and women. “Sex is sex, but what counts as sex is...culturally
determined and obtained” (165), says Rubin. Sex and gender
are therefore intimately related but, not because one is ‘natural’
while the other represents its transformation into ‘culture’.
Patriarchal society convinces itself its cultural constructions are
somehow ‘natural’, and therefore that people’s ‘normality’
depends on the ability to display whatever gender identities and
behaviours are culturally linked with their biological sex.
Rubin opts for a world free of gender or androgyny. In What is
a Woman, Toril Moi says:

In Rubin’s Utopia, gender would disappear. There
would be no social norms for correct sexual and sexed
behaviour. Moving beyond the question of the
oppression of women towards a vision of a society
where all sexualities may be freely expressed, she
embraces a Utopia that inspired many 1960s and 1970s
critiques of stereotyped images of woman. (27)

From the late 1960s, the first years of the ‘second
wave’ of the women’s movement, American feminists such as
Kate Millet led the assault on Freud’s view of femininity.
Being one among the radical libertarian feminists, Kate Millet
insisted that the root of women’s oppression is buried deep in
patriarchy’s sex/gender system. In Sexual Politics (1970), she
opined that the male- female sex relationship is the paradigm
for all power relationships. To eliminate male control, men and
women have to eliminate gender- specifically sexual status,
role and temperament- as all these have been patriarchal
constructs. Rose Marie Tong says about Millet:
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Millet singled out authors D. H. Lawrence, Henry
Miller, and Norman Mailer as some of the most
articulate leaders of patriarchy’s 1930-1960 assault on
feminist ideas. She claimed that because readers
typically took Lawrence’s, Miller’s and Mailer’s
descriptions of relationships in which women are
sexually humiliated and abused by men as
prescriptions for ideal sexual conduct, women tended
to regard themselves as sexual failures, unable to
emulate the sexual behaviour of the characters. (53)

Millet observed in contemporary feminism, a
determined effort to destroy the male- female dichotomy and
create an androgynous society.

Shulamith Firestone, another radical- libertarian
feminist, claimed that the material basis of female submission
was rooted in the reproductive roles of men and women. She
didn’t regard Millet's solution, i. e., dual parenting system that
gives fathers and mothers equal child-rearing responsibilities as
adequate. Women have to be freed from their gender roles at
the level of biology, i. e. reproduction. By this measure, women
would no longer have to be passive, vulnerable and receptive
allowing men to dominate, possess and penetrate them in order
to keep the wheels of human procreation spinning. Instead men
and women would be encouraged to mix and match feminine
and masculine traits and behaviours in whatever combination
they wished.

The views of radical cultural feminists on sexuality and
gender are somewhat different from that of the radical
libertarian feminists. Marilyn French, one of the radical
cultural feminists, attributes male-female difference to biology
(nature) than to socialization (nurture). Because French
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believed that sexism is the model for all other ‘isms’, including
racism and classicism, she sought to explain the differences
between sexism’s enslaving ideologies of “power over” others
and an alternative, non-sexist libertine ideology of ‘pleasure
with’ others. By being guided by the value of pleasure, French
meant the ability of a group or a person to affirm or
accommodate others in their many ways of being and doing.
She viewed pleasure as a very broad and deep concept that
included “all the enriching experiences we believe a full human
person should have” (qtd. Feminist Thought, 58).

Mary Daly is a radical-cultural feminist denigrated
traditional masculine trait. She rejected the ‘Pluralist model of
androgyny’ that meant women and men to have separate but
supposedly equal and complementary traits and the
‘assimilation model of androgyny’, according to which women
and men exhibit feminine as well as masculine traits. As Rose
Marie Tong puts it:

According to Daly, plastic passions like guilt, anxiety,
depression, hostility, bitterness, resentment, frustration
boredom, resignation, and fulfilment are no substitute
for genuine passions like love, desire, joy, hate,
aversion, sorrow, hope, despair, fear and anger.
Whereas genuine passions spur women to meaningful
action, plastic passion enervate women. In Daly’s
estimation, the plastic passion of fulfilment, for
example, is not to be confused with the genuine
passion of joy. (65)

In her work Feminist Thoughts, Rose Mary Tong
derives certain conclusions on the basis of Helen Ferguson’s
evaluation of gender and sexuality proposed by radical
libertarian feminists and radical cultural feminists. According
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to the radical libertarian feminists, heterosexual practices and
other dominant sexual practices try to repress the sexual desires
of the minority. They believe that the norms of patriarchal
bourgeois sexuality should be abolished and all their moral
judgements that stigmatize sexual minorities should be
repudiated. A feminist should exert total control of the female
sexuality and do whatever that gives pleasure and satisfaction.
The ideal sexual relationship is between fully consenting equal
partners. According to radical cultural feminists, heterosexual
relations adhere to the ideology of sexual objectification. The
patriarchal norms of sexuality normalize male sexual violence.
A feminist should take control of female sexuality- which is
more concerned with intimacy and less concerned with
performance. Both the groups agree on the fact that the sexual
relationship could be idealised only when the partners do not
perform polarised roles.

Juliet Mitchell was one of the first feminists to explore
the theory of female psychic process. An early and ground
breaking study, her Psychoanalysis and Feminism (1974)
argued that Freud’s view of women was more suggestive and
less reductive than that of other psychoanalysts of his time like
Karen Horney and Ernest Jones who set out to correct Freud’s
misogynist ideas but ended up in positing female difference
ever more distinctly as a separate and unequal identity on the
concepts of instincts and desire. Mitchell argues that the laws
of society and life are built in to the unconscious, or rather that
“the unconscious mind is the way we acquire these laws”
(XVI).

Mitchell explains four levels of control put on women-
production, reproduction, socialization and sexuality. The
sphere of production has to do with work; not only the sexual
division of labour, but the assignment of different sorts of
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productive work to men and women where women are
restricted to service functions. Reproduction that consists of
child-bearing and rearing, usually considered as women’s
work. It is directly and indirectly connected to production.
Socialization refers to the many ways in which women and the
family raise and prepare children to fit in with the demands of
the world. This includes not only the sphere of production, but
also the worlds of religion and culture, of community life and
custom. Sexuality is usually subsumed in reproduction, but it
has to be viewed as an integral experience over which women
have little control and of which they have only a limited and
habitual knowledge. Gender differences are, therefore,
constructed in the contexts of the family and society as
difference in genitals- one possessing one lacking. This, for
Mitchell, is a social and cultural fantasy where the woman is,
right from her girlhood made to believe that the male is
complete and she is not. Mitchell thus proposed that femininity
is "held in the heart and the head as well as in the home” (362).

Jacqueline Rose, in an important essay, “Femininity
and its Discontents” (1986) points out that Freudian theory
consistently queried those dominant interpretations of women’s
mental life that had become increasingly medicalized by the
late nineteenth century. While feminists in the 1970s focused
their debate on psychoanalysis around its concepts of sexual
difference, Rose argues that they neglected the most important
contribution of psychoanalysis to feminism- its theories of the
unconscious. The work of Jacques Lacan, Rose continues,
extended and deepened Freud’s emphasis on a human psyche,
“always and persistently divided against itself” (92). Rose
therefore, suggests that psychoanalysis reveals the failure of
social processes, identified with the ‘ego’ in Freud and the
‘Symbolic Order’ in Lacan, to impose identity. The
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unconscious is the site of a resistance to identity. Rose argued
that women, because of their unconscious, are always resistant
to their psychically acquired feminine identity. This argument
was one of the first moves towards the notion of a ‘decentred’
subject- a common theme in post structuralism. What Rose was
suggesting, was a feminine subjectivity and identity that was
not coherent or whole, but fractured and internally divided.

In her essay, Rose linked the sexual with the visual.
The post modernist obsession with the image and stimulation is
evident when Rose ponders over the implications of the same
for feminine sexuality and representation. Rose suggests that
since feminism is concerned with social norms and structures,
it has to pay attention to cultural stereotypes. There is a need to
look at the visual space in which feminine sexuality is
represented to unravel the cultural ideologies behind these
representations. That is, there is a close link between sexuality
and the image- of woman, of man, and of sexual relations.

Monique Wittig explains how gender has become a
contested term. Wittig targets what she calls “the straight
mind”, a way of thinking about the world that “cannot conceive
of a culture, a society where heterosexuality would not order
not only all human relationships but also its very production of
concepts and all the processes which escape consciousness, as
well” (28). She is of the opinion that the division of male and
female sex suits the needs of heterosexuality. For Wittig, there
is no distinction between sex and gender and the category
called ‘sex’ itself is a gendered category which is essentially
political and naturalized. Another claim that Wittig makes is
that a lesbian is not a woman. She says that ‘woman’ exists
only as a binary to a man, which is a heterosexual construct. A
lesbian who refuses heterosexual system, can no longer be
defined in the view of oppositional relation. A lesbian
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transcends the binary of man and woman. Further, a lesbian has
no sex or cannot be confined in to any categories of sex.
Similar to what Simon de Beauvoir says in Second Sex that
“one is not born a woman, but rather becomes one”, Wittig
might say that one is not born female, but one becomes one. If
put rather radically, if one has the power to choose, one could
become neither female nor male, neither woman nor man.

Luce Irigaray, like most French feminists, locates
subjectivity within discourse and treats it as something shifting,
contingent and fragmented. She proposes that the woman
always lacks subjectivity because she is always constructed as
the ‘Other’ of the man. The female is always nothing more than
a deviation from the norm which is male. In An Ethics of
Sexual Difference, she says, “And with a few exceptions,
sexual practice today is often divided between two parallel
worlds: the world of men and the world of women” (8). She
further says that love for self in females is a “more complex
experience” (54). It becomes even more difficult because she
has always catered to the self love of man. Irigaray opines that
had not women needed to procreate, they would have lived in
love indefinitely or in “jouissance” to quote her term. A woman
could find a fulfilment in herself because her sexuality “does
not have to obey the imperatives and risks of erection and
detumescence. In some sense, her jouissance is a result of
indefinite touching” (55-56). But history and social norms
keeps her away from this. Irigaray points out the theory of
Freud on sexuality where he says that a woman has to do away
with her love for mother and herself to love man. She has to
elude from being loving herself in order to love a man who still
would be loving himself. She says, “She has to renounce her
mother and her auto eroticism in order not to love herself
anymore” (56, 57).
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One of the most towering feminists who talked about
female body and sexuality is Judith Butler. In her important
work Gender Trouble (1990), she argues that gender is a
symbolic form of ‘public action’ whose recurrence allows for
our recognition as desiring and desirable subjects. According to
her, gender is fragile, provisional, unstable, the sum total of its
appearances rather than the expressions of a unifying core. Her
claim that gender is primarily an act of signification or
representation mirrors the idea that gender is a matter of
choice- of picking and discarding identities at one’s own will.
Butler develops a poststructuralist analysis of gender when she
proposes that gender cannot be treated as an essence, but must
be taken as a ‘performative construct’. She says, “There is no
gender identity behind the expressions of gender, that identity
is performatively constituted by the very “expressions” that are
said to be its results” (25). One arrives at an identity through
the performance. Gender is a series of acts within specific
discourses of law, medicine, religion, family. One cannot,
Butler suggests, act or acquire an identity outside this system of
discourses. What Butler proposes, in line with post
structuralism, is that one ‘does’ an identity, a sequence of acts
that is inevitable and repetitive. Post structural feminists do not
agree with the way of understanding sex and gender of 1960s.
They consider that the 1960s' perception of sex easily goes into
“an ahistorical and curiously disembodied entity divorced from
concrete historical and social meanings” (What is a Woman,
33). They are unhappy with the way sex and gender and its
attributes are dichotomised as in the 1960s. Butler’s aim is to
make realise that sex is “as culturally constructed as gender”
(Gender Trouble, 7).

In the same way does Donna Harraway, a Post-
Structural feminist wants to historicise sex and place it in
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relation to the other cultural and social factors. She adheres to
the negation of the binary oppositions prevalent in sex, gender
and the body. Complementing this idea, Toril Moi in her work
What is a Woman (1990) says that, “All forms of sexual
reductionism implicitly deny that a woman is a concrete,
embodied human being (of a certain age, nationality, race, and
class and with a wholly unique store of experience) and not just
a human being sexed in a particular way” (35, 36).

Butler argues that when ‘sex’ is taken as a cultural
construct, the traditional distinction between sex and gender
gets null and void. Having become the construct of the same
discourse, sex becomes the effect of gender. The binary
constructs among sex and gender is the trick of
heterosexualised dominant society, where the desire gets
polarised to the male dominance. There, the differentiation of
masculine and feminine desire becomes necessary and thus
naturalisation of heterosexuality takes place. Women who fail
to understand this are “potentially written off within the terms
of that theory as ‘male-identified’ or “unenlightened” (Gender
Trouble, 41).

In Bodies That Matter (1993), Butler tries to show by
theoretical argument that the body is material and yet
constructed. The work is an extension of what all have been
postulated in Gender Trouble. According to her, the body has
become an effect of regulatory norms, concretely material and
historical. She says, “Construction not only takes place in time,
but is itself a temporal process which operates through the
reiteration of norms; sex is both produced and destabilized in
the course of this reiteration” (Bodies That Matter, 10).

In ‘The Laugh of Medusa’, Helen Cixous means to
convey the shattering of placid surface constituted by the
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petrifying gaze and exposes the dialectic of same and other that
happens in the axis of sexual difference. Cixous in her works,
accounts for a return to the pre-Oedipal stage as a means of
undoing the male-female binary. This would mean a return to
the early stage of bisexuality. Bisexuality, for Cixous, is the
means to collapse the unitary sexual identity. Cixous rejects
any sexual essentialism arguing that each gender includes the
‘Other’. There is no inside-outside, male-female. Each consists
of the ‘other’.

Naomi Wolf has extensively written about female
‘bodies’. She says that the original sin did not originate in
human sexuality as in the belief of Judeo-Christian belief. She
says that the original sin was to deviate from female sexuality.
In Vagina (2012), she says:

In an instant, I realized that original sin did not, as the
Jude-Christian tradition has it, originate in human
sexuality. Our species’ original sin was in deviating
from our earliest tradition of reverence for the feminine
and for female sexuality, and all that it represented for
us. Our original sin lies in five thousand years of
shaming it, stigmatizing it, controlling it, subduing it,
splitting it off from women, from men,
compartmentalizing it, insulting it and selling it. (269)

There are very notable American feminists who moved
away from the earlier notion of femininity to be based on the
production and reproduction process and rather concentrated on
the experience of sexuality. These American feminists of 1960s
and 70s produced a provocative and powerful description of the
making of masculinity and femininity. Whether mandated and
structured by particular modes of production, sexuality was
fundamentally oppressive for women. Catharine Mackinnon,
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an American feminist thinker and lawyer argues that sexuality
to feminism is what work is to Marxism. By that she means
that as the capitalists use the workers through work, sexuality is
used to ‘use’ the female bodies. That is femaleness and
femininity is both the result of a process of forcible theft of
woman’s sexuality. Susan Brownmiller writes in Against Our
Will: Men, Women and Rape that men’s sexual power over
women and the violence with which they sought to exercise it
constitute the basis of female subordination. Andrea Dworkin
brings a different emphasis to the discussions of sexuality and
sexual identity. She implies that sexual intercourse between
men and women is a characteristically violent phenomenon.
Pornography, for her, is the most blatant expression of male
violence against women.

Adrienne Rich is one of the most influential feminist
writers and theoreticians of the contemporary times. She
opinionated that male sexual identity and culture as being
indifferent to women. She looks critically at heterosexuality
and suggests that it is neither natural nor inevitable. Rich goes
on to argue that precisely because it is neither natural nor
coercive, heterosexuality must be understood as a norm which
imposes a certain kind of femininity on women, along with
prescribing a valorous masculinity for men. This norm actively
works to subsume her sexuality which, Rich’s suggestion may
be at home in what she describes as a ‘lesbian continuum’. This
continuum comprises a range of female intimacies and not
merely those of a genital, sexual sort. It includes the sharing of
rich, inner lives, the bonding against male tyranny, the giving
and acceptance of female support and advice, the comradeship
of work, and so on. She says that lesbian love is the most
articulate expression of this inner life and has to be understood
as a protest against heterosexuality and all that it implies, both
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as a system and as a sexual practice. To Rich, masculinity and
femininity are both social ideals developed within the matrix of
what she calls ‘compulsory heterosexuality’.

Despite the differences among feminists in ideology
and tactics, they all share the goal of challenging accepted
ideas about women’s bodies and social position. All of them
vehemently protest against the imposition of patriarchal norms
in the realm of body, mind and identity. Gender and sexuality
are an inevitable part of subjectivity that has been inflicted
upon by the dominant systems that controls sexuality and
gender. Alter sexualities are means to protest against the same
coercive system. The juxtaposition of body and text is such a
means which would be discussed in the next chapter. In Gender
Trouble, Judith Butler says that the repetition of heterosexual
constructs in a sexual culture may be the site of gay or straight
sexualities as a part of the process of “denaturalization and
mobilization of gender categories” (43). The replication of
heterosexuality in non- heterosexual arena “brings in to relief”
(43) the constructed status of “so-called heterosexual original”.
Butler says that “gay is too straight not as copy is too original,
but rather, as copy is to copy” (43). Accepting every norm of
sexuality is the level of society that could be idealised. To
quote Naomi Wolf as for concluding- “Female sexuality was
everywhere, doing nothing less than nurturing and sustaining
the entire world; doing nothing less than nurturing and
sustaining us, humanity”(Vagina, 270).

References

Brownmiller, Susan. Against Our Will: Men, Women and Rape.
Random HousePublishing, 1975.

Butler, Judith. Bodies That Matter: On the Discursive Limits of ‘Sex’.
Routledge, 1993.

GOVT. ARTS & SCIENCE COLLEGE - RESEARCH JOURNAL 211



MoM@IA aldO6IRW

---. Gender Trouble: Feminism and the Subversion of Identity. 1990.
Routledge, 2006.

Cixous, Helene. “From the Scene of Subconscious to the Stage of
History: A Writer’s

Path. ”French Feminism: An Indian Anthology, edited by Danielle
Haase- Dubosc, et al. Sage Publications, 2003, pp. 87-103.

Danaher, Geoff., Tony Schirato, and Jew Webb. Understanding
Foucault. Sage Publications, 2000.

Glover, David., and Cora Kaplan. Genders. Routledge, 2007.

Hanks, Mary E. Weisner. Gender in History. Blackwell Publishing,
2001.

Irigaray, Luce. An Ethics of Sexual Difference. Trans. Carolyn Burke
and Gillian C. Gill. Continuum, 1993.

Mitchel, Juliet. Psychoanalysis and Feminism: Freud, Reich, Laing,
and Women. Pantheon, 1974.

Moi, Toril. What is a Woman and Other Essays. OUP, 1999.

Rich, Adrienne. “Compulsory Heterosexuality and Lesbian Existence.
” Desire: The Politics of Sexuality, edited by Ann Snitow,
Christine Stansell and Sharon Thompson. Monthly Review
Press, 1983.

Rose, Jacqueline. “Femininity and its Discontents. ” Sexuality in the
Field of Vision. Verso, 1986.

Rubin, Gayle. “The Traffic in Women: Notes on the ‘Political
Economy’ of Sex. ” Toward an Anthropology of
Women, edited by Rayna R. Reiter, MonthlyReview Press,
1975, pp. 157-210.

Schiebinger, Londa. Introduction. Feminism and Body, OUP, 2001,
pp. 1-21.

Tong, Rosemarie. Feminist Thought: A More Comprehensive
Introduction. Westview Press, 2009.

Weitz, Rose, ed. The Politics of Women’s Bodies: Sexuality,
Appearance and Behavior. OUP, 2003.

Wittig, Monique. “The Mark of Gender. ” The Straight Mind and
Other Essays, Beacon Press, 1992, pp. 76-89.

Wolf, Naomi. Vagina: A New Biography. Harper Collins Publications
Inc., 2012.

GENDERED SEXUALITY: TRAJECTORY OF WESTERN FEMINISM 212



3ell® coaimins allm@UomIcDA,
ag) ®CMI(NIall

Tholil Suresh

Abstract:  L100:01§0010200] af)@) HOPalHB)o  QIOWMD
&8Jo D6NB0WIH590ME0165)) 5 WIS, BOGOI ATVoBAUONIM)o
AV OIDIBB)88 H0Fald:B)o  AlOQOWENEBBB)DI6ITY
(@) 5::16)0S)IND). He10MId1D] 58108 Bo] eilowy AIBY
QU§0»H06MEBBUB  OMP12fo08  @2I0Bf0  H2IGYAD  AMIVOET
LDADSAT  HLIOONTY  DEGe[oF)o.  D@IOM  @R5I2012y)
OB  DANSAB  VAB0L/d  HLIonOD  Beiloy
afleonseBglod mlan)8s D BIIBI0MIB 2Qa6am)
QIMI1880). BHHIGADaHI A8 TVoMV I3 BT a)aD
mleilepss  aVoRaof  AV0a02I0fOOD  AVjalloS103
(alSlaflon) @0 @Y  AVOa02IQ OMINAG  @PSIwan]o
ODB9)0 BRYLOMIM)o DED] B)S1OB061B)0 @YD LAV A3
2l @2ei0l08  sele)  qvomlayamlnag  ailam  alyeiTun
©)alog)s®. B8l0Y  @PAIGTIOWHOm  2)MmIdom]  manal
@RAITLNGOSB @msa»ag@%/sgmhp 250003 (OEGAL
@Mo® aVIBE MWAUBHHO)OS 2l@O2IND:B)OS @0aSTW
MafleaHODICLIHNSS  2/lel  @MISEBBONT  (alsRIMWo
BIe1§ 21S)aN .

Keywords: seil®, 2looel, oilealaimo, 3e10) @oalenio
Wo, VIV I01H 0204 (STWo

1961 @ MOWan@leel Ma0d ROMIVIWe|g S0l
owlensm i@  mwadend  RMlao). 1956 ©3
@RoGENIGHN0INS alo® aflansdm avarlBd quaIdEn0)es
®)S)o6NIo  NNERLACOMIGRISE  aIGlAUBTMMo  OaITD).
MoWa)@  aqUBUMHLWoLIWIeM A3  rvaIdHHd
2l(@Bel alolenomM  @oe6omS)Ee)M®. ollmls ailailw
MN0aIMEBBSENOS @M HFlaNHWE @eE3Za0o Qild:aVla]l
02JS}O).

©3)E0Q0)0 BLI02ICI@EG:00M)MOW 1IQ] SBZEH6A]
$)CO0Q 21O af)daVlenilanmilenalo)am) qaldsend ®e g
2 (@B @REIMOW] (aIBAWla{la®. allmls @rcadlesad
Oaf)dh MIS)BSIeN0  WE00alyM  myoeItlesleno  eomd(sl



MoM@IA aldO6IRW

M HeMoeIn0® aRer@ goavd (Wochen Claausar)
MSOM)AN  HELID  TVIMVENIB]E:  TVIMA0lE:  DSEAISEI)
&gleno malmad mvaIden0)es amvoamlEbyo @SB QIaM).

@RWlad®myo, ailealalMo, eiloneeBo ag)laidieel
DN (alUBMEBBSB6I) avarlzad LAIRHHNIOS
2 (@B VB®ROV] 0)aINa]SIFBB®. 0P 21BHI0}DOW]
MITWEG)  Qll&TSIENMM@OEM  HEl oD  WILNOB@NY
OO  M® 2)0)0d allSlenanN®. dVoAINED  EBG:
allMla®o  of)BBOM  MSHN)AN)  af)MMIOM  @1RY(UOWlaj)o
@ROENBIH6)AN  MVOa0210468BgeN20eM  alleivloyomeiload
TMLOWI® HMSIW)H:. TVDMOY VOTV(@AN0 @REGAOOIO]
SIS 00y lwae MATIBAE aVAIBHHOO0  MIANE O
aBQane ealenailgl Mlosm Bello) GLIEHIOMIBHNM).

B)MHILIOMIGRIW)0 QAUBOMRIM BHILICHIGEIW) 0
MLOMalld:  GRIDMEEBBINS TLI(BROVW  HOAUOYELYEBBS)0
Qi [TeTlnlslwiNoT| [cloTFH N IR OIS «;Ta(a@ooamsﬂamg afl(@®eas31©d
&06mMoo.  MAIBA@  qVABENNS  (aIODIMWIW6EBRB)OS
Ql2a3MOTRE:  alGlEAUBHIMEBUILE @Al  OBQUOHH)IM
TmAEEBEIG M) a¥letm) 2000M &¢1Wlel, acla] 60)
QUYGI0IE®20Q HLIW)OS 2IGl(@alODOW MOQIOUD UDIMS(®
M) 21N B S1GLIGHeMAI AlOM3 21)NB)INO).

(alCO®o

malB@ MABHH0OS 2ll(@BBBIOS (alGR®o MaN)
@OOWITE  al0o§EAIHUEMO  ©alYHa]SIAMN).  BANIAMOWS]
alladuomomasajo  MVAGLl®:0)20  Belld)  HeIeS
2EMWAITMIOA!I  GRAVITLORAO®  TVDBOJICAE: /(Y10
@RREME.  ONIA@IWV]  @ROGNIGHNNEOG (Al W UDOTV(@
oo  RWITNleNM  Bell®  oM@Ie  @eMAlmINGID
MLoNITWIEN M@)o HeAUANWIRBMM  @RAilaHEn00AI0B0
2U8ea|oSMBB  (ODIMIWY  aflealEBuwd  afavlaidilenes
@ROMO0 @RRNEH3B)0S Allaljelle:06mo. 8s)ailenwl 3eilo
HLI0aI000Q Q@alIBMOBIOM Aly®ITUD OTDIHU &Ll

sello’ Rum®@es all2d@mERS «poemIWInd 214



Vol. 10 Issue 1 January 2020

alladomomlea MuNdall® MSalSi@®a6EBuwBes Hale)ailg]
DWAROEM)aM).

maflBd MaIBen0es  GLALIlow)dUd, (Noable;
T3, HaIVIMloN)HUB agalal AUI@ITV® TVIWIMEBBUB
Mool {len)M@I6M. D) Al®90 M)Qo6nElem
®)SEHOMI08 ROl  ag)d MV alaHemIqy  qvogalQll
&HOTVEBBBY0 1960 HSI03 AUSCHN B@REACIHHWIGRIWo WIGOD
afleei®)o  HLI(AIHSMEBUW )@ Hall  oenIlBmILD
S0GNI0IOM D)l HSIGLIW)o Moo HGleelw)o
&oelrpigmBglonl  alladuomoond: 2il(@EBU3 Qe  gal
QI0alBHREM.  TVYalaloR0®  @RHANNHEH0CDIONG  &0)
MOFIBHBHLI0EM DAL DANIMW HLRIVIDEI aldOMIOYECADD)0
AOWTIH®ERV0  &0la)88  @aldBi@BwW  allMoal
GRIDGHMO  §21T®  af)9)alOHSICRIW)0  af)iMBal®)ds]
GRID)o  aV)(AIWOM  @RYELLOM  (alTNd MOMIM)o ‘@™
(1M HB)OS aLMAINOW al)MAMIGEmoeMm@IMm)o,
(AIGMYd]a] GHOSOWIEN0  MUCOIWD]eNR0W]  (alIGm]
afloyam  00WlEH@  (M)afldjo  BO) (AWM  MLOIMA6TE.
NNELA® TVVDMBOLOOVHOWICRISMNBB MVATBA VAL
0)9S  @OTNHBI20WV]  Galda  HAVAS  @OAVEIRSTVlOad
@R@IGRIOLINOW (6NUaH MVE(SOBTY GaldeLl af)arlo)anoel)o
®oleaIgowl 200)M@1eM avarlmsoes el

‘BYOBOLIOOM )02 ))BB HS)OM GBRYUDELSHESW)o DOYENS
CRISHOMING  AUBOMRIMEOMW)o  MAMIaflee)am).
(aIOM® DINYMW  HeNMIjals NO1MI &Hald@ avarlsad
MABHHMOS  2fl([MeEBO8 M1l @ qLVMLINIW  B0)
BRIWOSV)o BRlMEBIAMWIESV)0 (alMI0}aIHAIMIEM. DD
(o®10)a IOV BOAUMWESW)o  CH(MBo  2IBI@A)0
MVRB0L{lE:aN@0W (al0@IMIWYEBEBSo6M.

O®IZ)H)SOCMAIB EMAIS)AN HS1aNePTRO® &)0la] EGWo.
onil. @RA. @PoGNIBHNAE MWla oouﬂg"]co) (JNNOMODIG3
0)al®|S)OVI®  alSldhdhUd,  B0)  HLIDHI0MW,  B0)
@ralalqy, 6elo a1 mlelsglad amallsd avaides

GOVT. ARTS & SCIENCE COLLEGE - RESEARCH JOURNAL 215



MoM@IA aldO6IRW

0}9S UIOMo  @PMYEAIBBRUS, MYAWMaslWloal quoglqyls
DSEEBUd M@ (woalem  mamydleal  ellow, KRomI
aflwsmomlengd ailzyeamunelserud Qeo 80600
Ma0aloy@@Iene qUAIBAE qVAIGHNA@ D  AlYAla0000l)0
@PM)EAIAIANA0W  afleAIEBUd  ailSleas)enelo &)
) IV (aloHEDIQY SLIW)OS soIDlenens @Al

MB2216) 2JS)HOBHWY0 HaIGYAN).
all(@alolavoo

malB@ MVAIBHHOYHS all@aldlqvoa@® loTe:Hl
HOYCMIOWB  @RERAOOMING  HLIWES AU GIClam2OW
GHI6M3anlNGO UM @PMINI06Mo ®21QMNOIMB3
200820V H0MBAAVIBEl B0, TN  af)alaID
Odajo 260 MOMBS A IURVOVLICITE  HSWMBI®)0
CAUOODBSIONA0W  (NIaH  MVG(SONHUWB  DalGWIUa]
&HO)O  MOOWMIGE MSlaf]  HO)HIW e8]  Gald

26M3L168BU3 Qladla)) MILISHaM). 8AN ‘600" ag)ad aflud)Eb
a0l) aflamano 26Q0M (RO a0lm)) AVIMGBHW)OS
aflamane. auaidem  EEMOMING 16103, O®IF)H)SO
OO0  2MBHLIBESICF @ AN@IIMOV]  @PAIEYPS
odlnId mlaiom) Arfleodldlendmio  @RENIRLAINDIEE  630)
2OAM BOGNHH006M 2LIMOQ|S)ODIMBB  HIOGHUE DD
al00DBUEEBUE  M@HHAN).  @RWIOMRIGIHHI@,  NHEL
arumoala0d @o$am RO GBAUROIVS:UB, (6N10aneMA, A
2atemMAElH03, 0yl  ®leIMOOB8AIB  ag)avlal
00S  9eQIQlwiMIBaN  2ll(@MEBUWE OMaldQ)o QM@ OO
200 goemldleel &1¥aiveno  mAIBAd  TVAIBEH0IOS
2{l(®6BBSOLl @M (BnilB)EOSo6M).

AH0)OM ALIEYM B1¥1ens83G)

malBd  qvAIdeEn0)Os  (VOGRLOAIW 26Q00)
2 @206 H,0)0m VO M H1FEeN88®. aeom TloCIed
AlURIOMRIOHIG3 SOOI TVIOLM &H1FIeN88 M2 AM)aHy
©)0l6BBU8 H@OF)B)SOCI 6N MVeaI(HG3 TVl RIVG)BSOW]

sello’ RM®@IRs al2d@MERS «POEMIWId 216



Vol. 10 Issue 1 January 2020

POMWA  HaIYIMM).  H@IFIHMSOO® B0} YOG B0}
SSINMBSHLIOMIO3 B30) qUITLAOlS: Q0] SH)OMITE mlan
00101518l MM). AILI®) HOGHWIG3 26MleH8)88 630) QIS
aflSlaf) 0@ MIWBENAMM  HOJOM  OJalOBIMS) O
26000003  MeIOBIBlHNMM). HYOWICE B0 Q0] B0)
SSloeMdLlo. @RWIBYHS @RIVIT AMailaMeEB8)Hs @M
@OSWOBEBRNE. 630 IRl ROt HMOM®IW] @)6aE]
&HISHMMM). @ROIMBSIOel 260 WIOOIC3 06MB) OB
HOS OOV @RSWIBH|SIOM)AM). 20000
@PRSWIsEERUD VYO (D06 0] (10268BS1 @3
BlerosSMADIM  al)06alS)aN Bello) ROG1ee0dH6 WA
20016608  @MAIGle)  0lGlO®OET V)2 ilalee)anN®.
OI5)B)SOVAWOS (alWIM BI$2IWIW BIBNEUT M@ T3
RO H2OIMBSIOL!  aBQal)o @D @Y 2ld0alOAIW
alBallees ay@IClem20®  allaMo  AOO, o0lB) Malo
ailvooaeEBwen) MM  Bellmoes amo  of)aMIe6EM
m)«)ﬂe)crg @RMIRI®®Io AUOD B0} (DadEM TVAWOD) Ao
V)OYM  HO}OMAUMLIT DD HJOMWAUOTVIOL!  H0Pa I3
(lale1y0ailoe)am).

D013  2o@2el  @@IMejjoale  qvarlad
MAIBBOHONS Vil BDOHHIRIGOMWV)o QAUBAMROMEODW)0
)02 )88 B0) GAIHLOAEMPaUM  af)IN@IG3  Haileror)
Mo2)aoled: @RSl adOmelond  B:0% 2l U3Eal0COMEe
LGB AN).

@RW1BH00MICRW]o AUIGLIIVOMICIFWo MIMYRIW
2@ 06mMo

DA OHLl  ROTID®  0)alQIGISENOMEBBUS  af)lal
@000 G2ldBJ0 ©alYea|S)EA0  BRMIEMENIUWB  &)SIO @B
mallB@ avaIBHH0)HS 2l(@BEBUE @ROMO0 GaldB)6EBRHS
@REIMVOGNIOWM  H2IQIAMENE.  AUIMIMAUCNIGZ @G0
o®lod 2l(@eEBB)OS MIBERIVWHH20W MSOHAIST DDA
MNINW M HSIGLIB) 0 QU@ LOMOD IO wdepRwess
gleelsn)o 988 MO TVIRAUOMIG3 WIANI6EM. @RE®TVAWO

GOVT. ARTS & SCIENCE COLLEGE - RESEARCH JOURNAL 217



MoM@IA aldO6IRW

SO0V ERUWIGHIOMIOWPWlo  AUY®OIVOBICFV)o
BBl MR 2fl(@TB:06Mo TVOWIMIHAM).

B0) aBH1HI® TUORID HOHAINOQ|S)OM)IMNTIEMI
@A B0) (aICDYD  B)alGBU0 TV aHIBNIMD@IEMO
ald00, @RUIRHO00 MAalles MIBINIVWE:  NIa0)AUaINA0W]
306MO|SIAM). D@IMBMO0  MAUBHNOYOS Hel @RUSIE:H0
oo} @ROlI60006368W)0 Ol0NG:E8W)0 aBEdoailaila)
200002 {I(@MEEBBOW]  BHEMBHIBNMN).  of)MIglo  Qilepislay
O I0OANLNHUD, DaNBGQ)BUD, OTVAIH(SC  TLOMINUBES
eMICBo  MaldUSAO®  AI@IOTVOWICGW)o B0
QAlaSlenmalom ENIOUWHe)aM). 0™ M0).2 165681303
(e I®]COIWEUDHIW)BS 0o WBIGlHBOS  (aleM@Aal)o
VIR  AflaHOOBIOM  2WHHAN  (alrifoallosnarlal,
@ @RWIHIOOMIGE MMM cAIBIBlLeN|SIAM).

MANYVIOLI  HLIHI0MAIB VR AOODIOM  aflano
MRoEBSIa3  HFVW)MAOOS  (AlOMEBBUB  ag)S)EHNM
2S1H6)EMINPOEM) V00210 6BBUBHHMMVE]a] VB 1BENAOW
(a10dMeaBud mLArlBd MAIBENOH0EAIeN88 Bl all(@e:0
0M203 §alomcIBYnLIm]EnM D).

HLIOVV)o RO 0 HIVHTOW)o )0l )8S B
MoRJaHeMANo  MAIBHHA  af)MSlWeals)an  avallsad
MAIdE0IOMENO]a]  2l0023UTlENO® @R )BNAOVIG]
A9o.  AUGU@BBBOW]  @PGRaO0  @RPYWIMIH  HANYAD
@eneaaieiglene moetle:glene Bello &eldes 80) MSo
auyaifla)), EORIOMSMIBo RO(@RE] GLIOGHOHAMUIS)0.

80} 6el® @rA3IaY o« mlelvlad m)eLln58s
G210BY6BBS)o GAIBMIRMB:NIW WOLNIG®NLEEBSB)0 TLAITBAE
MLAIBBHOYOS TV HIBH08 MMWIOWIELIHS HHHENSIAIIAM).
2OGIQILAUMNNOVEN0l2 )88  @REZO0OMIO  alladuomo
QUYE®R06M. @RO® @RE3Za00 2ll(@1&ClemMm  eISIM20W
DOWOBHLIEL, 2Cla] B0) EDOYNE B)YOHILIOTINAG TV

sello’ Rm®@es all2d@MmITRS p@emIMIad 218



Vol. 10 Issue 1 January 2020

HCld (oYW TVIa02I0YEEBOB BHIPal1BHIBIGE @RAVITLN
®W)8A060)0 AUWODIG3 @R Ailatiee Gleneloem).

References

Dalit Text Aesthetics and politics Re imagined, Oxford University
Press, London, 2015.

Gary Tartakov, Dalit Art and visual imagery, Routledge, Newyork,
2013.

GOVT. ARTS & SCIENCE COLLEGE - RESEARCH JOURNAL 219



DEINIIOINEI CaNIBaldAMIOYO0 GRUdMAIo:
3ell® avmanld arlduemomlcd

Ravi. K. P.

Abstract: 2einioloer ®e3nl® 2OOWYOS 2EANIMALo
(a1DleRoWomIHAd  o(YIWONo  @ROI)PS  @PM)AHOID
@eIpSlo8  avanlaolma06r.  Gan0HeER0Iea  BoNAoW]
aow  avaladlaflg)oaeele)o DD ROOWOS  ATVAD
Moo B001s-00(aY1® 2 10laVEOD)  ©0Ia] al0le9ITSS
(RABBIB aBOO m5m)7§7%/. BRSO LROOW)HS 21010
mIdleeniowalo GLIOH o610 VO MV e3>001cd>
Ma@isdnmomlnag mIBdMAIR] 20)INOEBOMOVAT
@REMIU]B6) B WIS DD CLILINODITI.

Keywords: =01, aoslaomo, £270lmowlso0o, (alolc0owo,
(aomséﬂcwo, BOEIMbs)So0.

@0SJo  HOQI0  HENBMEHIS)HBJo,  BHSMEION 106830
@YAINAL  QAIQAITNAVITIHBS V’OGODOS  &)AN)HSIOIW)o
SMEIBHSORIV)0 OO |0S}HSIOLIVW)0 HSERIDOEOM®)o HHEAI
=1mo  AM)auOWIMOmIaIwlaticlmaowlo)am). quio aqumnad
fQRAo  MVOMIIAle:  eealallwiale  BYMIBHISICHOW)NSS
@REORTVRIANOODIOMR (als000MEEBSIVI0}aN) D MUNLIEIUDI.
WIAMIV)  BOMB)STMIOPWi0  oflIMEMEVWO  BOMOUDEWI
LIEHHO@WOEN) D VOB R)ANUWITV (OO ®6EBBUBH
MENLINOV]  H0IMIWIMATIENHS MAId  20FlOWS)OO®. @R
@RAMNODIT (A IGNRMEIMAVENICLHEWIOS @Yo D TVoMS
BHO0EBUBHOAUMIWH2ISOMOAl)o.  RMRTAN®OAUCNIOWOTIPWV)0
a10BlnAlTS:  GRINGANBHMATIOMWWo MIFATVOMVB00OTIOG
‘@RO’WoeM  (WAamo) HMYDOW)o @IOWODo @F  @RM}HOOM
HLIHBOV)o  TVBPICVGHROV®).  BIBUIBHIWIOMADINM  21)S)o
200  af)EBBOM  HLIGHBOW], @RMHOIMDOW] @001  af)aNOY
GAIENB(®  @REMIUIMATIN)  allcwaOVSIAl  GanIBEEENGlnad
GOV AW aloMailcwwaosslowsslane ME3UIW KM
©OS TVAW OV aIBITVEOD) Ala] aldlcuoowlaflglel.



Vol. 10 Issue 1 January 2020

ANIM  @OAITLNOWAND), EHOZODICR®  ALANEUH
@OW)o, af)goo MQIMEIM GUnto AIBEMOWIAICI®ER0 ROMOW]
HOIMER0 @R V2OV  QNRElEONaSIAMME.  TVAGIOW]
AHOl®20®  OeRM-nNEL  RORIAUGOWIBGH0000m  TVOR)aClH
200  (AlMIVUDOT(@alOROW)o DMEIMo 21T MIOB:06NB06M)
@RIMVAGIWIHOI®  (NI0aBEMOWIH000  ARODATNMAISIAND).
(6N10a2EMY  alDEEIOIDIOBIOM EVDIBHMAIODIM)0 aslOoB]
Mo  @OMB)eI00W]  MVOMOB: (IO  2OFIOVWTIWG
200 QAQAITLON® TLOOAINAUGILNO2)) OBHENBOM. G@RSIATID
VMBI @RMIONG  @R@I(H»)OAN0  @RYRILOMIMT®ANROW
21)aHEMAILQIMNWIWT)aN). 2BlaHemnoln00)6S Moo
(W02a0RINOW] 1853-03 Mlao M)elo WIGOMAINSNIN®) QOO
GHOB3OWIM  @oslacmo  MIaInlan). @e@IM) GUaHAo QIYD®Y
W 01DISS08 cHO8OMIE3 @RSIACMo  MISOYIMENE.  AlPW
®10)all®o08)3 @BUO YW MIRIBIM®) @O H0BaHlH:0S]
DHBOVW BROODOS  1O01CIBHOWIOMODIOMR  M)Hleloem.
210I@OWIeRSMIBo MDD VM@ 2 haHMOBIMSIO]S). af)Bslelo
@IS  1o01ClGOWIMONIOMR  @RAHMITan)elloeaBgE]3
Wl MOSMBHLISUE D00V @YSAN0 OB0S)0 aldS)M)eNBOW.
@1YS)0B05)a 105 LIDMMBA0)0 GBIMRIYMENBOW].

CUIDMHLIBHB)HNS MIMICAUIWAI 0 CEIIG A ThUANAL)0

@05 @RSB)INAUOYRS, HISBOIOS, @REIAMIAUIMB:B)0S
R10@oWS:000mIOM@  al)EOAUSCINERINGHAEM GO HLIDS
enes (a@IWIWoMo  ©21Ye|SO. GAG  GEIGHOMOT &1
GRIDHO  2l)aUeMAllcWOAB)MDIOMDo 2 )aHEMOWa¥ICI®
GRIGHOOD  20IHHSHNMD@IOMWW)o  QflKddRl TV §BOAUM
WYOS ajOOAISTINEBBBOWVT CNO(MBLIBU BI0Y)IN). &1$6)a ]SO
©0]5010)0s  aldl@ano  MIdileeniowane  GeGalleuemAano
LoV 0B1H20T  MAMIBAMEOG MIBAUMAOW] B0
OMEBBOMOVM  CNIMBHLIBUWB 2l @0Y0.  (aldy@IW)o
(ol @ (al@IBOVEBBSB)0  AMYaHIOl0  RAMROLIEEB)o LAY
#8900 Mailos 2)AIS)0a{lenmM). HOBAI(IHIGIWNS ®OBLIW
63303 @R(MGAMT3 G LIGSIGS @RANAEIIN20WIG@len)an).

al)o &LaHlDE3 WM @HHOU3 &Y nHIDIGRIENBS 0L
GOMIOSIajo @RSIAOMAN0  ROG]  AIYAITLOD)0  TLNJAIMAIGY
SOCEOOSIAMYNE  CHOBOMIT. 2 lOUD}O0DM DalCWOWlay 0OF)

GOVT. ARTS & SCIENCE COLLEGE - RESEARCH JOURNAL 221



MoM@IA aldO6IRW

OVOAMNOTIE  EHOSOWIOM  HoRA  aldlTudleiles)  cOo3
DalCWIUlHNN]S @RW)Wo &)SIVWOTO)IM). D 20Qo CHOSB
OO  TLoNINWIaflSEOmOB0  MNIaRM  R1al®OWIH000m16]
coeelss adsm  RO®  BOME)SOWlal®myo  @)Slwoem).
@RWlH00 00 looMOg DD @RYWlal®y AUFHUB (aICWORM
B0D0VO) (610026 21D BGISIMY aL2}a00mIM)o @y
QIQINNWR0W] VoM aOlH: BsmiISIvlerIdanalgaIdan)a00loyam;.
©®10)Ql®00)8  EORILHMIB  BRUIBHIVIBOA0EM  TVLAWDD)
af)S}EMAN  (alWOM  (alDILED  (6NI0aNEMHOW)0  alUd)ENOBW)o
MVoOHHIH0)OAMMOV0)aN). MOBEMIEMLAURIM B3SIAIlTE AlEGRMOE
BOVMOW] @201  aOIB)GIBOIMBSOMIN  @OBOElS). @3
WM ®e3001w ROODEE GROaIMo MOIBHIM @RQYMBH081W)o
9aNUHOIG8  @RajajMlo  RMIEHOEME]  QAIAM).  HalOV B3
@0aalod  @RSIAN|05)H806m  @lo)allmoos)Oloal  @GRSIOmS)
ROOW)OS  aIBI@IILOMEBBUE.  @RSIDOT ROOWOS GMO)o
OMOlW)o OUIHHENIBJ)AN @Y @RELOMEBBUE  AIGem RO
VB2 lMENIOWHTD  0FO2lT®  al)@OWon)  NeIVISlew
«uea,éinjl(ﬂs)gm@”lmg (A10CWIUTIds ail(@m@o6m).

@EEM@)SON0 IS BElIdhS)o

CHOSODIOR!  GOAVES  HLIGHUW @D BOME)S
MLNOAIMAUBGSNOEMATINMW  aIBIRISNMTOSN R0 QISAAN)
Al alen)M®.  HLOBE], 21050880,  B3)S1Wogo,  af)an
BLIHUWBBY HISIW @O HOLIODD BOMEHD)S G (Bl R0W
Moo W12y,  QAUBOE  H2I0lOWOO)  VV®RIMo
CHU® RNODHHOVT &{(@12000] 2ilgHa|s;0m@AIOVI0)aM)
MDD HLIGHUB. HOSHSIOWIAN  HLIO)alo  (aldHSAOW]  @ean
QIdemaIyIMO®)o  ROG]  QIIAUTVOW)0  alBlaloLlee)M@O6TD.
@ODIOLI ala], HOO GAUHEEIBUT (AIMIGHAOW)o TVAIGHM HEBAI
MUBEIIEBO8WI0 BRAV)O BOM]H: alGlTVESTMW)o (aIDIMWIWIH
0le9)MAIoe. @RMVE  AUMOMIVWHOH0 G@R@WV)o  aBloMVOCR
S0 OM)EIMo  ©21YOASIANDIHMW  @RYAILOMAEN)  HLOHS.
CHOSOMIOL!I  @RMULIAISO) M@0  GH(Bl®0lE00a]5 @D
SLI00)IODIN  AUSBEOMOUB  MuNOafla]  HLIAEMLLICHILNOS
@oEN  ealo®mmm@l  2IEle9M®. Moo  abloqVOH®
@RYEILOMAUIEHGBNHNAN DD HLIDOAIOOMWIEN 2LIVISIc3w0]
VOOV AR ILOMIEHOB MVOoMIH0TIE: MOWEHMOB DNBOW

2016nDAHA!I Ba0IBDEMIGIAIZ0 BBBMAI0: BANMY M2allS: ..... 222



Vol. 10 Issue 1 January 2020

©. allEienirIon BSM)o AULIM)R0V @REIRAE:; AICEeMId o™
@O AlladuoMoadlm20W] allameM@6)8W)NzoW.

@RWIOMalo20W] LEMOTHB0e6MEs 110 ag)elo
@pAmMNOAlo aileal 3013w ®1BMAIWI)aN)
GHOSOWIOR!  RIGITAULAUTLOIMADO  HILIHOEM  NIa0)RMEBBUI.
RG]  AAITLOW)o  ER@IONG  @1HEIMO)IN0W  @RSIAC Ao
MAOO HS)MT  Qfleal BOIBEIGEI.  (NIAATVIOAI)o  GRAITLI
ODM)o OBB Gal@l@d DSMISM WO)RL REININBAIBBSIBS DS6EE3
e8el00  (N0a2eMB =Moo  ®I00WIE2IW]  HOBAIUH SO,
OOHRMO)o 6NIMELOYO 6)H06IB) msamn (alWOMBalg
2)BHOTIAUSEBBUB (6NI0a2EM alDEOISI®IOWICB®IHE. @O
PORM  MIDVELANNO00EBUWB  DalEWINUO)MIROWV]  aePSlEo
MWla)). MWlaGald® alel  Qla0J06EBS0  AldOMOMI?I0
MQoMElD3  @RAITLOMANS MO)aIMI0 MQIeElOM  @REIleno
BOMNBS)HOOSIANQIWOETD.

lan)2m 210®OWB:000mIN (~I®ICEIWANe BI(aH1Wale

1891-0£1 HIVAMBAVAY (aldH000 (SNIaNEMOYNS RMAVOGY
0.37%  0(@206M.  @DeaIdHe)e 29 Belld  Miao)BM
all_OWEBBUBEN0  CAHUMOMIGRINS  (aIGUUTIBNM®)  GaloWlS
@E@IM)  2NQAUSOD)  B)S]  GaloBRo  @RAD  (alGQICOMOM)
2@V} af)BMMIBHOEMo.  @RaSIB)EOSBOV0)aNELI0
DB,  CHUMODVIGRISS  (AIGQAUUWTICENME 80} NBIEHS)o
00IBH6)MBOV0)AVIEl  af)D@IEM  AVORaSlE  WILNIB@NYo.
(6NI0a2EMY  alDEOaCIMIOO™ Belld) MIn0)RMEBUE  @RoUld:
Olajloyamlel.  @@ICNMENIWB  BODDIHISIOMOMBS  GRHOVIV
aldoMIoyo  9U3AI0lajIEDIO)aMEL  Bell®  MIn0)RMEBBU.
@001 alodMIOYo BT} MINO)RMEBBB)OS VMRV UDIEBDW
Ds20Wlo)MM). AGlafjGalo®  adllisees  @oaid  emailes
) SIV0)O3] - @RYOIWlaf). MODa|M)o, 2lDOMM)o, W)SlHM)0
@RODOOBAUBBUIHN)0  @RAIG  (alOWIMIo M@B].  2IGOMINO
C30eI6EB08 allglaf)em3om] @RAIG E®IQoaldg)eNoBel. MaN)eS
Q0eO20¥l E®OQEEBUS, MISM aldg)dUd, AMMAIIBEBUS, MIS
®HSlHUB, QU HOSHUB,  ONDLIBHUS,  MISIBLHEMEBBUT,
OOBHCAULIRUB, Haf)@Na0y6BBU3, ©ald005)®:U3, )OI OEBBUD,
HSHLODHUD, alPHERILNHUB, HBOALIOMHUB, HOF] MOSHEBBU3
EDEBBOM MNIa0)RM Mo 0003 (alalemIORAN©)

GOVT. ARTS & SCIENCE COLLEGE - RESEARCH JOURNAL 223



MoM@IA aldO6IRW

QilwooeInoWE)aN). (6NI2aMEM alDEOISIM IHOED @)Y UDW]HBHIHD
@eaN @polailuooeiano al@lmubl@lmlatioal)o auIWo
avmydeRonacloymm)  selo  mia0yR®@  R1aleowle:000aam
MM MoMid0dld: el OASNASICMIMENE. R0TIW)o
@O 21)aHeMOWIaHCI® MVO2)a01H:0)aIEBS)0  O)SHUROWIG)0
maIdemzRom]  MVAWOWlal®IEMIA) UAO)RM VoM
GOT3 @ROECAO GAMICHHOWA  ALNVABHOM  BFlemloyarlel
ag) M@ MVOoMVBHIG]E: WILNOB@NIAIE). @R@A(@o HeAIAlw o
MooMIB001H2001 ®E30IR RMHMWYOS — HLIGUBSNMNE,
@MY aHOOMEBBUBHE6NE.

0al0eild aloeild: &S ealoails.

ealoeild ealoeils: MS aaloeils

0alopild aalorild G3uo ealorils
0aloeild Oalorild GRG0 ealdrils

af)MMOWIo)aN)  MAIODS  BABUMo.  HIS)o  MIS)o
G3UQNo ©aloelY)EMINUd BRI MO0)AN) Af)MD®  @RSITMS
ROOOOS  BOAIM  20©@2g; a0la] MITVIV)EDRHWI0)
20 MIBADIWOS (2106WOUIlH:00(H o &)Slwowiloyam).

o:0glailgla)) 6O aldS)aAN GMOOM) HEMSIWIEMA@aN)
almelld  AS®»eemMAaId «ldsl. 9SeeIS)Tm) QIEYAM  MOS
CRAMBOS  CMOGIWIEMABO®MAN  TVARIANaFIEHIER0V] Mg
6B, AIBEM-ROMI- @RSIAOD  AUYAMLONEODIOO  TIEIHG:6NS
AloMIVH0}0s  RIaIIGI@o  &,)Slwom)  E®IQEBUWS.  @RGIG3
®alghlo @QYeM)o OalSlo. HEMEl O@Yo GMIQEBB)o, BENOT)
COOQEEBRB0 H1PSEEBIM  H)50H000m ®E301I1W BMoALlwWw)es
MO0 00y l@om16 M SDS)OAIAJHSO6M.  @RY2I00
oolod  mlanye  ailvoaEmIed  @Wlanjo  AVSHUAIAMOOIGI
DBHHCMOSHIWOE3  @PAUVI@  @WIMN)  G21006a10S1VWIAN®)
@060, §210)0MMI@3aflciBW)o (ITlcEIWOlod®io @RI
QIMODBIORW0 @ald0.

a)®) @M  @®IINREEM  @MRIO]  @IlMneeeIam
©alo5B OOQOWIONG  LEMOIMaICITV0e  RIDYOW]H00OmIY
VB2 lMOQUCNDWOHOD  alBlaOTlEN S BO(@RL]  NInO)RM
TMoMVBHO0AMINNG  MVA@IBGMOTMW)o  MIGIENIOWHOMD)0
andlajoaflemymmms. ®e30Iw  BOO®IOS VIR0l

2016nDAHA!I Ba0IBDEMIGIAIZ0 BBBMAI0: BANMY M2allS: ..... 224



Vol. 10 Issue 1 January 2020

afladuooalenIowEmIOg  @RSIOMOWOV] @R  aldlemailay).
DOMOCHOBOWIOL! a)LA0OMOMINE2IMD MIS)AIFIOm GRAVA
QIAUTLOOVHOTOONBS  (al@leE0Wale 00 1a)@OW.
2IGOMINO  GHORIEBUS  BDONS  WOLNOBAMNM0W]  &aila))
@136 ABLSISVI@  oeom) WO, B3)2N0SG],  al)@M)o
@00, HOBOBOS, ?)S1WOF0, BonLlodS] af)MM] @PM)atiooMm
SBIHW  TLOMIBOClE:  HHAANWLEEOS  HAISINA|S)OmAN
CMIRSOale BRGIRIAUNODIOMWV)o (~IDCEOWONIHFWo ©I(aH]
@0ilatien000 &SI BOCIVGIOM 2B  NIaOYRM
BLISHSB)ES®. HANo D TVIMVBHIBIH @ERIN06N 2LIVWISIWIOS
RMOWlaI®y GNIDWHOI 2lLIMICDHAISE] A0QANO).

eeAlWwiRo3aN D MVOMVHHOTIE: WIVHOS  afeudl
EI0ODD  (al®IVUIT(@OCHCRISH GO @RUWIHI0 001w
O@IM8s Al COS)BHQIE  andMVIqY) 0oy 1Wo.  NInO}RM
MoMISH00OHOD®  LI00WD1B:AGla] DMMEIMo H2IQD  af)ANDI6M)
AIVYPS  (AI®IQUITV@@M0.  GRGINOT  anOMSITVEHIOM
00088 BMOWlaI®Y 00(Y1WHATNE@ NINOJRM TVIMVE0C]
®00(0iflo  B)SIWOEM.  NIaO)RMEBBOS  @BlajolanES06m
0ailos (Y lVOW)Wo. (aldMo MAIAIBIMDING MVOR)aCld:
(oY@ alGlNVEREMIG.

References

@REI® 3203, af)M (GUD), BHLIEHOB0, EHOB TVOASIMY @REIAA],
®yu0)@, 2012.

@OMIG3 OB,  af)o, (sono(ﬁi/%oqummﬁz RO V@AYo  WEMOM
©)al1HEeMAl0, GHOSIYW OoGAl 210l@o  Qilaldooo  ailladudo
(agyawsl) VM@ all DBWISo, HOBRHES] NS MY, 2020.

@M@ O af)o, BaNdS: GRIDG RMAVOMIBIGIWNS AU, GHOS
GaNOd: GRIDA @RHRIRA, B8, 2018

&0loom @RA. a¥l (6awd), @eInnGleel M IZeCIQEBUS, My) eniyd:
s, @ea@, 2014.

Nl B)208 ag)s (BAWO)@RWIBH00AN0 (al@IGEIWAN0 @RMYa00M
HLIHSIT3, CHOB GaNdH CRIDAG @RHNIRA, Lﬂ;q‘p}g(ﬁ, 2019.

OMOMB  af)o. @G (GWI) @RYa]alePISHOIDS  EONHLIDAIOMETBUI,
VOaOIMY (A IAIBTMS: TVAOEGEEM TVolo, @IO)AUMINal®o, 2010.

Bleod ail af)a], @RElM] Rlalmo B80) MVOCMTB:0BE: alomo, (WM
MNNETS. ®YU0)A, 2016.

GOVT. ARTS & SCIENCE COLLEGE - RESEARCH JOURNAL 225



MoM@IA aldO6IRW

aI880. OR. 6B, MI50Ial 80} qum)deR alomae olalwwors@alo,
a1l almilesnaumay, eHo¥lesnds, 2017.

aldMAB 0f, CHOSOWINLl @RYOlHe, MOaUEM@ MG  TYOUd
BHOSWo, 1999.

BOMM Od. afo (GWO) &Gl 210OMM  alOMEEBUW, GH. B @M.
@10}AIMaMal}0o, 2016.

BO®M 6& af)o (GAI) MIS) MOMIBITIDOS MSAUSIHUB, G, BO. .
@10}AIMaMal}@o, 2015.

Al afl. afl, CGUIMBEISB)OS BYUDY TVoMVE:000, GHOS LISIMB:LI0
@RHHIBA], @003, 2011,

20003 @Raoon3 il, 20a{l8 GanoS; GRIDE, MVAWo alMIGHPHUBAT,
@%gé, 2009.

022101 AI100YA3, EORM MO} U3, HlEmo TVAJAOAN0, MOAHEMTI ENIH6)
g};ouﬁ, B&»HO5Wo, 2013.

©0921IM alQMOS (GADY) GaNd&: GRINA, GM. @0. . @IO}AUMIMal)®o,
2019.

allgiemymmn@ldl  aflo. il (WD)  G®IQoaldGdU3,  MVLOACI®Y
(IO S TVaOBO6M MVoALI0, GBS0, 2016.

el S1Imlajoo), @emyaticomeanslanl M@ ©)alo, GH. @. M.
@10}AIMaMal}0o, 2017.

2016n1AHA!I BaNIB aDEMIRIAIZ0 BABMAI0: BAINMY M2al]E:



MI0)ROVAENDTI AVAQOMIHNELI AVID]
09aM(S1Wa 10063803

Beena K

Abstract: csosomlonr MV@I2)6aNY 210 OEIB)ESW)0
M@ Tt HAUI QDD B)6SV)o LillodqVa®), Liloaldail 21@2f
DB)ESW)o 210l @0  al@l@IWI2fOTT  AlO@DOMIDIOMPO
m3load afdajodruemled Dalos MSAN M0)AOVEHOF TVAD
@11y WIGGPOWS:  ALOOMAIET DBBODAD B I6TN0.  630)
2200fl2onOmINAG llg0Id020® 2YEANY2 10N @0 220@]10i]
@)L GaloPISAo o MDDILNaI0] GRS GH80MInel MV(®]
Heang 210N @DED. 2100NIBLIAOS, GATIUD LI LI, tolel
QUSHS, 2PEIPO0VOISHS, GATBBYME Oiflajolo, GOLBwIEITV
200 oanIBBOM AUSOYSIVD Cal0)rSI08 @O6INS)MOS
DD 20®IANQ)ED (A IGHHIBADIN AU@IAVD® 2I0UD al006B13
B061D 2101 @B0008208 MOHIVIFHBBD@).  AUIBEDaIOAo,
Eiloaioago Qlowalo)20® @eWldIEBWBLs alewoy)
S)OBONE  @Y2I00MUBLDDYOS  GalOlDT TV WIS
VPO 0 MileatWlneq|s B30) 2MmalBINOMINGG @ROBI
Bl2omo1”y MRl 88 Gald0ISEBO8 AV 1U0BI020W
M2TnimomIenes allwe:eiMo ©21Q0a8 988 (AR DD
(aIDIMWo.  HYSOOD  AUDIMVD® 210 DaloosEBgled D
MA0  COEINS)OMOSDINTE  aliRI0CmEI0)o  @JaH ST
al0068B8B)0 (alNIMWo @REMInHEN QUIGWWAIHE)aN).

Keywords: meanmnomo, 200, aVAIBY®, LlloaVADIO,
@7 2)6ango.

QAUM(@WOEM MM MMIABIMGANE] 80 Rmaileono
WSOV (AlGHHIBAODIM 2l @DH00M@OB MBI GlEnaM
QU@  (AIGRONEBUY ERENILIOHO @RWIMI BElalME:ud
DUWBOSHIBBYMYNE.  BlaOGB, QAIPHE), BELI0alo, dLVAOO, Qflglalo,
(aIGBHORO  af)NT  alBEEBBOS  (ICRINAEMINAl  @RAMOITNO
®OAD DBOAOOMAEN. R00)AOTHHB HLIAIOTD GHOSB I
oloel M@IrIoI 00:(STOOMOG @BEY «l00EBaoW] @l

af)m. 2Bl Mlolexlen)meas. “oaBg)es wwoloomlcadw)o
MUDOW)ESVYo  OOLIUIGBMWIESW)o  TVIHIOYODEN)  CAGI
V1o WIBERIAUHIWo TNVl afS)Ee0m  calngl 20my0Us]
@00UOIVMEBO8 MI(@1BHUS GaldBio ©21QIIMM0 NSMROW]
ag) @389 (UalENM ROV TVIMIEOH(STVTMIOL! @RYBYaloo
@B al®1QIMB)H8 MINB)MIAN M00}AOVEH@I, GAGIMENE VA



MoM@IA aldO6IRW

02101(@OmIeNE. AUMS(@WOEeM o1 B:03 20(®2e] CHUMOTM]
®03, O®IYI3, @Yal0O@BUT, @RM)aH0OMEEBUY ®m)ser] =lail
©®Aaljo MV2RO00RAOW] NINWea|S MPIAIMB HOOEBRBJ0 ROV
2001 MIRENVBOHOQ|S)AN (A INILIZOW ROGIQUSAUTLNT H6) B3
MEBBS)OS MaHUSOMIMMMVEla] AU (@0 WElEHM B80) Aileowo
@153 sl Mleaaoe R00)R0T SO, CAGINENE VA

vy

O®I@3 H06mMoMoanRM®@Y (al(Bld @Vl ag)as, 2017 : 20) MOSOA,
HVDOQ! MVMBOWEEBOS 210MMOB )N alBo OBHIENE GREHOLIDV
a)ailaflajloyam;.

BIN®2®  aldladommoe MSOBIY 2103  aileon
ooleel @586 0ol R0BHG Waola] ©ald@)arlble:EIe3
(@I SUO]S 2100MIQ M@ 1He8 TVaIdemd adGlee)»®o aflal
(@008 @RAIZOMIHNHVI0  O2IT@@EN  MVoCLIGaHODI)
HSVOLHVD. ERYBYGHOLI TVAOEBU MSHHM® 1822-1829 &HOAI
cpigomlene). (GlN®amo aMaldladomI®mA3es  @eM)AIG]ay)
YIS ) QU@ WM LI (MY 0o @015 @603
TaIBeRAes SHFleTmIEL G@RAIOYNS @RAVAGlATEMG®IEM) &I
AlO®IM  BH00MAOV®.  AlavmAlnd  cdosmlallwlwilenes
aflere)o @Y LMo @RAIGHY GMSIHENIS)OM). @PAIGEMA
alenB)o al@latid| @O0 GAUAHWOEMo MSAWIVE TVAIGIMO®
(oIeDOailaflonydm®@io  HLDalo  HS}OOE  O)HUDIHR)HWD)0
9210®). @GRAIBIMA H)S)MMT @RAINIMIEHO|S)HW)0 AlaHemO]
M BB ARY(HANBOOS}BDY0  210MNIBHNSIENWE @ Tla]
MWl lE06a|S)H®)o HaIT®). @SAM GRWIE:IMO)HNS BINO0)
WMo  2EMEAIG3 (SN AIGlAUGEmMo  MSOMIW
210mMod @18 8¥lae08s0Ides  200)20TEHIMBS
TOOMYo  MEUWBHONF).  AUTT(@WOVEM  TVIDAD O]
mas  a¥l  aoalcladommoe  2(@20eeMaN  @ldlajolailod
210mMoB8 M@ 1HU3 af)OMC20}HWo HEINAIBBUS &)EOENLl
COMT B8 SF1QUIBIHW)o HalTD.

1858- 1859  &»0RICLISA0EM VOO  OEMBI0CLIZ0.
D @o@IOYMOU3  ROBAMOMAAIBID  MNaOOEIROAUDWIVYM  B0Ll
@®O6M  MISOB  VLEBOWO  VVEMPOW  WEIMMNQo  MSOBIVO.

9OQUBEMOTVIAIWYOS CMDOYOICHICE  B)nloeB0NB MVAMIAV

20%0° 200)A0THH03 TVAEOMIE3 ALY al®h) Aladla)). A®ald]
ABODI® 210N MS(@1HUB ROBOHFIOMOajo GAMIMENE) &S]

22032007800 MARODIOAI M|O) A SIWaloam®} 228



Vol. 10 Issue 1 January 2020

WAla] (IO HUOQSDOTO)AN) OENBI0ALIG  HEINAIATIN &0
emo. &MYIGIMVH0VIeLI 2IMTI@ ala] MISOd M(®15:8)0S
CQO3A)NB0 2R2080Q)0 MAUBIMAE aleilapjd10l. @REajov)e BOEMAl
SHOD) WIANYo 2100MOB TV2BOVEWIN) @RM)B,LIN0W] Qflgosn!
063303 BAMEMNBOVEL.  MVAHHIB  DEBLONMVLOOS  EMDI !
o@l@d ©@ean  arlenelo  @RAIBIMAV@1B:0  @RAINMIEH6|S)
SO al8Sl:8)0 BHISIEN®HSB)0 @RUTIEHI0WIENGHVI0 B 21T,
(2 1CH0al®00® BRAIGEMIVBIVOWING TVCLISI®) Gald0I568B
80010)M) allam1s msm®. ®o)Al®od)d MRQAUMB  LlaO8
QIY0ailE)H@)o  aISOBOMIOG TVa00Wo  MVAIBMALS  LIE1HH)
S0 HalT®). alelDlsom)o @eaIGeMAE allRWlajcaloud @RI
@ROTY) ©21T® MSaISIWIEM TVAH6H0E@ TN Gl

2EOM VAIBIMOI®  GRNAW  200CEIMVIOG  DSEISO
MLIN0EM 210MO3 IVAMBOVEBINT @IM))LIN0W DOMOA! O(@o
@1o)MoU3  @0BCMOMAAUBAT LS  alj0Oa]S}ANlEHNME]  QIM©).

“a100Mm05l®:810S GRG3UIRI Mo HOBE9)01a] 1004 B0 3-00
olo@loal allgomioo 0N TVE:SMBSMOWVT GRCIW)IM®]
MO@3 GRLINM3 210MISIN0AQ GRM@IUIElI D5)®:IBSBOM)0 210aMI
@@ 9Vl Galel @aIQIMICIenIM)o  @M)AIG]afldleenam).

aleay MOWA aU(®15086a|00el camulel WElenomd nJos1%;”
(oo ag)@, 2008 : 129) Af)MN@OVIOYAN) Qil8o6NIGo. 2100NOA@
MLMBOVEBINT  AUMI(@WOEM  TVIOM(@MYo LIl @]a)  GUdaHo
@RUlelyo @E)MIUE al)0ea]S)Alla] DOEMOAINM (aldH000 qLAIGEM
a0lB)EOUWBEN)0  CHHUOADILN0 OBHISOOOMIAN0 M00)A0a] MS
BHOMBS VIGO0 @IMAUBIENN]S). @RTlelo @loymoglend
26000} O3 (add»000 ag)elo @RAIGEH aileowo
M@ 1BWBEN)0 caE3vdlal MSIAN@IMSBS VMo LIEla).

200)20VEH@IVA00  2IGI@OHTT GO |SIONIWIA]
#MMDIT @OIN AUGII® 2lGI® alo0eBud Mlalmladen)an)
NE. ©B0a006MAOV] all. dBYEN] GOEMINNG  GO6INA|S)OME3

0(al00206Mm “auaIde aolm) AU@16:08 WElENAD OS)a U3
210mMo8 M@1BWB Walee)aom ®seElo®Ied mlmowloyan)
MDD H)9a|OBOM DOERAL. A@ICIAUGCIMO  MSOMO|SIAN
VAo M@ DAIG MMI2IBlaf) GalddM). NDOAUAIW (aI®LO
2LIMEBBUY HBAIDH)IN D ADAVMHW MO0 ST
M aldHoo AlaHMOl (AIQIBOME:@ DAIOO G2 I0ONV0a0la [l89)d:

GOVT. ARTS & SCIENCE COLLEGE - RESEARCH JOURNAL 229



MoM@IA aldO6IRW

20(@2e] aaIdem  adlB)eoeg8  @PWICHHailen)I  allwadsm

(1IBEm2flo)@” (vom)eyl G@EMOM : 425) alaUMGlN00)OS
(IQUBODMEBBOS  @OWIEHUTBNEH 2O(@RL] @OAIGM MEMQ
EBOS (IDIGOIWIENE: B3SIWINMMD (aINSOAUHBM HI6MIo.

DoMEIHLIC 06 LID)BS Klal®auMIBowa6  oflaHm
01208 MSa{leendm (VAILNMO@AN) &*)S] @EGa0o V)ailajl
BNIMY. 2IBI@O2INVOL! TVAUBMalBHIDDTIMIo &S] ailes
oagleq|s;aMyms.  @3lo)all®ood)d@ GIYG @OMIT, CHOBOWIHG
VOO0 alBl(@o, of). L(fo"]w(oecsmoo@ BHO8  2l0l(@o
af)MIQIVIHLIOSOHODMEOID  @RAIGE  D}EANQECOMIS  (aIGd)el
EOQICOMINSWBS 2ICI@al0D0WQ COAINASIOMENDUD H06MIAN
aN@OEMS. BRMIANO  ajGEINAMAIOROW B0} RME 1V (AIGHUD

OO 630) Lln0g’ OHWIN AllwE®IM) Sl. Odk. Gale).lsSs coe

9a|S)TMIND. “(HTCOMOHELISS aIBlAUBGOmMo §21Qealg
MOs08 RM® @M aileiss elocaila] qLAId) RMOOWE 0O
AUM(@o  DaleIUila] ©SEEIOO  aLaIdsy a0lm) VMBIV
omla) aelle mypeLl;m5)e:d 9eRoes]. @SAM) DO Lla0BWEE
#006m200] @1BaM).” (Sl. e, GaERa8s : 458) ag)amOsM).
@MARMEBOHBOFIOS 2Q) T(@1alEONEHIVI0) @HAD  B00)
202jlo)aWIOLIM)0 A02JOE8 @R NIAOYBIMH)0AN0, @Yald0Llo
aaInAano, WIBN00QNAW]  qualdem  qLABIWo  HE)TIloyMm
@O0 ‘aIHCIMIMI0 MQIMEIDLI GH08  OTIT CORINAIS)
O@IDE1Ee)aN). (BOTVHHOMYEH] : 64). BRHHILIHOD RO *LIS
MOloal @ HEinllennalg AlBONSEHIC0W VAIMHAG DEBYON
MuOMMOEYOS  TLAIBEMAld: UMD  @1)AllMo0d)3  malend

o2mlo BOVOM  MIANNBOWEO@AD  ‘EHOSOMING TV

Old 210 @0’ MV)aflafleoym)ens. af). (VVIWOEREMINT GHOS
2100 COAINQSIOMANDIBZOT TVAIGEN a0lBIENOB CaldeLl
QAUM@WO0sMo  ©21QoM  caUeNEl 210aMod (@103 Msomlw
TVAEAENS  RONAOTEOTE TVAo af)M OTWIVIG3  BO(GRoEM.
D MVOEOWIHMW WINOBMN MR ICAD TVoRAI 6NIDAN)LIYEAD DX
aflei®oal  alMOIAIG:I00  TVAOBBUIGS aldhAIN  GR/YGLENILIGAD
@RYCAUWER)  (JMVSDICWI D  21GI@®  (VWMOEBSIHAIOIN)0
@O aleoadulensalslsial.

22032007800 MARODIOAI M|O)] @HSIWaosm®d 230



Vol. 10 Issue 1 January 2020

AU@IM®  210I@ ald0EB8)88 200)20TEHG3 TV
000m M(@12)EINY 21BI@o oM dleidleno @1 v
(altyoalMo o)  mleiiene  aldlcudwlendanan@osn.
@ROUHBS MBSOl MUD® R0GIOM Lla08OWYo volelale
HOOW)o  GORIOQSITNIV  TVAIRE 21BN @ BH00MAOVOS ByatiS]
WIG3 @OM @RISR0 Lo LINOBING MEICRD TV TV
(_nJG)_IchoJ(T)@TUﬂO(Tg 2101(@®GR0 @YW (aITVHD] csmshzﬂ%. momlail
@EL MVEEXOW] @I(@o  GORINA|S}AM&]S). TU(@IQNBEAIEROW
M2Ta M@ MOW)OBB D alBI@ MoRAo M@ IMICI
OMDICOMBS  @RAINIMEBBUILNBS  20)alSl  af)aM  Mlelolod
GMOBH] BHOEMIANMMMIEM). CAGIRIMIBNICVIS)BB 6NINOYAOMAV)
2152001 20016aI AUMS(@o 20g] @REIAINGBY0 HaIGYENE @1 21000
maidem M@ 1BWBHn)0  MIOWBHROWVI)MM).  ROGIEWEIIWIG3
BVANOYo BHLInlleneq|gloyam mmy@lel M@1eu8 esalallkao
o@lm 2l @odleel AMi(@o 209Gl 6P MlLicsnanelalo)
any. 20MIVlE: MVoLIBAUETMINS V(@103 @RYaldlajloyan em
M@ aLaIdem  GRRISIOBICRV)0 al}0)at GAWIAI®ICD]
cfwo M TIVOV]O)M). WE®  @Pald00  f)LPTEalIP)o
@om)cailajloyam, 20gle:0emleeda8 @05l@d AUMS(@o @6l
©loyam, 2001so AN (@20LSITMOM af)Ga0Plo DD @ald00
@pMIdoICHnME]  alam  @rWsTOl®  M(@IladPo  D@IOM
OGO (alDBHClE00MB Q0]  afaNISE®OEN) DD BHEldal
o’loagd MS(@®1QI0BAIORIW (alTVHO).

QAUTT@WOEMo  MLIDM(ANYROW]  (alelydailaf) 6BI6NE,
@ewsmublm  aS(@IladPo ®EBBYOS AVII0 VWA  aflSla))
O®HOME  quAIdem alo)a  cawoallmIoBlem®Ien,  @Pwl
OOBLIAINHUBOBODICO MSOTQ (AIGIEAHWAIVIO)AN) ROOYA
0TEO@ TVA00. @PRSla|adCMea]5 GREOMIEIOMo QWAGlalS]
#00M)o  aflcadaimomIme  cawrnEloyss  a(@ladyomlead
MEAOMOOM (VOAROWIIM) @RD). (HIM@A® aldlaIdemmAalo
aflzyorioav aleniulw)o TViatiSlay al)GEOVAM 2O @A
00D RIoLINEEBUNBOMICO (al®®H01890M @RWsMLLI® 3@
AUBPOOD® (a10aI®OOSHVWE). AUTV(@WIVEMo B0} TVOMVBOB
QI}QIa00020OHEMMM)0  ROGICAMWOS GalGlGd Do OBIENE]
@D MVAIBER  GRRIBMAOCOIS  AVOMVBO0@I6M)  aldleFiB00
®amM)o 988 GNIOWla|lenen®lo)IN) GRAIG MSOMIW TVIMIE:0
@l  2)EMQo. MOMo  HIBHOMB  MOMIMOV] AV (@o  Walay

GOVT. ARTS & SCIENCE COLLEGE - RESEARCH JOURNAL 231



MoM@IA aldO6IRW

210aM08, MoSO8 M@ 1SHBIOS ROBOHYHUB IOV QlLfla))
1010 MAIBMAOEO @100V @RAIAB (AI®E:Gaj@. qvaldem
a0lB)EPO8  GaloOel AUIV(@o WAlENE af)N@Ienald]l @RwWS
i@ @1 ABRODITE  ©)aIHAS)OM  GREIAOM  AVOOHEM
GENIDWROWVO)IN) @RAIOIOS (Al ]HEMAMIM)o  (al@ICaHW @]
MMBS  Gal0eM. @RWIH0 alleRmeaBzs)esw)o @RWIWGI -
Alew@®I  (al®HSMEBBSBIESWI0 M) lBEEBSIW  @RMOI2I0VEDIN
) PBOM) HHHMNE @RWTLAI® AIdPo MSOMIW AlleadaIM qVA
020010)aN) BONRAOTEO@ VA0, ROG]AlORNIW  @RAVAMIET
8)OS M)alBHA0W AUTN(@ODIONG DalEWONo @HAN ALAOROBY
2086 ©&0MNB6M @PAIR M@ VIGO0 (aleri0allaj@). a®al
dlaIdommMo  ©2IQeals MW@ @rM)saila)  AUAS@WI06M
M@0 @RAIDO (alGaldGlaflap. 0laMOIN0O}OS (alQIBCHM
@BU3 DAGIE3 LSl 2lLINEBOS8 O, af)B.  DEEMa

EBOM  GO6INA|S)OMIVIBlEe)M). “a10aMIB LIa08 AU®ITV®
ROONBHE)0S AlvseEBslene Rlalomololdlene adlamclnoo)es
0sealselon aneimowlo)mm). adlaioladd MSEOVIY 2A®alc]

AUGEMMo  ROMINOLOBHB)OS  LlocLINODIGRISs MWla))” (6.
af)MB. EEMaL] : 178).

@MY, al@lOMS M)QONE)HSIT AUMI(@o RBOGIWHS
@RS00 2flam@OV]0)IM). B0CGOO HOLIGAODWIo @RWIWO®!
®OD®loy6BBWB  AUMS@Woeem  lole:eg  quowlmlajlgymyems.
auIo MI@MWIAUSHINEAMWIo AMaHIRTQIN® NIMDEBBE3W)o
allto®eiMo  ©2190M8  AMI(@o  DalCWOUTlEHNAS).  AUM(@o
af)D®  MVoMVHI0  (aldhSMo  (@20Woyavlel  MICIOWIHG
MLOW)HOGBEMIAIIW]  &)Slosm).  aquaIdem-  @PAIGsM,  Vo)EDL-
@RUD)EL TVEHEINIGBBESWI0 GRAGIGTE MNITWEBBE3W)o (ol @]
®0la)) OHoNE  Mlaimlam  AMS@woesm  o1dle:ud  allew
QOI-BRWIWOD! (al(BH1QHEBW)0 TVOW)E:BIHBHIM DalW)H ROV
@)OM). AM)aHIOM ROMIVET06EB8IW] M1dQ)ailen)d)o MVOM)
a0ld al3aile:c80)o KRIale) MINLEBBESW)o (Al dHTB:01H6)
SO0 Ol BMIWVI0)IN) CHOSOBIOLI AUM@Wo0sM 1.
Tom)alld  @RUWIBH0000m  MBGRVIENBH®)o VAV BHOGN
QI§QIA000  (alHVOW  QAYAUTLO|SIO D)0 62 lTTEB06NS
MYQIENE)BEBOBo  AUM(@WIREM  ElMDHOS Do lCWOWIHOO]S
MLOOMI®0@1S 21BN BHOBSOMIMSS®. QU@ WIOEMA)

22032007800 MARODIOAI MIO) @ SIWaloem®d 232



Vol. 10 Issue 1 January 2020

2001  MIAWeR§  WAmlan  @RMI2I00EBUIHEHMIGOW)o
M@ITVIG! WIoMMABIOM@ICoW)o MSM @1 Qilenoalm
L2E20WVO)AM)  19-00 MQIENEIHMY  @RYBLAIIBMEBRSEIC3 HEHM
©10)Ql®208,)01@3 MSAN RONAOTEOH@B TVA®O.

References

3JAOOIMOUDIM, af)@B, BYAOOMININIG D VEEINNS) DI GLIEIM
68303, aloluw] nJG@@@G)oMOﬁGG, @YUM al)0o, 2017.

NCEMat], O af)M, CHOSOMINAG DANOLIHUDT, CHOBEOAUI
MBIYIQNS, @I0)AIMIDal0o, 2015,

GWOaillMoNailgs algalomilad, &aldan. (ag)wl.), ofleaicH3w@o
2P D0BRUDOCTNO izl jola], &) DOOMOUDOM
6B001® MVUOoMVB0Cl®: MMAYINLS, CMIMNTLOE3, 2015.

al(@Bld. Sl o), CHOBOMOG a1 2u0lsaBdd, a1
2)6aMNQ6EBUS, AWl. MVl NIV, GHIFWo, 2017.

GRS MBH0IW, (ag)Wl.) @onidVo, 2015 )OI~ 2016 afil@3.

eom?aa;omg@"l, oll,  alOODOMIM0  MQIMEIDLI  GH0So0,
BHOBMVIOIMY @RHHIBA], MLU0)@, 1988.

o). oV, GWI. BHLHEIMO QAUAV(@o @Y2I000 MEAUIDOIM
BROVBLOSSINL!  GHOB2I01 @0,  aldOo  6NIBSIT,
OB08lo0, 2019,

e1®10moad, mil, aloand, eawo., BoR@ IV 1wud M)QoM8) 31
216s, 20®E)ANN BTV, BHOFICHNIS, 2012.

calenajlss. 81. od, ®l0)lmoos)d U@%)(Q” mommzﬂ (Vol. 1), wal.
80a0 GHOB, GHOBONTVEYYIV mﬂgdoége)@, @1)QIm
Malj0o 1996.

V00, af)@, GWO. (ag)Wl. ) MOS0B210I @0, BO6VI00E:)Bo, b,
OV )y adiead  MISOB VRS  20aIgeNAWd  (SqY,
OG00S0, 2008.

GOVT. ARTS & SCIENCE COLLEGE - RESEARCH JOURNAL 233



0J0§6D_IO¢;66)1 : ald00l)o MVOGAUBMMEIBBSB) 0

Sobhitha Joy

Abstract: 210l ®I3221D1VI08  500§638B)0  HOP2lBB)0
@BRQITVODGS)0  DXDDL]  HOVEINEBUS  &5)SI)6TRAN 0 @POY
30) a@I3 0000 MIGWIDINW TLNIAT2]S) H6)O2AM)
2)88 2la@)Os @LII08 aldSMmOHHINW aloMalewwa
&6))aM). aVID)a0y Rlolloomlnel  @RAVAOUEBUIHE)
CMBHNBB @RYLYWAIHD] MISHOOD  2IQOO2AN (oYW
a2l 2eiwog]l @Il folm@  al05mI0en]RleneSosTD.
a/dg;momy"l@mk)(@ TVOWSDDHOS (@) @UDOTV(D
AU 012 AVIRVONNEBBUBES ODB2j2)MBOD)B> A ADDINMO
afo  QIGPaIoNO®  ElANDHOBWV)o  GRDIOWG Dol ®BHUD
@M)RANINID  AIBPOMIDA  @PAIRDHOSWV)o  DaldD)
VR a0oIMm) MG GNIOWSORS)OD]  OBNIS)H6)) B> W
@10)aN) 210561210691 21D D).

Keywords: aiyain000m1d221], avomaols: (al®lmlwomo,
angyaveilvo.

G531 TVROOD® TVoNITWa] DO}aI®I0 MQIENE]
O} @RBY aldH)®] Q8OO  DIREMOIVWHAEM.  B0)
202N MeIYIed MERUd 1950 HUd A0 BSOSOV
0)ale|sloyamlal.  MVOMACIHAIW  aBdH1H0eMOMIT3  B30)
(aleB0o@mlOd  BalSo  MIAIQIMD®0  BAVIGNAND®}0
@OOPa|0W)AN  ALISHEBIOS  TVAOBHEINOTIENEHSWIE.
(oouﬂg"l@ qUMa0o, TLVOIMUOWIE V@00,  AVID)ACIH:
qU2ano  af)aIAIWIEN (M@ CLISE:EBBUD. CHO8TW
MoMalld  @RAIMNNOW  alGlGUOIWILNEMUIUWDE  GHo3TW
(e 1® TMV2YAOOTIN) ABH@IMROW B0} ME o DENBOWI0)
avlgl. RIOIV®VOS  ¢WoeMT  NINWEBWE  @RYWVI)AM)
CHOSOMIOL! 00(1Q TVIDAOHDED  M)QINHEBOSROW
MIBEMNDa)) GaloM@).

Al OMOIMIMI0 M)QUEMEIDM  @AITVOIMECTMINS
CHOBIW R’O®  MEAUIGNIM  (al(HlOWOS  BONAIW]



Vol. 10 Issue 1 January 2020

QIBWaIE2V] al)M(HA1H0l00a|5) @)S6EE]L. Dailoswosm
€BU1V(AIMOIMOMINMG BONAIW] EO)aI®0 MQIMElHnd
@RYBY BUH@BSEIO3 ©0)aldalS) QUMD MSMalHU  (aIOIW
crooaﬁw)mkmg DSealSelod  (alVBe®).  MS®)aldU
SmPVIQY  (aIOJ®  IIV(@EBBWE  (V0TMOOOWEMUN)0)
2)@aMO§)PAla]  QAIBNAIERO® MVl  ECENIDWOIOHZ
Q8RB WOS RNV @OINVIH GHOSOMIDI (alQIBTIN]
2} ©SEBYIM®. MOVIWeMW))AIlM) GMEISOM  ONEOW
@AM TVAIBNEAMEHHIWHV @RYVI0)aN). CHOSOWIOLI
Mg}  EORIUIB0CIBE1eW]0)aM)  MVOMasld:,  ©(y1wV,
Moo @00l @RUWIHO0ARe  VAIGEHREATIEENIVAW)0
(B0l flo)M®.  O@IOM  ®OANWEN DS Al
(aI®IVUITV(@  @RAIGHNIIWO  aNAL@  af)M»  QIQIaOO]
2]@. 1930 &SI aBO0BNO0 CRIG:ORIS00E: Alulws]
B9)HWo  WE0dafleo  BaHleGeMaH Dleno  @oails)pom
2flam0  2EMWEITNITR  (Al1NILINOW] BSOAIS)HW)o §21T®
20H MM 2flAN0  alRL@IHE  @OMH)LIN0WVT  ©)alealg
DSO)aldH (al®IQUOOTV(@ GRAIGENIOWAEM  aldS6NI0BE)]
AN MISHOMIM @MYLl TLOWI®  DLIWOB
MISHEAUBIWIGE VY03l 2f@.

®10)Qill®00:)8, Od:0afl, 22INIAE  af)IMlEBeOMm
CHOBOMIOR! 00(aY1V B)alSo 2ANOWV] MOleO®) BISHN)
GMIOPlo GHOBO af)MM BQ  CENIOWOIIGEISE @RANMEAN
2ei@ogl AU8AM®IOE  GRSITLOIMB:006Mo  CHOSOMIG3
MOBAUMIBH2W  dleimlan)Galoan  R@l  H)SIwomd
MNINLOINMR  MIWIN®WIVEY)IM).  @lo)allmood)0leno
0B30ojldllene  me1enIoclele  MLOMICTIE:(HAEBSBlo  BOW
(B2@BS0  MVOMIOMIE AN IMI&:8)  AUY@®LIT®R0
dlopaisslenye Ral &SI AQINLOWIOS  @BRHYCLIOD
@BB3B)0  (alMIOCLIMEBBB0  aBOOLN)H0  AVAIMAIWIYM).
RQHW  MHDMaldHao  AVAIGNO)0  BRHVIBIH)HW)0
&)SIWOMMO0)0  HBaUMHH®OSILINSl:Bl0 RGO  GaldeAI
@RAIBEIPEO0  LAIBANTIPLl  U1D)(B30E00  BRWVIBIHEBHW)0
©21QAN ERAIMNWIWVIO)AN) @RI DENBOVIO}AN@ MEAID

GOVT. ARTS & SCIENCE COLLEGE - RESEARCH JOURNAL 235



MoM@IA aldO6IRW

@NOM MVOaGIMYo DD GERAUMNHW alpl A1MIVIGE i@
01890 (VodilaflgIeNE.  AVIOMAMIOWIM)  H@IFIMMNo
LI IOMANOAN0  0)aldal§ TVIMIODB]H:  ©)alEBBIOS
MSHANOW QUSHCRREBUS @R GHOLICLISOBIORI TVIASI™Y
O3 HeMOMB  MVLOUSlEm)o. @Al @REEBVQe  Klallon
MUlodloymy®omyo.  @eSlTunomaldomlend  =lallmo
DalolaidVomIem RIAlMEOmINSIajo AUSBHIMODO]S)AM
80) al)eldl, 80) a2lAM aleldl qvlaimo  &oem)mMaId
@RWI0)AM)  BRBHILIOAD  af) PIONHICITI MO0}l )o.
CHOBOMIO3  0aldalg) QM MVOaOI®Y  MVoEOEREIBU3
af) )Mo AVWM®)o @RAIIIMAINE Mavleeal alMoall
BAIBBBIWIo  2102J00ilaHWEBB0W)0  BIGTOM10)BHIW]
©)0M). BHOBOHNIFIOHWMBB B)Glaldio AIOYAN @PAIGEMO)0
@RSIMOOMAIBY OB SN AIO)0 D@0 BHLI0
MalI®Y  (AI®IVUWOTI(@  2lB2]HSIT3  BONERIGHOIWID)
avlgl. D B0LINRISOIRI MISHEAAN BIUDIHRIMIOS
WEM] GHOBIV MEAUIMOIM AVMa00 aldgENINGHIV]eneS
eMalg @PMBAIA .

Od. BOGRIBOMIEM ald§NINSSIWNS 0aIWTMIOI.
HLO0LISMW)OS  LPSI®Yal)e 2BBSHOOMINMG  TV@LOA!
MNVo  aldgNIDHHHW  2RIVIsSOmIeal  QlRWEE20W
001 MISH20HSI® 130} (. oK. cmOamS, 2007: 55).
aD{AE3  QAUTLOOIT3  AVOWIVEMENIBH CMeOO =R
2al1eWIUIla] aBQaljo HMOaS (H)ODOW @RYWWAOWI0)AN)
alogeniodel. RO Ml aldSo @RLOAID  QIOSEHDH6)
mlelo/ anolso &eYOl QI6EBR)AN @YU, TVIAMo MILIDEs
29} O®IYILNGEHO8  DalcWIWla)) Hiatl GRSHHMBH
9eIal0BM O1TMBHU3 @EPMICVIRINIV ®OAOMIG3  B0)Es]
2)S) @ IM)GUdaHO D03 I0B3MMI00E])) & SleOO@3
aBOQS)Om  HOLlo )M@  B0) MIWRI®  HOLIHHOOBIG3
9®aldGlaflen)an H0@0HlEHIEInIMo (@ O@DIMo (D
@R8AI  M@HSHIBSOOAAN  AUYQAITVLOWIEMN  aldSo MO
D) )OO HOM@.  CHOJOMIT3  GRBHILITI
26N30010)aM©) QY0 lBHA0W OM @I i l@OWI0yaM).

ald5eNIEE : alJ0MIe MoCUBMMAIEIEEIe 236



Vol. 10 Issue 1 January 2020

@O@OHNBOOM B0} al)QIGd HiaHlO1G3 dme] allgemo
enodlaigsleno M@ ald aldgo oM R dlRee|S)O0)]
W15)eN200l0)aM). @REHILIVSAIIGS (ald:i@WOS 103603
B®OMMVGla] qVIERIAINE:  &yaHle1®]  @palelosnilajloyam
HBoUDHGHE) alLICa[09)0 (A IDHyDIEHUIBO HBHICNO QI0Uda]
ODHOCMEO  2OQOMB;IRIN0  HOOEMO  HBHICHNBD  Ailalodla]
@egallad  omel  9®alBlaflerdm  &HFWoe® QM)
@REO0RIo  RM1  MROSOTVIV  aldGo  TLAWITVAW
6BBSI03 @RSAM) B0S)HNIM HFIVWIOD® QAUOYBMUIUE aldSo
NIDASIWOANMM). DD  aldSENINBHWIOS GalG@l@3  HHOLI6E3
8001 @eBW =Railaf) am agplcd ®mlano  HSlloss
9alS)®>0)0 26 R @1019S)ENING  MITYa0OWEIW]
GMoBs] mle3cooenEl TG ES)I) O2IO® B0)
aileo@VI0YIM)  BHOSOMIOL!I  HBaUBHAG. B0) &HORICAl
sooleel  am)auyailo)eL20® OOy lVOmOd (B0l
300)eM2O® MIoAUW] 2il@eBUd eillail® qVoaslmy o313
0132R101000]  HISMNERJOUB  aldFMNIOBH] o)  MISH:0
@ROBIG3 af)AONHVY0 BlaldHBHEMIS MEIS TLouR]es)
&HW)o O 210 amomanyRlailmoileel a@Qal)o
@S1ajodaM  B0) EUMWo  AANIVOMIVIBIOS  QAILIAILOM
Ma00VAILO®  EGMAIS  H0FalsP00d MRl
00633l OalohdH®o MISEHo  (alBIMIW BBl el
CODO®)o MO a0ld: Rlalmecom®o MOV @IM)EAIla]l
HO)HWo  ©2TV®). HFOM  VOHODVIOW  GRYBY I
D@8 08 TVIMa0 MLAlTINOW ®LOIGCNAOW)o MISE: TV
Q0o aldgENINGE] H@IFMABMD)EHW)ENSOWS].

1937 @3 ©aldodMNIM] HBUHIVEIMBM@HIC3 @REIM
©1e90M GAIMEIWNM B, B0GRIBOM aldSMNIOBS] @ailajo).
CH0362638)0  O@OFIRIa]  aldPo @R CQIUDEODIHSWIE)
DD MISHo AUIIBAlof® ‘el Heldes) calensl ~ af)an
@RYUVWI0HN)aldh0o  &el  Rlallmowlm)  caensl  ag)an
@RUOVOOM VI Gla]) OB6NE al)GOINAMAINE]HB0W B0)
B3G50 @RYB)HUB BV fjd)S] 2))Q)aloS)MB8  2aM)aHRTAl
@O  OLNIAONRIW] 2@ 1H:0lenemenmM)o  @RAVAMI

GOVT. ARTS & SCIENCE COLLEGE - RESEARCH JOURNAL 237



MoM@IA aldO6IRW

OOMW)o BRMIMIZHOBW)o TVIAGIMYO2INBHSIENOS af) DA
BOEMOAM) (a1 I}0ailenHW)o  §2IV®).  BBaH]B0S10m
0WBB B0} AVONAOL(HAOMIG QILAITVOWV  Allglaioled
aNeIMO®] ©aIOZAN QAIAN) G210)aN A0QEEBUY  aldgENIOBE]
OI@3  (aI@la0LilEn)an). af)aMAUIMOL)o  3)SIWOHd aldgo
MBSO LMYy  AyAIMOICIICRIS)B8 @I
Lal@]HOEMA0EN  al1056NI0OH]. @@oegom_l@ oﬂ%ﬂm LGB UDo
UBO®INRBB  GNIOWANBQYROW  ©2lM  H)SIWoeM
alogenIoSsl.

al25mMI0a91VIaAl 3IBaHld: TVIMa0Y (aIDIMIWIMo

221008lW)HS  MVORa0lH  CIOWODI®3  d(aH1Wo
0Sealg)  TIBEMUENM®  2e1wIgl  80)  AWIAIGY
TMV2}a020W] 0)ale SN GHILIGMIM). N AIyQITLO
9aldlaidPoammlo  @REWO  ald@eamo  caIBGIGCla]
0)019a]S}001 WIAEDIVISEMMIM  qVOAa0Y TVIGICBIHG
(a1BSROW al@leMOR0 PENMNBIGIANM)0 DD BHOLIVSAiledsm.
GHOBOWIC aNLIALG@3 QAIYAUITLO HBHISIVFIBHN)AN HOLIGINO
M a2l / @REWO AUBYEEBUHE @RAOCIY  BWIAIBWO
af)OaNO0)  VIMOY  GUOEM]  0)alPA|SYAMN®. 1950~ U3
@RYE)EMIICPSEN)0 MDD AUMVO® afO0E)O0 QIIEOA0A)
SO0 MIaOCIMIOBIG3 @GOG BRSWIBEBBUB (1D § U]
S)HW)o O2IT®). af)INIT DWIAGY TV2AO0HAAN BaVIOM
AYEOMR0W  ERMIGOMLMNBSIG3 MO anenSlenoe]
H5OM aloBOmIMm &30) @palmun 0)al6a SO0
MVOAN2 IO ODILINEM &k BOGROBOM  aldSMIOBS] af)P)®)
M. EHOBOMIORI (YW  {)AHOITWMII  @R@AINO
@1dom)o @m0 WM AWIAIBYHHeM  Klalldomilend
oy looDilcelss AUFINSOIY  @RBIHC  di@IWOE
alogenodsl. EHB1L  TVMOTDIOL! E)0laldH (Y 1V
206  CHOBOMOM (Y lVHCD MIBENVa)) GaldMNO.
2WIAUBPEO®  EI(HIVADHCIH)H:  af)ID B IR0V
DGRUY0 aldgMNINBSIWYI@E (alQIBODIEe)aM).

ald56N1E6 : alJ0Ze MocUBMMAIES3e 238



Vol. 10 Issue 1 January 2020

80} ROO®OS Muaaoy Rlalmomlead @ryomoal
MOGAIOMAIBHEMHDELITE TVDAOB2IDOM mom%’l@mm%eam’loee)
Ha|ESNEMAMBAN  CENIDWHOD  (alGIWIWOIMo & alQam
U2JAO@OENM  aldSENIBHVIEN88D®. MOMOO  AVA}A00
mdgoom&gﬂ@m%m@ MvocLl@aueBSIcRlss @M sl
0)aloqS)an 80}  ALVOMIOMIH  (HAOVIOMW  @R2ISHD
OMIGRISs QAUSGM) QUICEMBMIMNBAT) O, BOGRIBOM BH0)®)
MmeNE. DOMOOWIGE  B0)  2ICI@AUGIEHVMOTMW)0
00 Y1VAITBEHOMEOOMD0  alg]l  2/laB3le0M  Galorno
&F1VOT™ B0) TVOD}a0lE: BHILIDAUMLOWILINEM aldGNI0Hs]
02il896|5®. AUGYOIHYIVOTIHW TVIWIOHS)o @GOG
MVoCLIGAHBAIMA0Y  HOAIOYRLYEBRSBJ0  MVIRLIAD AU Gla]
CENIDWIOQ|S)OMAUIM  aldHODI0E al0)alPals @RAITLOW]
elgl gO}IMI0 MQOIMEIDM @RYBY BUOMNEBRSIC3 CHOTIV
T@)a00  ABODof®.  QAIBPOIHIVOHNOG TVOWIDBHOT
TR0 AWIOBIOLITHIHHOM  HEDREMITY  HOAVELIT
MOWIO)IM &  BOGROBOM  MISH:0  af)M  AOWIAAI6M)
®IOOEOMS)OM@. MISEHo ala] AMAHUIGMIS MELOMELI0
W) aloW)MM QA0S BHBJo  HGINBEBJ0  MISHAOWIM
E6nE.  @RSINLNOMAIBROI@eq|sUd @em)caila)) ®13
®9)aD Vo LIBaHBCIMR0W &lallmo MISHOMIT @R Qilati
& 012]l6lee)am). MlERLIMDEBEILNHS EENIOWAID)BBlENA]S)
MM HNOUB @1 Q12001500 1Gle6)0 MOSH-OMILN6S
GENIOWAIM B BlHOHSIAM aqum)ano Qq¥teln)iVe] EsNnleluo)
MBPICDH:  WlHe00EBSICRISH DVWACMO|S)d:. aldF6eNnI0
®61 af)aIMN MOS0 DAMOHRAID) TVAAOHDD (MW 101
@9)IM).  aldgeNI0ee]  OMNWVEO)M  @RSITOOIM  (alUdMo
TLOMIOTS:  @RAVIGICHIOP@IEM.  GRONOGITBYOEHAN
aldgmnoesl  (aIBIMIWISHEEMM  qVMa0o  TVIMICIIB:
@MLA@IOMIE3 Mo  ailtoafled @lanlo ®)alea]S;AN®O
6M. O)al®Io MQIMEING awyeLIgalo alladenoriane oD
(aIGROOOm Mmoo  BRHAUROD]2fIS)BBMOB06NE AT
@@IN  aell® a}@®)2 GRAIGOWAISOMIEL  aldgeNIOSH]
(IO UG BOLIO10) @103 O BHIBIAM

GOVT. ARTS & SCIENCE COLLEGE - RESEARCH JOURNAL 239



MoM@IA aldO6IRW

aflwaflomwosn)  @RAI®Gla{lemym®.  alltoa]  H03aM)
@IMAN  AVDOOODWIE) (A IDIWIWIHG12]@. allwaflom
2OIHSHOHOMBS a0  BOAPEBBlo  BRSWYEMIIPIET
OM)eUIM  @RAIOAG  TLoMV®00 =lalmeom ®sslajow)
M. GROMOOAIOQAUTLAVIG BRAIMG GHSBM)o HBGILIAIID
&lW)o @RYANHAMN)o BRAIUE HD OGOV WIG)OHAINMSBS
@YD JAD]E TV aloFENISSIWIEM @RYBL0 Al D).
&HS)OM  TVIMIOM]S:  @RAVAMIOTIENHS  alglemlw)o
ailoaflo B)Gl®ARo @O0  BRMEAINlLNMM B0} MO
20Q2llejoo®  ®SAIM)  GaldO}AN  BRAITLOW)ENROWIMD
DMUMD )TN AVB:Eln IO AlleIoISlem) Galdd:)Haam
al05MNI0ER (al@IMIWIB:0la) TVA)a00 Qilgla)) alo@)aM).

B0} MOS0 af)IM GBRAMOOWMIGI ald5ENIVBSWIOS
6NI0a0}UOlEInlo  @R@HWOIMN)0 c3eel. =Naileo  og@dajl
BN VIODMMHZOSVWYo  MVUBIBINOHBOSWo  2)aMI@3
DMUMD MEBHMWICEHMNI  HIV)A0)GHOWA)  oBQQN0
al)@VEILIOE  AMHIM  TVEMBaORENBIE)MM  Ole W]
e1061m al0gMnINBEIW)eS wleialailmyoauo. 0k}
wleialallmOIOOR MHH@HOS al056NI0Es] (aI@IMIW
Mo &2lgAM aVato M1BeRilee)MM (1o A0lBSIM).

MISHOWIDD (IDIBIWIBHB1H06a SN VA)a00 B0}
0oy 1wo  MIB22ANHNMMEENEO  af)aM  G210830  gailos
(AIVA@AIMDHIMM).  af)ANO@3  aldFENIOLS]  ag)adD MOS0
qIOE2al  80)  00(eYlWald020ANH W0 @RO  GBO)
M2}a0HOM  (AIDICEIWOTINM  al00EBSCRISs MWH6e)
SV HalPAN).  af)BBOM  (aI®ICOIUHN0  af)MM®IO]
(oY 1VOODWYo  EI(YI®  ECNIDWOHODWYo  HSHEIMS)
HO)HWo  @ROMOOROO)  AVA}aO00 TV HlHOHAIS)INO
MlaIMo B6MYBHW)A06M aldSMNIOBS]. BRIMAIMOW] @RI
620aylee)aM 15610, @RMMNOWIM)  GAUENE]  GRM IO
&HISHH  alBIS)aAN  H)EOMIN0B)AN0  TVEANIBOTATVEANIB
@@OMIEM af)M@IMaj0o B0) AURNOWIOA 6N} AIWDCIN)
wlaM)88 (al@IWIUle:806m).

ald5eNIEE : alJ0MIe MoIBMMAlEIBEIe 240



Vol. 10 Issue 1 January 2020

aleiI®ooIeN8s aldy MVAOEBUS, @RYUDW VOAIIA
6833, (aIVIRLIB:E6MEBBUY, ©ald®) (alTVoWBBUS ag)avilal
AFlYIN20H:)M ol  @)al, MIGMOIWE:  (aloWIMIA)
SFOOEM. TVIWIEMHHOVOS, BYHVILIOCD HGHUBHDIF]
engle:g)ns, TM@168)9S,  (aldMAUCGHIMOOS  2EANQ
@061 MEAUIMNIMODIHG comeam ailgleonsmz (alaldom
MOMIOH3 OBBSHE0. BRHYOVEENIOWAI)0, BRAUMHIUDEENIOWAN0
@RYQHlaHBEMMIOW)o  TVACIVANELOWIMBS  BJGlaldH
ROOWOS MIGER6MAEMD. @Y RM®@ alfl AIMEEBSIG3
alceemPWlal® oo  GRMeOm Rl MIS;AFIOm
alDC0a0l®my 2182 YOS WSONHOBW)o  2il5HO8W)0
@WIHO0  @RYEOIalMEBBO8V)o  oalenailgla)). @GO
BV &elvlene qVIaSIyOWIENe DSEalg) TLIADO
@R0lati50068B0  TVOWla@OMW  aDLIR0EM)  aldSENI0HE]
ag)aM MISHo.

. af)o. af)MV. alOTIMMCAINNE! aldogenIdAsIWIms
HJaHlonoo)ps Rlallomo  all@lsclenyanlal.  &lsyen
O@IME] B008)o ald§NINBHIVIGE B aHlen008!  &15el
ONOICIYeSs  ahodlsomlonl  &)SlalSa}d000 20
@06M).  aldgeNIOBH]  af)aM  ALOMIODS:  alBEWIMajj0o
DY aHlO)OS DT IOBMIVOAVHO00 QL. OO0} MUV
slel cmg@0W1506Mm)