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BapJw 

 

 kwkvImc ]T-\-̄ nsâ AXn-_r-l-̄ mb Úm\ ]cn-
k-c-̄ p-\n-¶p-sIm­v `mj, kmln-Xyw, Ncn-{Xw, Ie, kmaq-
lnI imkv{Xw, Ne-¨n{X ]T-\w, XnbäÀ ÌUo-kv, t^mIv 
temdn-ÌnIvkv XpS-§nb hyXy-kvXhpw A´Àssh-Úm-\nI 
kz`m-h-ap-Å-Xp-amb Úm\-a-Þ-e-§-fnÂ \S-¡p¶ At\z-j-
W-§-fp-sS ]cn-tÑ-Z-amWv tImgn-t¡mSv Kh. BÀSvkv & 
kb³kv tImtfPv {]kn-²o-I-cn-¡p¶ ]pXnb ]Xn-¸nsâ DÅ-S-
¡w.   

 \thm-°m-\w, PmXym-[n-Im-cw, kv{Xohm-Zw, aXw apX-
emb hnhn-[-§-fmb ]cn-I-ev]-\-I-fn-te¡v km{¼-Zm-bnI hgn-I-
fp-t]-£n¨v ]pXp-h-gn-IÄ sh«p¶ ]T-\-§-fmWv kwkvImc 
]mT-§Ä F¶ t]cn-epÅ Cu ]Xn-¸nsâ khn-ti-j-X. 

 kmln-Xy-ambpw `mj-bmbpw Ie-bmbpw kn\n-a-bmbpw 
\mtSm-Sn-hn-Úm-\o-b-ambpw thdn«v Xncn-¨-dn-bp-Ibpw a\-Ên-em-
¡p-Ibpw sNbvXn-cp¶ Úm\-a-WvU-e-§sf kwkvIm-c-]-T-\-
¯nsâ Adn-hp-IÄ tI{µ-am¡n GtIm-]\w sN¿p-¶ ]T-\-§-
fn-te¡v tIc-f-̄ nse Kth-j-IÀ \o§n-̄ p-S-§p-¶Xv sXm®q-
dp-I-fn-em-Wv.  \½psS kÀÆ-I-em-im-e-I-fnÂ kwkvIm-c-]-T\w 
Hcp ]mTy-hn-j-b-ambn kzoI-cn-¡-s¸-Sp-¶Xv A¡m-e-¯m-Wv.  
kmln-Xy-]-T-\-§Ä¡pw \ncq-]-W-§Ä¡pw Úm\-im-kv{X-]-c-
am-bp-­m-bn-cp¶ ap³ssI ]pXn-b-\qäm-­nsâ XpS-¡-t¯msS 
tNmZyw sN¿-s¸-Sp-¶p-­v.  AXp-hsc tIc-fob ss[j-WnI 
temIw {]th-in-¨n-«n-Ãm¯ At\z-j-W-§-fn-te¡pw kwhm-Z-§-
fn-te¡pw ae-bm-fn-I-fmb Kth-j-IÀ {]th-in¨p XpS-§p-¶-Xv 
C¡m-e-¯m-Wv.  Ncn-{Xhpw Ie-Ifpw PmXn-_-Ô-§fpw enwK-]-
Z-hnbpw ]cn-Øn-Xnbpw tZio-b-Xbpw cmjv{S-k-¦-ev]hpw kn\n-
abpw am[y-a-]-T-\-hp-saÃmw kwkvIm-c-]-T-\-¯nsâ 
Imgv̈ ¸mSnÂ kmln-Xy-̄ n-sâbpw `mjm-]-T-\-̄ n-tâbpw A{]-
am-Zn-Xzs¯ adn-I-S¶v ]Tn-¡-s¸«p XpS-§n.  Ie-I-fp-sSbpw 
kmln-Xy-̄ n-sâbpw kmwkvIm-cnI cq]-§-fp-sSbpw cmjv{Sobw 
]pXnb At\z-j-W-§-fpsS {][m\ e£y-§-fn-sem-¶mbn 
Øm\-s¸-«p.  kmaq-ln-Ihpw kmwkvIm-cn-I-hp-amb _e-§sf 
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\½psS Bhn-jvIm-c-§fpw Ncn-{Xhpw tcJ-s¸-Sp-¯n-bXv 
]pXnb shfn-¨-̄ nÂ hmbn-¡-s¸«p XpS-§n. 

 kwkvIm-c-]-T\w km[y-am-¡nb ]pXnb hgn-I-fp-]-tbm-
Kn¨v `mj, KWn-Xw, Ncn-{Xw, kn\n-a, kmln-Xyw, \mSIw, 
\thm-°m-\w, cmjv{Sobw \K-c-h-ev¡-c-Ww, aXw, Nn{XIe, 
PmXn XpS-§nb ]T-\-ta-J-e-Isf ASn-Øm-\-am¡n Fgp-X-s¸« 
]Xn-t\gv {]_-Ô-§fpw c­v ]pkvXI \ncq-]-W-§fpw DÄs -̧
Sp¶ Cu kam-lmcw ka-Im-enI tIc-f-̄ nÂ kwkvIm-c-]-T-\-
ta-J-e-bnÂ kw -̀hn-¨p-sIm-­n-cn-¡p¶ At\z-jW-§sf 
tNÀ¯p sh¡p-¶p. 

 PmXn-_-Ô-§Ä tIc-fob kmwkvIm-cnI hyh-lm-c-§-
fnÂ {]hÀ¯n-¨-Xnsâ AS-bm-f-§Ä hni-I-e\w sN¿p-¶ 
\mep {]_-Ô-§Ä kam-lm-c-̄ n-ep-­v. 

 ae-bmf kmln-Xy-temI¯v \ne-\n-¶n-cp¶ PmXym-Sn-
Øm-\-̄ n-epff htc-WyhmZ-§Äs¡-Xn-sc-bpÅ BZys¯ 
sNdp¯p \nev]v F¶ \ne-bnÂ aqeq-cnsâ Ihn-cm-am-
bW¯nsâ {]m[m-\ys¯ Øm]n-¡p-I-bm-Wv.  \thm-°m-\-aq-
ey-§-fpsS kmlnXy {]tbm-K-§Ä F¶ ]T-\-̄ nÂ kp\nÂ 
hn. hn. \thm-°m-\m-i-b-§Ä¡v ae-bmf kmln-Xy-̄ nÂ e`n¨ 
BZy {]th-i-ambn Ihncmam-bWw amdp-¶-sX-§-s\-sb¶v 
{]_Ôw hni-I-e\w sN¿p-¶p. 

 ae-_m-dnse t^mIv ]mc-¼-cyhpw ZÀi-\hpw: ZenXv 
kmaq-lnI ho£-W-¯nÂ F¶ {]_-Ô-¯nÂ chn. sI. ]n. 
ASn-¨-aÀ¯-s¸« ZenXv P\-X-bpsS kÀ¤m-ßI Bhn-jvIm-c-
§Ä PmXym-[n-Im-c-t¯m-SpÅ t]mcm-«hpw {]Xn-tj-[-hp-ambn 
kwLm-S\w sN¿-s¸-«-Xnsâ Ncn{X kml-N-cy-§Ä At\z-jn-
¡p-I-bm-Wv. 

 tIc-fob \thm-°m-\hpw sImtfm-Wn-b³ B[p-\n-I-
Xbpw PmXn-hn-cp-²-X-bn-eq-¶nb kmaq-lnI kwLÀj-ambn 
am{Xw Øm\-s¸-Sp-̄ nb amdp-a-d-bv¡Â ka-c-¯nsâ 
kv{Xo]£ \ne-]m-SmWv amdp-a-d-bv¡Â ka-c-̄ nse kzXz-cm-

jv{Sob ]mT-§Ä’ F¶ {]_-Ô-̄ n-eqsS NÀ¨-s¡-Sp-¡p-¶-Xv. 
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 tIc-fob \thm-°m-\-aq-ey-§Ä km£m-Xv¡-cn¨ Ne-
¨n-{X-]m-T-ambn hne-bn-cp-¯-s¸« \oe-¡p-bnÂ PmXn-t{i-Wo-I-c-
Ww, BW-¯m-[n-Im-cw, amXr-Im-khÀ®IpSpw_w XpS-§nb 
\ntj-[m-ßI aqey-§sf ]p\-cp-ev]m-Zn-¸n-¡p-¶-sX-§-s\-sb¶v 
\oe-¡p-bn-ense PmXnbpw Pohn-Xhpw : tIc-fob \thm-°m-\-
¯nsâ ioÀjm-k-\-§Ä F¶ ]T-\-̄ nÂ Ìmen³ Zmkv Ah-
tem-I\w sN¿p-¶p. 

 ZenXv `mh-\-bpsS hnaÀi-\m-ßI FXvt\m-{Km^n 
sb¶ teJ\w C´y³ ZenXv Nn{X-I-e-bnse {it²-b-\mb 
kho-µÀ khÀ¡-dpsS Nn{X-tem-I-̄ nsâ {]Xn-tcm[ cmjv{Sob 
kz`m-hs¯ \nco-£n-¡p-¶-Xm-Wv.  ZenXv Ie-bpsS kuµ-cym-
ß-Ihpw cmjv{So-b-]-c-hp-amb hyXn-cnà ZÀi-\-§sf kho-µÀ 
khÀ¡-dpsS Nn{X-§sf ap³\nÀ¯n hni-I-e\w sN¿p¶ 
{]_Ôw cNn-¨n-cn-¡p-¶Xv Nn{X-Im-c³ IqSn-bmb tXmenÂ 
kptc-jm-Wv. 

 sImtfm-WnbÂ B[p-\n-IX ]cn-N-b-s¸-Sp-̄ nb Pohn-
X-aq-ey-§fpw \thm-°m\ {]Øm-\-§Ä krjvSn-s¨-Sp¯ 
cm{ãob t_m[y-§fpw kmaq-lnI LS-\-bpsS ASn-¡-Ãmb 
IpSpw_ kwhn-[m-\-̄ nsâ AeIpw ]nSnbpw amän-¸-Wn-ª-
Xnsâ AS-bm-f-§Ä \thm-°m-\-Ime ae-bmf sNdp-I-Y-I-fnÂ 
\n¶v Is­-Sp-¡p-I-bmWv \n½n. F. ]n. bpsS IpSpw_ \nÀ½n-
Xnbpw \thm-°m\Ime- I-Y-Ifpw F¶ {]_-Ôw. 

 ae-bmf kn\n-a-bnse \mbI amXr-I-Isf ap³\nÀ¯n 
A`n-t\-Xm-¡-fpsS imco-cnI {]mbw Ah-c-h-X-cn-̧ n-¡p-¶ IYm-
]m-{X-§-fpsS kzoIm-cy-X-bpsS \nÀ®m-bI LS-I-§-fnÂ H¶m-
bn-¯o-cp-¶-Xnsâ bpànIÄ hni-I-e\w sN¿p-I-bm-Wv jn_p 

_n.  Actors' Age and the Production of Multiple Masculinities 

in the Context of Malayalam Cinema F¶ ]T-\-¯nÂ.   

 ]cn-£o-W-ambn¡gn-ªn-cp¶ tIc-fob ^yqUÂ {Ia-
¯nÂ \n¶v \mK-cn-Ihpw B[p-\n-I-hp-amb Pohn-X-̄ n-te-¡pÅ 
ae-bm-fn-bpsS Ncn-{X-]-c-amb kw{I-a-Ws¯ ]m«-_m¡n 
\mSIw AS-bm-f-s -̧Sp-̄ p-¶-Xns\ hni-Zo-I-cn-¡p¶ {]_-Ô-
amWv tim`n-X- tPmbv Fgp-Xnb ]m«-_m¡n þ ]mThpw kwth-Z-
\-X-e-§-fpw. 
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 tZim-XnÀ¯n-IÄ¡-¸pdw kmwkvIm-cnI hn\n-a-tbm-
]m[n F¶ \ne-bnÂ KÄ^v \mSp-I-fnÂ ae-bmfw t\Snb 
apt¶-ä-̄ nsâ \mÄh-gn-th-cp-Isf At\z-jn-¡p-I-bmWv KÄ^v 
Ubkv t]md-bnÂ ae-bmfw: hnP-b-Km-Y-sb-¡p-dn-¨pÅ HmÀ½-
¡p-dn-¸p-IÄ F¶ {]_-Ô-¯nÂ k©mc kmln-Xy-Im-c\pw 
{]hm-k-]-Tn-Xm-hp-amb hn. aqk-^À Al-½-Zv. 

 tIc-f-K-WnXw PRm-\-im-kv{Xim-J-sb¶ coXn-bnÂ 
\qäm-­p-I-fpsS ]mc-¼-cy-apÅ H¶m-Wv.  tIcf kvIqÄ Hm v̂ 
am¯-am-änIvkv F¶v ]nÂ¡m-e¯v {]kn-²-amb KWnX 
kwkvIm-c-̄ nsâ ss[j-WnI kw`m-h-\-I-fpsS Ncn{X L«-
§Ä At\z-jn-¡p¶ ]T-\-amWv C. {ioPn¯v \nÀÆ-ln¨ 

Mathematics Education in Pre-Colonial Kerala : Historical 

Roots. 

 kv{XohmZw Hcp ssk²m-́ nI kao-]-\-sa¶ \ne-bnÂ 
enwK-]-Z-ho-_-Ô-§Ä, ssewKn-IX XpS-§nb k¦-ev]-\-§sf 
kzmwio-I-cn-¨-Xnsâ hnhn[ L«-§Ä ]Sn-ªm-d³ kv{Xohm-Z-
¯nsâ ]Ým-̄ -e-̄ nÂ Ah-tem-I\w sN¿p-I-bmWv cmKn. 

sI. BÀ.  Gendered Sexuality: Trajectory of Western 

Feminism F¶ {]_-Ô-̄ nÂ. 

 kvarXn Fw. thWp-tKm-]mÂ, sjtdm¬ sI. ]n. BÀ. 

F¶n-hÀ tNÀs¶-gp-Xnb Silencing the Voices of Dissent : 

Religious Censorhsip and the narrow line between Blasphemy 

and Artistic freedom  F¶ {]_Ôw A¨-Sn-sb¶ kmt¦-XnI 
hnZybpw kÀ¤m-ßI kmlnXy hr¯nbpw aXm-[n-jvTnX temI-
{I-a-¯n\pw aqey-k-¦-ev]-§Ä¡pw shÃp-hn-fn-bm-bn-¯oÀ¶-
Xnsâ {Ian-I-amb hnImk L«-§sf A\m-h-cWw sN¿p-¶p.   

 Iem kmln-Xy-cw-K-§-fnse kp{]-[m\ amXr-I-IÄ 
F¶ \ne-bnÂ ae-bmf t\mhepw kn\n-abpw tIc-fob 
cmjv{Sob kml-N-cy-§sf Bhn-jv¡-cn-¨-Xnsâ Ncn-{X-L-«-§Ä 
Ignª \qäm-­nsâ kmwkvIm-cn-I-þ-cm-jv{Sob kµÀ -̀§Ä 
ap³\nÀ¯n hni-I-e\w sN¿p¶ {]_-Ô-amWv Fkv. tKm]p-
hnsâ t\mhÂ kn\na cmjv{Sobw : Ccp-]Xmw \qäm-­nse {]h-
W-X-IÄ'. 
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 B[p-\nI ae-bmf Ihn-X-bnÂ kw -̀hn¨ kmwkvIm-
cnIhpw `mhp-I-Xz-]-c-hp-amb hntÑ-Z-§-fpsS ASn-̄ -d-bnÂ 
\n¶p-sIm­v BäqÀ Ihn-X-I-fpsS cmjv{Sob ]cn-Wm-a-§sf 
]cn-tim-[n-¡p-IbmWv d^oJv C{_m-low, BäqÀ Ihn-X-IÄ : 
_rlZv ho£-W-̄ nÂ sXfn-bp¶ kmwkvIm-cnI cmjv{Sobw 
F¶ {]_-Ô-¯nÂ. 

 ssewKnI kzmX-{´yhpw hna-X-ssew-Kn-I-Xbpw tI{µ-
{]-ta-b-amb kwKoX {io\n-hm-ksâ BknUv F¶ t\mh-ense 
ASn-Øm-\-s¸-Sp-̄ n-bpÅ Zo] kn. sI. bpsS "kZm-Nm-c-̄ nsâ 
s]¬t\m-«-§Ä' F¶ ]T\w enwK-]-Z-ho-_-Ô-§-fpsS ]ptcm-
K-a-\m-Jym-\-§-fnÂt¸mepw kw -̀hn-¡p¶ \ntj-[m-ßI {]h-W-
X-Isf NÀ¨-s¡-Sp-¡p-¶p. 

 `mj kq£vahpw km{µ-hp-amb Hc-\p- -̀h-ambn amdp¶ 
taXnÂ cm[m-Ir-jvWsâ `mj-bpsS kuµ-cyc-l-ky-§-sfbpw 
LS-\m-]-c-amb Akm-[m-c-W-Xz-§-sfbpw ]Tn-¡p¶ {]_-Ô-
amWv A_vZp- k-aZv sI. Sn. bpsS `mj-bpsS ]cn-an-Xn-Ifpw 
km[y-X-Ifpw : taXnÂ `mjsb ap³\nÀ¯n-bpÅ Nne ]cym-
tem-N-\-IÄ. 

 kmaq-ln-I-]-T\ taJ-e-bnÂ \K-chpw \K-c-hÂ¡-c-W-
hp-ambn _Ô-s¸«v ]pXnb ssk²m-´nI kwhm-Z-a-Þ-e-§Ä 
cq]-s -̧Sp-¶-Xns\ \nco-£n-¡p¶ {]_-Ô-amWv k\nÂ. Fw. 

\oe-I-WvTsâ Situating the Category of Urban. sP³UÀ, 
amÀIvkn-kw, hwio-bX XpS-§nb ]cn-I-ev]-\-Isf B[m-c-
am¡n \Kck¦-ev]-\-s¯bpw \K-c-hÂ¡-c-W-s¯bpw 
{]_Ôw A]-{K-Yn-¡p-¶p. 

 ]pkvXI \ncq-]-W-̄ nÂ c­p IrXn-Isf ap³\nÀ¯n-
bpÅ \nco-£-W-§-fmWv DÄs -̧Sp-̄ n-bn-«p-Å-Xv.  kwkvIm-c-]-
Tn-Xmhpw Kth-j-I-\p-amb kvIdnb k¡-dnb FUnäv sNbvX 
ImÀIp-gen tIc-f-̄ nse PqXÀ¡n-S-bnÂ {]Nm-c-¯n-ep-­m-bn-
cp¶ s]¬]m-«p-I-fpsS kam-lm-c-am-Wv.  ImÀIp-gen bpsS 
{]kn-²o-I-c-W-̄ n-eqsS tIc-fob PqX-cpsS kmwkvIm-cnI 
Pohn-X-̄ n-te¡p Xpd-¡p¶ ]pXnb hgn-Isf ]cn-N-b-s¸-Sp-
¯p¶p kPo-hv. ]n. hn. 
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 Adn-h-[n-Imcw D¯-tc-´y³ kml-N-cy-§-fnse ZenXv 
Pohn-X-§Ä¡p \ÂInb ]pXp-tem-Im-\p- -̀h-§sf Bhn-jvI-cn-
¡p¶ Pb-{]-Imiv IÀZ-ansâ "O¸À' t\mh-ense ZenXv Ah-
t_m-[s¯ tI{µo-I-cn-¨mWv sFU am\p-hÂ ]pkvXI \ncq-
]Ww \nÀÆ-ln-¨n-cn-¡p-¶-Xv.   

 dnkÀ¨v tPW-ensâ ]¯m-as¯ thmfy-amWv Aev]w 
sshIn Ct¸mÄ ]pd-¯n-d-§p-¶-Xv.  2019-þ20 hÀjs¯ tPWÂ 
Hcp hÀj-t¯mfw sshIm-\p-­mb kml-N-cy-̄ nsâ hni-Zo-I-
c-W-§Ä tImhnUv A\p- -̀h-§-fpsS shfn-¨-̄ nÂ A{]-k-à-
am-sW¶p Icp-Xp-¶p.   

 Hcp kÀ¡mÀ tImtf-Pnsâ ]cn-an-Xn-IÄ¡I¯p \n¶p-
sIm­v dnkÀ v̈ tPWÂt]m-epÅ Kuc-h-kz-`m-h-apÅ A¡m-Z-
anI DZyaw ]qÀ¯o-I-cn-¡p-I-sb-¶Xv {ia-I-c-amb H¶m-Wv.  
{]Xn-_-Ô-§Ä XcWw sNbvXv tPWÂ bmYmÀ°y-am-¡m³ 
klm-bn¨ tImtfPv {]n³kn-¸mÄ, ]n. Sn. F., kl-{]-hÀ -̄
IÀ, {]_-Ô-§Ä dnhyq sNbvX A¡m-Z-anI cwKs¯ {it²-
bÀ, {]_Ô cN-bn-Xm-¡Ä F¶n-hÀs¡-Ãm-apÅ kvt\lhpw 
IS-¸mSpw Adn-bn-¡p-¶p, A¡m-Z-anI temI-̄ nsâ hne-bn-cp- -̄
ep-IÄ¡mbn "kwkvImc ]mT-§Ä' kaÀ¸n-¡p-¶p.   

 

tImgn-t¡mSv                                                 FUn-äÀ 
05. 03. 2021             tUm. Ìmen³ Zmkv ]Snªmsd ]pc-¡Â 
 



 

KÄ^vv U-b-kv-t]m-d-bnÂ a-e-bm-fw :  
hn-P-bKm-Y-sb-¡p-dn-¨pÅ  

HmÀ-½-¡p-dn-¸p-IÄ 

 

hn. ap-k-^À A-l½-Zv 

Abstract: Fgp-]Xn-tesd hÀjw Ncn-{X-apÅ ae-bm-fn-bpsS 
KÄ v̂ Ub-kvt]md A\p-`-h-§sf ap³\nÀ¯n, ae-bm-fn-I-
fpsS amXr-`m-j- KÄ^v Ubkvt]md-bnÂ AXn-Po-hn-¡p-¶-
Xn-sâbpw hnImkw {]m]n-¡p-¶-Xn-sâbpw hni-I-e-\-amWv 
{]_Ôw \nÀÆ-ln-¡p-¶-Xv. HutZym-KnI kµÀ`-§-fnepw 
cmjv{Sob kmwkvIm-cnI taJ-e-I-fnepw ae-bm-f-`mj 
Hgnhm¡m-\m-hm¯ kmwkvIm-cnI km¶n-[y-ambn amdn-b-
Xnsâ AS-bm-f-§Ä KÄ^v \mSp-I-fnÂ DS-\ofw ImWmw. 
tZim-XnÀ¯n-IÄ¡-¸pdw kmwkvIm-cnI hn\n-a-tbm-]m[n 
F¶ \ne-bnÂ ae-bmfw t\Snb hnP-b-¯nsâ Ncn-{X-]-c-
amb thcp-I-fnÂ Du¶n-bpÅ At\z-j-W-amWv Chn-sS.  

Keywords: {]hmkw, _lp-`m-jIkz`mhw, {]Xn-\n-[m\w, 
tZi-kzXzw 

 

 2010 se sImSn-b th-\Â-¡m-e-̄ vv (Pq-sse 12) ku-Zn A-
td-_y-bn-se a-¡-bpsS DÄ-{]-tZ-iam-b A-d-^-bn-eqsS k-©-cn-
¡p-t¼m-gm-Wv H-cp ssk³ t_mÀ-Uv {i-²-bnÂs¸-«Xv. A-\p-{K-
l-̄ n-sâ ]ÀÆ-Xw F-¶-dn-b-s¸-Sp-¶ P-_-Â d-lv-a-sb Nq-­n-
¡m-Wn-¡p¶ ssk³ t_mÀ-UnÂ G-gp `m-j-I-fnÂ ]À-Æ-X-¯n-
sâ t]-cv F-gp-Xn-bn-«p­v. Cw-¥ojv, {^-©v, a-e-bmfw, _w-Kmfn, 
C-t´m-t\-jy³, D-dpZp, Ad-_n `m-j-I-fm-Wv ssk³ t_mÀ-Un-
ep-ÅXv. B t_mÀ-UnÂ aq-¶m-a-Xm-bn AÂ-d-Ò ]ÀÆ-Xw F¶vv 
a-e-bm-f-̄ nÂ tc-J-s¸-Sp-̄ n-bn-«p­v. {]-Xn-hÀ-jw e-£-¡-W-¡n-
\v XoÀ-Ym-S-IÀ {]-h-ln-¡p-¶ Ø-e-am-Wv a-¡bpw A-d-̂ bpw 
sXm-«-Sp-̄  an-\bpw A-S§n-b {]-tZ-i§Ä. tem-I-w ap-gp-h\pw 
k-t½-fn-¡p-¶ Ø-e-am-bn l-Öv XoÀ-Ym-S-\ th-f-bnÂ a-¡bpw 
an-\bpw A-d-^bpw am-dpw. A-§n-s\ tem-Iw X-s¶ kw-K-an-¡p-
¶ {]-tZi-̄ v ap-l½-Zv {]-hm-N-I³ A-t±-l-̄ n-sâ A-hkm-\ 
DZv-t_m-[-\ {]-kw-Kw \-S-̄ n-b Ø-e-am-bn ap-kvenw hn-izm-kn-
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IÄ I-cp-Xp-¶ ]À-h-X-¯n-sâ t]-cv a-e-bm-f-¯nepw F-gp-Xn sh-
¨n-cn-¡p-¶p. KÄ-^nÂ a-e-bm-fw F-§n-s\ A-Xn-Po-hn-¡p-¶p F-
¶-Xn-\v C-XnÂ]-cw a-säm-cp D-Zm-lc-Ww B-h-iy-anÃ F-¶m-Wv 
tXm-¶p-¶Xv. ku-Zn A-td-_y kÀ-¡mÀ Hu-tZym-Kn-I-am-bn Øm-
]n-¨n-cn-¡p-¶ t_mÀ-Up-I-fn-Â H-¶m-WnXv. A-̄ -c-sam-cp t_mÀ-
UnÂ a-e-bm-fw Øm-\w ]n-Sn-¨n-cn-¡p-¶p-sh¶-Xv KÄ-̂ vþa-e-bm-
fn Ip-Sn-tb-ä-̄ n-s\m-¸w a-e-bm-fw F-¶ `m-j F-§n-s\ \n-e 
\nÂ-¡p¶p, A-XnPo-hn-¡p-¶p F-¶v Ir-Xy-ambpw Im-Wn-¡m³ 
t]m-¶-Xm-Wv.  

 ]n-¶o-Sv 2018Â Cu {]-tZ-i-§-fn-eq-sS k-©-cn-¡p-t¼mÄ 
Iq-Sp-XÂ a-ebm-f t_mÀ-Up-IÄ Im-Wm-\mbn. P-_-ep-d-lvv-a B-
ip-]-{Xn, \ao-d a-kvvv-Pn-Zv F-¶n-h-bm-bn-cp-¶p B t_mÀ-Up-IÄ. 
ku-Zn kÀ-¡mÀ Øm-]n -̈Xp X-s¶-bmWv Cu t_mÀ-Up-I-fpw. 
ku-Zn-bn-se hnhn-[ \-K-c-§-fnÂ I-S-I-fp-tSbpw Øm-]-\-§-fp-
tSbpw t]-cp-I-Ä t_mÀ-Up-I-fnÂ a-e-bm-f-¯nepw tc-J-s¸-Sp-̄ n-
bn-cn-¡p-¶Xvv Im-Wmw.  

 ku-Zn X-e-Øm-\am-b dn-bm-Zn-eq-sS 2010Â k-©-cn-¡p-
t¼mÄ H-cp {Sm-^n-¡v t]m-Ìn-t\m-Sv tNÀ-¶v H-cp t_mÀ-Uv Im-Wp-
I-bp-­m-bn. A-Xv ]qÀ-®-ambpw a-e-bm-f-̄ n-em-bn-cp-¶p. A-XnÂ 
C-§n-s\ F-gp-Xn sh-¨n-cp¶p: {i-²n-¡p-I!!! 500 dn-bmÂ ]n-g. hm-
l-\-tam-Sn-¡p-¶-Xn-sâ C-S-bnÂ sam-ss_Â t^m-Wp-]-tbm-Kn-
¨mÂ {Sm-^n-¡v t]m-eo-kn-sâ Cu ap-¶-dn-bn- v̧ a-e-bm-f-̄ nÂ X-
s¶ F-gp-Xnsh-¨n-cn-¡p-¶p.  

 2016Â bp. F. C-bn-se jmÀ-P-bnÂ \-S-¡p-¶ A-́ m-cm-{ã 
]p-kvvv-X-tImÂ-k-h-̄ nÂ ]-s¦-Sp-¡m³ t]m-b-t¸mgpw KÄ-^nÂ 
A-Xn-Po-hn-¡p-¶ a-ebm-f `m-j-bp-sS I-cp-̄ v t\-cnÂ Im-Wm-\m-
bn. jmÀ-P kÀ-¡mÀ \-S-̄ p-¶ ]p-kvvvv-X-I ta-f-bnÂ G-ähpw Iq-
Sp-XÂ {]-km-[-IÀ ]-s¦-Sp-¡p-¶ `m-j-I-fn-sem-¶vvv a-e-bm-f-amWv. 
F-¶p am-{X-aÃ Cu ta-f-bp-sS {][m-\ k-l-Im-cn {]-km-[-IÀ 
tIm«-bw Un. kn. _p-¡vvv-kp-amWv. ta-f-bp-sS `m-K-am-bn \-S-¡p-¶ 
kmw-kv-¡mcn-I {]-`m-j-W-§-fnepw kw-hm-Z-§-fnepw ]-s¦-Sp-
¡m³ {]-Xn-hÀ-jw jmÀ-P kÀ-¡m-cn-sâ £-W-{]-Im-cw ]p-kv-X-
I ta-f-bnÂ A-Xn-Yn-I-fm-bn ]-s¦-Sp-¡p-¶ a-e-bm-fn F-gp-¯p-Im-
cp-sS F®w A³-]-tXm-fw h-cpw. a-e-bm-fw F-¶ `m-j KÄ-^nÂ 
Hu-tZym-Kn-I-am-bn X-s¶ A-Xn-Po-hn-¡p-¶-Xn-sâ a-säm-cp {][m-\ 
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D-Zm-l-c-W-am-Wv jmÀ-P A-´m-cm-{ã ]p-kvvv-X-tImÂ-k-h-̄ n-sâ 
A-\p-`hw.  

 J-¯À X-e-Øm-\am-b tZm-l-bnÂ 2019 Pq-sse-bnÂ \-S-
¶ Fw. F-^v. lp-ssk-sâ Nn-{X-{]-ZÀ-i-\-¯nÂ (J-̄ À kÀ-
¡m-À \n-b-{ -́W-̄ n-ep-Å J¯À ^u-t­-j-\mWv Cu ]-cn-]m-
Sn-bp-sS kw-Lm-SIÀ) {]-ZÀ-i-\ t{_m-j-dnÂ aq-¶p `m-j-I-fm-Wv 
C-Sw ]n-Sn-¨n-cp-¶-Xv. A-d-_nIv, Cw-¥ojv, a-e-bm-fw F-¶n-h-bm-bn-
cp-¶p B `m-jIÄ. B {]-ZÀi-\w Im-Wm-\m-bn tZm-l-bnÂ t]-
b-t¸m-gm-Wv Rm³ a-e-bm-f-̄ n-sâ km-¶n-[yw t{_m-j-dnÂ t\-cn-
«p I-­-Xv. {]-ZÀ-i-\-̄ n-ep-­m-bn-cp-¶ Nn-{X-§-fp-sS A-Sn-¡p-dn-
¸p-I-fnepw a-ebm-f `m-j Im-Wm-am-bn-cp¶p. kmw-kv-¡mcn-I hn-
\n-a-b-¯nÂ a-ebm-f `m-j KÄ-^nÂ t\Sn-b hnP-b¯nsâ/A-
Xn-Po-h-\-¯n-sâ hen-b D-Zm-l-c-W-am-bn X-s¶ Cu kw- -̀h-
t¯bpw Im-Wmw.  

Cu D-Zm-l-c-W-§Ä 70 hÀ-j-¯n-te-sd ]-g-¡-ap-Å a-e-
bm-fnþKÄ^vv _-Ô-¯nÂ a-e-bm-fn-I-fp-sS am-Xr-`m-jbm-b a-e-
bm-fw F-§n-s\ Cu U-b-kv-t]m-d-bnÂ Hu-tZym-Kn-I-am-bn X-s¶ 
A-Xn-Po-hn-¡p-¶p F-¶p Im-Wn-¡m-\p-Å G-ä-hpw kp-Xm-cyam-b 
sX-fn-hp-I-fmWv. C-h-sbÃmw t\-cn-«v A-\p- -̀hn-¨-dn-ªn-«p-Å-Xp-
amWv. Ip-Sn-tb-ä k-aq-l-§Ä s]m-Xp-hnÂ A-\p- -̀hn-¡p-¶ hen-b 
{]-ivv-\-§-fn-sem¶vv X-§-fp-sS am-Xr-`m-jm \-ã-amWv. F-¶mÂ 
KÄ-^n-te-¡p-Å a-e-bm-fn-bp-sS Ip-Sn-tb-ä-̄ n-sâ H-gp-¡v t\m-¡p-
t¼mÄ, B Ip-Sn-tb-ä-̄ n-s\m-¸w X-§-fp-sS am-Xr`m-j ap-dp-sI 
]n-Sn-¡m\pw KÄ-̂ n-se -̀c-Wm-[n-Im-cn-IÄ-¡v B `m-j-bp-tSbpw 
a-e-bm-fn-bp-tS-bpw {]m-[m\yw F-fp-¸w a-\-Ên-em-¡n¸n-¡m\pw tI-
c-f Ip-Sn-tb-äk-aq-l-̄ n-\v I-gn-ª-Xn-sâ G-ähpw tim- -̀bmÀ-¶ 
aq-¶v D-Zm-l-c-W-§-fm-Wv ap-I-fnÂ Nq-­n-¡m-Wn-̈ Xv. C-h-
sbm¶pw XmÂ-¡m-en-I-am-bn {]-ZÀ-i-\]-cam-b B-h-iy-§Ä-¡p 
th-­n D-­m-bn-«p-Å-X-sÃ-¶-Xp X-s¶-bm-Wv U-b-kv-t]m-d-bn-se 
am-Xr-`m-j-bp-sS hn-P-b-̄ n-sâ G-ähpw hen-b km-£yw.  

 C-tXm-sSm-¸w X-s¶ tNÀ-̄ p-sh-t¡-­ a-säm-cp hen-b D-
Zm-lc-Ww ku-Zn A-td-t_y-bn-se Pn-±-bnÂ \n-¶pw 1999 G-{]nÂ 
16\vv {]-kn-²o-I-c-W-am-cw-`n-̈  "a-e-bm-fw \yqkv" F-¶ Zn-\-]-{X-
amWv. A-d-_n-I-fp-sS D-S-a-Ø-X-bn-em-Wv Cu ]-{Xw. an-Un-eo-Ìn-
se G-ähpw hen-b {]-km-[-\m-e-bamb ku-Zn dn-tkÀ- v̈ Bâvv ]-
»n-t¡-j³ I-¼-\n-bp-sS D-S-a-Ø-X-bnÂ (Ad-_v \yq-kv F-¶ 
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an-Un-eo-ÌnÂ G-ähpw {]-Nm-c-ap-Å Cw-¥o-jv ]{Xw C-d-¡p¶-Xv 
C-h-cmWv. Cu Øm]-\w ku-Zn cm-P-Ip-Spw-_-̄ n-sâ D-S-a-Ø-X-
bn-ep-Å-XmWv) D-Å Cu ]{Xw C-t¸mgpw {]-kn-²o-Ic-Ww Xp-S-
cp¶p. a-ebm-f `m-j, B `m-j-bnÂ ]{Xw hm-bn-¡p-¶-h-cp-sS F-
®w F¶n-h I-W-¡n-se-Sp-̄ m-Wv a-e-bm-f-̄ n-sem-cp Zn-\-]{Xw 
{]-kn-²o-I-cn-¡m³ Cu I¼-\n Xo-cp-am-\n-̈ -Xv. a-ebm-f `m-j 
KÄ-^nÂ t\Sn-b hn-P-b-̄ n-sâ I-Y-I-fnÂ H-cp {][m-\ A-[ym-
b-am-Wv Cu ]-{Xw. ]n-¶o-Sv KÄ-^nÂ hnhn-[ a-ebm-f ]-{X-§Ä 
X-§-fp-sS F-Un-j-\p-IÄ B-cw-`n-¡p-I-bp-ap-­mbn. tI-c-f-̄ n-
se t]m-se-bp-Å, cm-hn-se ]-{X hm-b-\-bn-eq-sS B-cw-`n-¡p-¶ 
{]-`m-X-§Ä KÄ-^nepw km-[y-amb-Xv a-e-bm-fn-bp-tSbpw a-ebm-f 
`m-j-bp-tSbpw hn-P-b-am-bn X-s¶ Im-Wmw.  

 bp. F. C kÀ-¡m-cnsâ hnhn[ Adnbn¸pIfnepw 
eLpteJIfnepw sSenI½yqWnt¡-j³ dn-tam-«vvv sa-tk-
Pn§nepw aebmfw {]Ya KW\obamb Øm\amWv hln-
¡p¶Xv. ]e cwK§fnepw aebmfw aq¶mat¯tbm \mem-a-
s¯tbm `mjbmbn ]cnKWn¡s¸-Sp-¶p. \q-dn-e-[n-Iw cm-Py-§-
fnÂ \n-¶p-Å-hÀ tPm-en sN-¿p-¶ KÄ-^nÂ aq-¶p tIm-Sn P-\-
§-fp-Å tIc-fw F-¶ C-́ y³ kw-Øm-\-̄ n-sâ am-Xr-`m-j¡vv 
F-§n-s\ C- -̄c-sam-cp A-Xn-Po-hn-\w km-[y-ambn? 

 Cu A-\p- -̀h-§-fp-tSbpw h-kv-Xp-X-I-fp-tS-bpw ]-Ým-̄ -e-
¯nÂ KÄ-^n-se a-e-bm-f-`mjm km-¶n-[y-̄ n-sâ hnhn-[ A-S-cp-
IÄ ]-cn-tim-[n-¡m\pw `m-jm N-cn-{X-¯n-se KÄ-̂ v a-e-bm-f-̄ n-
sâ {]m-[m\yw hy-à-am-¡m-\p-am-Wv Cu {]_-Ôw {i-an-¡p-¶-
Xv.  

I-s -̄gp-̄ vvv kw-c-£n-¨ a-e-bmfw 

 1960 -I-fp-sS A-h-km-\-t¯m-sS-bm-Wv tI-c-fo-bÀ sXm-gnÂ 
tX-Sn-bp-Å KÄ-^vv bm-{X-IÄ kw-L-Sn-X-ambn B-cw-`n-¡p-¶-Xvv. 
(A-Xn-\p ap-t¼ _-lvvssd-\n-te-¡vvv a-e-bm-fn Ip-Sn-tb-ä-§-fp-­m-
bn-«p-­v) Bbn-c¯n sXmÅm-bn-c¯n Fgp]Xp-I-fn-epw Bbn-
c¯n sXmÅm-bn-c¯n F¬]Xp-I-fnepw C-Xv A-t§b-äw i-
àn-s¸«p. KÄ-^v_qw F-¶v Cu {]-X-n-`m-kw hn-fn-¡-s¸-«p. tI-c-
f-̄ nÂ sXm-gn-e-h-k-c§Ä Ip-d-ªXpw KÄ-̂ n-se tPm-en Iq-Sp-
XÂ sa-¨-s¸-« thX-\w \Â-Ip-¶p-sh-¶-Xp-am-Wv A-¡me-s¯ a-
e-bm-fn bp-hX-sb KÄ-^n-te-¡vvv B-IÀ-jn-¨-Xvvv. B-Zy L-«-̄ n-
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se bm-{X-IÄ G-sd-¡p-sd ]p-cp-j³-amÀ H-ä-¡m-bn-cp-¶p-sh-¶vvv 
Im-Wmw. \-gvvv-kp-amcpw A-[ym-]n-I-am-cp-am-bn BZyw KÄ-̂ n-te-¡vvv 
t]m-b a-ebm-fn kv-{Xo-I-fpw H-ä-¡m-Wv A-hn-sS Po-hn-Xw Xp-S-§p-
¶-Xvvv. A-Xn-\mÂ X-s¶ Ip-Spw-_-§-fp-am-bp-Å a-e-bm-fn-bp-sS 
KÄ-^n-se Po-hn-Xw B-cw-`n-¡p-¶-Xvvv Bbn-c¯n sXmÅm-bn-c¯n 
F¬]Xp-I-fp-sS H-Sp-hn-emWv. F-¶mÂ C¶pw KÄ-̂ nÂ "_m-
¨neÀ" Po-hn-Xw \-bn-¡p-¶-hÀ X-s¶-bm-Wv `q-cn-`m-Kw F-¶pw 
Im-Wmw.  

 B-ZyIm-e KÄ-^vvv Ip-Sn-tb-ä-¡mÀ F-§n-s\-bm-Wv a-ebm-f 
`m-j-bp-am-bp-Å _-Ôw ]p-eÀ-¯n-b-Xvvv? A-h-cnÂ h-en-sbm-cp hn-
`m-Kw km-[m-c-W tPm-en-IÄ sN-¿m-³ k-¶-²-cm-bn KÄ-^nÂ F-
¯n-b-h-cm-bn-cp¶p. A-h-cnÂ ]-e-cpw I-ãn- v̈vvv a-e-bm-fw F-gp-
Xm\pw hm-bn-¡m\pw am{Xw A-dn-bp-¶-h-cm-bn-cp¶p. Nn-eÀ a-e-
bm-f-¯nÂ \n-c-£-cÀ B-bn-cp-¶p F-¶p X-s¶ ]-d-bmw. C-hÀ 
I-¯p-IÄ F-gp-Xp-¶-Xn-eq-sS-bm-Wv B-Zy-Im-e-̄ vvv a-e-bm-f-hp-am-
bp-Å _-Ôw \n-e \nÀ-¯n-b-Xvvv. \m-«n-se Im-cy-§Ä, Ip-Spw-_-
¯n-sâ hn-h-c-§Ä F-¶n-h A-dn-bm³ I-̄ pI-sf am{Xw B-{i-
bn-¡m-t\ C-hÀ-¡vvv \n-hr-̄ n-bp-­m-bn-cp-¶pÅq. tI-c-f-̄ nÂ X-
s¶ I-gn-ªn-cp-¶ {]-hm-kn-I-fp-sS Ip-Spw-_n-\n-Ifpw AÀ-[-km-
£-ctcm \n-c-£ctcm B-bn-cp¶p. C-§n-s\-bp-Å-hÀ-¡p th-­n 
I-¯p-I-sf-gp-Xn-s¡m-Sp-¡p-¶-hÀ X-s¶ A-¡m-e-̄ vvv a-e-_mÀ {]-
tZ-i-§-fn-ep-­m-bn-cp-¶p-sh-¶vvv bp. F. C-bnÂ tPm-en sN-bvXn-cp-
¶ sN-dp-I-Ym-Ir- v̄vv in-lm-_p-±o³ s]m-bvvv̄ pw I-S-hvvv ]-d-bp-¶p-
­vvv. I-̄ p-I-fn-eq-sS F-§n-s\-bm-Wv A-¡me-s¯ KÄ-̂ vvv {]-hm-
kn-IÄ X§-sf¯s¶ B-hn-jv-¡-cn-¨-Xvv, X-§-fp-sS `m-j-bp-am-
bn A-Sp-̄ p \n-¶-Xvvv F-¶o Im-cy-§Ä A-t±-lw X-sâ a-dp-Po-hn-
Xw F-¶ ]p-kv-X-I-̄ nÂ F-gp-Xp-¶p, ""HmÀ-½-I-fp-sS kvvv-Xw -̀\w 
a-c-W-amWv. a-\-Êvvv \m-«nepw i-co-cw a-säm-cn-S-̄ pw a-d-¶p-sh-¨p-
Å {]-hm-k-̄ n-sâ \n-e-\nÂ-¸vvv k-a-cw'' (in-lm-_p-±o³- s]m-
bv¯pwI-S-hv, 2017: 81). Cu \n-e \nÂ-¸vvv k-a-c-̄ nÂ a-ebm-f `m-
j-bp-am-bp-Å _-Ô-am-Wv {]-hm-knI-sf G-ähpw Iq-Sp-X-em-bn k-
lm-bn-̈ -sX¶pw A-t±-lw \n-co-£n-¡p-¶p. KÄ-̂ n-se¯n-b AÀ-
[-km-£-ccpw \n-c-£-ccpw a-ebm-f `m-j ]Tn-¡m³ Xp-S-§n-b-Xm-
Wv k-Xy-¯nÂ a-e-bm-f-̄ n-se B-cp-a-dn-bm-̄  km-£c-Xm {]-
hÀ-¯-\-sa-¶vvv hn. A-_q-_-¡À _m-hp lm-Pn s]m-¶m-\n F-gp-
Xp¶p. (hn. A_q-_-¡À _mhp lmPn, 2006: 36) km-£-cm-b-hÀ 
\n-c-£À-¡vvv a-e-bm-fw ]Tn-̧ n-¡p-¶Xpw \-h-km-£-cÀ Ip-Spw-_-
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¯n-te¡pw kp-lr-¯p-¡Ä¡pw I-s¯-gp-Xp-¶Xpw A-¶vvvv ]-Xn-hvvv 
Im-gv-¨-bm-bn-cp¶p, a-e-bm-fw h-fÀ-¶-Xn-sâ N-cn{Xw tc-J-s¸-Sp-
¯m-̄  I-Y A-t±-lw B-ß-I-Ym-]-cam-b X-sâ ]p-kvvv-X-I-̄ nÂ 
Xp-SÀ-s¶-gp-Xp-¶p. A-tX k-a-bw Bbn-c¯n sXmÅm-bn-c¯n 
Fgp]Xp-I-fp-sS B-Zy ]m-Xn ]n¶n-«-tXm-sS Im-k-ävvv I-¯p-Ifpw 
a-e-bm-fn-IÄ hn-\na-bw sN-¿m³ Xp-S§n. `m-j-bp-sS i-Ðhpw D-
¨m-c-Whpw hn-Im-chpw ]-I-cp-¶-h-bm-bn-cp-¶p C¯-cw Im-k-ävvv I-
¯p-I-sf-¶v B-ZyIm-e KÄ-^vvv {]-hm-kn-I-fnÂ H-cmfm-b C-
{_mlnw lm-Pn Xn-cqÀ Cu {]_-Ô-Im-c\v A-\p-h-Zn-̈  A-`n-ap-J-
¯nÂ ]-dªp.  

 A-t±-l-̄ n-sâ hm-¡p-IÄ C-§n-s\-bmWv: F-gp-Xm\pw 
hm-bn-¡m\pw th-­ t]m-se A-dn-bm- -̄h-cm-Wv Im-k-ävvv I-̄ pI-
sf BZyw D-]-tbm-K-s -̧Sp-̄ n-b-Xvvv. F-¶mÂ ]n-¶o-Sv F-gp-Xm\pw 
hm-bn-¡m\pw A-dn-bp-¶-hcpw Im-k-ävvv I-̄ pI-sf B-{i-bn-¡m³ 
Xp-S-§n. A-Xn-sâ Imc-Ww hf-sc e-fn-X-amWv. G-ä-hpw C-ã-s¸-«-
h-cp-sS hm-¡p-IÄ tIÄ¡mw F¶-Xp Xs¶. A-¶vvvv sS-e-t^m¬ 
ku-Icyw XoÀ¯pw Ip-d-hm-bn-cp¶p. I-̄ p-I-fn-se A-£-c-§-fn-
eq-sS ho-«n-se Im-cy-§Ä A-dn-bm-am-bn-cp-¶p-sh-¦nepw H-¨ 
(iÐw) tIÄ-¡m³ I-gnbp-I F-¶Xvv hen-b k-t´m-jw \Â-In-
bn-cp¶p. A-¶vvv P-̧ m³ I-¼-\nbm-b \m-j-WÂ ]m-\-tkm-Wn-¡n-
sâ tS-¸vvv-dn-t¡mÀ-U-dp-IÄ FÃm-hcpw A-h-[n-¡p h-cp-t¼mÄ \m-
«n-te-¡vvv sIm-­p h¶p. `m-cy-amÀ¡pw ho-«p-ImÀ¡pw \ÂIn. dn-
t¡mÀ-Uvvv sN-¿m-³ Im-k-äp-I-fpw. \m-«nÂ \n¶pw h-cp-¶ Im-k-ävvv 
I-¯p-IÄ-¡vvv a-dp-]-Snbpw an-¡-hcpw Im-k-än-em-¡n \m-«n-te-¡-
b¨p. "H-¨'tbm-sS a-e-bm-fw A-t§m-«p-an-t§m«pw k-©-cn-¨p F-
¶p ]-dbmw.  

 a-ebm-f `m-j-bp-sS A-Xn-Po-h-\ `q-]-S-̄ nÂ A-S-bm-f-s¸-
Sp-t¯-­-Xm-Wv I-¯p-I-fp-sS Cu Imew. k-Xy-¯nÂ a-ebmf 
`m-j KÄ-^nÂ A-Xn-Po-hn-̈ -Xn-sâ N-cn{Xw B-cw-`n-¡p-¶Xvv I-
¯p-I-fp-sS C-\nbpw Bcpw ]Tn-¡mt\m tc-J-s¸-Sp-̄ m-t\m {i-an-
¨n-«nÃm-̄  Cu N-cn-{X-̄ n-eq-sS-bm-Wvvv. a-ebm-f`m-jmN-cn-{X-
¯nÂ A-[n-I-sam¶pw A-S-bm-f-s¸-Sp-¯n-bn-«nÃm-̄  H-cp A-[ym-
bw Iq-Sn-bm-Wn-Xvv.  

 C-tXm-sSm-¸w KÄ-^nÂ Po-hn-¨ a-e-_m-dnÂ \n-¶p-Å ap-
kven§Ä Ad-_n a-e-bm-fw F-¶ en-]n-bnÂ I-̄ p-I-sf-gp-Xn-bn-
cp-¶p F-¶ c-k-I-cam-b h-kvvv-Xp-X Iq-Sn D-­vvv. a{Z-k ]T-\-am-Wv 



 Vol. 10 Issue 1 January 2020 

GOVT. ARTS & SCIENCE COLLEGE – RESEARCH JOURNAL 19 

C-Xn-\p-Å Im-cWw. A-hn-sS \n¶pw ]Tn-¨ Ad-_n a-e-bmfw (a-
e-bm-fw Ad-_n en-]n-bn-se-gp-Xp-¶ co-Xn-sb-bm-Wv Ad-_n a-e-
bm-fw F-¶p hn-fn-¡p-¶Xvv). Cu co-Xn ]¯mw \q-äm-­p apX-se 
a-e-_m-dn-ep-s­-¶ \n-co-£-W-ap-­vvv (H. B_p, 1970: 16-þ17). a-
ebm-f en-]n A-dn-bm-̄ -tXm, a-e-bm-f-̄ n-\v s]m-Xphm-b en-]n 
CÃm-¯tXm Im-c-W-am-Wv tI-c-f ap-kvvv-en§Ä Ad-_n en-]n-bnÂ 
a-ebm-f sam-gn F-gp-Xn-b-Xvv. a-ebm-f `m-j¡vv X-\Xm-b H-cp F-gp-
¯p-en-]n cq-]-s¸-« ]-s¯m-¼-Xmw-\q-äm-­n-\p ti-jw A-d-_n-bn-
tebpw a-e-bm-f-̄ n-tebpw ]-Z-§-Ä H-tc ka-bw F-gp-tX-­n h-
¶ a-ebm-f ap-kvvv-en-an-\v c-­p `m-jbpw H-cp t]m-se h-g-§p-¶ H-
cp en-]n-bp-sS B-hiyw Ad-_n a-e-bmf-s¯ Iq-Sp-XÂ A-\n-hm-
cy-am-¡n-̄ oÀ-¯p. (tUm. P-aoÂ A-lvvva-Zvv, 2020: 35, 37) C-¯-c-
¯nÂ a-e-_mÀ ap-kvvv-en§-sf kw-_-Ôn-̈ vvvv Bbn-c¯n sXmÅm-
bn-c¯n Fgp]Xp-I-fn-epw F¬]Xp-I-fn-epw Ad-_n a-e-bm-f-
¯p-SÀ- -̈bp-­m-bn-cp-¶p. a-{Z-km ]T-\w X-s¶-bm-bn-cp-¶p A-Xn-
sâ {][m-\ Im-cWw. A-¡m-e-̄ vvvv kv-{Xo-IÄ-¡v kv-IqÄ hn-Zym-
`ym-kw e-`n-¡m-\p-Å A-h-k-c-§Ä Ip-d-hm-bn-cp¶p. A-Xn-\mÂ 
a-{Z-k-bnÂ \n¶pw e-`n-¡p-¶ A-d-_n- a-ebm-f km-£-c-X-bn-em-
Wv A-hÀ I-¯p-I-sf-gp-Xn-b-Xvv. A-hÀ-¡vvv a-e-bm-f-a-dn-bm-̄ -Xn-
\mÂ `À-̄ m-¡³-amÀ¡pw Ad-_n a-e-bm-f-̄ nÂ a-dp-]-Sn-¡-̄ p-
IÄ F-gp-tX-­nbpw h¶p. C-Xvvv a-ebm-f `m-jm N-cn-{X-̄ nÂ A-
[n-Iw sh-fn-¨w ho-im-¯ a-säm-cp G-SmWv. C-̄ -c-̄ n-ep-Å Z-¼-
Xn-IÄ X-§-fp-sS en-]n kw-_-Ôam-b {]-bm-k-§Ä Xc-Ww sN-
¿m-³ Iq-Sn th-­n-bm-Wv Im-k-ävvv I-̄ pI-sf B-{i-bn-¨-Xvvv. F-
¶mÂ ]-Xp-s¡ ]-Xp-s¡ KÄ-^vvv Ip-Sn-tb-äw hn-Zym-`ym-kw G-
ähpw {]-[m-\-s¸-« Im-cy-am-sW-¶vvv a-\-Ên-em-¡p-Ibpw G-ähpw 
Iq-Sp-XÂ \n-t£-]w h-fÀ-¶p h-cp-¶ X-e-ap-d-bp-sS hn-Zym-`ym-k-
¯n-\p th-­n D-]-tbm-Kn-¡p-Ibpw sN-bvvv-X-Xn-\v C¶-s¯ tIc-
fw km£n-bmWv.  

kw-L-S-\m Iq-«m-bv-a-IÄ 

 a-e-bm-fn-I-fp-sS KÄ-^n-se kw-L-S-\mþIq-«m-bv-am {]-hÀ-
¯-\-§-fm-Wv a-e-bm-f-s¯ A-Xn-Po-hn-¸n-¨p \nÀ-̄ n-b-sX-¶vvv 
ku-Zn A-td-_y-bnÂ 35 hÀ-j-t¯m-fw {]-hm-kn-bm-bn Po-hn-¡p-
Ibpw kmw-kv-¡mcn-I {]-hÀ-¯-\-§-fnÂ ap³-\n-c-bnÂ {]-hÀ-
¯n-¡p-Ibpw sN-bvvv-X tKm-]n-\m-Y³ s\-Sp-§m-Sn H-c-`n-ap-J-¯nÂ 
Cu te-J-I-t\m-Sv ]-dªp. a-e-bm-fn KÄ-̂ vvv {]-hm-k-̄ n-sâ XpS-
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¡w apX-te kw-LS-\m {]-hÀ-¯-\-§Ä \-S-¯n-bn-cp¶p. an-¡-
hmdpw tI-c-f-¯nÂ {]-hÀ-̄ n-¡p-¶ cm-{ão-bþa-Xþkmw-kv-¡m-cn-
Iþkm-ap-Zmbn-I kw-L-S-\-I-fp-sS im-J-IÄ F-¶ \n-e-bn-em-Wv 
KÄ-^vvv kw-L-S-\-IÄ F-¡m-e¯pw {]-hÀ-̄ n-¨p h-¶n-«p-Å-Xvv. 
C-´y³ A-tkm-kn-tb-j-\pIÄ, a-e-bm-fn k-am-P-§Ä F-¶n-h-
bp-sS cq-]-̄ n-em-Wvvv C-h ap-Jy-ambpw {]-hÀ-̄ n-¨-Xvvv. 1947Â (C-
´y kz-X-{ -́bm-Ip-¶ th-f-bnÂ) _-l-vv-ssd-\n-em-Wv B-Zy-am-bn a-
e-bm-fn-I-fp-sS Iq-«mbv-a cq-]-s¸-Sp-¶-Xvvv. _-lvvv-ssd³ tI-cfo-b k-
am-Pw F-¶ t]-cnÂ. _lv-ssd-\nÂ tPm-en-s¡¯n-b a-e-bm-fn \-
gvvv-kp-am-cm-Wv Cu Iq-«m-bv-a-¡vvv t\-Xr-Xzw \Â-Ip-¶-Xvvv. a-e-bm-fn-bp-
sS KÄ-^vvv Ip-Sn-tb-äw \m-a-am-{X-am-bn Xp-S-§nb \mev]Xp-I-fp-sS 
H-Sp-hnÂ X-s¶ Iq-«m-bvvv-a-I-fp-sS kw-kv-¡m-c-̄ n-\v a-e-bm-fn-IÄ 
XpS-¡w Ip-dn-¨n-cp-¶p F-¶ÀYw.  

 KÄ-^vvv t]m-se kw-L-S-\mþcm-{ão-b {]-hÀ-̄ -\-§Ä ]qÀ-
®-ambpw hn-e-¡-s¸-« H-cn-S-̄ vvv a-e-bm-fn-IÄ F-§n-s\-bm-Wv X-
§-fp-sS kw-LS-\m {]-hÀ-̄ -\-§Ä \-S-̄ n-b-Xvvv. KÄ-̂ n-se a-e-
bm-fn kw-L-S-\-I-sf-¡p-dn-̈ vvv hn-i-Z-am-bn ]Tn-s¨-gpXn-b H-cp 

teJ-\w C-¡m-cy-̄ n-te-¡v sh-fn-¨w ho-ip¶p. 'people to one 

another. By being connected politically to the issues of the 

homeland, a new political space is construed into which they 

clandestinely bring ideologies and political doctrines that are 

otherwise considered sensitive, challenging, subversive, or 

threatening to the local dynasties. Strangely enough, most of 

the political expressions, ranging from informal gatherings 

with political undertones on specific occasions to less open 

demonstrations, are not official or apparent and at the same 

time do not invite unfriendly and intolerant reactions from the 

host state. The labour unrest of 2006 in Dubai in which 

Malayalee networks had a greater role to play was the only 

exception, wherein the authorities noticed the content and 

assertiveness of expatriate politics. Massive open 

demonstrations raised many eyebrows and the UAE 

Government became concerned with their popularity. This was 

particularly significant as it happened in a country where all 
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sorts of political organisations remain illegal and evidence of 

political associations of any sort can end up in imprisonment or 

immediate deportation for activists' (Ed: Illias M. H., 2015: 

309).  

 KÄ-^n-se cm-P-hm-gv-¨¡vv H-cp hn-[-¯n-ep-ap-Å A-tem-k-c-
ap-­m-Im-̄  co-Xn-bn-em-Wv a-e-bm-fn kw-L-S-\-IÄ {]-hÀ-̄ -\-
§Ä \S-¯n h-¶-sX-¶vvv Cu D-²-cn-¨ ]T-\-¯nÂ \n¶pw hy-à-
amWv. cm-{ão-bþa-\p-jym-hIm-i {]-ivvv-\-§-fnÂ au-\w ]m-en-̈ p-
sIm-­p-Å-Xm-bn-cp-¶p a-e-bm-fn-bp-sS kw-LS-\m {]-hÀ¯-\w 
F-¶À-Yw. a-e-bm-fn-bp-sS KÄ-^vvv Ip-Sn-tb-ä-̄ n-sâ N-cn-{X-¯nÂ 
H-cn-¡Â am-{Xw (2006Â) \n-Êm-cam-b Iq-en-¡vvv sXm-gn-se-Sp-¡p-
Ibpw H-cphn-[ A-h-Im-i-§fpw Pohn-X ku-I-cy-§fpw e-`n-¡m-
Xn-cn-¡p-Ibpw sN-bvvv-X-Xn-s\-¯p-SÀ-¶vvv Zp-_m-bnÂ sXm-gn-em-fn-
IÄ k-a-c-hp-am-bn sX-cp-hn-en-d§n-b k-µÀ- -̀s¯-¡p-dn-¨m-Wv 
teJ-\w Nq-­n-¡m-«p-¶-Xvv. bp. F. C kÀ-¡m-cn-s\ sR-«n-¨p I-
f-ª-Xm-bn-cp-¶p Cu sXm-gn-em-fn k-acw. kÀ-¡mÀ H-cn-¡-epw 
C-¯-c-sam-cp \o-¡w {]-Xo-£n-¨n-cp-¶nÃ. tem-I am-[y-a-§-fp-sS 
{i-² ]n-Sn-s¨-Sp-̄  Cu kw- -̀h-¯n-\p ]n-d-InÂ a-e-bm-fn-I-fp-sS 
kw-LS-\m t_m-[-̄ n-eq¶n-b {]-hÀ¯-\w \nÀ-®m-b-Iam-b ]-
¦p-h-ln-s¨-¶vvv C-eym-kvvv te-J-\-¯nÂ hy-à-am-¡p¶p. cm-{ão-b 
kw-L-S-\-I-fmbÃ, kmw-kvvv-¡mcn-I kw-L-S-\-I-fm-bm-Wv `q-cn-`m-
Kw a-e-bm-fn kw-L-S-\-Ifpw {]-hÀ-¯n-¨p h-¶-Xvvv. A-Xn-\mÂ 
`mj-sb \n-e \nÀ-¯p-I, `m-j-bp-sS A-Xn-Po-h-\-¯nÂ {i-² ]-
Xn-¸n¡p-I F-¶-Xm-bn a-e-bm-fn kw-L-S-\-I-fp-sS Du¶Â. a-e-
bm-fw KÄ-̂ nÂ A-Xn-Po-hn-¨-Xn-\p ]n-¶nÂ C-̄ -c-̄ n-sem-cp 
LS-Iw Iq-Sn {]-hÀ-̄ n-¨-Xm-bn C-¶vvv A-Xn-sâ N-cn-{X-¯n-te-¡vvv 
t\m-¡n-bmÂ a-\-Ên-em-Ipw. an-¡ kw-L-S-\-Ifpw km-ln-Xy Iq-
«m-bvvv-a-IÄ-¡vvv ap³K-W-\ \Â-In. A -̄cw kw-L-S-\-I-sfÃmw ]-
e X-c-¯n-ep-Å a-ebm-f {]-kn-²o-I-c-W-§fpw ]p-d-̄ n-d-¡n. C-
sXÃmw a-ebm-f `m-j-bp-sS U-b-kvv-t]m-d-bn-se A-Xn-Po-h-\-̄ n-
\v k-lm-b-I-c-am-bn amdn. cm-{ão-b t\-Xm-¡-tf-¡mÄ Iq-Sp-XÂ 
F-gp-¯p-Imcpw a-äpam-b kmw-kv-¡mcn-I t\-Xm-¡-sf-bm-Wvvv KÄ-
^n-se hnhn-[ kw-L-S-\-IÄ A-Xn-Yn-I-fm-bn sIm-­p t]m-b-sX-
¶vvv Im-Wmw. C-Xvvv `m-jm kw-c-£-W-̄ n-\v KÄ- v̂vv a-e-bm-fn-IÄ 
\ÂIn-b {]m-[m-\y-s¯ hn-fn-t¨m-Xp¶-Xp X-s¶-bm-Wv. C-eym-kn-

sâ A-tX te-J-\-̄ nÂ (t]-Pvvv þ315) C-§n-s\-¡q-Sn ImWmw 'As 
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a complete departure from clear institutionally protected 

relations, Malayalee politics in the Gulf often tend to remain 

either as covertly operated political associations or as formal 

social, cultural or community organisations with unrevealed 

and subtle political agendas. The perceptions of Malayalee 

expatriates in the Gulf states are generally influenced by a 

sense of alienation, which is deeply rooted in their relation-

ships with the nationals. Malayalee organisations also stress 

this alienation that results ultimately in a form of 'imagined 

politics' that offers an escape from the political realities in the 

host country and drifts away from the politi-cal constraints of 

the state. The feeling of cultural suspicion is another issue 

faced by the Malayalee expatriates. " Nationals in many of the 

Gulf states clearly have begun to view the large South Asian 

workforce as a threat to the cultural identity of their nation: " 

The south Asian community's pattern of huge earnings and low 

spending has become a major cause of displeasure for the GCC 

states.' X-§Ä Po-hn-¡p-¶ KÄ-^vvv cm-Py-s¯ cm-{ão-b bm-YmÀ-
Yy-§-tfm-Svvv ap-Jw Xn-cn-̈ p \n-¶p sIm-­vvv "C-am-Pn³-Uvvv s]m-fn-än-
¡vvv-knÂ' Po-hn-¡p-t¼mÄ \-S-¯p-¶ kw-L-S-\mþIq-«mbv-a {]-hÀ-
¯-\-§Ä X-§-fp-sS kz-́ w th-cp-I-fn-te¡pw `m-j-bn-te-¡p-ap-
Å bm-{X-bm-bn amdn. KÄ-̂ nÂ a-e-bm-fw A-Xn-Po-hn-̈ -Xn-sâ b-
YmÀ-Y Imc-Ww C-Xn-eqsS sh-fn-s¸-Sp-¶p-­v.  

 2006 se sXm-gn-em-fn ka-cw bp. F. C kÀ-¡m-cp-am-bp-Å 
t\-cn-«p-Å G-äp-ap-«-emb-Xp t]m-se-bp-Å H-cp kw- -̀hw a-e-bm-fn-
bp-sS kmw-kv-¡mcn-I {]-hÀ-̄ -\ cw-K-̄ p-ap-­m-bn. 1992 sa-bvvv 28-
\v jmÀ-P C-´y³ A-tkm-kn-tb-j³ th-Zn-bnÂ tI-c-f B-À-«vvv e-
th-gv-kv A-tkm-kn-tbj³ (I-e) A-h-X-cn-̧ n-¨ \mSIw "ihw-Xo-
\n D-dp-¼p-I-fm'Wv {]-ivvvv-\-̄ nÂ Ip-S-p§n-b-Xvvv. {]-hm-N-I-/ssZh 
\n-µ B-tcm-]n-¡-s¸-« \m-S-Im-h-X-c-W-hp-am-bn _-Ô-s¸-«vvv jmÀ-P 
kÀ-¡mÀ A-Wn-b-d {]-hÀ-̄ -IÀ-s¡-Xn-sc tI-sk-Sp¯p. ]-̄ p 
t]À- B-dp hÀ-jw X-S-hn\pw ]n-¶o-Sv \m-Sp-I-S-̄ en\pw in-£n-
¡-s¸«p. jm-À-P C-´y³ Atkm-kn-tb-j³ {]-kn-Uâvvv Sn. sI. 
F. \m-bcpw in-£n-¡-s¸«p. \mS-Iw ln-µn-bnÂ \n¶pw sam-gn 
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am-än-b-Xn-sâ t]-cnÂ {]-ikv-X \m-S-IIr- v̄vv hb-em hm-kp-tZ-
h³ ]n-Åbpw in-£n-¡-s¸«p. F-¶mÂ A-t±-lw tI-c-f-̄ n-em-
bn-cp-¶-Xn-\mÂ (A-¶vvv bp. F. Cþ C-´y Ip-ä-hm-fn-ssI-am-ä-¡-
cmÀ CÃm-Xn-cp-¶-Xn-\m-epw) A-t±-lw in-£-bnÂ \n¶pw H-gn-
hmbn. F-¶mÂ hn-[n-\ym-b-¯nÂ A-t±-l-s¯ A-km-¶n-[y-
¯nÂ in-£n-¡p-¶p F-¶vvv tc-J-s¸-Sp-̄ n-bn-«p-­vvv. a-e-bm-fn-I-fp-
sS kw-LS-\m {]-hÀ-̄ -\-̄ nÂ KÄ-̂ vvv -̀c-W-Iq-S-hp-am-bn t\-cn-
«vvv G-äp-ap-«p-¶ c-­p kw- -̀h-§-fp-ap-­m-b-Xvvv bp. F. C-.bn-emWv. 
C-¯-c-̄ n-ep-Å kw- -̀h-§Ä a-äp KÄ-^vvv cm-Py-§-fnÂ \n-s¶m-
¶pw dn-t¸mÀ-«vvv sN-¿-s¸-«n-«nÃ. 30þ35 e-£w a-e-bm-fn-IÄ Po-hn-
¡p-¶ KÄ-^nÂ Cu c-­p G-äp-ap-«-ep-I-fnÂ Im-cy-§Ä \n-¶p-
sh-¶-Xvvv a-e-bm-fn k-aq-lw F-§n-s\ " C-am-Pn³-Uvvv s]m-fn-än-v¡vvv-
knÂ" KÄ-^nÂ Po-hn-¨p F-¶-Xn-\p Iq-Sn-bp-Å D-Zm-l-cW-am-Wv.  

 C-tXm-sSm-¸w a-ebm-f `m-j-bn-te-¡vvv KÄ-^p-ImÀ sIm-­p 
h¶ H-cp A-\p-kc-Wm hm-¡n-s\-¡p-dn-¨p-Å \n-co-£-Whpw {]-
k-à-am-hp-sa-¶vvv tXm-¶p-¶p. ZoÀ-L-Im-ew KÄ-^vvv {]-hm-kn-bm-bn-
cp-¶ sI. tKm-hnµ-sâ I-Y-I-sf-¡p-dn-¨vvv Ip-¶w-Ip-f-̄ vvv 2020 P-\p-
h-cn 16\vvv \-S-¶ NÀ- -̈bnÂ KÄ-^p-ImÀ a-ebm-f `m-j-bnÂ h-
cp¯n-b "No-¯ kzm-[o-\-s¯-¡p-dn-̈ vvv' \n-cq-]-I³ C. ]n. cm-P-
tKm-]m-e³ C-§n-s\ \n-co-£n-¡p¶p. "H. sI F-¶ Cw-¥o-jvvv {]-
tbm-Kw H-cp a-ebm-f hm-¡vvv F-¶ a-«nÂ ]-cn-h-À-̄ n-¸n-̈ -XnÂ 
KÄ-^vvv a-e-bm-fn-¡vvv Ir-Xyamb ]-¦p-­vv. tNmZyw sN-¿m-sX A-\p-
k-cn¡p-I F-¶-Xn-s\-bm-Wv H. sI F-¶ {]-tbm-Kw {]-Xn-\n-[o-
I-cn-¡p-¶-Xvvv. `m-jm-]-cam-b H-cp KÄ-^v A-\p-k-c-W co-Xn-sb-bm-
Wvvv Cu {]-tbm-Kw DÄ-h-ln-¡p-¶-Xvvv. A-Xvvv tI-c-f-̄ nepw \-S-¸n-
embn. H. sI H-cp a-ebm-f]-Zw F-¶ \n-e-bnÂ X-s¶ C-¶vvvv tI-
c-f-̄ nepw D-]-tbm-Kn-¡p-¶p.' C-tX NÀ- -̈bnÂ ]-s¦-Sp-¯p-sIm-
­vvv ZoÀ-L-Im-ew bp. F. C-bnÂ {]-hm-kn-bm-bn-cp-¶ F-gp-¯p-Im-
c-³ A-jvvv-d- v̂vv t]-§m-«-bnÂ C-§n-s\ ]-d-bp¶p. "a-e-bm-fn-IÄ 
KÄ-^nÂ Øn-c-am-bn D-]-tbm-Kn-¡p-¶ A-d-_n-hm-¡vvv X-\m-knÂ 
B-Wvvv. A-Xn-\À-Yw tamN-\w/dn-eo-kv F-¶mWv. H-cp kvvv-t]m¬-k-
dp-sS Io-gnÂ \n¶pw tPm-en am-dn a-säm-cp kv-t]m¬-k-dp-sS Io-gn-
te-¡vvv t]m-Ip-¶-Xn-s\-bm-Wv tamN-\w F-¶p hn-fn-¡p-¶-Xvvv. k-
Xy-̄ n-enXvv {Sm³-kvvv-^À B-Wvvv. X-\m-knÂ F-¶ hm-¡vvv A-Sn-a-¡-
¨-h-S-hp-am-bn (H-cp D-Sa-bnÂ \n¶pw a-säm-cp D-S-a-bn-te-¡vvv A-
Snasb am-äp¶-Xp kw-_-Ôn-¨p-Å-Xm-Wv Cu hm-¡vvv) _-Ô-s¸-«-
Xm-Wv. A-tX hm-¡vvv C¶pw KÄ-^nÂ H-cp am-ä-hp-anÃm-sX Xp-S-
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cp¶p. ]-e-t¸mgpw H-cp a-ebm-f hm-¡vvv F-¶ \n-e-bnÂ X-s¶ D-
]-tbm-Kn-¡p¶p.' G-Im-[n]-Xy cm-Py-§-fnse `m-j-bp-am-bn _-
Ô-s¸-« c-­p {][m-\ \n-co-£-W-§-fm-Wnh.  

 a-e-bm-f-̄ n-sâ A-Xn-Po-hn-\-¯n-te-¡p X-s¶ Xn-cn-¨p h-
cn-I-bm-sW-¦nÂ A-XnÂ {]-[m-\-s -̧« H-cp \o-¡w KÄ-̂ n-se kv-
IqÄ ]mTy-]-²-Xn-bnÂ a-e-bm-fw DÄ-s¸-Sp-̄ n-b-Xm-Wvvv. ku-Zn 
A-td-_y-bn-em-Wv C-Xn-\p-Å \o-¡w BZyw \-S-¶-Xvvv, \-S-¸n-em-
¡n-b-Xpw. C-Xn-s\-¡p-dn-̈ vvv ku-Zn-bn-se {]ap-J a-e-bm-fn am[y-a 
{]-hÀ-¯-I³ ap-km-^nÀ H-cp CâÀ-hyq-hnÂ ]-d-ªp. 1980 I-fp-
sS H-Sp-hnÂ a-e-bm-fnbm-b tPmÀ-Pvvv tPm-k-^vvv Aw-_m-k-U-dm-bn 
h-¶-t¸m-gm-Wv C-Xn-\p-Å km-l-N-cy-ap-­m-b-Xvv. a-e-bm-fw kn-e-
_-knÂ DÄ-s¸-Sp-¯n-b-Xn-\p ]n-¶nÂ tI-cfo-b Iq-«m-bv-a-I-fp-sS 
{i-aw D-­m-bn-cp-¶p. C-´y³ kvvv-IqÄ -̀c-W-k-an-Xn-bnÂ a-e-bm-fn-
IÄ Aw-K-am-bn h-¶Xpw C-Xn-\-\p-Iq-eam-b km-l-N-cy-ap-­m¡n. 
ku-Zn A-td-_y-bnÂ C-´y³ Fw-_-kn-bp-sS \n-b-{ -́W-¯nÂ 
{]-hÀ-¯n-̈ n-cp-¶ C-´y³ kvvv-Iq-fp-I-fnÂ a-e-bm-fn Iq-«m-bv-a-I-fp-
sS {i-ahpw k-½À-Zhpw aq-ew a-e-bm-fw kn-e_-knÂ DÄ-s¸-
Sp¯n. A-Xp h-tc¡pw lnµn, D-dpZp, kw-kv-Ir-Xw F-¶o C-́ y³ 
`m-j-IÄ am-{X-ta kn-e-_-knÂ D-­m-bn-cp-¶pÅq. ku-Zn amXr-I 
]n-´p-SÀ-¶vvv a-äp KÄ-^vvv cm-Py-§-fnepw a-e-bm-fw kn-e-_-kn-sâ 
`m-K-ambn. F-¶mÂ kz-Im-cy kw-cw- -̀IÀ \-S-¯p-¶ C-́ y³ kv-
Iq-fp-I-fnÂ FÃm-bn-S¯pw a-e-bm-fw ]mT-`m-K-am-bn-cp-¶nÃ. H-¸w 
X-s¶ ZÂln, _mw-¥qÀ, sU-dm-Uq¬ Xp-S-§n-b C-S-§-fnÂ \-S-
¯p-¶ kv-Iq-fp-I-fp-sS KÄ-̂ n-se im-J-I-fnepw a-e-bm-fw ]mT-`m-
K-am-bnÃ. ]pd-sa ]qÀ-®-ambpw {_-n-«o-jv/A-ta-cn-¡³ I-cn-¡pew 
]n-´p-S-cp-¶ kv-Iq-fp-I-fnepw a-e-bm-fw kzm-`m-hn-I-ambpw ]p-d-
¯mbn. C -̄cw kv-Iq-fp-I-fnÂ a¡-sf A-b-̈ n-cp-¶-Xvvv taÂ- -̄«n-
ep-Å a-e-bm-fn-IÄ- am-{X-am-bn-cp¶p. Bbn-c¯n sXmÅm-bn-c¯n 
F¬]Xp-I-fnÂ a-e-bm-fn-I-fnÂ H-cp sNdn-b i-X-am-\w am{Xw 
KÄ-^nÂ Ip-Spw-_-Po-hn-Xw B-cw-`n-¡p-Ibpw A¯-cw Ip-Spw-_-
§-fn-se Ip-«n-IÄ KÄ- v̂vvv kv-Iq-fp-I-fnÂ ]Tn-¡m³ Xp-S-§p-I-bpw 
sN-bvvvXp. C-¡m-e¯pw Xp-S-À-¶p-Å hÀ-j-§-fn-epw C-t¸mgpw a-e-
bm-fw ]Tn-¡p-¶ hn-ZymÀ-Yn-Ifpw ]Tn-¡m-̄  hn-ZymÀ-Yn-I-fp-ap-
­mbn. Cu {]-ivvv-\-s¯ a-e-bm-fn kaq-lw a-dn-I-S¶-Xv X-§-fp-
sS kw-LS-\m {]-hÀ-̄ -\-§-fp-sS `m-K-am-bn \S-¯n h-¶ kmw-
kv-¡mcn-I ]-cn-]m-Sn-I-fn-eq-sSbpw a-ebm-f `m-jm ]T-\ ¢m-kp-I-
fn-eq-sS-bp-am-bn-cp¶p. F-¶n-cp-¶m-epw H«pw a-e-bm-f-a-dn-bm-̄  ]p-
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Xp-X-e-ap-d a-tä-sXm-cp U-b-kvvv-t]m-d-bn-ep-sa-¶ t]m-se a-e-bm-fn 
KÄ-^vvv U-b-kv-t]m-d-bn-ep-ap-­vvv F-¶-Xvvv h-kv-Xp-X-bmWv. F-¶mÂ 
A-Xvvv Xp-temw Ip-d-hm-sW-¶-XmWv a-ebm-f `m-j KÄ-^nÂ A-
Xn-Po-hn- -̈Xn-sâ ap-Jy-Im-cWw. A-tXm-sSm-̧ w KÄ-̂ nÂ a-äp cm-
Py-§-sf-t¸m-se H-cn-¡epw a-e-bm-fn-I-Ä-¡vvv Øn-c ]u-cXzw e-`n-
¡nÃ F-¶-Xn-\mepw H-cn-¡Â tI-c-f-̄ n-te-¡p a-S§p-I F-¶Xvv 
A-\n-hm-cy-am-Wv F-¶-Xn-\mepw a-e-bm-fn Ip-Spw-_-§Ä-¡vvv X-§-
fp-sS am-Xr`m-j ]qÀ-®-ambpw I-s¿m-gnbp-I km-[y-hp-am-bn-cp-
¶nÃ. AXpw KÄ-^n-se a-ebm-f `m-j-bp-sS A-Xn-Po-h\-s¯ A-
\n-hm-cy-am-¡n-b-XnÂ {][m-\ ]-¦p-h-ln-¡p-¶p. a-än-S-§-fnÂ A-
ta-cn-¡-bnepw bq-tdm-̧ nepw a-e-bm-fn-IÄ-¡vvv ]u-cXzw e-`n-¡p-¶p 
F-¶-Xvvv a-e-bm-fw A-hÀ-¡vvv A-\n-hm-cy-aÃm-Xm-¡p-¶p-­vvv.  

]p-Xp\q-äm-­vvv þ ]p-XpsS-Ivvv-t\mf-Pn þ i-à-am-b a-e-bmfw 

 ]pXn-b \q-äm-­vvv sSIvv-t\m-f-Pn-bp-sS Im-e-am-sW¶pw ]-e 
`m-j-I-fpw C-tXm-sS ar-X-am-Ip-sa-¶p-ap-Å hn-izm-kw tem-I-
sa§pw hym-]n-¨ Im-e v̄v sS-Ivvv-t\mf-Pn KÄ-^nÂ a-e-bm-f-s¯ 
Iq-Sp-XÂ i-àhpw k-¼-¶hpw kÀ-Km-ß-I-am-¡p-I-bm-Wp-­m-b-
Xvv. CâÀ-s\-ävvv \ÂIn-b km[y-X D-]-tbm-K-s -̧Sp-¯n FÃm B-
Ip-e-X-I-tfbpw ]n -́Ån Un-Pn-äÂ a-e-bm-fw A-Xn-i-àam-b ap-
t¶-äw \-S¯n. A-Xn-s\-¡p-dn-¨vvv KÄ-^vvv a-e-bm-f-̄ n-\v G-ä-hpw 
{i-t²-b-am-b kw-`m-h-\-IÄ \Â-Inb F-gp-̄ p-Im-c³ s_-\ym-
an³ ]dbp¶p. c-­m-bn-c-̄ n-sâ Xp-S-¡-¯nÂ Iw-]yq-«À hym-]-I-
am-b-tXm-sS {]m-tZin-I `m-j-IÄ FÃmw a-cn-¡m³ t]m-Ip-¶p 
F¶pw C-\n Cw-¥o-jv am-{X-ta \n-e \nÂ-¡p-I-bp-Åq-sh¶pw 
hym-]-Iam-b H-cp {]-Nm-c-W-ap-­mbn. F-¶mÂ B `o-Xn-sb A-I-
än-b-XnÂ ap-¶nÂ \n-¶-Xvv Ip-Sn-tb-ä-¡m-cm-bn-cp-¶p-sh-¶-Xm-Wv 
hm-kv-Xhw. kÀ¡m-cn-sâ `m-jm-Øm-]-\-§Ä F-´p sN-¿-W-sa-
¶-dn-bm-sX C-cp-«nÂ X-¸n-¡-fn-¨-t¸mÄ a-e-bmf-s¯ I-¼yq-«-dn\vv 
A-\p-tbm-Py-am-¡n-̄ oÀ-̄ Xvv hn-tZ-i-cm-Py-§-fnÂ ]-Wn-sb-Sp-
¯n-cp-¶ H-cp Iq-«w sN-dp-̧ -¡m-cm-bn-cp¶p. aw-¥o-jv ssS-¸nw-Kvvv 
coXn, bq-Wn-t¡m-Uvvv t^m-­p-I-fp-sS hn-I-kn-¸n¡Â, a-e-bm-fw 
Io t_mÀ-Up-I-fp-tSbpw ]-e X-cw t{]m-{Km-ap-I-fp-tSbpw cq-]-s¸-
Sp-¯Â A-§n-s\-bp-Å Im-cy§Ä.  

 `m-j a-cn-¡p-sa-¶ hn-em-]w \o-§n-t¸m-hp-Ibpw `m-j-bp-sS 
hym]-\w H-cp bm-YmÀ-Yy-am-bn-¯o-cp-Ibpw sN-bvvv-X H-cp Im-e-am-
Wn-Xvvv. ap³-Im-e-§-fnÂ `m-j-bnÂ \n-¶vvv A-¶w tX-Sn-bn-cp-¶-hÀ 
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am-{X-am-Wv `m-j-bnÂ hy-h-l-cn-¨n-cp-¶-sX-¦nÂ C-t¸mÄ FÃm 
hn-`m-Kw P-\-§fpw `m-j hym-]-I-am-bn D-]-tbm-Kn-¡p-¶p (s_-
\ym-an³ : 74þ76) I-s¯-gp-¯n-eq-sS 70þ80I-fnÂ KÄ-̂ vvv {]-hm-kn 
a-e-bm-fn-IÄ `m-j-bp-am-bp-Å A-Sp-¸w \n-e \nÀ-̄ nb-Xp t]m-se 
]p-Xp-\q-äm-­n-se sS-¡vvvv-t\mf-Pn a-e-bmf-s¯ Iq-Sp-XÂ kÀ-Km-Xvv-
a-Iam¡n.  

 t»m-Kp-I-fn-eq-sS-bm-Wv Cu kÀ-K kw-`m-h-\-IÄ BZyw 
I-S-¶p-h-¶-Xvv. 2006Â B-Zy-s¯ a-e-bm-f I-hn-Xm t»m-Kvvv, "A¨-
Sn a-e-bm-fw \m-Sp-I-S¯n-b I-hn-X-I-fpam-bn Ip-gqÀ- hnÂ-k¬ 
bp. F. C.-bnÂ cwK-¯p h-cp-t¼mÄ A-sXm-cp ]p-Xpa-ebm-f Im-
hy-{]-Øm-\-am-bn am-dp-sa-¶vvv Bcpw BZyw I-cp-Xn-bnÃ. F-¶mÂ 
]n-¶o-Sv \n-ch-[n t»m-Kp-I-fnÂ I-hn-X-I-fpw I-Y-Ifpw {]-Im-in-
¡-s¸«p. tI-c-f-¯n-se A¨-Sn {]-kn-²o-I-c-W-§-fnÂ KÄ-^n-ep-
Å F-gp-̄ p-ImÀ-¡vvv A-hk-cw e-`n-¡m-̄ -Xn-ep-Å {]-Xn-tj-[-am-
Wv "A -̈Sn a-e-bm-fw \m-Sp-I-S¯n-b I-hn-X-IÄ' F-¶ t]-cnÂ X-
s¶ t»m-Kvvv Xp-S-§m³ Im-c-W-sa-¶vvv Ip-gqÀ- hnÂ-k³ Cu {]_-
Ô-Im-c\p-am-bp-Å kw-`m-j-W-¯nÂ hy-à-am¡n. A¨-Sn a-e-bm-
fhpw Un-Pn-äÂ a-e-bm-fhpw ap-Jm-ap-Jw \n-¶ {][m-\ ap-lqÀ-̄ -
§-fn-sem-¶vvv Iq-Sn-bm-bn-cp-¶p Cu t»m-Kn-sâ ]n-d-hn-sb-¶vvv C-¶vvv 
a-e-bm-fw t»m-Kn-sâ N-cn{Xw A-t\z-jn-¡p-t¼m-Ä a-\-Ên-em-
¡mw.  

 Ip-gqÀ hn-Â-k-³ X-sâ I-hn-X-tbbpw KÄ-^vvv {]-hm-k-
t¯bpw {]-hm-k-̄ n-se a-e-bm-f-t¯bpw X-sâ hn-hÀ¯-\w F-
¶ I-hn-X-bnÂ C-§n-s\ B-hn-jv-¡-cn-¨p:  

"Cu- -̧́ -\-IÄ tNm-Zn¨p 

Xp-dn-¨p t\m-¡p-¶-sX-´n\v 

hn-hÀ-¯-\ ti-j-ap-Å 

sX-§p-I-fm-Wv R§Ä 

a-d-¶p-thm" (https: //vishakham. blogspot. com/)  

 A¨-Sn am-[y-a-§-fnÂ \n-¶pw t»m-sK-gp-¯n-\p-Å G-ähpw 
{]-[m-\-s¸-« hy-Xym-k-s¯-¡p-dn-̈ vvvv s_-\ym-an³ F-gp-Xp-¶p. 
\apt¡hÀ¡pw Adnbmhp¶Xpt]mse t»mKnsâ kz`mhw 
XnI¨pw hyXykv--XamWv--. DS\SnbmWv-- ChnsS {]XnIcWw. 
Dcpfbv¡v-- Dt¸cn t]mse ASnbv¡p Xncn¨Snt]mse. shs«m¶v 
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apdn c­mWv-- CXnsâ kz`mhw. HgpInhcp¶ Cu 
{]XnIcW§sf {]Xntcm[n¨p \nÀ¯m³ Hcp ]{Xm[n]sâ 
]cnN \ap¡nÃ. Bcpw F´`n{]mbhpw tIdn ]dªpIfbpw. 
F´p tNmZyhpw tNmZn¨pIfbpw. XeapXnÀ¶ F¶ 
'Xe¡\s¯' Bcpw ChnsS hIhbv¡p¶nÃ. Hgnªp amdm³ 
km[n¡p¶Xn\p ap³t] Cu A`n{]mb§Ä \m«pImÀ 

hmbn¨pIgnbpw: (http://manalezhutthu.blogspot.com/ 2007)  

 KÄ-^n-te-¡vvv Ip-Sn-tbdn-b B-Zy X-eap-d I-s¯-gp-¯n-eq-
sS X-§-fp-sS `mj-sb kz-Im-cy X-e-̄ nÂ B-hn-jvvv-¡-cn-¡p-I-
bm-bn-cp¶p. c-­mw X-e-ap-d-bmI-s« t»m-sK-gp-̄ n-eq-sS am-Xr-
`mj-sb s]m-Xp hn-\n-a-bþkwhm-Z X-e-̄ n-te-¡p-bÀ-̄ p-I-bm-bn-
cp-¶p. A¨-Sn am-[y-a-§-fnÂ \n¶pw hn-`n-¶-am-bn t»m-Kvvv hm-bn-
¡p-¶ B-À¡pw X-§-fp-sS A-`n-{]m-b-§Ä, {]-Xn-I-c-W-§Ä A-
Xm-Xv t»m-Kp-I-fnÂ X-s¶ tc-J-s¸-Sp-̄ m-\p-Å ku-Icyw h-
¶Xvv a-e-bm-f-̄ nÂ X-s¶ {]-Xn-I-cn-¡m-\p-Å A-h-k-c-§-fp-
­m¡n. t»m-sK-gp-̄ n-sâ B-Zy-̄ nÂ ]-ecpw Cw-¥o-jv en-]n D-
]-tbm-Kn-¨vvv a-e-bm-f-̄ nÂ F-gp-Xm-\m-Wv {i-an-¨n-cp-¶-Xvv, F-¶mÂ 
]n-¶o-Sv A-Xp-am-dn FÃm-hcpw a-e-bm-f-̄ nÂ X-s¶ F-gp-Xm\pw 
Xp-S§n. kw-hm-Zm-ß-Iam-b H-cp a-e-bm-f-¯n-sâ -Po-h-X-¯n-te-
¡vvv KÄ-^vvv a-e-bm-fw {]-th-in-¨p. A-Xvvv G-I-ap-Jam-b `m-j-bp-sS 
kz-`m-h-s¯ ]m-sS H-gn-hm¡n. kw-hm-Zmß-I-X Iq-Sp-XÂ t]-sc 
`m-j-bp-sS D-]-tbm-K-̄ n-te-¡m-IÀ-jn¨p. \mw `m-j-I-fp-sS hn-\n-
a-b-s¯-¡p-dn-̈ vvv ]-d-bp-t¼m-gpw, Hm¬ sse³ ]T-\-s¯-¡p-dn-̈ p 
]-d-bp-t¼m-gp-apÅ Un-Pn-äÂ Un-ssh-Uvvv XoÀ-̈ -bmbpw t»m-Kp-I-
fp-sS Im-cy-̄ n-ep-ap-­vvv. G-ähpw Xm-sg-̄ -«n-ep-Å KÄ-̂ vvv a-e-bm-
fn-s¯m-gn-em-fn-¡vvv Un-Pn-äÂ a-e-bm-f-̄ n-se ]u-cXzw e-`n-¨nÃ 
F-¶ {]-ivvv-\w \n-e\n-¶n-cp-¶p.  

 hf-sc P-\-{]o-Xn t\Sn-b k-Po-hv F-S-̄ m-S-sâ (hnim-e a-
\-kv-¡³ F-¶vvv t»m-Kvvv \m-aw) "sIm-S-I-c-]p-cm-Ww" t»m-Kn-s\-
¡p-dn-¨vvv A-t±-lw ]-d-bp-¶-Xvvv t\m-¡p-I aq¶mw ¢m-knÂ ]Tn-¡p-
t¼mÄ KÄ-^n-ep-Å A-fn-b-\vvv ho-«p-Im-cp-sS \nÀ-_-Ô-̄ n-\v hg-
§n I-s¯-gp-Xp-am-bn-cp¶p. ho-«p-ImÀ ]d-ªp X-cp-¶ Im-cy-§-
fm-Wv F-gp-Xp-¶-Xvvv. kvvv-Iq-fn-se ]mT-`m-K-¯n-eÃm-̄  H-cp Imcyw 
F-gp-Xp-¶-Xvv B-Zy-am-bn Cu I-̄ p-I-fn-eq-sS-bm-Wv. 1999Â t»m-
sK-gp-̄ vvv Xp-S-§n-b-t¸mÄ B I-s¯-gp-¯n-sâ a-säm-cp cq-]-̄ n-
te-¡vvv {]-th-in-¨-Xm-bn F-\n-¡p tXm-¶n. a-äp ]-e-cp-tSbpw t»m-
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Kp-IÄ hm-bn-¡p-I-bm-Wv B-Zy-sam-s¡ sN-bvvv-X-Xvvv. tI-c-f. tImw 
F¶ ssk-än-se K-Ìvvvvv _p-¡vvv h-gn-bm-Wv Rm³ t»m-KÀ B-b-Xvvv. 
km-ln-Xy `m-j-bnÂ F-gp-Xm³ {i-an¨p. ]-s£ i-cn-bm-bnÃ. A-
Xn-\mÂ F-sâ \mSm-b sIm-S-I-c-bnÂ a-XnÂ-¸p-d-t¯m \m-«p-h-gn-
h-¡ntem \n-¶vvv kw-km-cn-¡p-¶ `m-j-bnÂ F-gpXmw F-¶p X-
s¶ Xo-cp-am-\n-¨p A-§n-s\ F-gpXn (A-`n-ap-Jw : k-Po-hv F-S-

¯mS³/ A-JnÂ in-hm-\-µvvvv- (https://www.mathrubhumi. 

combooksinterview/ sajeev-edathadan-kodakarapuranam-the-

sampoorna-kodakarapuranam-visalamanaskan-1. 3804171)  

 F-gp-¯n-sâ Cu kzm-X-{´y-am-Wvvvv a-e-bm-fnI-sf B-IÀ-jn-
¨-Xvvv. KÄ-^nÂ am-{Xw \n-ch-[n t»m-K-À-am-cp-­m-bn-cp-¶p-sh-¶-Xvvv 
c­mw X-eap-d Ip-Sn-tb-ä-¡mÀ F-§n-s\ am-Xr-`mj-sb ]-cn-K-Wn-
¨p-sh-¶-Xn-\p-Å D-Zml-cWw Iq-Sn-bmWv. cm-̧ \n (I-hn Sn. ]n. 

A-\nÂ-Ip-amÀ- (http://raappani. blogspot. com/?m=1) s]m-«-
¡ew (tPym-\-h³ F-¶ t]-cnÂ t»m-Kvvv sN-bv-Xn-cp-¶ \-ho³ 
tPmÀ-PvvvþC-t±-lw Ip-ssh-̄ nÂ ImÀ A-]-I-S-̄ nÂ a-cn-¨p) 

(http://pottakkal am. blogspot. com/?m=1), A-Úm-X-\m-bn F-

gpXn-b A-t\m-Wn BâWn, (http://anonyantony. blogspot. 

com/?m=1) X-d-hm-Sn F-¶ t]-cnÂ t»m-Kvvv sN-bvvv-X \n-jm-Zvvv I-cn-

¸Ån (http: //tharavadi. blogspot. com/?m=1), kn-an-bp-sS t»m-

Kvvv F-¶ t]-cnÂ t»m-Kvvv sN-bvvv-X kn-an \-{k¯vv (http: 

//simynazareth. blogspot. com/?m=1), kz-bw t»m-Kw F-¶ t]-

cnÂ t»m-Kvvv sN-bvvv-X cmw tam-l³ ]m-en-b-̄ vvv (http: 

//valippukal. blogspot. com/?m=1) F-¶n-hÀ KÄ-^vvv t»m-Kvvv a-e-
bm-f-¯n-\v Im-cy-am-b kw-`m-h-\-IÄ AÀ-¸n-̈ -h-cmWv. B-Zy L-«-
¯nÂ t»m-sK-gp-¯nÂ kvvvv-{Xo-IÄ Ip-d-hm-bn-cp-¶p-sh-¦nepw ]n-
¶o-Svvv hÀ-[-\-hp-­mbn. ]pcp-j a-e-bm-fhpw kv{Xo a-e-bm-f-hpw 
A-h-bp-sS B-hn-jvvvv¡m-c t -̀Z-§fpw B¬/s]¬ t»m-sK-gp-̄ n-
eq-sS ]pXn-b kwhm-Z a-Wvvv-U-e-§Ä Xp-d-¶n-Sp-Ibpw sN-bvvvvXp. 
C-sXÃmw a-e-bm-f-̄ n-sâ i-àn-bm-bn X-s¶ hn-I-kn-¡p-I-bm-
Wp-­m-b-Xvv. \n-ch-[n a-e-bm-fw t»m-Kp-I-fnÂ \n¶pw -{]-Xn-\n[m-
\-¯n-\p th-­n Nn-e t»m-KpI-sf Xn-c-sª-Sp-¡p-I-bm-Wv C-hn-
sS sN-bvvv-Xn-«p-Å-Xvvv. `m-j F-gp-¯p am-[y-a-am-bn BÀ¡pw D-]-
tbm-Kn-¡m-sa-¶, \m-«p-sam-gn-bp-tSbpw Xp-d-s¶-gp-̄ n-tâbpw hym-
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I-c-W-̄ n-eq-sS `m-j h-fÀ-̈ -bp-sS a-säm-cp ]S-hp I-b-dp-I-bm-
sW-¶pw KÄ-^vvv t»m-Kp-IÄ ]-cn-tim-[n-¡p-t¼mÄ a-\-Ên-em-
¡pw.  

 a-e-bm-fn-sb kw-_-Ôn¨v KÄ-^nÂ F¬]Xp-IÄ apX-te 
kz-´w {]-kn-²o-I-c-W-§Ä \-S-¯p-¶ co-Xn-bp-­vvv. KÄ-^vv thm-
bvkv ap-XÂ-¡p-Å {]-kn-²oI-c-W N-cn-{Xw. G-Xm-­vvv A-tX Im-
e-¯v F¬]Xp-I-fp-sS A-h-km-\-̄ nÂ B-Zy KÄ-̂ vvv a-ebm-f 
td-Untbm tÌ-j-\pw (td-Untbm Gjy) \n-e-hnÂ h-¶n-cp¶p. C-
sXÃmw D-­m-¡n-sb-Sp-̄  a-e-bm-fm- -́co£-s¯ t»m-Kp-IÄ A-
t§b-äw k-Po-h-am¡n. KÄ-̂ n-se a-e-bm-fn-bp-sS A-£-c-Po-hn-X-
¯n-sâ \n-ch-[n D-Zm-l-c-W-§-fn-sem-¶m-bn t»m-Kp-Ifpw amdn.  

 ]n-¶o-Sv \yq-ao-Un-b-bp-sS FÃm hm-Xn-ep-Ifpw a-e-bm-fn-I-Ä 
D-]-tbm-Kn-¡p¶p. t -̂kv_p-¡vvv ap-XÂ hm-«vvv-km-̧ vvv hsc. A-hn-sS-
sbÃmw C-Xn-\m-bn cq-]-s -̧Sp¯n-b a-e-bm-fw Iw-]yq-«nw-Kvvv X-s¶ 
D-]-tbm-K-s¸-Sp-̄ p-I-bm-Wv a-e-bm-fnIÄ. kz-´w `m-j-bnÂ F-gp-
Xp-Ibpw \m-«nepw a-än-S-§-fn-ep-Å-h-cp-am-bn B-i-b hn-\na-bw \-
S-¯p-Ibpw sN-¿p-¶ {]h-W-X a-e-bm-fn-I-fnÂ Iq-SpXÂ i-àn-
s¸-«n-cn-¡p¶p. A-XpsIm-­pX-s¶bmWv H-cp `m-j F-¶ \n-e-
bnÂ a-e-bm-f-̄ n-sâ-Xvvv KÄ-̂ vvv U-b-kvvv-t]m-d-bnÂ H-cp hn-P-b Km-
Y-bm-sW-¶vvv ]-d-bm³ I-gn-bp-¶-Xvv.  

F-hn-sS-sbÃmw a-e-bmfn, A-hn-sS-sbÃmw a-e-bmfw 

 tI-c-f-̄ n-\p ]pd-¯p I-gn-bp-¶ a-e-bm-fn-IÄ-¡n-S-bnÂ a-
e-bm-f-`m-j-bp-am-bp-Å _-Ôw i-àn-s¸-Sp-¯m³ tI-c-f kÀ-¡m-
cn-\p Io-gn-ep-Å a-e-bm-fw an-j³ " F-hn-sS-sbÃmw a-e-bmfn, A-
hn-sS-sbÃmw a-e-bm-fw" F-¶ ioÀ-j-I-̄ nÂ `m-jm ]T-\-¯n-\p-
Å ku-I-cy-§-Ä GÀ-s -̧Sp-¯n-bn-cn-¡p-I-bmWv. tIm-hnUvv Im-
e¯vv Hm¬ sse-\nÂ ¢m-kp-IÄ \-S-¡-p-¶p-­vvv. bp. F. C-bn-se 
A-_p-Zm-_n-bn-se a-e-bm-fw an-j³ ta-J-e tImþHmÀ-Un-t\-äÀ k-
^-dp-Å ]m-e-s¸«n Cu ]T-\-¯n-\m-h-iyam-b hn-h-c-§-fp-am-bn 
_-Ô-s¸-«vvv \ÂIn-b A-`n-ap-J-¯nÂ C-§n-s\ ]-d-ªp. A-_p-Zm-
_n-bn-se hnhn-[ ta-J-e-I-fnÂ 31 skâ-dp-I-fn-embn 1200 Ip-«n-
IÄ ]-²-Xn-bp-sS `m-K-am-bn a-e-bm-fw ]Tn-¡p¶p. tem-I- v̄v 28 
cm-Py-§-fn-em-bn A-c-e-£-t¯m-fw Ip-«n-IÄ ]-²-Xn-bp-sS `m-K-am-
bn am-Xr-`m-jm ]T-\w \-S-̄ p-¶p-­vvv. km-[m-c-W ¢m-kvvv ap-d k-
{¼-Zm-b-¯nÂ ]T-\w ap-t¶m-«p t]m-Ip-t¼m-gm-Wv tIm-hn-Uvþ19 h-
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¶-Xvv. C-tXm-sS A-S-¨n-« tem-I-̄ vvv Xp-d-¶n-« {]-hÀ-̄ -\-§Ä F-
¶ Bi-bw ap³\nÀ-¯n {]-hÀ-¯-\-§Ä a-säm-cp co-Xn-bn-te-¡p 
amän. Hm¬-sse-\m-bn ¢m-kp-I-fpw C³À-B-£-\p-Ifpw F-¶-Xm-
Wv C-t¸mg-s¯ coXn. C-Xvvv hf-sc hn-P-b-I-c-am-bn ap-t¶m-«p t]m-
Ip-¶p-­vvv. I-s¯-gp-̄ vvv, Nn-{X cN-\, ]m-NIw, kw-Ko-Xm-em]-\w 
Xp-S§n-b ]-cn-]m-Sn-IÄ Iq-Sn DÄ-s¸-Sp-̄ n kq-an-ep-Å CâÀ B-
Îo-hv sk-j-\p-I-fm-Wv \-S-¡p-¶-Xvvv. h-en-b kzo-Im-cy-X-bp-­n-
Xn\v. Ip-«n-IÄ a-Sp-̧ nÂ \n-¶pw tam-Nn-X-cm-bn-cn-¡p-¶-Xvvv Cu ]-cn-
]m-Sn-bn-eq-sS-bm-Wv: C-̄ -c-̄ nÂ tem-I-sa-§p-ap-Å ]p-Xp-X-e-ap-d- 
a-e-bm-fn-IÄ-¡vvv am-Xr`m-j F-¯n-¡m-\p-Å {i-aw G-ähpw Iq-Sp-
XÂ hn-P-bhpw e-£yhpw I-s­-̄ p-¶Xpw KÄ-^n-em-Wv.  

 tI-c-f-̄ nÂ Hu-tZymKn-I `m-j a-e-bm-f-am-¡m³ {]-t£m- -̀
§Ä \-S¶p. X-Xz-̄ nÂ A-¡mcyw Aw-Ko-I-cn-¡-s¸«p. C-t¸mÄ 
]n. F-kvvv. kn tNm-Zy-§Ä a-e-bm-f-̄ n-em-¡-W-sa-¶p-Å {]-
t£m-`w \-S-¡p-¶p. A-Xn\vv Ir-Xyam-b D¯-cw \Â-Im³ I-gn-bm-
sX kÀ-¡mÀ \nÂ-¡p¶p. A-tX kÀ-¡mÀ X-s¶ {]-hm-kn a-e-
bm-fnI-sf a-e-bm-fw ]Tn-̧ n-¡m³ ]-²-Xn- \-S-¸n-em-¡p-Ibpw sN-
¿p¶p. a-e-bm-fw tI-c-f-̄ nÂ A-h-K-Wn-¡-s¸-Sp-Ibpw {]hm-k 
tem-I¯vv Iq-Sp-XÂ tNÀ-̄ p \nÀ-¯-s¸-Sp-Ibpw sN-¿p-¶p-sh-¶ 
hn-aÀ-i-\s¯ Cu D-Zm-l-c-Whpw Iq-Sp-XÂ i-àn-s¸-Sp-̄ p-¶p.  

KÄ-^vvv a-ebm-fw \nL­p 

 hnhn-[ a-e-bm-f-§-fp-­vvv. am-\-I a-e-bm-f-̄ n-\p-ÅnÂ {]-
hÀ-¯n-¡p-¶Xpw A-Xn\vv ]p-d-̄ vvv {]-hÀ-̄ n-¡p-¶-Xpw. hm-sam-gn-
bp-sS \n-ch-[n h-I-t -̀Z§Ä. I-®q-À PnÃ-bn-se Nn-e `m-K-§-
fnepw Im-kÀ-tIm-Sv PnÃ-bn-se- \o-te-iz-c¯pw am-{X-am-bn D-]-
tbm-K-̄ n-ep-Å a-ebm-f hm¡p-I-fp-sS H-cp \nL-­p "s]m-ªm-
dv"v F-¶ ioÀ-j-I-̄ nÂ (F-Un: Aw-_n-Im-kp-X³ am-§m-Sv, 
2004) {]-kn²o-Ir-X-am-bn-«p-­vv. 2000t¯m-fw hm-¡p-IÄ B-Wvvv 
Cu \n-L-­p-hn-ep-Å-Xvv. H-cp ]-s£ C-´y-bn-se X-s¶ B-Zy 
\m-«p-`m-jm \n-L-­p-hm-bn-cn-¡p-an-sX-¶vvv Aw-_n-Im-kp-X³ am-
§m-Sv C-Xp kw-_-Ôn-¨p-Å hn-i-Zo-Ic-Ww tNm-Zn-¨-t¸mÄ ]-d-bp-
I-bp-­mbn. H-cp `m-j-bp-sS X-s¶ \n-ch-[n h-I-t -̀Z§-sf \-ap-
¡p ap-¶nÂ sh-¨p X-cp-¶ {]-hÀ- -̄\-am-bn s]m-ªm-dvvv \n-L-
­p-hn-s\ Im-Wmw. A-Xm-b-Xvv H-cp a-e-bm-faÃ, \n-ch-[n a-e-bm-f-
§-fp-s­-¶ÀYw. C-Xvvv Hu-tZym-Kn-I-am-bn X-s¶ Aw-Ko-I-cn-¡-
s¸«p. a-e-bm-f-̄ n-se Aw-Ko-Im-c-ap-Å \n-L-­phm-b i-Ð-Xm-cm-
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h-en-bnÂ C-t¸mÄ s]m-ªm-dn-ep-Å 200 hm-¡p-IÄ Iq-Sn tNÀ-
¯n-«p-­vvv. s]m-ªmdvv F-¶ hm-¡n-\v am-\-I a-e-bm-f-̄ nÂ Kr-
lm-Xp-cXzw F-¶m-WÀYw. C-¯-c-̄ nÂ \n-ch-[n a-e-bm-f-§-fp-
sS \n-L-­p-¡Ä C-d-§p-Ibpw A-h L-«w L-«-am-bn i-Ð-Xm-cm-
h-en-bp-sS `m-K-am-bn am-dp-Ibpw sN-¿p-t¼m-gm-Wv a-ebm-f `m-j-
bp-sS ssh-hn-[yhpw ssh-]p-eyhpw i-cn¡pw Xn-cn-¨-dn-bm³ I-gn-
bqI.  

 tI-c-f-̄ n-se s]m-gn-bqÀ ap-XÂ A-©p sX-§p-h-sc-bp-Å 
Xo-c-tZi-s¯ kwkm-c `m-j \n-L-­p-hpw (Un. A-\nÂ-Ip-amÀ, 
2019) C-d-§n-bn-«p-­vvv. I-hn Iq-Snbm-b Un. A-\nÂ-Ip-amÀ k-am-l-
cn-¨ Cu \n-L-­p-hnÂ 1200 Hm-fw hm-¡p-IÄ ti-J-cn-¨n-«p-­vvv. 
Cu hm-¡p-Ifpw am-\-I a-e-bm-f-¯n-\v ]p-d-¯p-Å-h-bmWv.  

 a-ebm-f`m-j-bp-sS N-cn{Xw F-Sp-¯mÂ C-¶vvv am-\-I a-e-
bm-f-¯nÂ D-]-tbm-Kn-¡-s¸-Sp-¶ \n-ch-[n hm-¡p-IÄ kw-kv-
IrXw, {]m-IrXw, Cw-¥ojv, lnµn, X-an-gv, a-dmTn, t]À-ky³, A-d-
_n, lo-{_p, kp-dn-bm-\n, {Ko-¡vvv, e-̄ o³, t]mÀ-̄ p-Ko-kv F-¶o 
`m-j-I-fnÂ \n-¶vvv ]-e Im-e-§-fn-em-bn a-e-bm-fw kzo-I-cn-¨-Xm-
Wvvv. Cu `m-j-I-fp-am-bp-Å _-Ôw tI-c-f-¡-c-bn-te-¡vvv Cu `m-j-
I-fn-ep-f-f \m-«nÂ \n-¶p-Å-h-cp-sS h-c-hn\pw a-e-bm-fn-bp-sS A-
XmXvv \m-«n-te-¡p-Å t]m-¡n\pw sIm-tfm-Wn-bÂ -̀c-W-Ime-
s¯ `m-jm A-[nIm-c {]-tbm-K-¯n-\p-saÃmw _-Ô-ap-­vvv. ap-e-
¸mÂ F-¶-Xn-\v a-e-bm-f-̄ nÂ D-]-tbm-Kn-¡p-¶ A-½n-ª F-¶ 
]-Zw t]mepw t]mÀ-̄ p-Ko-kvvv `m-j-bnÂ \n-¶p-Å-Xm-sW¶v- ]-d-
bp-t¼mÄ a-e-bm-fw ]pd-̄ p \n-¶pw kzo-I-cn-¨ hm-¡p-I-fp-sS 
ssh-]peyw a-\-Ên-em-¡m-hp-¶-tX-bp-Åq. C-Xp kw-_-Ôn-¨vvv hn-i-
Zam-b ]T-\w tUm. ]n. Fw. tPm-k- v̂vv \-S-̄ n-bn-«p-­vvv (tUm. - 
]n. tPmk^v, 1984) 540 t]-Pp-Å Cu ]p-kvvv-Iw a-e-bm-f-¯n-se 
hm-¡p-I-fp-sS B-Zm-\-{]Zm-\ N-cn-{X-¯n-te-¡vvv hn-i-Z-am-bn sh-fn-
¨w ho-ip¶p. Cu B-Zm-\-{]Zm-\ {]-{In-b-bn-eq-sS-bm-Wv a-ebm-f 
`m-j hn-I-kn-̈ -sX¶pw Cu ]p-kvvvX-Iw sX-fn-hp-I-fp-sS ]n³-_-e-
t¯m-sS Øm-]n-¨p-d-̧ n-¡p¶p.  

 `m-j-bp-sS h-fÀ-¨-bp-sS t{km-X-Êp-IÄ A-t\z-jn-¡p-¶ co-
Xn-sb-¡p-dn- v̈vv ]p-kvvv-X-I-̄ n-sâ B-ap-J-¯nÂ \n-¶vvv, "Cw-¥ojvv 
`m-j-bnÂ {]-kn-²o-Ir-X-am-b \n-L-­p-¡-fnÂ \n-Êm-c-]-Z-§fp-
sS t]mepw {]- -̀h-s¯-̧ -än kq-Nn-¸n-¡p-¶p-­v. \-½p-sS `m-j-I-
fnÂ \n¶pw t]m-bn-«p-ÅXpw \mw {i-²n-¡m-Xn-cp-¶-Xpam-b ]-Z-
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§Ä A-hn-sS Im-Wp-t¼m-gm-Wv \mw hn-kvvv-a-bn-¨p t]m-Ip-¶-Xv' 
(t]-Pvvvþ6).  

 C-¶vvv a-e-bm-fw t]m-ep-Å H-cp `m-j-sb-¡p-dn-¨m-tem-Nn-¡p-
t¼mÄ A-Xvvv t\Sn-b h-f-À-¨-bp-sS ]-e h-gn-I-sf-¡p-dn-¨pw ]Tn-¡p-
Ibpw A-Xvvv tc-J-s¸-Sp-¯-s¸-Sp-Ibpw thWw. H-cp a-e-bm-faÃ, ]-
e a-e-bm-f-§-fm-Wp-Å-sX-¶ k-¦Â-̧ -t¯msS (`m-j-sb-¡p-dn-¨p-
Å ip-²n-hm-Z-¯nÂ \n-¶vvv tam-Nn-X-ambn, `m-j-bnÂ h-¶p e-bn-
¨p tNÀ-¶ hm-¡p-I-tfbpw kw-kv-¡m-c-§-tfbpw I-s­¯n, A-
Xvvv I-eÀ¸Ã, e-b-\-am-Wv F-¶vvv Xn-cn-¨-dn-bp-I-bm-Wv {]-[m-\-
ambpw th-­Xvv).  

 C-¯-c-sam-cp km-l-N-cy-̄ nÂ H-cn-¡Â A-d-_n-IÄ tI-c-
f-̄ nÂ h-cn-Ibpw A-h-cnÂ \n-¶vvv ]-e hm-¡p-I-fpw (D-Zm-l-c-W-
¯n-\v \¡Â (I-c-Svvvþ{Um-^vvv-ävvv F-¶ AÀ-Y-̄ nÂ am-\-I a-e-bm-f-
¯nÂ D-]-tbm-Kn-¡p-¶ hm-¡vvv- ssa-Xm-\w, ap³jn, \m-c-§ XpS-
§n \n-Xy-Po-hn-X -̄nÂ a-e-bm-fn D-]-tbm-Kn-¡p-¶ \n-ch-[n hm-
¡p-I-fp-sS \n-jvvv]-̄ n A-d-_n-bnÂ- \n-¶mWv) a-e-bm-fw kzo-I-cn-
¡p-Ibpw a-e-bm-f-am-¡n am-äp-Ibpw sN-bvvXp. ]n-¶o-Sv sXm-gnÂ 
Ip-Sn-tb-ä-¯n-sâ `m-K-am-bn e-£-¡-W-¡n-\p a-e-bm-fn-IÄ A-d-
_vv \m-Sp-I-fnÂ F¯n. A-hÀ A-h-cp-sS Po-hn-Xm-\p- -̀h-§Ä Iq-
Sn tNÀ-¯v ]pXn-b \n-ch-[n a-ebm-f ]-Z-§-fp-­m-¡n. KÄ-^n-se 
\n-Xy-Po-hn-X-̄ nÂ A-hc-Xv D-]-tbm-Kn-¡p-¶p-ap-­vvv. -A-Xvvv s]m-Xp 
a-ebm-f\n-L-­p-hn-sâ `m-K-am-t¡-­-Xp-amWv. s]m-ªm-dn-se 
200 hm-¡p-IÄ i-Ð-Xm-cm-h-en-bnÂ tNÀ-¡s¸-«-Xp-t]m-se KÄ-^vvv 
a-e-bm-fhpw tNÀ-¡-s¸-SWw. A-Xn-\m-bn B-Zy-ap-­m-tI-­-Xvv 
KÄ-^vvv a-e-bm-fw \n-L-­p-hm-Wvvvv. KÄ-^n-se hnhn-[ cm-Py-§-fn-
eq-sS 2010þ2012 Im-e-̄ vvv k-©-cn-¡p-t¼mÄ tI-« aq-¶p hm-¡p-
IÄ C-hn-sS ]-¦p-sh-¡p-¶p.  

1.  sa½-dn Ìn-¡vvvþHmÀ-½-̄ -­vvv 

2.  sam-ss_Â t^m¬þ ssI t^m¬ 

3.  sam-ss_Â t^m¬ ssh-t{_-j³ tam-UnÂ B-¡p-¶-
Xn\vþ X-cn-¸n-en-SpI 

 C-¯-c-̄ nÂ \n-ch-[n hm-¡p-IÄ Hmtcm Im-e-̄ pw, 
Hmtcm X-e-ap-d-bnepw KÄ-^vvv a-e-bm-fn-I-fnÂ \n-¶p-ap-­m-bn-«p-­vvv. 
A-Xp kw-_-Ôn-¨vvv `m-jm K-th-j-I-cp-sS ]T-\-§-sfm¶pw X-s¶-
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bp-­m-bn-«nÃ. KÄ-^n-se kw-L-S-\-IÄ ]-e X-c-̄ n-ep-Å {]-kn-
²o-I-c-W-§Ä C-d-¡n-bn-«p-s­-¦nepw A-hn-sS am{Xw {]-Nm-c-
¯nepw hn-\n-a-b-¯n-ep-ap-Å a-ebm-f hm-¡p-I-fpw -{]-tbm-K-
§fpw k-am-l-cn-¡-s¸-«n-«nÃ. A-̄ -c-sam-cp \n-L­p (A¨-Sn 
B-I-W-sa-¶nÃ, Un-Pn-äÂþHm¬ sse³ t^mÀ-am-än-em-bmepw 
aXn) ]pd-̄ p h-cp-t¼mÄ am-{Xta a-e-bm-f-̄ n-\v KÄ-̂ vvv a-e-bm-
fn \Â-In-b kw-`m-h-\-IÄ Xn-cn-¨-dn-bm³ I-gnbq. A¯-cw {i-a-
§Ä XpS-t§­-Xpw km-£m-Xv-¡-cn-t¡-­Xpw KÄ-̂ vvv U-b-kv-
t]m-d-bnÂ C-¶pw a-e-bmf-s¯ Im-̄ p kq-£n-¡p-¶ a-e-bm-fn 
{]-hm-kn-IÄ X-s¶-bmWv.  
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SITUATING THE CATEGORY OF URBAN 

 

Sanil M. Neelakandan 

Abstract: This paper attempts to revisit the category of the 
urban through the lens of urban sociology. History of the 
category of the urban is much explored in the field of 
sociology in general and urban sociology in particular. It 
explores the epistemological underpinnings of the category 
of the urban via sociological and social theoretical 
articulations across the globe. At the same time, such an 
endeavor to trace the genealogy of the notion of urban is 
not reduced to any sort of foundational exercise. Broadly, 
it reflects on various categories and theoretical 
approaches that have enriched the understanding of the 
category of urban. Thus, the paper provides an open-
ended space to generate reflexivity in relation to the 
debates on the category of urban.  

Keywords: Urbanization, Migration, Capitalism, 
Modernization 

 

 Category of urban has gained the attention of academic 

fields as well as policy regimes. This paper attempts to analyze 

the question of the urban within the sociological as well as 

social theoretical perspectives on urbanization. It also explores 

the debates on the category of ‘urban’ in the context of 

Marxism, race, and gender. Current global and Indian debates 

on the question of urban is also analyzed in order to arrive at 

nuanced understanding of the larger perspectives. Broadly, this 

paper is a sociological exploration of the history of the 

category of urban. Larger debates on the notion of urban across 

interdisciplinary space is also discussed to strengthen the urban 

sociology in particular and global sociology in general. Thus, it 
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engages with the theoretical possibilities that have emerged 

around the notion of the ‘urban’.  

Tracing the Complex Genealogy 

Sociology emerged as an attempt to map urbanization, 

industrialization and massive immigration (Kuklick, 1980: 

823). Urban sociologists explored the macro and micro 

perspectives in sociology (Flanagan, 1993: 1). What are the 

various analytical modes within sociology that engendered the 

question of the category of ‘urban’?  

City, for Janus Zilokowski, has lost it success and 

meaning (Zilokowski, cited in Flanagan, 1993: 1), Max Weber 

focused on explanation of medieval town to develop his 

perspectives on urban form (Weber, 1905) According to 

William Flanagan, urban sociology remains as a kind of 

epistemological mystery that demands to be addressed the 

more difficult it becomes to identify the sprawling “urban” as a 

“place” (Flanagan, 1993: 3). It is further argued that the 

“nominal identifying feature” of urban sociology is geographic 

in nature. In other words, this particular form of sociology 

emphasizes on place rather than social organization. Urban 

sociology is defined as the“sociology of the life within the 

city” (Meadows, 1957: 141). It explained the density of the 

population centers (Flanagan, 1993: 3) and also maps the 

tensions that exist between place and wider social process and 

also marks the behavioral, ecological, epistemological, social 

elements, power and agent(Flanagan, 1993: 3-4). Cities, for 

William Flanagan, determine the choices of the individuals. It 

provides them a space to express their choices. On the other 

hand, George Simmel analyzed the understanding of the urban 

dweller based on self, sense and time. Simmelian perspective 

demonstrates the “sensory impact of the city”on the urban 
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dweller. Such reading resulted in Simmelian category of 

“metropolitan personality type”. It is analyzed that such 

understanding functions as medium that “saturates its 

residence” (Simmel, cited in Rao, 2009: 373-374).  

Chicago school of sociology created as new era in the 

history of the urban sociology. Urban reform in United States, 

for Henricka Kuklick, city was analyzed as “pathological 

character with rapid social transformation”. Therefore, it is 

suggested that “experts” can mitigate “urban illness “by 

incorporating “specialized welfare agencies”. Thus, they 

addressed the important problems associated with larger 

society. Laws, according to Henricka Kuklick, are created in 

this context to control societal forces. Thus, the “ideology of 

disinterested professionalism” created new location for experts 

to exceed class location. Thus, the “professional location” of 

expert became legitimate than the unskilled “traditional 

leader”. The discourse thus resulted in producing the notion 

that problems of lower class can be solved only through 

interventions of experts rather than struggles based on politics 

(Kuklick, 1980: 824). It is criticized that Chicago school 

considered city as a “vehicle to test their theories” (Kuklick, 

1980: 827). According to Henricka Kuklick, Chicago 

sociologists linked the growth of city to that of the proliferation 

of networks that emerged through transportation. E. W. 

Burgess is known as a key figure who developed ecological 

model in a diagrammatic fashion in the university of Chicago. 

It is observed that Burgess developed perspectives on 

migration and urban expansion. Burgess demonstrated that the 

growth of city through the notion of concentric zones that 

emanates from the center. Business center occupies the center. 

Transition zone represents the diverse life styles and 

mismatched uses of land. There are zones of “independent 
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working men’s homes”, “the zone of better residents” and 

“commuters zone”. Mobility of the individuals to higher 

echelons of society is determined by the their movement from 

the centre to the periphery (Burgess, cited in Kuklick, 1980: 

828-829).  

Robert. R. Park is considered as one of the early 

pioneering figures in the American urban sociology. The essay 

entitled “The City: Suggestions for the Investigation of Human 

behavior in the City Environment” by Park is regarded as the 

“founding text of urban sociology in general and of the famous 

Chicago school in particular (Lannoy, 2004: 34). Park explored 

the city as an evolved structure that undergoes diverse 

deployments of land, neighborhoods and urban ways of life. 

According to Flanagan, this approach towards city made him to 

establish the disciplinary endeavor such as “urban ecology”. 

Further heinterlinked ecology and urbanism that reflects natural 

levels of the physical space. He was influenced by Durkheim’s 

understanding of division of labor and field biology (Flanagan, 

2010: 81). R. D. Mckenzie summarized the salient traits of 

urban ecological school of thought. It explores the 

specialization of area and separate conditions of diverse 

populations. It also shows the operation of centralization of 

services and non-centric non-specialized services. Aggregation 

of people co-exists with the focused technology used for 

transportation. Urban communities invaded and succeeded 

certain urban areas. These are the maindimensions of 

ecological analysis (McKenzie, 1926: 172-181).  

There is a way in which diverse populations and 

approaches towards land are linked in an urban milieu. Park 

showed the bonds and repulsions that are characteristic of the 

“neighborhoods” (Park cited in Flanagan, 2010: 81) or “natural 

areas” (Park cited in Flanagan, 2010: 81). City is divided on the 
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basis of the space. Simultaneously, it is attached to the division 

of labor that is ingrained. Park considered central business 

district, particular residential areas, areas that have different 

forms of industry, immigrant populations, and ghettos, slums as 

the “natural areas” that are produced by ecological 

determinants and structure the populations according to their 

functions. Those section of people who are alienated from the 

functions of the majority of the people are considered as 

“distasteful” in nature (Park, cited in Flanagan, 2010: 82). Park 

demonstrated that those strata of people that are devoid of 

economic resources are downgraded to periphery of the city as 

well as to the category of criminals or “abnormal”(Park, cited 

in Flanagan, 2010: 82). Interests of the categories of the people 

are entangledwithin the moral code. Moral code differentiates 

the identity of the district. It also denotes how one district is 

separated from the other. Park considers this aspect as an 

interesting and pernicious, human condition that accommodates 

the co-existence of the diverse forms of life and different 

people. According to Park, aforementioned polarization of the 

people provides superficial character to the urban conditions 

(Park, cited in Flanagan, 2010: 82). City gives certain local 

forms of social engagements to the people. It lacks stability in 

the lives of the inhabitants. Individual has to live with in that 

mode of urban existence. They are bound to execute their roles 

in the society that are not complete to their selves. Park argued 

that neighborhood does not offer anything to the people 

toescape the anonymity of the city. Urbanites engender lack of 

unity and crisis of emotional affinities (Park, cited in Flanagan, 

2010: 82-83).  

Urban sociology is being questioned for focusing on 

the estranging character of the urban conditions and its anti-

urban inclinations (Flanagan, 2010: 71). One of the students of 
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Park, Louis Wirth delineated the urban life in a distinct fashion. 

It is argued that Wirth’s position signifies the aforementioned 

perspective. According to Wirth, group of people who work 

and live together represents a kind of competition, reciprocated 

exploitation and aggrandizement. Thus, irresponsibility and 

chaos are challenged through former forms of control. Clock 

and Traffic, for Louis Wirth, indicates order in the urban world. 

The physical contacts of people survive with the social 

distance. It also produces loneliness through “unattached 

individuals”. Individuals who move within the congested space 

produces conflict and annoyance. Frustrations that emerge at 

the individual level becomes abstruse under the expansion of 

technology (Wirth, cited in Flanagan, 2010: 72). Broadly, 

Wirth investigated the urban ways that structure society and 

trajectories of experience. He called it as the “urbanism” and 

further argues that size, density and heterogeneity of the 

population produce urbanism (Flanagan, 2010: 83). For 

instance, the size of the place corresponds to status and race 

that designates population. It functions as a determinant that 

segregate people on the basis of the space. Common tradition is 

required to achieve common identity. Human relationships are 

fragmented and dependent upon expertise (Flanagan, 2010: 83-

84). Secondary relationships that are “face to face”, 

“impersonal”, ” superficial” and “transitory” are peculiar of the 

city rather than the primary relationships. Attitudes that are 

indifferent and reticent are typical of urbanites that are used to 

be way from the other sections of the people (Wirth cited in 

Flanagan, 2010: 84). In what ways density constitute this 

process? Wirth’s perspectives on density, for Flanagan, 

conform to the ideas of Darwin and Durkheim and delineates 

the impact of density on size. Thus, Flanagan examined that 

urbanites adapt to the terrain of artifacts that are separated from 
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natural tendencies. Space is organized according to the urban 

communities’ deployment. It also generates the differentiations 

and conflicts among the urban population. Thus, they are 

drifted through diverse social words and evolve as relative 

point of view of those pluralities. Competition and exploitation 

largely do monopolize the urban space (Wirth, cited in 

Flanagan, 2010: 84-85). Heterogeneity, for Wirth, is related to 

the individual gets familiarized with the pluralities of 

individuals. It brings him/her to the plethora of diverse 

approaches, orientations and so on. It induces forms of 

“multiple membership” and observed that individuals detached 

from groups (Wirth, cited in Flanagan, 2010: 85).  

Homer Hoyt’s sectoral theory differed from Burgess’ 

concentric zone hypothesis by its position on the development 

of uniform, residential areas. His study on the patterns of 

residence in 142 cities for the years like 1900, 1915 and 1936. 

Hoyt analyzed the costs of the housing and consequential 

transitions. He argued that residential areas that are uniform 

showed outward growth from center to periphery in “wedge-

shaped sectors” unlike the concentric zone typologies of 

Burgess. His theory engaged with the nature of housing in the 

case of communication corridors (Hoyt, cited in Flanagan, 

2010: 245). Hoyt also studied the absence of principle for 

distribution of land values through the analysis of basic 

changes in the land value patters in United States. He observed 

the shifts in the land values that were prevalence since 1790. 

The coming section tries to summarizes some of the dominant 

theoretical readings on urbanization.  

The distinctions that exist between old and new forms 

of living in rural and urban settings are contested. The German 

terms such as Gemeinschaft and Gesellschaft introduced by 

Ferdinand Tonnies explored the difference between “life in 
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small-scale rural societies” and “life in the growing urban 

order”(Tonnies, cited in Flanagan, 2010: 73). According to 

Tonnies, Gemeinschaft (community) stands for “ any 

arrangements that involved intimate, private and exclusive 

living together” in a particular community(Tonnies, 1940: 37-

39). It symbolizes the degree of social integration. Individual is 

a part of that particular social organization. It is part of 

becoming with the community. Tonnies argued that it is a 

condition “ with one’s family, one lives with birth on, bound to 

it in weal and woe”(Tonnies, cited in Flanagan, 2010: 73). 

Gesellschaft (society) refers to broader social world that lacks 

“intimate ties”(Tonnies, 1940, 37-39). It is argued that Tonnies 

noted a conflict that exist between Gemeinschaft and the city. 

Stability and harmony that determine relationships are peculiar 

of village. On the other hand, the city is fractured by the 

conflicts between “interests of capital and “labor”. Thus, it 

structures the “division of social class” based on diverse 

relations between capital and labor. It produces hostility and 

the institution of family becomes problematic in nature 

(Tonnie, cited in Flanagan, 2010: 74). Tonnies explored the 

nature of city through the category of Gesselschaft. Productive 

labor, for Tonnies, determines the commerce in this form of 

city. It also witnessed the multiplication of industrial capital. 

Capital wealth emanates from the forms of trade. City also 

functions as a central place of science and culture which co-

exists with commerce and industry. Arts is commercialized and 

transforms into a means of living. Thoughts also circulate with 

an unexpected space in the city (Tonnies1940, 266). Actions 

that happen in the city are carried out according to measured 

exchange values. Gesellschaft, for Tonnies, provides an 

illusion about the peaceful co-existence of people. On the other 

hand, people are isolated in the midst of breeding tensions 
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(Tonnies, cited in Flanagan, 2010: 74). Individual is forced to 

be away from the constraints of the group (Flanagan, 2010: 

75).  

Society, for Emile Durkheim, is ruled by “mechanical 

solidarity” and “organic solidarity”. The agrarian societies that 

have strong religious ties and negligible division of labor are 

governed by the means of social integration called mechanical 

solidarity. Homogenous members of the society share common 

form of experiences. Religions too act in the lives of the 

people. Thus, shared kind of understanding and similar identity 

forms the “collective consciousness”. Mechanical solidarity 

undergoes challenge through the differences that are 

determined by the growth of the populations. It is also 

connected with the concentration of the population. Thus, in 

turn, it results in the division of labor. Durkheim explored the 

transition of the society into complicated modalities and 

considered it as natural one (Durkheim, cited in Flanagan, 

2010: 75). City became the locus of these 

transitions(Durkheim, cited in Flanagan, 2010: 76). Thus, he 

described it as the new form of transition as organic solidarity 

which is characterized by the division of labor and independent 

expertise bounded fragments of the society. “Mechanical 

solidarity” is substituted by the “organic solidarity”. It reflected 

in the changes in the complex nature of the societies. It is 

observed that Durkheim was conscious of the “liabilities” that 

are incurred through the division of labor. Expertise or 

specialization and mutual dependency are influential in the 

formation of social progress. Those liabilities include “class 

conflict” and “feeling of the meaninglessness(anomie) ” are 

emanated from the mundane, industrial work(Flanagan, 2010: 

76). However, Durkheim envisioned the social and 

psychological dimensions that are “abnormal” and observed the 
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ways of coping through “economic controls “ and “norms of 

industrial relations” that are part of the proliferation of the 

industrialization(Lukes, cited in Flanagan, 2010: 76).  

 Henry Maine’s work Ancient Law had profound 

influence on the ideas of Ferdinand Tonnies. Maine probed 

how legal arrangement “status” replaced by the “contract”. 

Contract or common rules(laws) of the state contain notion of 

individual obligations and liability. Main demonstrated that 

there is a uniformity in the “movement of progressive 

societies”. It accompanied the withering of family dependency 

and resulted in the occupation of that space by individual 

obligation (Maine, Cited in Flanagan, 2010: 74). Ideas of Max 

Weber also provided immense contribution to the field of urban 

sociology. According to Max Weber, “To constitute a full 

urban community a settlement must display a relative 

predominance of trade-commercial relations with the 

settlement as a whole displaying the features suchfortification, 

amarket; a court of its own and at least partially autonomous 

law; related form of association, at least partial autonomy and 

autocephaly, thus also an administration by authorities in the 

election of which the burghers participated. ” (Weber, cited in 

Flanagan, 2010: 77).  

Weber admitted that walled city as superseded 

category in his analysis in the year 1905. It is associated with 

the changes brought by industrialization (Weber, 1958, 75). 

Weber initiated a model of the city in which trade and 

commerce has a central place. He visualized city as a “market 

place” and detached himself from associating “every market 

place “to “the status of the city”. In addition, he clarified the 

relation between the city and the local market where “local 

inhabitants can satisfy an economically substantial part of their 

daily wants”. Therefore, Weber described city as a “market 
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settlement” (Weber, cited in Flanagan, 2010: 77). He imagined 

a certain form of synthesis of fortress and market place as 

potential for the existence of the urban community. Weber also 

raised concerns regarding the duties. In other words, a full 

urban citizen is bound to perform the duties such as “guarding 

“or “defending the settlement”. It stands for the attachment and 

membership of the community. Fortification thus occupies 

focal point in his analysis of the city. (Flanagan, 2010: 77) 

Weber argued that “The politically oriented castle and 

economically oriented market…often stand in plastic dualism 

beside one another” (Weber, cited in Flanagan, 2010: 77). 

Weber was conscious of the ways in which economy and 

politics are interconnected in the dynamics of the city. He 

observed that “The economic concept previously discussed 

must be entirely separated from the political administrative 

concept of the city. Only in the latter sense may a special area 

belong to a city” (Weber, cited in Flanagan, 2010: 77). How 

does Weber visualize the social organization of the city? He 

imagined the formation of “large burgher class” or “estate” that 

have claims to power and privilege. They are the one who 

constitute “citizen-merchant-soldier strata of the population” 

who are capable of action. Traders and artisans are included to 

the “urbancorporations” like guilds. These categories of people 

decide the nature of the urban community (Weber, cited in 

Flanagan, 2010: 78).  

The experience of the people that derives from their 

locations in the city implicates the shifts in their attitudes. 

George Simmel’s essay “The Metropolis and Mental Life” 

engaged with the questions related to experience of people in 

the context of city. According to Simmel, sensation in the city 

and influence of market on spheres as the two vital aspects of 

the urban life (Simmel, 1950, 409-24). Simmel noted that 
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“…the rapid crowding of changing images, the sharp 

discontinuity. In the grasp of a single glance and the 

unexpectedness of onrushing impressions. These are the 

psychological conditions which the metropolis creates. With 

each crossing of the street, with the tempo and multiplicity of 

economic, occupational and social life, the city sets up a deep 

contrast with small town and rural life with reference to the 

sensory foundations of psychic life. (Simmel, cited in 

Flanagan, 2010: 79).  

Simmel departs from other theorists for his 

development of metropolitan personality type. He developed 

understanding of the metropolitan man. Simmel expressed that 

“metropolitan type of man” who responds with “his head 

instead of his heart” (Simmel, 1950: 410-413). Metropolitan 

man differs from those who reside in the small urban areas and 

villages in the case of adapting to new forms of affect. Thus, 

they transcend emotional approach to their surroundings. On 

the social dimensions that are inherent in urban communities, 

Simmel commented: that “…The metropolis has always been 

the seat of the money economy…Money economy and the 

dominance of the intellect are intrinsically connected. They 

share a matter of fact attitude in dealing with men. And things 

and in this attitude a formal justice is often coupled with an 

inconsiderable hardness. The intellectually sophisticated person 

is indifferent to all genuine individuality…Money is concerned 

only with what is common to all: it asks for the exchange 

value; it reduces all quality and individuality to the question: 

How much? All intimate emotional relations between persons 

are founded in this individuality, whereas in rational relations 

man is reckoned with like a number, like an element which is 

in itself indifferent” (Simmel, cited in Flanagan, 2010: 79).  
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On the contrary, people who are confined in non-

metropolitan spaces are excluded from autonomy and 

individuality. Those forms of social relations contain 

constrictions (Simmel, 1950. 415). A kind of calculated 

approach based on punctual attitudes and discipline conditions 

the urbanites. They are detached and drags them to revulsion. 

Thus, it arrests the sociality among them (Simmel, cited in 

Flanagan, 2010: 79). Oswald Spengler provided a unique 

vision in his work The Decline of the West. According to him, 

most of the great cultures were urban cultures. He also added 

that city had been the carrier of the civilization (Spengler, cited 

in Flanagan, 2010: 80). The subsequent section recapitulates 

contribution of Marxist theorists on the production of 

urbanization. It departs from the conventional sociological 

understanding on the category of the urban. Marxian readings 

on the category of urban departed from the dominant readings 

of the urban.  

Marxist Understanding: Departure from the Dominant 

Readings 

Karl Marx, for Flanagan, considered role of cities as 

one which breeds consciousness about revolution. Scholars in 

the 1970s were attracted to this perspective. Their works 

provided critique of the works on urbanism. They believed that 

urbanism failed to understand the growth of revolutionary 

consciousness. Marxist scholarship debunked the “fetishism of 

space” that is reproduced through classical scholarship on 

urbanism. In other words, classical scholars were fallacious in 

their treatment of urban sphere as “independent causal factor”. 

On the other hand, Marxists regarded “economic structures” as 

the causal factors to analyze the city. Thus, they emphasized on 

the capitalistic forces that regulate the urban spaces (Flanagan, 

2010: 254).  
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Marxist analysis, according to Flanagan, has acquired 

its space in the explorations of the urban scenarios through 

Manuel Castell’s work The Urban Question. Castells produced 

a structuralist Marxist position on the urban question. Social 

science renderings on the urban issues, for Castells, could not 

transcend the bourgeois thought due to its emphasis on city as a 

producer of thought, behavior and social aggregation. Scholars 

who are affiliated to those schools of urban thought could not 

produce sharp critique to the form and determinants of the 

“urban”. City as a “discrete structure” has not subjected to 

critical scrutiny by the Chicago school. Castells admitted that 

Chicago school has provided theorical explanation of the city 

(Castells, 1976: 60-61). In a similar vein, Chicago school, for 

Castells, could not calibrate “theoretical definition” for their 

approach(Castells, cited in Flanagan, 2010: 87). Castells 

developed the critique of the Wirth’s notion of urbanism by 

arguing that it is a cultural reflection of industrialization, 

market economy and “rationalization of modern 

society”(Castells, cited in Flanagan, 2010: 87). Castells 

remarked that “Urbanism is not a concept. It is a myth in the 

strictest sense since it recounts, ideologically, the history of 

mankind. An urban sociology founded on urbanism is an 

ideology of modernity ethnocentrically identified with the 

crystallization of the social forms of liberal capitalism”. 

(Castells, cited in Flanagan, 2010: 87).  

Marxist theorist, David Harvey argued that urban 

process shows the “creation of a materially physical structure 

for production, circulation, exchange and control” (Harvey, 

cited in Flanagan, 2010: 256). Accumulation and capital are 

integral to the production of the built environment. Rate of 

private property and profit rate, for Harvey, surpasses all other 

categories of the right. “Right to city”, according to Harvey, is 
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a new human right. Right to city exists beyond the individual 

liberty that promises entrée to the “urban recourses”. It allows 

us to change us and the city. It believes in the collective efforts 

to redefine the urban process. It also entails the freedom of the 

people to revamp the urban space. Harvey argues that this 

human right is “precious” and “neglected” in the field of 

contemporary human rights. Urban areas involve the 

“concentration of the surplus”. Thus, it is imbued with class 

antagonism. Paths of the generation and extraction of the 

surplus are controlled by a few in the society. This results in 

the accumulation of the capital and leverages the capitalism. 

Harvey further shows that new forms of culture determine the 

political economy of the city that advocates neoliberal 

ideology. Thus, the new forms of urbanism are postmodern and 

individualist in nature. It is opposed to collective forms of 

action (Hafstad, cited in Harvey, 2008). Urban spheres, for 

Harvey, are witnessing the emergence of affluent elites and 

poor that are structured by the neoliberalism. Thus, it 

challenges citizenship, urban identity and forms of belonging. 

People are threatened by the resultant urban criminal actions. 

Thus, they approach police to repress those criminal elements. 

Urban social movements differ from the concentration of the 

capital and trail a different path. Surplus accumulation 

produces violence on the marginalized to re-create the urban 

space. Thus, capitalism driven urbanization results in the 

“accumulation by dispossession”. It leads to the usurpation of 

their right to the city (Harvey, 2008). Following section 

engages with the manner in which race and gender determine 

the process of urbanization. Racial explorations on the notion 

of urban provided a unique reading from that of the Marxian 

understanding.  
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Race and Urban Question 

Ideology of race play a crucial role in structure and 

polarization of urban spaces. According to Lannoy, George. E. 

Heynes’ ‘Conditions among Negroes in the City’ explored the 

social mobility, separation and ghettoization of the ethnic urban 

populations(Heyness, Cited in Lannoy, 2004: 43). On the 

contrary, Wacquant re-visits the notion of ghetto in the context 

of race and ethnicity. Ghetto, for Wacquant, attained the 

conceptual link that captures neighborhood and the slum. 

During the second world war, it reflected the conscious 

separation of Afro-Americans in to worsened central-city states 

(Waquant, 1998: 142). Ghetto, according to Wacquant, is not 

only a term that describes distribution of poor livelihoods. It 

exists as an institutional form. It legitimizes “ethno-racial 

closure” and “power”. The power that operate within the 

dominant white community and subjugated blacks is evident in 

the New York’s Harlem, Chicago’s South Side and Dettroide’s 

Paradise valley(Waquant, 1998: 143). W. E. B. Du Bois 

analyzed that “The Negro problem is not the sole property of 

the south … a world of itself, closed in from the outer world 

and almost unknown to it, with churches, clubs, hotels, saloons 

and charities; with its own social distinctions, amusements and 

ambitions”(Du Bois, cited in Waquant, 1998: 144). It is 

explained that the erasure of the race in the accounts on ghetto 

underclass is part of “mounting suppression of race in policy-

oriented research”(Waquant, 1998: 148). Stigma, constraint, 

spatial confinement and institutional parallelism characterize 

the ghetto (Waquant, 2011: 7). Ghetto, according to Waquant, 

is a janus faced institution that perpetuates the exclusionary 

closure of the subordinate category and the protective and 

integrative device. These diverse meanings are attached to the 

notion of ghetto (Waquant, 2011: 10). The imminent section 
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engages with the contemporary debates on gender and 

urbanization.  

Gendered Critique of the Urban 

Questions of gender and the urban are part of 

capitalistic appropriation of consumer culture in the neoliberal 

era as well as the integral part of diverse, social movements for 

gender justiceIt is argued that sub Saharan women who migrate 

from the rural to urban areas do not secure social mobility to 

the gendered bias that privileges sub Saharan men over women. 

For instance, women are associated with ‘domestic’ and men 

are associated with ‘urban’(Agesa, 2003: 13-34). How sexual 

minorities are analyzed in the context of city? El Ambiente in 

Mexico City is interpreted as a “queer masculine space “that 

operates as “affective network” of individuals who are graded 

on the basis of class and “symbolic-global hierarchies”. Middle 

class women, for, are privileged for their entry to El Ambiente 

due to their economic status. Women embrace the ideology of 

the same sex relations to transform in to“cosmopolitan 

subject”(Garrido, 2009: 24-25). Urbanization also has negative 

impact on the fertility of Coastal Ghanian women (White, 

Salut, Catherine, Tagoe, Knight and Holly, 2008: 803-816). 

Urban poverty and gender also decide the pattern of migration. 

Men porters of Acra, Ghana are socially mobile than the 

women porters due to their privileged gender identity. It 

prioritizes men than women in migrating to Acra. 

Simultaneously, men’s access to resources, technology and so 

on are more than the women. Thus, men acquire the status of 

decision makers that orient them for migration: where women 

have to prepare themselves for migration (Yeboah, 2010: 42-

60). This section is not exploring the larger debates on the 

questions of gender and the notion of the urban. The following 



 Vol. 10 Issue 1 January 2020 

GOVT. ARTS & SCIENCE COLLEGE – RESEARCH JOURNAL 51 

section attempts to engage with some of the contemporary 

debates in this context.  

Mapping Current Debates 

Urban rhetoric, for Tania Rossetto, tailors the image of 

the cities using the qualifier such as ‘vibrant’ that is embedded 

in the postmodern vocabulary (Rossetto, 2012: 16). The 

adjective ‘vibrant’ that is used to describe city is very much 

ingrained in the ‘territorial marketing’ and ‘urban design’ 

(Crankshaw, cited in Rossetto, 2012: 16). It is argued that the 

category of ‘vibrant ‘ is linked to the “green thinking “. Thus, it 

is associated with the notion of green cities that represents the 

environmental and sustainable conditions of cities. Vancour is 

instantiated as the city known for ecological dimension of the 

urban sphere. The category of ‘vibrant ‘also connotes cities that 

have strong multicultural character(Shaw, Bagwell and 

Karmowska, cited in Roseetto, 2012: 17). Thus, the notions 

such as creative city, multicultural peculiarities, gentrification 

potentials, settlement that are segregated in nature and so on 

constitute the “market advantages of diversity”(Keith, cited in 

Rossetto, 2012: : 17). Tania Rossetto analyzed the town called 

Banglatown that is located in east London is known for South 

Asian immigrants (Martinelli, cited in Rossetto, 2012: 17). It is 

observed that ‘discriminatory ‘ name of the town has 

transformed in to “appalling” one by co-operation between the 

elites among the South Asian immigrants who possess 

restaurants and native elites(Rossetto, 2012: 17). It is analyzed 

that creativity plays a vital role in the contemporary urban 

reform (Peck, cited in Buchholz, 2012: 19). According to Tino 

Buchholz, It is part of the indicators of advanced capitalist 

societies such as knowledge, entertainment, services and design 

that determine the international division of labour. Creative city 

is constructed by the squatting activists who are part of the 
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social movements. They continue their struggle in the midst of 

the neoliberal policies. They are active in the midst of the 

‘estate marketing’ and ‘temporary housing ‘that are known as 

‘anti-squat contracts’. It displaces squatters and appropriate 

‘low budget initiatives’ that lacks rights related to housing 

(Buchholz, 2012: 19). The notion of the creative class has to be 

explored in the debates on the relations between cities and 

creativity. Creative class represents “one third of U. S and 

global workers who have the good fortune to be compensated 

monetarily for their creative output”(Florida, cited in Buccholz, 

2012: 20). Urban movements are active in redevelopment. The 

trajectory of urban movements has to be examined to 

understand the affinities that are fostered across diverse 

sections of people in the context of urbanization. According to 

Murat Cemal Yalcintan, Solidariy Studi is a collective of 

students, academics and professions in Istanbul which engages 

with the major questions of threatened neighborhoods against 

urban regeneration. Israel is witnessing the demolition of 

‘working class sites’ due to “huge construction sites”. It is 

threatening livelihoods and jobs of the people by the rapid 

commercialization. The aforementioned group engages with 

the different aspects of the people who have experienced 

drastic changes in the urban situations. It is observed that the 

collective attempts to subvert the practice of specialized 

knowledge and provides support for ordinary people. It 

believes in the strength of the collectivity that is pivotal for 

their struggle (Yalcintan, 2012: 43-44). People who are based 

in city are socially mobile than those in the rural areas in the 

case of education. Urban bias determines the social mobility of 

the students. It is found that students who are from the urban 

areas in Brazil have achieved higher levels of schooling 

(Fernandes and Neves, 2010: 271-288). What are the social 
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forces that constitute the urbanization in India ? The issues that 

are specific to the Indian conditions are discussed in the 

upcoming section.  

Notion of Urban in Indian context 

In what ways do city and village are perceptualized by 

the national leaders in India? Gandhi, according to Surinder 

Jodhka, imagined category of village that is based on harmony 

and autonomy against the city and technology derived from the 

west. Nehru found the village as underdeveloped arena which 

requires development programmes (Jodhka, 2002, 3343-3353). 

Ambedkar found village as a space that legitimizes the caste. 

Ambedkar argued that “ I hold that these village republics have 

been the ruination of India…What is the village but a sink of 

localism, a den of ignorance, narrow-mindedness and 

communalism” (Ambedkar, cited in Jodhka,: 2002: 3351). 

Dalits who migrated from the village to city faced mélange of 

anonymity/social mobility and caste discrimination. The 

perception of village is significant and it has to be juxtaposed 

with the idea of the urban in India. According to Arjun 

Appadurai, Bombay is a city in which “global wealth and local 

poverty “coexist in an ironical fashion(Appadurai, 2000). 

Pheriwals (hawkers) in India, for Arvind Rajagopal, are 

integral part of consumption and economy. He demonstrated 

that advertisements of national and global products have 

replaced the figure of hawker with that of their products. For 

instance, an advertisement of tea replaces the image of the 

street vendor. Thus, it erases the “informal economy of 

roadside stalls”. It connotes the violence that is inherent in the 

urban areas (Rajagopal, 2001: 93). Thesesections, for 

Rajagopal, are kept out from the formal economy. They are 

situated with in “the political” and “economic “that are part of 

the capitalist forces of India (Rajagopal, 2001: 94). It is argued 
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that one fourth of street hawkers do not know reading and 

writing. They consider hawking because it gives them “ 

respectable living” than unorganized sector jobs (Bhowmik, 

cited in Rajagopal, 2001: 111). Displacement that are carried 

out by police also question the existence of the hawker 

(Rajagopal, 2001: 101-103). Thus, according to Rajagopal, 

hawkers are conceptualized as the “vulnerable category “who 

are produced by developmentalist-liberalizing state. It is found 

that people are displaced from cities like Bombay and Beirut in 

the era of globalization. Half of the population of Mumbai are 

living in informal settlements and are not linked to 

‘infrastructural grid’. Thus, there is a kind of disconnect that 

remains between the developed settlements and informal 

settlements (Rao, 2009: 379-380). Slum, for Vyjayanthi Rao, is 

theorized as one that “constitutes material expression of density 

in space” and as a “network of information and relationships” 

(Rao, 2009: 380)”. Religious bonding and caste are crucial in 

the urban areas in India. According to Samuel Stroope, social 

class and caste condition the social bonding. Broadly, Stroope 

links urbanization to the social bonding of the upper castes. 

Urban areas observe resurgence of the devotional activities of 

the upper castes (Swallow, cited in STroope, 2012). It is also 

linked to the crisis of the modernity and how people recover 

relationships (Giddens, cited in Stroope, 2012). Upper castes 

are also threatened due to the sense about the caste dominance 

in the cities. It is observed that caste will become ‘salient’ and 

‘fixed’ in urban areas; rural Indians will have to accept its 

presence (Chandra, 2009).  

The category of urban is becoming much complex after 

the cultural, linguistic and spatial turn across social sciences 

and humanities. These larger social theoretical trends have 

enriched the plural understanding on the category of urban. 
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Historical sociological of the understanding of the notion of 

city is being revisited in the contemporary intellectual history 

as well. One of the central questionsthat needs to be asked is 

whether such multiple readings may lead to non-committal a 

well as constructive praxeology in the case of the notion of 

urban or not.  
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MATHEMATICS EDUCATION IN  
PRE-COLONIAL KERALA: HISTORICAL 

ROOTS 
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Abstract : This paper attempts to unravel the evolutionary 
aspects of the so called Kerala school of Mathematics sine 
the period of Early Tamil Anthologies. Most of the works 
on this topic have been concentrated on the period 
between the 14th and the16th century and the limited in 
the sankrit texts alone. The growth of vernacular 
mathematics, especially after the 16th century is grossly 
neglected. Similarly mathematical and astronomical 
practices of the early medieval Phase is also not 
investigated properly. Such aspects are described in this 
study 
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Katapayadi, Trade, sankaranarayaneeyam, Kanakkadhi 
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Kerala’s unique contributions to world mathematics 

have been greatly acknowledged. It is unequivocally proved 

that certain infinite series like Arctangent, Sine or Cosine were 

widely discussed in Kerala at least three centuries before the 

emergence of modern mathematics which began with Sir Isaac 

Newton(1642- 1727). Scholars like K. V. Sarma, C. T. 

Rajagopal, M. S Rangachari and others have provided a sound 

base for the enquiries on the mathematical practices of the 

medieval Kerala. However the works of George Gheevarghese 

Joseph in recent times, after examining the growth of 

mathematical traditions in different cultures, proved that the 

higher level mathematical concepts mediated in Kerala were on 

a par with the studies of Newton, Leonhard Euler (1707-83), or 

James Gregory (1638-75). In fact Charles Whish, an officer 
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under the English East Company (1835-37) was primarily 

responsible for introducing the special features of Kerala 

Mathematics in the western world. He wrote: Kerala 

Mathematicians had…laid the foundation for the complete 

system of Fluxions and their work….abound with Fluxional 

Forms and Series to be found in no work of foreign countries. 

In his effort to trace the history of Kerala Mathematics, Charles 

Whish was generously assisted by Sankaravarman, the prince 

of Kadathanadu and the author of famous astronomical work 

‘Sadratnamala’. 

As part of research in the field of education in Kerala, 

the present investigator had made an attempt to collect 

Malayalam periodicals that belong to the last decades of the 

19th century. The intention was to prepare an index of the 

articles related to the educational issues. One of them was titled 

‘Manakkanakku’. It was written by S. Subrahmanya Iyyer, an 

educational officer of the erstwhile Travancore State.1 The 

writer says that, with the spread of modern education, the use 

of slates became a fashion among the students. Until that time, 

students practiced simple arithmetic calculations on the sand 

spread in front of them. They had also kept palm leaves 

containing formulas in the form of verses or Karikas. But their 

use was limited. Teachers of modern schools encourage them 

to calculate even the simple arithmetical problems on slates. 

Over use of slates in the classroom hampered the natural 

fluency in arithmetical skills. Earlier, students had solved even 

the higher level mathematics by using mental representations 

and cognitive maps. They were excellent in perceptual speed 

and logical reasoning. The writer reminded the students and 

teachers that, in everyday life, mathematics was inevitable and 

it was quite impossible to carry slates wherever an individual 

goes. 
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The observation of Iyyer was further strengthened by 

travelogues of different periods. Ma Huan, the 14th century 

Chinese Traveler, writes that in the method of calculations, 

they (people of Calicut) do not use a calculating plate, for 

calculating, they use only two hands and two feet and the 

twenty digits on them; and they do not make slightest mistake 

(this is) very extra ordinary(Ma.Huan,Ying-Yai Sheng-

lan,1970). Peter Della Velle, an Italian traveler, in his ‘Letters’ 

(1622-3), gives a description about the arithmetic learning of 

the children. He writes: The boys learned arithmetic in a 

strange manner. They were four, and having taken the same 

lesson before the master, to get that same by heart and repeat 

likewise their former lessons and not forget them, one of them 

sung musically with continued tone. Alexander Walker, a 

military officer under the East India Company opines that the 

Hindoos never made use of experiments, and it is extra 

ordinary that without this aid, they showed difficult and hidden 

branches of mathematical astronomy, and Algebra2. Samuel 

Mateer, In his Land of Charity depicts the village school 

teachers of Kerala as extra ordinary brilliant in their 

computational abilities. Autobiographies of different 

categories, tell us that the curriculum of their village schools 

was overloaded with mathematical education (Samuel 

Mateer,2017:102). Melapathur Narayanabhattathiri, in his short 

poem on Cochin, illustrates people loitering in the town were 

proficient in mathematics with sound knowledge in formulas 

and computations prescribed in Lilavati, a mathematical text 

written in Sanskrit language. 

It is generally believed that the Kerala Mathematics 

has its origin from the 14th century CE and its glory died out by 

the end of 16th century. However, historical enquiries reveal 

that the root of mathematics in this region lies in the period of 
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early Tamil anthologies. Thiruvalluavar considers letters and 

numbers similar to two eyes of human beings. Mathematics 

had a prominent place in the curriculum of Sangam age. Along 

with the philosophical woks like Kakaipatiniyam, mathematical 

text called Erambam was also taught in Thinnappally, the 

village schools. As a pre requisite to the study of higher level 

astronomy and astrology, primary knowledge in mathematics 

was essential. We also learn that Tamil people had a fair 

knowledge in the calculations with fractional numbers. These 

aspects are to be examined against the background of the Vedic 

influences in Tamil countries and their involvement in trade 

with countries like Greece and Rome. 

 B.V. Subbrayappa, in his small treatise titled 

Numenrals and Eclipses in Indian Epigraphy remarked thus: In 

the manifold scientific heritage of India, the sidhantic or 

mathematical astrology, noted for its computational attainment, 

has distinct position. It continued with unabated rigor up to the 

end of the 19th century marked by extensive treatises and 

enlarged by associated mathematic, algebraic, 

trigonometrically and geometrical achievements. The concept 

of decimal place system originated in India around 4th century 

AD and became the foundation source of Indian mathematical 

astronomy much earlier than it did elsewhere in the ancient 

period (B.V.Subbarayappa, 2013:5).  

It is interesting to note that the ancient Indian 

mathematical tradition was perpetuated successfully in Kerala 

than elsewhere. It appeared in peninsular India through Arya 

Brahmans during their southward movement which started 

around 6th century CE. All the best commentaries on 

Aryabhatiyam appeared in Malayalam speaking area. By the 

close of the 8th century CE, a drastic change in social, political 
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and cultural area had been taken place in the geographical area 

now designated as Kerala. In search of fertile, cultivable lands 

and pastoral areas and other opportunities, giant Brahmin bands 

from the Gangetic basin migrated to extreme south through 

western coast of South India (Konkan coast). They entered 

Kerala through Karnataka with new cultural tradition that was 

entirely distinct from the existing socio-cultural system. 

Traditional sources mention 32 Brahmin settlements from 

Payyanur in the north to Niranam in the south. Subsidiary 

villages were also grown up subsequently. All these 

developments ultimately resulted in the formation of a new 

administrative system under a lineage claiming heritage of 

ancient ceras with their capital at Mahodayapuram. About these 

new settlers, Prof. MGS Narayanan makes the following 

observation: 

‘With their well organized community life in semi-autonomous 

temeple centered villages and their common leadership, their 

Kanarese-prakrit-sanskrit languages, their superior 

agricultural technologies and their willingness to befriend and 

exploit the indigenous population, they became formidable 

force in Kerala politics capable of reshaping everything 

according to their choice (M.G.S.Narayanan, 2013:16) . 

Brahmin settlements and adjunct political system, 

patronized both the Saivism and the Vaishnavism. This resulted 

in the building up of different categories of temples across the 

state. These temples were known as Mukkalvattam. Along with 

some prominent temples, there started educational institutions 

called Salais. Contemporary inscriptional evidences indicate 

that similar institutions flourished all over south India under 

different names and forms like Gahatika, Mata, Agrahara and 

the like. They served as great residential college and provided 
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facilities for the study of religious literature as well as secular 

subjects. Parthivapuram copperplate of Ay ruler 

Karunanthadukkan (866 CE) speaks of the entire activities of 

Salais including curricular aspects. Although it does not 

mention mathematics as a separate branch of study, it can be 

inferred that it was part of the philosophical works which 

constituted their curriculum3. We have a contemporary 

astronomical work Laghubhaskariyavakya, composed in Saka 

year 791 which corresponds to 869 AD, by Sankaranarayana, 

the court astrologer of Sthanuravi, the second of Cera ruler. It 

was a summary and simplification of Bhaskara’s (544 CE) 

work for the instruction of children or less intelligent people. 

As a mathematical genius, Sanakaranarayana thinks that it was 

his duty to enlighten the weaker students in the discipline. The 

main object of this work was to deal systematically with the 

modes of operandi for determining the position of planets using 

the principle of arithmetical calculations enunciated by 

Aryabhatta. The progress of astronomy at the Cera capital 

under the patronage of Sthanuravi is highlighted by the 

references to the Rasicakra marked by a Yantravalaya, 

evidently a part of the observatory which king Ravi Varma had 

established there. The popularity of the science in the kingdom 

as a whole is indicated by the statement of the position of 

Jupiter in most of the temple inscriptions. They also mention 

the date, month, week-day, asterism etc. Such data help the 

calculation, and sometimes the correction, of a given date 

(M.G.S.Narayanan:391). It was already known that Jupiter 

moves about 30.5 degree in the course of a year. For example, 

Tali inscription of the Cochin state records that it was issued in 

the 17thregnal year of king Kota Ravi and at that time Jupiter 

was in Mithunamrasi. Kali era is also referred to in it.  
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 Temple inscriptions provide ample evidences of the 

people’s interest in number games. When they wanted to 

indicate the regnal year of a king, instead of giving it as such, it 

was written in a split manner. For example year 36 was written 

as 30+6 or 32 +4. Certain inscriptions were recorded in Kali 

days also. For example, Parthivapuram copperplate was issued 

on the 1249087 th day of Kaliyuga. It was the 15th day of the 

9thregnal year of the king. Kollam era, which came in to 

existence in 825 CE, was already popular in Kerala by that 

time. People of the period had a clear idea about the complex 

calculations involved in the conversion of Kaliday in to Kollam 

Era. Unlike other part of India, majority of the inscriptions in 

Kerala were not issued by the ruling authorities. They were 

resolutions of village assemblies or temple committees and 

prepared by local scholars. Since many of them address the 

Karala-s or Sudra-s, it can be assumed that even the common 

people had some amount of knowledge in astronomical 

mathematics. Sources are slender to trace the popular education 

during the first part of the medieval period. 

 Letter-numeral games like Katapyati and Bhutasankya 

were also popular in the early medieval phase. These were used 

to make Kalivakyas, i.e., chronograms expressing the days or 

years in terms of Kali era. Katapyadi was a technique to 

convert numerals in to meaningful words or verses for easier 

calculation. It was an advanced version of Aryabhatta’s word-

numeral system. This system provides an opportunity to assign 

more than one letter to one numeral and nullify certain other 

letters as valueless and thereby flexible in framing meaningful 

worlds. With this, big number of years and dates were easily 

accommodated in the literary verse or in inscription. For 

example, in kandiyurmattam inscription of Kota Varma, the 

date of issue was mentioned in Kalivakya as 
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VishamamPunyamekam. Melpathur Narayana Bhattathiri, in 

his famous Narayaniyam, records the completion date as 

Ayurarogyasoukhyam. According to the rule of Katapayadi, it 

is the 1712210th day of Kali year. This can be converted to 

exact Kali era by dividing it with 365 ¼ and we get the Kali 

year as 4687 plus 9 months. From this, 3926 is to be subtracted 

as it was the starting point of Kollam era. At the end of the 

calculations, we know that the work was finished on 9th months 

after 1 Metam, 761. ME. It corresponds to the month 

Vrischikam or Danu, 1587 CE.4 

We have also Bhutasankya Tradition since the time of 

Sankaranarayaniyam. In it, quite different from Katapayadi, 

the words are given numerical value. The numbers are 

expressed by name of things, beings, ideas and so on. This 

system of numeral notation has been, of course, invented in 

order to facilitate the composition of metrical handbooks of 

astronomy and so forth (George Buhler,1980:103). We know 

that most of the works of the ancient period were composed in 

verse form and if the same word is repeated for the same 

number in the text part, it would be monotonous and less 

attractive to the readers and students. Thus the ancient scholars 

used different words, but meaningful, for denoting the same 

number. Synonymous words were also given the same value. 

Sankaranarayana, in his Vivarana (Laghubhaskariya Vaghya), 

on the request of King Sthanuravi, explains the solar eclipse of 

the time with the help of Bhutasankya. It is thus:  

 ‘Angartwambaranadavedamanudiryanedinangane’ 

This statement, according to the rule of Bhutasankhya, 

can be elaborated in this manner: Angam =6 , Ritu=6, 

Ambram= 0, Nandas=9, Veda=4, Manu=14. When put 
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together, we get the number 6609414. The common practice of 

reading these kinds of chronograms is from right to left 

(Anganamvamtogati rule). Thus Kalidina for the day of eclipse 

is 4149066. When converted to Kollam Era, it is 25th 

mithunam, 41 ME. This corresponds to 16th June, 866. Prof. 

Elamkulam Kunjan Pillai, who inaugurated the scientific 

historical research in Kerala, based on an inscription of 

Amoghavarsha, recovered from Dharward district, proved that 

the calculated date as intact (N.Sam (Ed.),2005:405-6).  

Katapayadi or Bhutasankhya system was widely used 

in Kerala until recently. It was an integral part of Pre- colonial 

Village curriculum and was known as Paralpperu. They were 

not only used to form chronograms, but to remember fractions, 

ratio between area of circle and diameter and the like. They 

were formulated in verses called Karikas. For example, the 

cantos denoting the ratio between area of circle and diameter 

was thus: 

Narmajyenavattathe, 

 pperukkasarlangavum,  

KizhichalSukshmamamVittam,  

Vattathinnumarichumam 

Much has been written about the higher level 

mathematics developed in Kerala during the period between 

14th and 17th century. The subject was monopolized by the 

hegemonic Brahmins and books concerned were composed in 

Sanskrit language alone. By around 16th century CE, there had 

been an unprecedented interest in Sanskrit among the people of 

Kerala. Consequently Village schools called 

Kutippallikkudams started to give over emphasis to Sanskrit 

language education. Proficiency in Devabhasha instilled them 
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more self confidence and self respect. It accelerated the 

Sanskritization process in Kerala. With these developments, 

there was a growing tendency among the native scholars to get 

all sorts of knowledge, hitherto concealed in Sanskrit, in to 

common tongue. Regional political authorities called 

Swarupams and prominent feudal families patronized literary 

activities and this period produced large number of original or 

retold versions of high quality works in different areas. About 

this aspect, Alexander Walker remarked thus: 

‘It has been long practice in Malabar to translate the 

Sanskrit works into the common tongue, and transcribe them in 

to vernacular characters. By this means, knowledge has been 

more generally diffused among the inhabitants; it is less 

confined to any order or class, and people are better 

acquainted with mysteries and dogmas of their religion. This 

spirit of enquiry and of liberty has most probably been affected 

by the Sudras who compose the great body of population, and 

who were ion procession of principal authority and property in 

the country’5. For example, Yuktibhasha of Jyeshtadeva, which 

deals with rationales (yukti) in mathematics and astronomy, is 

written in vernacular prose. It becomes the first scientific 

literature in Malayalam. It is understood that the vernacular 

mathematics was the continuation of the old Sanskrit tradition. 

It cannot be studied in isolation. In this time mathematics 

permeated every realm of life but it was never been as original 

as it was in the medieval period. It became rather a recreational 

activity than a subject of intellectual deliberations. This period 

also failed to produce any one of the mathematician having the 

capacity of Sankaranarayana, Madhava, Nilakanta or 

Achyuthappisharoti.  
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Literacy and computation skill of the people of pre-

colonial period is to be analyzed against the background of 

Kerala’s role in the Indian ocean trade network. Malabar, along 

with Coromandel and Celon, linked the trade from Red Sea and 

the Persian Gulf to the Chinese coast. Medieval trade 

flourished in different levels like that of local markets, long 

distance overland trade and long distance overseas trade. Trade 

necessitated the transformation of economic structure with 

enlarged agrarian settlements, emphasis on the cultivation of 

spices and other cash crops, growth of markets and towns, 

development of new ports and harbors and the like. Economic 

life of the Kerala during this period was depended on her 

commercial contacts with foreign countries.6 Certainly, an 

effective trade system demanded people with basic language 

skills, advanced mathematical knowledge, standard measuring 

techniques and accounting. Ma Huan writes: 

‘If a treasure ship goes to Calicut, they first of all take the silk 

embroideries and open -work silk and other such goods which 

have been brought there and discuss the price of them one by 

one and once the price has been fixed, they write out an 

agreement stating the amount of price and this agreement is 

retained by these persons’ (Ma Huan, 1970). 

We also understand that the numerical skill was not 

only required to the trading communities, but one and all 

involved in that network including producers, local merchants 

or middlemen. Thus we have different kinds of mathematics as 

PonKanankku (related to the Gold), Nelkkanakku 

(measurement of paddy or rice), Pakkukanakku (regarding 

aricunut) and Tatikkanakku (timber), Palisakkanakku 

(calculation of Interest) and so on. Since all these were related 

to everyday life, in village schools syllabus, they found a 



 Vol. 10 Issue 1 January 2020 

GOVT. ARTS & SCIENCE COLLEGE – RESEARCH JOURNAL 71 

prominent place. Teachers made use of texts like 

Kanakkadhikaram or Kanakkuchodyam or Kanakkusarm to 

elaborate fundamental concepts and. All these vernacular 

works made use of Lilavati as source book and it is evident 

from their colophon parts. Curriculum of any given time is the 

embodiment of the dominant socio-political ideology and 

cultural perspectives. No wonder, a society based on 

agriculture and trade, wanted to frame an education with over 

emphasis on basic arithmetic, advanced level computations and 

knowledge in metrics. Before the spread of modern education, 

fractions were written in letter symbols and expressed in words 

like onnu (1), ara (½), Kal (1/4), arakkal (1/4), Makani (1/16), 

Arama Arakani (1/32) Kani Munthiri (1/64) and so on. As per 

this practice, 1/3 was pronounced as ‘kaloruma arama arkkani 

keezharayil moonukakani munthiri immiezhu’. Many 

autobiographies and other observations depict traditional 

Kerala society as conservative or benighted one.  

Every village had a hereditary astrologer. Astrological 

knowledge was used in every important event like birth, death, 

marriage, christening, to give first solid food, to travel, to take 

medicine, planting tree, sowing seed, for tonsure and so on. It 

was believed that the human fortune is determined or 

controlled by stars and the position on planets. It was quite 

impossible to avail professional astrologer in every situation. 

To tackle this, basic astrology was made mandatory in the 

school curriculum. Even in 1817, when the queen of 

Travancore decided to open state sponsored schools, Jyothisha 

(astrology) was suggested as core subject besides Malayalam 

and mathematics. Among the three sections of astrology, the 

first two, Ganita and Samhita were taught in the ordinary class 

room. Since the third section, the Hora, was the sustenance of 
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the astrologer- cum- teacher, it was not dealt during the schools 

hours.  

As part of astrology, students were taught to find out 

Nakshatras (stars) and Thithis. They were also trained in 

Chandravakyas. Before the adoption of Babylonian calendar, 

or solar Zodiac, Indian had been using certain groups of stars 

or asterisms called Nakshatras to mark the path of moon from 

day to night. The Nakshatras give very roughly the right 

position of the moon by indicating its proximity to the stars and 

constellations. The difference of longitude of moon and sun 

determines the Thithi. When the difference lies between 0 

Degree to 12 Degree, it is the first Thithi and called 

Pradhipadha. If it is between 12 Degree and 24 degree, it is 

Dwitiya. It goes on like. The Nakshatra and Thithis were 

believed to determine every Hindu ritual, fast, feast or festivals. 

Vakyas are also called as Girnasreyadi and tell us the distance 

of moon, which travels through rasichakra, from the Metam 

rasi. Vakya-s were different for different days and students had 

to memorize total 248 vakyas in this category. As a text books 

of astrology in the class room, Kaladipakam Balasankaram and 

Muhurtapadavi Balasankram deserve special mention. The 

suffix Balasankaram indicates their pedagogic nature.  

 Jya, a specialized computational aspect in 

trigonometry was also taught in the class room. The concept of 

Jya and its computation is well explained in the fourth chapter 

of the Sadratnamala, a classic work on astronomy by 

Sankaravarman of Katathanadu (1774-1839). The string tying 

the two ends of the bow is called Jya (or rope) in Sanskrit. 

Jyaardha is the half of this length. Ancient Indian people knew 

the exact value of Jya for angle 30, 45, 60 and 90 degree. There 

were also Koti Jya and Utkarma Jya in this category and 



 Vol. 10 Issue 1 January 2020 

GOVT. ARTS & SCIENCE COLLEGE – RESEARCH JOURNAL 73 

closely related to the modern trigonometric function of Sine 

and Cosine. Koti Jya has the meaning of ‘cusp’ (point) and 

specifically the curved end of a bow. In trigonometry, it came 

to denote the complement of an arc to 90 degree. UtkarmaJya 

means inverted chord. The tabular values of UtkarmaJya are 

derived from the tabular value of Jya by subtracting the 

elements from the radius in the reverse order7. Learning of Jya 

was necessary not only in mathematical science or astronomy 

but in everyday life situations like sharing the land property, 

Architecture or in sculpture.  

One of the significant contributions of this period was 

that the complex mathematical and geometrical themes were 

made attractive through life related or storytelling method. 

Highlighting the mathematical skills of the people of Kerala, 

Bartholomaeus Ziegenbalg, of Danish-Halles Mission (1682-

1719) had written a book titled Malabar Arithmetic.8 

Mathematical problems were formulated in verse form called 

Karikas. These karakas were capable of stimulating aesthetic, 

imaginative and other intellectual faculties of the students. 

Here is an example: 

Muppathu parthalppilmulacha nal/ panamuttilninnoru 

pallithan/canuyarcha karerinanoru / nalvilralkkumirnginan/ 

perthurantukoluyarathi/lullorumarathitai-pesukethrnal 

kareriyatutha-varatuchollitir  

(a lizard tries to climb up a palm tree of 32 feet . Its pace of 

climbing is 1 chan up and 4 viral down. How many days will it 

take to reach the top of a tree? One viral is equal to the length 

of 8 row rice and a chan comprises 4 virals)  

Another example from geometry was thus: two 

monkeys perching on the top of a palm tree of 100mtrs height, 
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both want to drink water from the stream 200 mtrs away. The 

first monkey got down through the trunk of the tree itself and 

reached the stream. The second jumped diagonally to the 

stream. If so, to what height he might have jumped additionally 

to get the stream directly?. 

Prof. C. K. Musad, in his Prachina Ganitham 

Malayalathil, gives a number of mathematical riddles 

circulated in Kerala. An example is given here to show how 

they were life centered. After a quarrel with her husband, a 

lady walks away from him. She walks one yojana per day. 

Seven days later husband sets out in search of her. He walks 

one and half yojana per day. When will (on which day) the 

husband meet his wife?9 Apart from these, there were puzzles 

having sexual connotations. An example from 

Kanakkuchodhyam is given here: 

Pathumorarumvayassullorumankathanutalpulkuvan 

pathumonpathumettumanchupanamnalkanamenkilo/ 

pathumancumorncumevamatulllamankayeventukil/ 

pathiyotukanakkinethirakaanamuntukanakkare ?  

(If one has to pay 24 panam for getting a girl aged 16 to 

concubine, what amount is to be paid for a girl of 20). 

A look into the contemporary philosophical trends will 

answer why past generation attached supreme importance to 

language and mathematics in their curriculum. The influential 

trend in the education of the time was somewhat similar to the 

modern Formal Discipline Theory. According to it, human 

mind is composed of different faculties and can be 

strengthened through rigorous training given to each of them. 

Language, logic or mathematics etc., were the disciplines 

suggested to mould different faculties of the mind. They 
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believed that training in language and mathematics- arithmetic, 

geometry, algebra, and trigonometry – would improve the 

ability of reasoning. It was expected that the experiences 

gathered through the learning of such classical subjects would 

automatically transferred to real life situations. Ancient people 

educated their children for the future, not for the present. It had 

long term objectives than the immediate.  

  Village schools of Kerala had played a vital role in the 

spread of mathematics in laymen’s life. Pre- colonial society in 

Kerala, as elsewhere in India, consisted of stratified caste 

hierarchy maintained by traditional customs and general 

agreements. Varnasramadharma or asymmetric caste 

privileges were strictly enforced. However, the social 

formation in Kerala had a distinct history because of various 

internal and external factors. The availability of water in plenty 

made it possible for every household to have its own source of 

water and therefore the so called ‘polluted sections’ could live 

in the neighborhood of pure sections without polluting the most 

important sources of water. This co- existence led to some kind 

of reciprocal relation between different social classes and 

castes. Certainly these elopements had its own impact in their 

educational system also. In the elementary level of learning, the 

concept of pollution was not strictly observed. This is 

understood from certain autobiographies. Students of different 

castes were never been put in the same class. However, teacher 

made separate arrangements to receive and instruct lower 

sections within the same school compound. Teachers belonged 

to upper castes hesitated to touch the students of lower strata 

due to the fear of pollution and hence while punishments mete 

out, the stick was thrown at them. It was known as 

Erinjadikkal.10 Yet he was ready to impart knowledge. In 

historical poem ‘Keralam’, Kodungallur Kunjikkuttan 
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Tampuran states that, in the learning of Amaram (Sanskrit 

lexicon) and Ganitam (Mathematics), there was no such caste 

distinction. In the traditional Gurukula, attached to his own 

family, lower caste students were admitted without much 

discriminations. Girls were also allowed to attend the village 

schools up to the attainment of puberty.  

Village schools of Kerala were single teacher 

institutions. Comparative poverty of indigenous schools made 

it impossible for the school master to provide assistance for 

himself by appointment of additional teachers.(John 

Mathai,1993:39) To overcome this shortage, the teacher 

employed senior students as monitors to teach specific lessons 

for the beginners. They closely resembled the modern teacher 

trainees. These students-cum teachers were popularly known as 

Chattampies. In English records this system was referred to as 

Monitorial system or Madras system of Education. In fact this 

was the instructional strategy that saved England from the 

shameful illiteracy rate among the children of industrial 

workers and peasants during the first half of the 19th century. 

Dr. Andrew Bell, former Chaplain of Madras Presidency, was 

the instrumental figure behind the introduction of Madras 

system in England.11  

 About the indigenous method of teaching, Alexander 

Walker remarked thus: The pupils are the monitors of each 

other, and the characters are traced with rod, or the finger on 

the sand. Reading and writing are acquired at the same time 

and by the same process (Alexander Walker:258-64). Such a 

learning method strengthened their memory of complex 

grammatical rules and mathematics. Scholars like Howard 

Gardner opines that, instead of a ‘single structure of 

intelligence’, there are different and independent intelligences 
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like linguistic, logical-mathematical, body-kinesthetic, musical, 

intra-personal or inter-personal12. Either of them is superior or 

inferior. Some people excel in some areas and others in 

another. However, in traditional Kerala society, people with 

linguistic and mathematical intelligences were honored with 

extreme respect. It reveals the fact that intelligence is nothing 

but a culturally defined concept. With the introduction of 

modern education, there was a divide between language and 

mathematics. Content of studies and method of instructions 

were also drastically changed. All these ultimately resulted in 

the decline of the glory of indigenous mathematics.  
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¶p­v. cmjv{So-bw, Ah-bpsS {]ta-b-X-e-¯nÂ k¶n-th-in-
¡p-Ibpw sN¿p-¶p. C -̄c-samcp Nn´m-]-cn-kcw Ie-bn-
sebpw kmln-Xy-¯n-sebpw cmjv{So-bm-hn-jvIm-c-§-fpsS 
]T-\s¯ {]k-à-am-¡p-¶p. tIc-f-¯nse Iem-km-ln-Xy-
cw-K-§-fnse {it²bcq]-§-sf¶ \ne-bnÂ, ae-bmf kn\n-
a-bn-sebpw t\mh-en-sebpw cmjv{So-bm-hn-jvIm-c-§-fpsS 
hni-I-e-\-amWv Cu {]_-Ôw. cmjv{Sobw F¶ Hcp 
{]tabLS-I-¯n\v c­p am[y-a-§Ä Htc Ime¯v 
F§s\ Bhn-jvImcw \ÂIn F¶ ]cn-tim-[-\-bmWv 
\nÀÆ-ln-¡p-¶-Xv.  

Keywords: Ne-¨n-{Xm-Jym-\w, Zriy-cq-]-Ww, {]ta-b-]-cn-N-c-
Ww, hncp-²-tPmUn, kam-\-tPm-Un, kam-´-c-tPm-Un, I -̈
hSkn\n-a, a[y-hÀ¯nkn\na, kam-´-c-kn-\n-a, cmjv{So-b-
kn-\n-a.  

 

Gähpw P\-{]n-b-amb kmln-Xy-cq-]-amWv t\mhÂ. kn\n-a-
bm-Is« B[p-\nI Ime-L-«-̄ nse Gähpw P\-Io-b-amb Iem-
am-[y-a-hpw. P\-{]n-b-X-bpsS Imcy-̄ nÂ t\mh-en\pw Ne-¨n-{X-
¯n-\p-apÅ kam-\X ]T-\-¯n\v \ho-\-amb km[y-X-IÄ 
\ÂIp-¶p. hm¡nsâ hn\ym-k-§-fn-eqsS cq]-sa-Sp-¡p¶ `mj-
bpsS km[y-X-I-fmWv t\mh-ensâ BJym-\s¯ \nÀ®-bn-¡p-
¶-Xv. Ne-¨n-{Xm-Jym-\-̄ nsâ ASn-Øm\w Zriy-§-fm-Wv. 
BJym-\-]-c-amb Cu hyXymkw \ne-\nÂ¡p-t¼mgpw Bhn-
jvIm-c-̄ nsâ km[y-X-I-fnÂ t\mhepw kn\n-abpw Nne kam-
\-X-IÄ ]peÀ¯p-¶p-­v. BJym-\-̄ nsâ Øe-]-chpw Ime-]-
c-hp-amb Awi-§-fnÂ Cu c­p am[y-a-§Ä¡p-apÅ km[y-X-
IÄ A]m-c-am-Wv. A\p- -̀h-Xew krjvSn-¡p-¶-Xn\pw ]m{X-kr-
jvSn-bnepw GXp Xe-¯n-ep-apÅ ]cn-Wm-a-̄ nsâ Bhn-jvIm-c-
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¯nepw aäv Iem/kmln-Xy-cq-]-§Ä¡v A\y-amb km[y-X-IÄ 
t\mh-en\pw kn\n-a¡pw kz´-am-Wv. kmln-Xy-¯n\pw kn\n-
a¡pw hyXykvX am[y-a-§Ä F¶ \nebn-epÅ hyXn-cn-à-X-
IÄ t\mh-en-s\bpw kn\n-a-sbbpw ASn-Øm-\-]-c-ambn thÀXn-
cn¨p \nÀ¯p-¶p-ap-­v. cmjv{Sob{]ta-b-̄ nsâ Bhn-jvIm-c-
¯n\v Gsd kzoI-cn-¡-s¸« am[y-a-§Ä F¶ \ne-bnepw 
t\mh-en-s\bpw kn\n-a-sbbpw ap³\nÀ¯n-bpÅ ]T\w 
{]kà-am-Wv. ae-bmf kn\nabpsS ]nd-hn¡p tijw cNn-¡-
s¸« cmjv{Sob t\mh-ep-I-sfbmWv cmjv{Sob kn\n-aIfp-am-
bpÅ Xmc-X-ay-̄ nÂ ]cn-K-Wn-¡p-¶-Xv. kn\n-a-bm-¡-s¸« 
t\mh-ep-I-fp-sSbpw Ah-bpsS Ne-¨n-{X-cq-]-§-fp-sSbpw ]T-\-aÃ 
CXv. adn¨v "cmjv{Sobw' F¶ {]ta-b-L-S-I-̄ n\v Cu c­v 
am[y-a-§fpw \ÂInb ]cn-N-c-W-s¯bpw Bhn-jvIm-c-s¯bpw 
AXnsâ {Ian-I-amb hnIm-k-]-cn-Wm-a-§-sfbpw kam-́ -c-ambn 
hne-bn-cp-¯p-¶p. kam-\hpw hncp-²hpw kam- -́c-hp-amb apJ-
§Ä Is­-̄ p-¶p.   

1. tPmUn-]-T\w 

Ie-bp-sSbpw kmln-Xy-̄ n-sâbpw hyXy-kvX-cq-]-§-
sfÃmw Xs¶ kÀKm-ß-I-X-bpsS shfn-s¸-S-ep-I-fm-Wv. Ch-tbm-
tcm¶pw ]c-kv]-c-_-Ô-an-Ãm¯ Hä-s¸« `qJ-Þ-§-f-Ã. BJym-
\-X-e-¯nÂ Hmtcm-¶n\pw hyXn-cnàkzXzw \ne-\nÂ¡p-¶p-­v. 
{]tab Xe-¯n-te-s¡-̄ p-t¼mÄ hyXn-cn-à-X-bpsS AXnÀ¯n-
tc-J-IÄ t\À¯n-Ãm-Xm-Ip-¶p. a\p-jy-Po-hn-X-̄ nsâ Bhn-
jvImcsshhn-[y-§Ä F¶ \nebnÂ H¶m-bn-̄ o-cp-Ibpw ]e-
Xmbn \ne-\nÂ¡p-Ibpw sN¿p-¶p. Ie-bp-sSbpw kmln-Xy-̄ n-
tâbpw hn`n¶cq]-§Ä Pohn-X-̄ nÂ CS-s]-Sp-¶-Xp-t]mse, 
amdp¶ cmjv{So-b-Im-ehpw aqey-k-¦-ev]-§fpw Ah-bpsS 
{]tab/BJym\ [mc-W-I-fnepw ]cn-Wm-a-§Ä hcp-̄ p-¶p-­v. 
kao-]\hyXn-bm-\-§Ä FÃm am[y-a-§-fnepw Htc-Im-e¯v 
D­m-bn-s¡m-ÅWw F¶n-Ã. F¶mÂ Hcp am[y-a-¯n\pw 
CXnÂ \n¶v Hgnªp \nÂ¡pI km[y-hp-aÃ. AXn-\mÂ {]ta-
b-X-e-̄ nÂ am{X-aÃ BJym-\-k-ao-]-\-§-fnepw hyXykvX 
am[y-a-§Ä¡v kam-\-X-IÄ Is­-̄ m-\m-hpw. CtXm-sSm¸w 
kzXz-]-c-amb hyXn-cn-à-X-IÄ \ne-\nÂ¡p-¶p-ap-­v. AXp-sIm-
­p-Xs¶ Hcp {]ta-b-L-S-I-¯nsâ Bhn-jvImcw hyXykvX 
am[y-a-§-fnÂ hyXykvX Ime-§-fnÂ F§-s\-sbms¡ \ne-
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sIm-Åp¶p F¶-t\z-jn-¡p-¶Xv IuXp-I-I-c-am-Wv. am[y-a-§-
fpsS iàn ZuÀ_-ey-§-sfbpw Ahbv¡v cmjv{Sob Ime-hp-am-
bp-ff ]mc-kv]-cy-s¯bpw AS-bm-f-s¸-Sp-¯m³ CXv klm-b-I-
am-Ipw.  

ae-bm-fn-bpsS kmwkvIm-cnI Pohn-X-̄ nÂ ià-amb 
kzm[o-\-apÅ am[y-a-§Ä F¶ \ne-bn-emWv t\mh-en-s\bpw 
kn\n-a-sbbpw hni-I-e\ hnt[-b-am-¡p-¶-Xv. ae-bmf kn\n-a-
bnepw t\mh-enepw {]tab/BJym\ Xe-§-fn-ep-­mb ]cn-Wm-
a-§-fp-sSbpw \½psS cmjv{Sob Ime-̄ n\p kw -̀hn¨ hyXn-bm-
\-§-fp-sSbpw ]Ým-̄ e-̄ nÂ Ccp-]Xmw\qäm-­nse cmjv{So-b-
t\m-h-en-s\bpw kn\n-a-sbbpw hni-I-e-\m-ß-I-ambn hnebn-cp-
¯p¶ Cu {]_Ôw hnImk]cn-Wm-a-§-fpsS hnhn[Zi-I-fn-
embn Ah ]peÀ¯p¶ kam-\-Xbpw sshcp-²yhpw kam-
´ckz`m-hhpw shfn-s¸-Sp-̄ p-¶p. ae-bm-f-̄ nÂ kn\na ]nd-hn-
sb-Sp¯ 1928 apXÂ 1999 hsc-bpÅ Ime-¯p-­mb 
cmjv{Sobt\mh-ep-Ifpw kn\n-a-I-fp-amWv hni-I-e-̄ n\p hnt[-
b-am-Ip-¶-Xv. Ccp-]Xmw\qäm-­nsâ `qcn-`mKw hcp¶ Cu 
cmjv{So-b-Im-es¯ 1928 apXÂ 1969 hsc, 1970 apXÂ 1999 hsc 
F¶n-§s\ c­mbn hn -̀Pn-¨p-sIm-­mWv ]T\w \S-¯p-¶-Xv. 
P\-X-bpsS Pohn-Xm-t_m-[-¯nÂ h¶-am-ähpw cmjv{So-b-cw-
Ks¯ hyXn-bm-\-§fpw t\mh-en-epw kn\n-a-bn-ep-ap-­mb am[y-
a-]-c-amb ]cn-Wm-a-§-fp-amWv Ime-hn- -̀P\-̄ n\v ASn-Øm-\w. 
cmjv{Sobmhn-jvIm-c-§-fpsS {]ta-b-]-cn-N-cWw/BJym\w F¶n-
hbv¡v am[y-a-̄ nsâ s]mXp-kz-`m-h-hpambpÅ _Ôw, ImenI 
cmjv{So-b-hp-am-bpÅ ]mc-kv]-cyw, cmjv{Sob e£yw XpS-§n-bh-
bpsS ASn-Øm-\-̄ nÂ ae-bm-f-̄ nse cmjv{Sob t\mh-ep-I-
sfbpw kn\n-a--I-sfbpw hni-I-e\w sN¿p-t¼mÄ cmjv{Sob{]ta-
b-¯nsâ Bhn-jvImc¯nÂ Cu am[y-a-§Ä kam-\-ambpw 
hncp-²-ambpw kam-´-c-ambpw \ne-sIm-Åp-¶-Xmbn a\-Ên-em-
¡mw. CXv kq£va-ambn km£y-s¸-Sp-̄ p-¶-Xn\v aq¶p-Xcw 
"t\mhÂþ-kn-\na' tPmUn-Isf hni-I-e\ hnt[-b-am-¡p-¶p.  
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1. 1. hncp-²- tPmUn 

Xe-tbmSv/XI-gn-/t\m-hÂ/1948 

]p¶{]hb-emÀ/ Fw. Ip©mt¡m/kn\na/1967 

1928 apXÂ 1969 hsc-bpÅ Ime¯v {]ta-b-]-cn-N-c-W-
¯nepw BJym\kao-]-\-̄ nepw am[y-a-̄ nsâ s]mXp-kz-`m-h-
hp-am-bpÅ ]mc-kv]-cy-̄ nepw cmjv{Sobe£y-§-fnepw cmjv{So-
b-t\m-hepw kn\n-abpw FXnÀZn-i-bn-em-bn-cp¶p F¶v km£y-
s¸-Sp-̄ p¶ "hncp-²-tPm-Un-'bmWv "Xe-tbmSpw' "]p¶-{]-h-b-em-
dpw'. Xncp-hn-Xmw-Iq-dnÂ Znhm³ `c-W-̄ n-s\-Xn-cmbn \S¶ 
t]mcm-«-§-fnepw I½yq-WnÌv {]Øm-\-̄ nsâ Ncn-{X-¯nepw 
Gsd {]m[m-\y-t¯msS FSp¯p ]d-tb­ 1946se ]p¶-{]-h-b-
emÀ ka-c-amWv "Xe-tbm-Sn-'sâbpw "]p¶-{]-h-b-em-dn-'sâbpw 
{]ta-b-X-es¯ cq]-s¸-Sp-̄ n-bn-cn-¡p-¶Xv. ka-c-t¯mSv s]s«-
¶pÅ {]Xn-I-cWw F¶ \ne-bnÂ cNn¨ t\mh-emWv "Xe-tbm-
Sv'. F¶mÂ ]p¶-{]-h-b-emÀ ka-c-¯n\pw Ccp-]-̄ n-sbm¶v 
hÀj-¯n-\p-tijw Ncn-{X-̄ nsâ ]p\-cm-Jym\w F¶ \ne-bnÂ 
\nÀ½n-¡-s¸« kn\nabmWv "]p¶-{]-h-b-emÀ'. 1928 apXÂ 1969 
hsc-bpÅ Ime¯v ae-bm-f-¯nse t\mhepw kn\n-abpw 
]peÀ¯p¶ hncp-²-K-Xn-bpsS hyXykvX Xe-§sf AS-bm-f-s¸-
Sp-¯m³ Ch-bpsS Xmc-X-ay-]-T\w klm-b-I-am-Ip-¶p.  

1. 1. 1 {]ta-b-]-cn-N-cWw 

 IrXy-amb cmjv{Sob]£-apÅ Fgp-̄ p-Im-c\nÂ ]p¶-
{]-h-b-emÀ kw`hw krjvSn¨ Xo£vW-amb tcmj-¯nsâ 

kÀKm-ßIkm£y-amWv ‘Xe-tbmSv’ F¶ t\mhÂ. A[n-Im-c-
¯nsâ {Iucy-t¯m-Sp-s]m-cpXn \qdp-I-W-¡n-\m-fp-IÄ acn¨p 
hoW ka-c-`q-an-bmWv t\mh-ense I­-\mÀ. ]p¶-{]-bp-sSbpw 
hb-em-dn-sâ-bp-sams¡ {]Xn-\n-[m-\-amWv I­-\m-dn-eqsS km[y-
am-Ip-¶-Xv. I­-\m-dnse \c-\m-bm-«n\v t\XrXzw sImSp-̄ Xv 
taPÀ cmP-ti-J-c-\m-Wv. sImSnb ]oV-\-§Ä¡n-S-bnÂ NnXdn 
hogp¶ tNmc-̄ p-Ån-I-fnepw apdn-ªp-t]m-Ip¶ \ne-hn-fn-I-
fnepw A`n-c-an-¡p¶ AbmÄ A{I-am-k-à-amb A[n-Im-c-
¯nsâ Idp¯ AS-bm-f-am-Wv. tNmc-s¡m-Xn-bmÀ¶ A[n-
Imccq]-§Ä¡p Npäpw s]cpIn hcp¶ AaÀj-¯nsâ Cc¼w 

‘Xe-tbm-Sn-’ep-­v. F{X ASn-¨-aÀ¯n-bmepw AS-§m-\m-hm-̄ -
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hn[w XpS-cp¶ sNdp-¯p-\nÂ¸nsâ cq]-am-Xr-I-IÄ I­-\m-
dnse sXmgn-emfn hn¹-h-̄ nse \mbI-\m-bn-cp¶ kp{_-Ò-Wy-
\n-eqsS, t]mcm-«-̄ nsâ XpSÀ -̈bnse iàn-ZpÀK-amb {ioIp-am-
dn-eq-sS, hnZymÀ°n t\Xm-hmb _me-N-{µ-\n-se-̄ p-¶p. `c-W-
IqS [mÀjvSy-̄ nsâ Cc-Ifpw tijn-¸p-I-fp-am-b-hÀ cpKvW-amb 
hyh-Øbv¡p apI-fn-eqsS kÀÆXpw XIÀs -̄dnªv IpXn-¨p-

]m-bm³ kwL-SnX iàn-bmÀÖn-¡p-¶p-s­¶v ‘Xe-tbmSv’ 
ap¶-dn-bn¸p \ÂIp-¶p. hyh-Øm-]n-X-amb A[n-Im-c-̄ nsâ 
A{I-am-k-àn, P\-X-bpsS hÀK-]-c-amb {]Xn-tcm-[w, ASn-¨-
aÀ¯Â, {]Xym-i, CsXÃmw H¶n-¡p¶ cmjv{Sob ZÀi-\-amWv 

‘Xe-tbm-Sn’sâ {]ta-b-X-e-̄ n-ep-Å-Xv. C¯cw Kuc-h-]qÀW-
amb tkmt±iy {]tab]cn-N-cWw t\mh-ensâ cmjv{Sobw 
{]Jym]n¡p-¶p.  

 ‘Xe-tbm-Sn’sâ {]ta-b-X-e-̄ n\v \nc-h[n AS-cp-I-fp-­v. 
I­-\m-dnse \c-\m-bm-«nsâ {Iucy-s¯-Ip-dn-¨pÅ HmÀ½-s¸-Sp-
¯-ep-IÄ, ASn-Øm-\-hÀK-¯nsâ t]mcm-«-hocyw A[n-
ImcØen-I-fnÂ krjvSn¨ `oXn, Imen-I-amb "cmjv{Sob\mS-I-
§sf' e£yw hbv¡p¶ IqÀ¯ ]cn-lm-kw, bphm-¡-fpsS \h-
hn-¹-hw, taPÀ cmP-ti-J-c-\nÂ \n¶v _me-N-{µ-\n-te¡v hnI-
kn-¡p¶ IY-bn-eqsS Bhn-jvIr-X-am-Ip¶ hÀK-]-c-amb Xncn-¨-
Sn, Ch-tbm-tcm¶pw IrXy-amb cmjv{Sob e£y-§-tfm-sS-bmWv 
t\mh-enÌv \nÀ½n-s¨-Sp-̄ n-cn-¡p-¶-Xv.  

 ]«mf hmgvN-bpsS HmÀ½-I-sf, t]mcm-«-ho-cys¯ Pzen-
¸n-¨p-\nÀ¯p¶ DuÀÖ-t{km-X-Êm-bmWv t\mhÂ kao-]n-¡p-¶-
Xv. AXn\pXIpw hn[w sshIm-cn-I-am-bn-̄ s¶ sR«n-¸n-¡p¶ 

Nne kµÀ -̀§Ä hnh-cn-¡p-¶p. “ASp¯ Znhkw apXÂ B 
hr²s\ ihw-Np-Sm-\pw, ihw Ipgn-¨p-aq-Sm\pw aäp-apÅ 
tPmen¡p ]nSn¨p \nÀ¯n, \nc¶p \nc¶p InS-¡p¶ ih-
¯ns\ Hmtcm-¶n-s\bpw FSp-¯p-am-änb Iq«-¯nÂ B ]mhw, 
Abm-fpsS aI-s\bpw Is­-¯n-b-t{X. At¸mÄ aI\p izmk-
ap-­m-bn-cp¶p F¶pw ]d-b-s¸-Sp-¶p. GXm-bmepw hr²³ 
aIs\ sI«n-¸n-Sn¨p Npw_n-̈ p-t]m-bn. AXn\v hr²\v Hcp in£ 
A\p- -̀hn-t¡-­n-h-¶p. s\©n-\p-ÅnÂ \n¶pw ]dnªp ]pd-̄ p-
h¶p ]dn-ªp-t]m-ImsX \n¶ Hcp arZp-Xz-apÅ amwk-¡jvWw, 
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hfsc Ipd-t -̈bp-Åqþ B hr²s\ sIm­p Xoän-̈ p-sh¶p 

tPmk^v F¶ ]«m-f-¡m-c³ hoc-hmZw ]d-bp-¶Xv tI«p. ” 

 CXn-t\mSv tNÀ¯v \nÀ¯m-hp¶ hn[-̄ n-emWv ASn-
Øm-\-hÀ¤-̄ nsâ sNdp-̄ p-\nÂ]v krjvSn¨ `oXnsb Bhn-
jvI-cn-¡p-¶-Xv. AXn-{I-a-§Ä¡p tijhpw I­-\m-dnÂ X¼-Sn-
¡p¶ ]«m-f-¡msc Cu `oXn th«-bm-Sp-¶p-­v. shSn-h¨v tIm¨n-
t¸m-b-XmWv Ah-cpsS hnc-ep-IÄ. F¶n«pw AW-ap-dn-bmsX 
\n¶ sXmgn-em-fn-I-fpsS Bß-ho-cys¯ AhÀ t\cn«v I­-dn-
ª-Xm-Wv. AXp-sIm­p Xs¶ ka-c-ho-cy-̄ nsâ Dd-h-IÄ 

CÃm-Xm-sb¶v hniz-kn-¡m³ AhÀ¡m-hp-¶n-Ã. “]«m-f-¡mÀ 
cm{Xn-bnÂ \ne¯v Dd-§m³ InS-¡p-t¼mÄ, B ap{Zm-hm-Iy-§Ä 
`qKÀ -̀¯nÂ Cc-¼p-¶Xp tIÄ¡mw. A¶p acn-̈ -hsâ þ 
a®n\SnbnÂ t]mb-h-sâ-þ-A-Ã, Pohn-¨n-cn-¡p-¶-hsâ AeÀ¨-
bm-WXv! CsXm-cn-¡epw Ah-km-\n-¡p-I-bn-Ã. `qan-¡-Sn-bnÂ 

]eXpw \S¶p sIm­n-cn-¡p-I-bm-Wv. ” 

 C§s\, apdn-s¸-Sp-̄ p¶ HmÀ½-I-fp-sSbpw Bthiw 
sImÅn-¡p¶ ka-c-ho-cy-̄ n-sâbpw `c-W-Iq-Ss¯ _m[n¨ 
sImSpw-`o-Xn-bp-sSbpw ]Ým- -̄e-̄ n-em-Wv taPÀ cmP-ti-J-c-
s\bpw _me-N-{µ-s\bpw {ioIp-am-dn-s\bpw tI{µ-am-¡p¶ 
IYmwiw hnI-kn-¡p-¶-Xv. I­-\m-dnse sXmgn-emfn hn¹-h-
¯nsâ \mb-I-\m-bn-cp¶ kp{_-Ò-Wysâ Xe-tbmSpw ssI -̧
¯n-Ifpw taPÀ cmP-ti-J-c³ Xsâ ho«nse kzoI-c-W-ap-dn-bnÂ 
BWn-b-Sn¨p Xq¡n-bn-«p-­v. \c-th-«-sbbpw ASn-̈ -aÀ¯-en-
s\bpw AbmÄ Xsâ HutZym-KnI Pohn-X-̄ nse A`n-am-\-I-c-
amb \nan-j-§-fmbn Icp-Xn. I½yq-Wn-Ìp-Im-c-\mb {ioIp-amÀ 
bphm-¡-fpsS \h-hn-¹-h-̄ nsâ \mb-I-\m-Wv. I­-\mdnsâ 
kvac-W-IÄ Pzen-¨p-\nÂ¡p¶ Abm-fpsS {]kw-K-§Ä IÀj-
I-scbpw sXmgn-em-fn-I-sfbpw Bthiw sImÅn-¡p-¶p. {]Pm-]-
cn-j-¯nsâ `mK-ambn \n¶pw AÃm-sXbpw ASn-Øm-\-hÀK-
¯nsâ Ah-Im-i-§Ä¡mbn AbmÄ s]mcp-Xn. ho­pw ka-c-
¯n-sâbpw ]oV\-̄ n-sâbpw Zn\-§Ä h¶p. {ioIp-amÀ cà-
km-£n-bm-bn. Abm-fpsS Xe-tbmSpw taPÀ cmP-ti-J-csâ 
`n¯n-bnÂ Xq§n. ]t£, kp{_-Ò-Wysâ Xe-tbmSv I­p-h-
fÀ¶, {ioIp-am-dnÂ \n¶p {]tNm-Z\w DÄs¡m­ _me-N-{µ³, 
taPÀ cmP-ti-J-csâ aI³ hn¹-h-̄ nsâ ap¶-Wn-t]m-cm-fn-
bmbn amdp-¶p. hnZymÀ°n-I-fpsS t\Xm-hmbn Xnc-sª-Sp-¡-s¸-
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Sp-¶p. Ah³ AÑ-t\mSp ]d-bp-¶p. “\msf AÑ\v aq¶m-a-
sXmcp Xe-tbm-Sp-IqSn ChnsS hbv¡mw. AXn-\pÅ BWn Hcp 

hmcn-sb-Ãm-bn-cn-¡p-¶Xv \¶m-bn-cn-¡pw. ” Cc-bpsS Xe-tbmSv 
kq£n-¡p¶ AÑ³, AtX Xe-tbm-SnÂ \n¶v hn¹-h-̄ nsâ 
Bthiw DÄs¡m­ aI³, Ah\p ]n¶nÂ Cc-¼n-bmÀ¡p¶ 
C¶-se-bpsS tijn-̧ p-IÄ, Cc-IÄ. IrXy-amb cmjv{Sobhnh-
£-I-fpÅ Cu ]cn-Wm-a-amWv Xe-tbm-Snsâ {]tab]cn-N-c-W-
¯n\v tkmt±-iyX \ÂIp¶ {][m\-L-S-Iw.  

 1928 apXÂ 1969 hsc-bpÅ Ime¯v ae-bmft\mh-ensâ 
s]mXp-kz-`m-hs¯ \nÀW-bn¨ tkmt±iy cmjv{Sobt\mh-ep-I-
fpsS {]ta-b-]-cn-N-c-W-co-Xnsb Xe-tbmSv ]qÀW-ambpw DÄs¡m-
Åp-¶p. IrXy-amb cmjv{Sobe£y-t¯msS kµÀ -̀§sf cq]-
s¸-Sp-̄ p-I, hyh-Øsb hnaÀin-¡p-I, hn¹-hm`napJyw 
]peÀ¯pI XpS-§nb cmjv{Sob kz`m-h-§-sf-sbÃmw \ne-

\nÀ¯n-s¡m-­mWv ‘Xe-tbmSv’ {]ta-bs¯ ]cn-N-cn-¡p-¶-Xv, 
Ah-X-cn-¸n-¡p-¶-Xv.  

 ‘]p¶-{]-h-b-emÀ’ F¶ kn\n-a-bpsS {]ta-b-]-cn-N-cWw 
CXnÂ \n¶p XnI¨pw hyXy-kvX-amWv. 1967-þÂ shÅn-¯n-c-
bnÂ ]p\ÀP-\n¨ ]p¶-{]-h-bemÀ ka-cs¯ cq]-s¸-Sp-¯n-bXv 
cmjv{So-b-hn-h-£-I-fÃ; hmWn-Py-Xm-Xv]-cy-§-fmWv. tIc-f-
¯nse Iayq-Wnkväv {]Øm\w hntam-N-\-k-a-c-̄ n-\p-tijw 
DuÀÖw hos­-Sp¯ 1967-þÂ, C. -Fw. -F-knsâ t\Xr-Xz-¯nÂ 
I½yq-Wn-Ìp-ImÀ (k]vX-I-£n-ap-¶-Wn) `c-W-̄ nÂ Xncn-

s¨¯n \mep-am-k-§Ä¡p-tijw Pqsse 12\v ‘]p¶-{]-h-b-emÀ’ 
dneo-kmbn F¶-Xv shdpw bmZrÑn-I-X-bm-hm-\n-S-bnÃ. kn\n-am-hn-
]-Wn-bnÂ Ip©mt¡m \S-̄ nb BZy cmjv{Sob]co-£-W-am-bn-
cp-¶p ]p¶-{]-h-b-emÀ. hn]-W-\-X-{ -́§Ä Ne-̈ n-{X-¯nsâ 
cmjv{So-b-amb GIm-{K-Xsb \jvS-s¸-Sp-̄ p-¶p-­v. hb-em-dnse 
sXmgn-emfn hn¹-h-̄ nsâ Bhn-jvIm-c-̄ n\v Kuchw Ipd-ªp-
t]m-bXv {]tab]cn-N-c-W-̄ nÂ h¶ ]mfn-¨-I-fmemWv.  

 Hcp {]tXyI cmjv{So-b-k-a-cs¯ ASn-Øm-\-am¡n ae-

bm-f-¯n-ep-­mb BZy-kn-\n-a-bmWv ‘]p¶-{]-h-b-emÀ’. F¶n-
«pw \mbI³, \mbn-I, hnÃ³, {]Wbw, IpSpw_w XpS-§nbh-
bp-sS-sbms¡ k½n-{i-cq-]-amb A¶s¯ I¨-hS kn\na-bpsS 
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kz`m-h-amWv Cu Ne-̈ n-{X-¯n-\p-Å-Xv. D -̄c-hmZ`c-W-¯n-
\mbn Xncp-hn-Xmw-Iq-dnÂ \S¶ apt¶-ä-§-fpsS tÌm¡v tjm«p-

IÄ (stock shots) ImWn-¨p-sIm­v hnIm-c-]-c-amb Iaâ-dn-
tbmsS Bcw-`n-¡p¶ kn\na ]p¶-{]-h-b-emÀ ka-c-¯nsâ 
Bhn-jvImcw F¶ `mh-̄ n-em-Wv apt¶-dp-¶-Xv. {]`m-I-cs\¶ 
hn¹-h-Im-cn-bmWv Ne-¨n-{X--̄ nsâ tI{µw. cmjv{Sob {]hÀ -̄
\-¯n-teÀs -̧«-Xnsâ t]cnÂ tImtf-PnÂ \n¶p ]pd-̄ m-¡-s¸« 
{]`m-I-c³ \m«n-se¯n ]e taJ-e-I-fn-tebpw sXmgn-em-fn-Isf 
kwL-Sn-̧ n-¡p-¶p. sXmgn-em-fn-I-fmb \oem-­\pw sNÃ-½bpw 
_jo-dp-sams¡ Abm-fpsS kl-{]-hÀ¯-I-cm-Wv. Chsc 
tI{µo-I-cn-̈ mWv sXmgn-emfn hÀ¤-̄ nsâ kwL-Sn-X-ti-jn-bpsS 
hfÀ¨bpw ka-c-§fpw Bhn-jvIr-X-am-bn-cn-¡p-¶-Xv. Znhm³ `c-
W-¯n\v H¯m-i-]m-Sp¶ P·n-̄ -̄ n-sâbpw apX-em-fn- -̄¯n-
sâbpw Bhn-jvImcw bYm-{Iaw amfnIhoSn-eq-sSbpw 
IbÀ^mIvSdn DSa ANypX-\n-eq-sSbpw km[y-am-Ip¶p. Bß-
t_m-[-amÀÖn-¡m¯ CS-̄ -c-¡m-sc-bmWv {]`m-I-csâ AÑ³ 
sIm¨p-\mWp {]Xn-\n-[m\w sN¿p-¶-Xv. bqWn-b³ {]hÀ¯-\-
§fpw P·n-̄ ¯nsâ {]Xn-Im-c-\-S-]-Sn-Ifpw sXmgn-em-fn-I-fpsS 
sNdp-̄ p-\nÂ¸pw hb-em-dnse shSn-hbv]pw Nn{X-¯n-ep-s­-
¦nepw IpSpw-_-_-Ô-§fpw {]W-bhpw Xam-i-Ifpw ]cn-N-c-W-
¯nÂ AXn-s\Ãmw apI-fnÂ \nÂ¡p-¶p. Xo£vW-amb ka-c-
¯nsâ Bhn-jvIm-c-¯n-\p-th­ kq£va-Xbpw GIm-{K-Xbpw 
\jvS-s -̧Sp-¶p.  

 {]`m-I-c\pw (t{]w-\-koÀ) sNÃ-½bpw (jo-e) -X-½n-
epÅ {]W-b-¯n\v Ne-̈ n-{X-Im-c³ Aan-X-amb {i²-\ÂIn-bn-
cn-¡p-¶p. IrXy-amb CS-th-f-I-fnÂ Ne-¨n-{X-̄ nsâ {]tabXe-
¯nÂ {]Wbw CS-s]-Sp-¶p-­v. I¨-h-S-kn-\n-abv¡p tbmPn¨ 
hn[-¯nÂ Xs¶ {]W-b-cw-K-§Ä X¿mÀ sNbvXn-cn-¡p-¶p. 
{]`m-I-c\pw sNÃ-½bpw X½n-epÅ a[p-c-X-c-amb kw`m-j-Ww, 
sNÃ-½sb Ifn-bm-¡p¶ Iq«p-Im-cn-IÄ, sNÃ-½sb kvt\ln-
¡p¶ apd-s¨-dp-¡sâ Xam-i-I-eÀ¶ k¦-Sw, Ah-\p-­m-¡p¶ 
{]iv\-§Ä, {]`m-I-csâ AÑsâ cq£-amb FXnÀ¸v, ho«nÂ 
\n¶v Cd-¡n-hn-Sp-t¼mÄ {]`m-I-c³ sNÃ-½-bpsS ho«nÂ Xma-kn-
¡m-s\-̄ p¶ Xc-̄ n-epÅ hnIm-kw, sNÃ-½-bpsS BËm-Z-kq-
N-I-amb {]W-b-Km\w (A-t§-¡-c-bn-t§-¡-c, 
A¯¸qt¯mWn Xpg-ªp-h-¶n-¶se h¶q.., Hcp ]q X¶q, 
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Ah-s\mcp Nph-¶]q X¶p) CsXÃmw Xs¶ \koÀ-þ-joe 
tPmUn-IÄ A\-iz-c-am-¡nb \nc-h[n {]Wb kn\n-a-I-fpsS 
`mh-]-c-amb BhÀ¯\amWv krjvSn-¡p-¶-Xv.  

 tIma-Un¡v A¶s¯ GXp I¨-hS kn\n-a-bnepw e`n-
¡p¶ {]m[m\yw Xs¶ ]p¶-{]-h-b-emdpw \ÂIn-bn-cn-¡p-¶p. 
Kuc-h-]qÀ®-amb cmjv{Sob {]m[m\y-apÅ hnj-b-§Ät]mepw 
t{]£-Isc Nncn-¸n-¡p¶ A´-km-c-iq-\y-amb Xam-i-bm-bmWv 
ssIImcyw sNbvXn-cn-¡p-¶-Xv. IÀj-I-s¯m-gn-emfn kwL-S-\-
IÄ ià-am-hp¶ Ime¯v sXmgn-em-fn-IÄ¡n-S-bnÂ 
{]hÀ¯\w \S¯n P·n-̄ t¯mSp hnt[-b-Xz-apÅ _ZÂ 
kwL-S\ cq]o-I-cn-¡m³ hym]-I-amb {ia-§Ä \S-¶n-cp-¶p. 
hÀ¤ t_m[-amÀÖn¨ sXmgn-em-fn-IÄ Cu NXn-bnÂ hoW-Xp-an-
Ã. XnIª Kuchw AÀln-¡p¶ Cu cmjv{Sob kµÀ`s¯ 
]n. -sI. -hn-em-kn-\n-b-½bpw (A-SqÀ ]¦-Pw) tKm]mÂPnbpw (A-
SqÀ`m-kn) tNÀ¶p krjvSn-¡p¶ tImam-fn-̄ -§-fm-bmWv Ne-
¨n{Xw Ah-X-cn-¸n-¡p-¶-Xv.  

 _Ô-§-fpsS sshIm-cn-I-amb ]cn-N-cWw Nn{X-̄ nÂ 
cmjv{So-bm-hn-jvIm-c-¯n-\m-h-iy-amb hÀK-]-c-amb hnh-£-Isf 
ad-¨p-sIm­p ap¶nÂ \nÂ¡p-¶p. ]p¶-{]-bn-sebpw hb-em-dn-
sebpw ka-c-`q-an-bnÂ hyàn-IÄ¡v Dulm-Xo-X-amb ]oV-
\hpw kl-\-§fpw A\p- -̀hn-t¡­n h¶n-«p-­v. kzmX-{´y-
¯n\pw Ah-Im-i-§Ä¡pw th­n-bpÅ t]mcm-«-¯nsâ `mK-

sa¶ \ne-bn-emWv Ahsb t\m¡n-Im-tW-­-Xv. ‘]p¶-{]-h-b-

emÀ’ F¶ kn\n-a-bm-Is« hnim-e-amb cm{ãob]Ým-e-
s¯bpw AXv hb-emÀ F¶ {Kma-̄ nÂ krjvSn¨ Ne-\-§-
sfbpw ]mÀiz-h-XvI-cn-̈ p-sIm­v hyàn-I-fpsS kl-\-̄ nsâ 
sshIm-cn-I-Xsb ap³\nÀ¯n IY sa\-bp-¶p. \mb-I-s\bpw 
\mbn-I-sbbpw tI{µ-am-¡p¶ kz -́_-Ô-§-fpsS Npäp-h-« v̄ 
cmjv{Sob Ne-\-§sf Xf-̈ n-«n-cn-¡p¶p. hn¹-h-Im-cn-bmb {]`m-
I-c³ A\p- -̀hn-¡p¶ kwLÀj-§-fnÂ {][m\w Abm-fpsS 
AÑ-\nÂ \n¶pÅ FXnÀ¸pw A\p-P-̄ n-bpsS tPmen \jvS-s¸-
Sp-¯psa¶ `oj-Wn-bp-am-Wv. kplr-̄ nsâ NXn F¶ \ne-bn-
emWv {]`m-I-csâ Ad-Ìv Nn{Xo-I-cn-¡p-¶-Xv. {]`m-I-cs\ Ad-
Ìp-sN-bvX-Xn\p tijw sNÃ-½-bpsS ZpxJw asämcp Km\-¯n\p 
hnj-b-am-Ip-¶p. \mbn-I-bmb sNÃ½ _emÂkwKw sN¿-s -̧Sp-
Ibpw Ah-fpsS hoSv Aán-¡n-c-bm-hp-Ibpw sN¿p-¶-tXm-sS-
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bmWv hmcn-¡p- -́§Ä Bbp-[-am¡n t]mcm«w kPo-h-am-Ip-¶-
Xv. ame-Xnsb A¨p-X³ apX-emfn am\-`w-K-s -̧Sp-̄ n-b-Xn\p 
tij-amWv sIm¨p-\mWp sImSn-]n-Sn-¡p-¶-Xv. {]Xn-Imcw sN¿m-
\n-d-§n-]p-d-s¸« sNÃ-½-bpsS apd-s -̈dp-¡sâ km¶n²yw amfn-I-
ho-Ssâ \nÀt±-i-{]-Imcw \S-¡p¶ B{I-a-W-§-fnÂ DS-\o-f-ap-

­v. C§s\ ‘]p¶-{]-h-b-em-dn’se kw -̀h-K-Xn-I-tfm-tcm-¶n-
s\bpw hyàn-_-Ô-§-fmÂ ]c-kv]cw _Ôn-̧ n¨p \nÀ¯n-bn-
cn-¡p-¶p. Adp-]-Xp-I-fnse I¨-h-S-kn-\n-a-bpsS hmÀ¸p-am-Xr-I-bn-
emWv CXv \nÀÆ-ln-¡-s -̧Sp-¶-Xv. AXp-sIm-­p-Xs¶ Ne-¨n-{X-
¯nse kwLÀj-§Ä¡v hÀ¤-kw-L-«-\-̄ nsâ kz`mhw 
\jvSs¸-Sp-¶p.  

 ‘Xe-tbmSpw’ ‘]p¶-{]-h-b-emdpw’ {]ta-b-]-cn-N-c-W-
¯nÂ ]peÀ¯p¶ sshcp²yw Ah-bpsS e£y-hp-ambpw Ime-

hp-ambpw am[y-a-kz-`m-hp-ambpw _Ô-s¸«p \nÂ¡p-¶p. ‘Xe-

tbmSv’ ]p¶-{]-h-b-emÀ ka-c-¯nsâ sXm«-Sp-̄ -hÀjw Fgp-X-
s¸« t\mh-em-Wv. Fgp-̄ p-Im-c³ \S-̄ p¶ cmjv{Sob 
{]hÀ¯-\-̄ nsâ `mK-am-W-Xv. cmjv{SobIme-¯nÂ CS-s]-Sm³ 

AbmÄ e£y-an-Sp-¶p-­v. ‘Xe-tbm-Sn’se hocy-ap-WÀ¯p¶ 
HmÀ½-Ifpw s]mÅn-¡p¶ hnaÀi-\hpw hn¹-hm-`n-ap-Jyhpw 
AsX-gp-X-s¸« Ime-̄ nsâ cmjv{Sob e£y-t¯mSv I®n-
tNÀ¶p \nÂ¡p-¶p. kn\n-a-bm-Is« ]p¶-{]-h-b-emÀk-a-c-
¯n\pw Ccp-]-̄ n-sbm¶p hÀj-§Ä¡v tij-amWv ]pd-̄ n-d-

§p-¶-Xv. ‘Xe-tbm-Sn’s\ kzm[o-\n¨ cmjv{So-b-km-l-Ncyw 
A¶p \ne-hn-en-Ã. 1957-þÂ Xs¶ I½yq-Wn-Ìp-ImÀ tIc-f-̄ nÂ 
A[n-Im-c-¯n-se-̄ n. Nn{Xw ]pd-̄ n-d-§p-t¼mÄ C. -Fw. -F-
ÊmWv apJy-a{´n. C -̄c-samcp cmjv{So-b-Im-e-¯nÂ Ncn-{X-
¯nsâ ]p\-cm-Jym-\-am-Wv kn\n-abv¡v \nÀh-ln-¡m-\p-­m-bn-cp-
¶-Xv. Ncn{X]p\-cm-Jym-\-̄ n\pw cmjv{Sob CS-s]-SÂ km[y-am-

¡m-\mhpw. ]t£ ‘]p¶-{]-h-b-emÀ’ F¶ Ne-¨n{Xw AXn\v 
{ian-¡p-¶n-Ã. ImcWw kn\nam hn]-Wn-sb-̄ s¶ \nb-{´n-¨n-
cp¶ h³_m-\-dmWv kn\na Hcp-¡n-b-Xv. Ncn-{X-¯nse [otcm-
Öz-e-amb ka-cs¯ hn]-Wn-bpsS sXm§-ep-IÄ AWn-bn¨v 
]cp-h-s¸-Sp-¯m³ AhÀ {ian-¡pI kzm`mhnIw. AXp-sIm-­p-

Xs¶ hn]-W\ hnP-b-̄ n-\pXIp¶ ‘tNcp-h’ -I-fn-sem-¶m-bmWv 
Ne-¨n-{X-Im-c³ ]p¶-{]-h-b-emÀ kacs¯ kao-]n-¨-Xv.  
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1. 1. 2. BJym-\-Xew 

 ae-bmf t\mh-ensâ {]tab/BJym-\-X-e-§sf kaq-e-
ambn amän-¸-Wn-bp-Ibpw \qX-\-amb t\mhÂt_m-[s¯ 
krjvSn-s -̈Sp-¡p-Ibpw sNbvX tkmt±iy- t\m-hÂ[m-c-bnse 

{it²-b-amb cN-\-bmWv ‘Xe-tbm-Sv’. 1928 apXÂ 1969 hsc-
bpÅ Imes¯ t\mh-ensâ s]mXp-kz-`m-hs¯¯s¶ \nÀ®-
bn-¡m-\p-X-Ip-¶-hn-[-̄ nÂ Bhn-jvIm-c-̄ nsâ hyXy-kvX-X-e-

§sf cmjv{So-b-ambn ]p\À\nÀh-Nn-¡p-¶-XmWv ‘Xe-tbm-Sn’-
sâbpw BJym-\-X-ew. hnh-c-W-§-fnÂ, _nw_-§-fp-sSbpw 
{]Xo-I-§-fp-sSbpw D]-tbm-K-̄ nÂ, kw`m-jW cN-\-bnÂ 
FÃmw CXv {]I-S-am-Wv.  

 cmjv{Sob \ne-]m-Sp-I-fpsS NqSpw Nqcp-apÅ hnh-c-W-§-

fmWv ‘Xe-tbmSn’sâ BJym\ KXnsb \nÀW-bn-¡p-¶-Xv. aÀ±n-
X-cpsS ssZ\yhpw hyh-Øsb s]mfn-s -̈gp-Xm³ sh¼p¶ 
tcmjhpw tamN-\-¯nsâ kz]v\hpw A\p- -̀hn-¨-dn-bm-hp¶ 

s]mÅn-¡p¶ hmN-I-§Ä ‘Xe-tbm-Sn’Â DS-\o-f-ap-­v.  

 {]Xo-I-̄ nsâ Icp-¯p-ä-þ-cm-jv{Sob D]-tbm-K-amWv 

t\mh-enÂ ‘I½yq-Wn-Ìp-Im-csâ Xe-tbm-Sn-’eqsS km[y-am-Ip-
¶-Xv. I­-\m-dnse \c-\m-bm-«n\v t\XrXzw sImSp¯ taPÀ 
cmP-ti-J-c³ Xsâ hnPb{]Xo-I-ambn `n¯n-bnÂ BWn-b-Sn¨v 
N§-e-bn«v Xq¡n-bn-cn-¡p¶ Xe-tbmSv BJym-\-K-Xn-bn-ep-S-\ofw 
ASn-¨-aÀ¯-s¸« hn¹-h-ap-t¶-ä-̄ n-sâbpw IncmX ]oV-\-§-fp-
sSbpw {]Xo-I-ambn \ne-sIm-Åp-¶p. I­-\m-dnse sXmgn-
emfnhn¹-h-̄ nse \mb-I-\m-bn-cp¶ kp{_-Ò-Wy-tâ-XmWv 
BZyw `n¯n-bnÂ ImWp¶ Xe-tbm-Sv. ]n¶oSv B Xe-tbm-Sn-\-
Sp¯p Xs¶ I½yq-WnÌv t\Xm-hmb {ioIp-am-dnsâ Xe-tbmSpw 
{]Xy-£-s¸-Sp-¶p. t\mh-ensâ Ah-km-\-̄ nÂ bph-X-e-apd 
Bth-i-]qÀhw s\t©-äp¶ cà-km-£n-Xz-̄ nsâ AS-bm-f-§-
fmbn Cu Xe-tbm-Sp-IÄ ]cn-W-an-¡p-¶-Xn\v cmP-ti-J-c³ 
km£n-bm-th­n hcp-¶p. hnZymÀ°n t\Xm-hmbn Xnc-sª-Sp-
¡-s¸« tijw cmP-ti-J-csâ aI³, hn¹-h-Im-cn-bmb _me-N-

{µ³ {]Jym-]n-¡p-¶p. “_lp-P\hn¹-h-̄ nsâ BZys¯ 
t\Xm-hnsâ Xe-tbmSp kq£n-¨n-«pÅ ho«nÂ P\n¨v AXnsâ 
]Ãn-fn-bnÂ \n¶v t{]cW e`n¨ Rm³ Fsâ Pohn-Xs¯ B 
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alm-hn-¹-h-̄ n\p kaÀ¸n-¡p-¶p. ” tIi-h-tZ-hnsâ ‘De-¡-

’bnÂ sIm -̈¿-¸s\ ASn-¨p-sIm¶ De-¡bv¡v kam-\-amb 

cmjv{Sob {]Xo-I-amWv ‘Xe-tbm-Sn’se I½yq-Wn-Ìp-Im-csâ 
Xe-tbm-Sv. De-¡ -kq-£n-¡p-¶Xv Cc-bmb D®q-en-bm-sW-¦nÂ 
Xe-tbmSv kq£n-¡p-¶Xv th«-¡m-c-\mb cmP-ti-J-c-\m-Wv. CSw 
c­m-sW-¦nepw Cu {]Xo-I-§Ä \nÀh-ln-¡p¶ cmjv{So-b-
ZuXyw H¶m-Wv. hÀK-]-c-ambn hn`n-¶-X-e-̄ nÂ \nÂ¡p¶ 
Ip«-t\mSpw tKm]m-e-t\mSpw (D-e-¡) _me-N-{µs\ tNÀ¯p 
\nÀ¯p¶Xv Ah-cnse Bth-is¯ Xzcn-̧ n-¡p¶ cmjv{Sob 
AS-bm-f-¯nsâ kam-\-X-bm-Wv.  

 IYm-]m-{X-k-¦-ev]-\-§sf Xe-tbmSpw cmjv{So-b-ambn 
]p\À\nÀh-Nn-¡p-¶p. t\mh-ense IYm-]m-{X-§-sfÃmw 
cmjv{Sob {]Xn-\n-[m-\-§-fm-Wv. khn-tij hyànXzw F¶ 
\ne-bn-te¡v Hcp IYm-]m-{Xhpw hnI-kn-¡p-¶n-Ã. ]m{X-kz-`m-h-
¯n\pw hnIm-k-¯n-\pw kw`m-j-W-̄ n-s\-¶-t]m-se-X-s¶ 
IrXy-amb cmjv{Sob Dt±-iy-§-fp-­v. cmP-ti-J-csâ {Iucyw, 
\fn-\n-bpsS \nÊ-lm-b-X, _me-N-{µsâ [n¡m-cw, {ioIp-am-
dnsâ hocyw, Cu IYm-]m-{X-§-fpsS hnImk ]cn-Wm-a-§Ä 
CsX-Ãmw-Xs¶ hyàn-bpsS khn-ti-j-X-I-sf-sb-¶-Xn-ep-]cn 
cmjv{Sob hymJym-\-§sfbmWv DÂ¸m-Zn-̧ n-¡p-¶-Xv. "Xe-
tbmSn'sâ BJym\ LS-\bpw cmjv{So-b-amb D]-tbm-K-¯n\v 
A\pKpW-am-bmWv X¿mÀ sNbvXn-cn-¡p-¶-Xv. IYm-K-Xn¡v 
{IanI-amb hnIm-k-an-Ã. Cu {Ia-cm-lnXyw cmjv{So-bm-hn-jvIm-c-
¯n\v IqSp-XÂ kzmX{´yw \ÂIp-¶p. IYm-K-Xn-bpsS ss\c- -́
cy-¯nsâ _m[y-X-I-fnÂ\n¶v kzX-{ -́\m-Ip¶ t\mh-enÌv 
Fgp-¯nsâ cmjv{SobZuXy-§sf kzbw Gsä-Sp-¡p-¶p. BJym-
\-L-S-\-bpsS cmjv{Sob D]-tbm-K-am-Wn-Xv.  

 BJym\LS-\, IYm-]m-{Xw, kw`m-j-Ww, hnh-c-Ww, 
{]Xo-I-§Ä F¶n-§s\ BJym-\-̄ nsâ ka-kvX-L-S-I-§-
sfbpw cmjv{So-b-ambn D]-tbm-Kn-¨p-sIm­v ae-bmft\mh-enÂ 
AXp-hsc \ne-\n-¶n-cp¶ BJym-\-t_m-[y-§sf s]mfn-s¨-gp-Xp-

¶-XnÂ ‘Xe-tbm-Sn’sâ BJym-\-X-ehpw \nÀWmb-I ]¦p-hln-
¡p-¶p.  

 ‘]p¶-{]-h-b-emÀ’ F¶ Ne-¨n-{X-¯nsâ BJym-\-X-e-
¯nÂ CXn-\p-hn-cp-²-amb {]h-W-X-I-fmWv ImWp-¶-Xv. am[y-a-
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¯nÂ \ne-\n-¶n-cp¶ BJym\ t_m[y-§sf s]mfn-s¨-gp-Xm³ 
Cu Ne-¨n{Xw {ian-¡p-¶n-Ã. C¡m-e¯v ae-bmf kn\na Iem-
cq]w F¶ \ne-bnÂ Gsd hfÀ¶n-cp-¶n-Ã. hn]Wn kPo-h-am-
hp-Ibpw sNbvXp. cmjv{Sob {]ta-b-§Ä t\mhÂ k¦-ev]-
§sf amän-a-dn-s -̈¦nepw Ne-¨n-{Xs¯ kw_-Ôn-¡p¶ [mc-W-
I-fnÂ Cf¡w krjvSn-¨n-Ã. IY-]-d-¨n-ensâ LS-\-bn-tem, Zriy-
§-fpsS cq]-W-̄ n-tem, Zriy-§fpsS k¦-e-\-̄ ntem thdn-
s«mcp coXn Bh-iy-am-sW¶ tXm¶Â cmjv{SobNe-¨n-{X-§-
fpsS kwhn-[m-b-IÀ¡pw D­m-bn-Ã. AXp-sIm­p Xs¶ hn]-
Wn- cq-]-s -̧Sp-̄ nb P\-{]nb N«-¡q-SnÂ \n¶psIm­mWv 
BJym\w \nÀh-ln-¡-s¸«Xv. cmjv{Sobt\mh-enÂ BJym-\-X-
e-¯n\p kw -̀hn¨ ]cn-Wm-a-¯nsâ hncp-²-K-Xn-bn-epÅ 

BJym\kao-]-\-¯nsâ t\À¡m-gvN-bmWv ‘]p¶-{]-h-b-emÀ’. 
\qX-\-amb BJym-\s¯ krjvSn-¡m-\-Ã, \ne-\nÂ¡p-¶-Xns\ 
Hcp-X-c-¯nepw adn-¡-S-¡m-Xn-cn-¡m-\mWv Ne-¨n-{X-Im-c³ {ian-
¡p-¶-Xv.  

 ]e tjm«p-I-fmbn Xncn¨v Iyma-d-bn-te¡v ]IÀ¯nb 
\mSIw t]mse-bm-bn-cp¶p C¡m-es¯ kn\n-a. `qcn-`mKw 
tjm«p-Ifpw anUvtjm-«p-IÄ Bbn-cp-¶p. Hcp anUvtjm-«nÂ \So-
\-S-·mÀ \nc¶p \nÂ¡p-Itbm Ccn-¡p-Itbm sN¿p-¶p. s{]ko-
\nbw cwK-th-Zn-bn-se-¶-t]mse s{^bn-anÂ AhÀ s]cp-am-dp-
¶p. kw`m-j-W-¯nÂ XnIª \mS-Io-b-X-bp-­m-Ipw. \o­ 
kw`m-j-W-§Äs¡m¸w \mS-I-th-Znsb A\p-kva-cn-¸n-¡p¶ 
Ne-\-§fpw ImWmw. anUvtjm-«p-IÄ¡nS¡v t¢mkvtjm-«p-IÄ 
C³tkÀ«v sN¿p¶p. (t¢mkv, aoUn-bw t¢mkv tjm«p-I-fmWv 
A[n-I-ambn D]-tbm-Kn-¡p-¶-Xv). Adp-]-Xp-I-tfmsS Ne-\-§sf 
C¯cw tjm«p-I-fnÂ hym]-I-ambn D]-tbm-Kn-¡p-¶-Xp-Im-Wmw. 
]m\nMv, {Sm¡nMv, kqw XpS-§n-bh ]e-co-Xn-bnÂ D]-tbm-Kn-¡p-
¶p. Cu Ne-\-§-fmWv ko\p-I-fpsS \mS-I-kz-`m-hs¯ Aev]-
sa-¦nepw AI-äp-¶-Xv. anUvtjm-«p-I-sf-bpw, t¢mkv tjm«p-I-
sfbpw ]e-Xcw Ne-\-§-sfbpw hym]-I-ambn D]-tbm-Kn-¨p-

sIm­v ko\p-Isf cq]-s¸-Sp-¯p¶ Cu coXnsb ‘]p¶-{]-hb-

emÀ’ AtX-]Sn ]n³Xp-S-cp-¶p-­v. DZm-l-c-W-̄ n\v Hcp ko³ 
tjm«p-I-fmbn Xncn¨v hni-Z-am-¡p-¶p.  
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ko\nsâ DÅ-S¡w 

{]`m-I-csâ hoSnsâ apäw, ]IÂ 

 apä-¯p-\nÂ¡p¶ {]`m-I-csâ A½-bp-sSbpw ktlm-
Zcn ame-Xn-bp-sSbpw ASp-t¯¡v {]`m-I-c-s\bpw ]nSn-̈ p-h-en-¨p-
sIm­v AÑ³ sIm¨p-\m-Wp -h-cp-¶p. s]mXp-tbm-K-̄ nÂ 
{]kw-Kn-¨n-cp¶ {]`m-I-cs\ AbmÄ _e-ambn ]nSn-̈ p-sIm­p 
hcn-I-bm-Wv. ame-Xn-bp-sSbpw A½-bp-sSbpw ap¶nÂ {]`m-I-
cs\ sIm­p \nÀ¯n-b-tijw sIm¨p-\mWp Abmsf hg¡p 
]d-bp-¶p. bqWn-b³ {]hÀ¯\w \nÀ¯m³ Bh-iy-s -̧Sp-¶p. 
A½-bpw ame-Xnbpw {]`m-I-c-t\mSv AXp-Xs¶ ]d-bp-¶p. AÃm-
¯-]£w ame-Xnsb A¨p-X³ apX-emfn tPmen-bnÂ \n¶p 
]ncn-¨p-hn-Sp-sa¶v Adn-bn-¡p-¶p. {]`m-I-c³ Xsâ Dd¨ \ne-]mSv 
hyà-am-¡p-¶p. sIm¨p\mWp k¦-S-s¸-Sp-¶p. hnjbw amän 
{]`m-I-c³ hoSn-\-I-t¯¡v Ib-dp-¶p, ]pdtI A½bpw A\n-b-
¯n-bpw.  

tjm«v hn`-P\w 
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anUv tjm«v þ 5, t¢mkv tjm«v þ 3, aoUnbw t¢mkv tjm«v þ 5, 
aoUnbw t¢mkv Sp anUv þ 1 

þ aq-¶n-S¯v ]m\n§pw \men-S¯v {Sm¡n§pw D]-tbm-Kn-¡p-¶p.  

 ‘]p¶-{]-h-b-em-dn’se GXp ko\pw X¿mÀ sNbvXn-cn-
¡p-¶Xv Cu hn[-̄ n-em-Wv. IpSpw-_w, {]Wbw, tImaUn 
F¶n-h¡p ]pdta t]meokv aÀZ-\w, {]I-S-\-§Ä, P·n-bpsS 
KqVm-tem-N-\, ]«m-f-hp-ambn sXmgn-em-fn-IÄ \S-̄ p¶ Gäp-ap-
«Â XpS-§nb cmjv{Sob kz`m-h-apÅ ko\p-Isf ssIImcyw 

sN¿p-t¼mgpw Zriy-§-fpsS cq]-s -̧Sp- -̄enepw (making) k¦-e-

\-¯nepw (editing) kmcamb amä-sam-¶p-an-Ã.  

 Ne-¨n-{Xs¯ kw_-Ôn¨v BJym-\-̄ nse kp{]-[m-\-
L-SIw Zriy-amWv. kw`m-j-W-apÄs -̧sS-bpÅ CX-c-L-S-I-§Ä 
Zriy-̄ n-eq-sS-bpÅ kwth-Z-\-̄ n\v ]e-X-c-̄ nepw klm-b-I-

ambn hÀ¯n-¡p-bmWv th­-Xv. ‘]p¶-{]-h-b-em-dn’Â kw`m-
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jWw ]e-t¸mgpw Zriys¯ ]mÀiz-h-XvI-cn-¡p-¶p. ‘]p¶-{]-h-
b-em-dnsâ cmjv{So-b-kq-N-I-sa¶v' hnfn-¡m-hp¶ AÀ°-h-¯mb 
Hcp Zriyw-t]mepw Ne-¨n-{X-̄ n-en-Ã.  

 cmjv{So-bm-hn-jvIm-c-¯nsâ Kuc-h-̄ n\p tNcm-̄ -Xm-
bn-«p-IqSn I¨-hS kn\na cq]-s -̧Sp-̄ nb BJym-\-L-S-\-bnÂ 

amäw hcp-̄ m\pw ‘]p¶-{]-h-b-em-dn’sâ inev]n-IÄ X¿m-dm-bn-
Ã. {]W-bhpw tIma-Unbpw Hgn-¨p-Iq-Sm-\m-hm¯ LS-I-§-fm-bn-

cp¶ B Ime-L-«-̄ nÂ ‘]p¶-{]-h-b-emÀ’ tIma-Un-sbbpw 
{]W-b-s¯bpw Aan-X-{]m-[m-\y-t¯msS Xs¶ ]cn-N-cn-¡p-¶p-
sh¶v t\cs¯ kqNn-¸n-¨ph-tÃm. AXp-sIm­p Xs¶ IY-]-d-
¨n-ensâ LS-\-bnÂ tImaUn ko\p-Ifpw {]W-b-ko-\p-Ifpw 
tZmj-I-c-amb CS-s]-S-ep-IÄ \S-̄ p-¶p. Nn{X-̄ nsâ cmjv{So-b-
amb GIm-{K-Xsb \jvS-s¸-Sp-̄ p-¶p. hb-em-dnse sXmgn-emfn 
ka-cm-hn-jvIm-c-̄ nsâ {Ian-I-X-bnÂ tImaUn/{]W-b-cw-K-
§fpw {]W-b-Km-\-§fpw CSÀ¨-IÄ krjvSn-¡p-¶p. HuNn-Xy-an-

Ãm¯ kµÀ -̀hn-\ymkw ‘]p¶-{]-h-b-em-dn’\v A¶s¯ Hcp 
X\n Ita-gvkyÂ Nn{X-̄ nâ cq]w \ÂIp-¶p.  

 1928 apXÂ 1969 hsc-bpÅ Imes¯ cmjv{Sob 
t\mhepw kn\n-abpw {]ta-b-]-cn-N-c-W-¯nepw BJym-\-X-e-
¯nepw cmjv{Sobe£y-§-fnepw hncp-²-Zn-i-bn-emWv k©-cn-¨-
Xv. t\mh-enÂ, cmjv{Sob{]ta-b-§Ä \ne-\nÂ¡p¶ 
am[yak¦-ev]-̄ nÂ CS-s]-Sp-¶p. kn\n-a-bnÂ cmjv{Sobw \ne-
\nÂ¡p¶ am[y-a-t_m-[y-§-fmÂ Bhn-jvIr-X-am-hp-¶p. ASn-
Øm-\-]-c-amb Cu sshcp²yw FÃm-X-e-̄ nepw {]I-S-am-Wv. 
Cu Imes¯ GsXmcp cmjv{So-b-kn-\n-a-sbbpw t\mh-en-
s\bpw tNÀ¯p-h-¨mepw hncp-²-tPm-UnbmWv- e`n-¡pI-.  

1. 2. kam-\-tPmUn 

acp-`q-an-IÄ D­m-Ip-¶Xv / B\µv / t\mhÂ / 1989 
A½ Adn-bm³ / tPm¬ F{_lmw / kn\na / 1986  

 Iem-kn-\n-a-bpsS `mK-amb cmjv{So-b-kn-\n-a-Ifpw B[p-
\n-I-X-bpsS c­m-as¯ AS-cnse cmjv{So-b-t\m-h-ep-Ifpw ZÀi-
\-¯nepw {]tab/BJym\ kao-]-\-§-fnepw Htc ]mX-bn-eqsS 
Htc Zni-bnÂ k©cn-¡p-¶p. CXnsâ t\À¡m-gvN-bmb kam-\-
tPm-Un-bmWv "acp-`q-an-IÄ D­m-Ip-¶Xpw' "A½ Adn-bm\pw'. 
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hyàn-sbbpw P\-X-sbbpw A[n-Im-c-s¯bpw {]Xn-tcm-[-
s¯bpw ap³\n-À¯n, Ncn-{X-s¯bpw kwkvIm-c-s¯bpw 
hÀ¯-am-\-s¯bpw hymJym-\n-¡p¶ cmjv{So-b-t\m-h-ep-IÄ 
B[p-\n-I-X-bpsS c­m-as¯ AS-cnÂ D­m-bn. Ch cmjv{So-
bs¯ ZmÀi-\n-I-h-XvI-cn-¡p-Ibpw BJym-\s¯ sshhn-[y-
]qÀ®-am-¡p-Ibpw sNbvXp. C¡q-«-̄ nÂ {it²-b-amb cN-\-
bmWv "acp-`qan-IÄ D­m-Ip-¶-Xv'. \h-kn-\na Ne-̈ n-{X-¯nsâ 
cq]-X-e-̄ nÂ hcp-̄ nb ]cn-Wmaw {ItaW ]pXnb `mh-X-
es¯ krjvSn-s¨-Sp-̄ p. Cu `mh-X-e-¯nsâ {]tXy-IX 
cmjv{So-bm-`n-ap-Jy-am-bn-cp-¶p. ]n¶o-S-t§m«v Iem-kn-\nabpsS 
apJ-ap-{Z-bmbn \n¶Xv cmjv{So-b-ZÀi-\-am-Wv. ià-amb/ZpÀ_-e-
amb BJym-\-§-fnÂ cmjv{Sobw kp{]-[m\ LS-I-ambn amdn. 
cmjv{So-b-̄ nsâ ZÀi-\-]-c-amb Bhn-jvImcw kam-́ -c-kn-\n-a-
bpsS \ho-\-amb cq]-k-¦-ev]§sf \nÀWm-b-I-ambn kzm[o-\n-
¨n-«p-­v. cmjv{So-b-̄ nsâ ZmÀi-\n-I-amb BJym-\-̄ n\v hyXn-
cnàamb Zriy-`mj \ÂInb Nn{X-amWv "A½ Adn-bm³'. 
cmjv{So-bs¯ ZÀi-\-]-c-ambn kao-]n¨ kam-´ckn\n-a-Ifpw 
B[p-\n-I-X-bpsS c­m-a-S-cnse cmjv{So-b-t\m-h-ep-Ifpw {]ta-b-
]-cn-N-c-W-̄ nepw BJym-\-X-e-¯nepw ]peÀ¯p¶ kam-\-
Xsb AS-bm-f-s¸-Sp-̄ m³ "A½ Adn-bm\pw' "acp-`q-an-IÄ 
D­m-Ip-¶Xpw' X½n-epÅ Xmc-Xayw klm-b-I-am-hpw.  

1. 2. 1. {]tab]cn-N-cWw 

 A[n-Im-c-¯nsâ A{I-am-k-àn-sbbpw Cc-bpsS 
ssZ\y-s¯bpw {]Xn-tcm-[-s¯bpw ASn-¨-aÀ¯-ep-I-sfbpw 
cmjv{SobhyÀ°-X-sbbpw {]Xym-i-sbbpw ZmÀi-\n-I-ambn 

Bhn-jvI-cn-¡p¶ krjvSn-I-fmWv ‘acp-`q-an-IÄ D­m-Ip-¶-Xpw’, 

‘A½ Adn-bm-\pw’. Ch {]ta-b-X-es¯ ‘IY-’bm-bÃ ‘ZÀi-\’-
am-bmWv ]cn-N-cn-¡p-¶-Xv. ZÀi-\-̄ nsâ Bhn-jvIm-c-̄ n-\p-
th­n \nÀ½n-s¨-Sp¯ A -́co-£-̄ nsâ \nKq-V-Xbpw Kuc-
hhpw t\mh-en-sâbpw kn\n-a-bp-sSbpw {]ta-b-X-e-̄ nÂ DS-\o-f-
ap-­v. t\mh-enÂ, cw`m-KUv kpc-£m-]-²-Xn-bnse te_À 
Hm^o-k-dmbn acp-`q-an-bpsS \Sp-hnse A]-cn-Nn-X-amb ]«-W-̄ n-
se-¯nb Ipµ³ B[p-\nI `c-W-Iq-S-̄ nsâ {Iucy¯n\p 
km£nbpw Cc-bp-am-tI-­n-h-cp-¶p. am\-hn-I-Xsb kw_-Ôn-
¡p¶ efn-X-amb tNmZy-§Ä¡p-t]mepw D¯cw \ntj-[n-¡p¶ 
hn[-¯nÂ {Iqc-amb kw -̀h-]-c-¼-c-IÄ AbmÄ¡p Npäpw Ac-
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t§-dp-¶p. kn\n-a-bnÂ, UÂln-bn-te-¡pÅ bm{X-am-än-sh-¨v, 
Bß-lXy sNbvX-hsâ A½sb hnh-c-a-dn-bn-¡m³ hb-\m-«nÂ 
\n¶p t^mÀ«v sIm¨n-bn-te¡v kplr-¯p-¡-tfm-sSm¸w k©-cn-
¡p¶ "]pcp-j³' Ncn-{X-s¯bpw kwkvIm-c-s¯bpw ka-c-§-
sfbpw \nkz-cmb P\-X-bpsS ]£-¯p-\n¶v sXm«-dn-bp-¶p-­v. 
Ipµ-sâbpw ]pcp-j-sâbpw bm{Xm-h-gn-IÄ Cc-I-fpsS ssZ\y-
¯n-eqsS hyh-Øm-]n-X-amb A[n-Im-c-[mÀjvSy-§sf hnaÀin-
¡p-¶p.  

 A[n-Im-c-{]-tbm-K-̄ nsâ {Iucyhpw hyh-Ø-bpsS 
PoÀW-Xbpw {]Xn-tcm-[-§fpw hnNn-{X-amb kw -̀h-K-Xn-I-fpsS 
DNn-X-amb ]cn-N-c-W-̄ n-eqsS t\mh-enÂ shfn-s¸-Sp-¶p. 
\yqtam-Wn-b-bpsS ad-hnÂ {Iqc-ambn sIme-sN-¿-s¸-Sp¶ Um\n-
bÂ, ]ip-]-Xn-knMv F¶ kÀ¡mÀ A\p-Iq-enbv¡p ]Icw 
XShp-Im-c-\mbn ]²-Xn-bn-se-¯p¶ kpsse-am³, ]²-Xn-bnÂ 
\n¶p Hfn-t¨m-Sp-I-bpw, ]nSn-¡-s¸«p Xncn-s¨-̄ p-t¼mÄ Iem-]-
¯n\p t\XrXzw \ÂIn-b-Xnsâ t]cnÂ {Iqc-amb ]oU-\-
§Ä¡p-tijw \mSp-I-S-̄ -s¸-Sp-Ibpw sN¿p¶ t`me, -C-c-I-
fpsS \nc A§s\ \ofp-t¼mÄ Ipµ\p ap¶nÂ A[n-
Imc{]tbm-K-̄ nsâ \nKq-V-c-l-ky-§Ä Hs¶m-¶mbn sXfn-
ªp-h-cp-¶p. Xm\pw tÌänsâ ]£-§Ä \S-̧ m-¡m-\pÅ D]-I-
cWw am{X-am-sW¶ Nn´ Ip-µs\ Akz-Ø-\m-¡p-¶p. kpc-
£m-]-²-Xn-bnse a\p-jy-Xzhncp-²-amb \S-]-Sn-IÄs¡-Xnsc 
tNmZy-ap-¶-bn-¡p-¶-tXmsS Ipµ³ th«-bm-S-s -̧Sp-¶p. ]oV-\-§-
fnÂ \n¶p IpX-dn-tbm-Sm³ {ian-¡p¶ AbmÄ¡p Npäpw {Iucy-
¯nsâ \ng-ep-IÄ s]cp-Ip-¶p, Ipcp-¡p-IÄ Hs¶m-¶mbn apdp-
Ip-¶p. c£-s¸«v \Kc-̄ n-se-¯p¶ Ipµ³ kÀ¡mÀ krjvSn-
¡p¶ el-f-IÄ ImWp-¶p. AXnsâ sXfn-hp-IÄ 
]pdwtemIs¯ Adn-bn-¡m³ {ian-¡p¶ AbmÄ ]cm-P-b-s¸-Sp-
¶p. hyànsb am{X-a-Ã, P\-Xsb apgp-h³ `c-W-IqSw AXnsâ 
kzmÀ°-̄ n-\mbn D]-tbm-Kn-¡p-¶-sX-§-s\-sb¶v Ipµ³ Xncn-
¨-dn-bp-¶p. Ipµsâ sNdp¯p \nÂ¸nsâ ]cm-Pbw kÀ¡m-cnsâ 
]oU-\-¯nsâ GP³kn-IÄ¡v kaq-l-̄ n-epÅ hym]vXnbpw 
Bghpw AS-bm-f-s¸-Sp-̄ p-¶p. acp-`q-anbpw \K-chpw \nKq-V-
amb cw`m-KUv ]²-Xnbpw acp-`q-an-bnse a\p-jycpw XS-hp-Imcpw 
XS-h-d-I-fnse ]oU-\-]ÀÆ-§fpw A[n-Im-c-̄ nsâ {]tbm-K-cq-]-
§-fmb DtZym-K-Ø-·mcpw Ch-s¡ms¡ CS-bn-eq-sS-bpÅ 
Ipµsâ bm{Xbpw ZmÀi-\n-I-amb Nn -́I-fp-ambn tNÀ¯p-
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\nÀ¯n Ah-X-cn-̧ n-¡p-¶p. hnNm-c-[m-c-I-fp-sSbpw NÀ -̈I-fp-
sSbpw ZmÀi-\n-I-]-cn-k-chpw hnNn-{X-amb kw -̀h-K-Xn-I-fpsS 
\nKq-V-ku-µ-cyhpw t\mh-ensâ {]tab]cn-N-c-Ws¯ thdn-«-
Xm-¡p-¶p.  

 ‘A½ Adn-bm-\n’epw kam-\-amb ZmÀi-\n-I -]cn-N-c-W-
coXn ImWmw. A½-tbmSv bm{X-]-dªv ho«nÂ \n¶v UÂln-bn-
te¡v ]pd-s¸« ]pcp-jsâ bm{X A{]-Xo-£n-X-am-bmWv hgn-am-
dp-¶-Xv. Npcw Ib-dp-t¼mÄ hgn-bnÂ ImWm-\n-S-bmb PUw ]cn-
N-b-apÅ Bcp-tStXm BsW¶v AbmÄ¡p tXm¶p-¶p. AXm-
cm-sW-¶-dn-bm³ kplr-̄ p-¡-fnÂ ]e-tcbpw Iq«n AbmÄ 
saUn-¡Â tImtf-Pnsâ tamÀ -̈dn-bn-se-̄ p-¶p. CXv kXy-Pn-
¯nsâ \mS-I-¯nÂ X_e hmbn-¡p¶ ]¿-\tÃ/CXp \½psS 
lcn-btÃ/Fsâ \mS-I-̄ nev {Uwkv hmbn-¡p¶ tSmWn-btÃ 
CXv/AÃ lcn-bm.. . kwi-b-§Ä ]qÀ®-ambpw HSp-§p-¶n-sÃ-
¦nepw lcn-bm-sW¶ Dd-¸nÂ lcn-bpsS A½sb hnh-c-a-dn-bn-
¡m³ AhÀ t^mÀ«p-sIm-̈ n-bn-te¡v Xncn-¡p-¶p. t_¸qÀ, Ccn-
§Â¸m-d, XriqÀ, sImSp-§-ÃqÀ, tIm«-¸p-dw, ssh¸n³ Zzo]v hgn 
\o§p¶ Ah-cpsS bm{X t^mÀ«p sIm¨n-bn-se-̄ p-¶p. Hmtcm 
CS-§-fnepw sh¨v lcn-bpsS kplr-̄ p-¡-fnÂ ]e-scbpw 
AhÀ ImWp-¶p. _mte-«³, \mcm-b-W³Ip-«n, kXy³, A¿-
¸³, hmkp, tPmkv, cmP-̧ ³, _joÀ, \kow A§s\ ]eÀ. 
\mcm-b-W³Ip-«nbpw hmkp-hp-sam-gnsI FÃm-hcpw lcn-bpsS 
A½sb hnh-c-a-dn-bn-¡m-\pÅ bm{X-bnÂ tNcp-¶p. A½sb 
Is­-̄ p-t¼m-tg¡pw B kwLw henb Hcp BÄ¡q-«-ambn 
hf-cp-¶p-­v. bm{X-bpsS Hmtcm CS-§-fnepw sh v̈ hyXykvX 
Xpd-I-fn-epÅ P\-X-bpsS cmjv{Sobka-c-§Ä {]tab Xe-
t¯mSv Cg-tN-cp-¶p.  

 saUn-¡Â hnZymÀ°n-IÄ BtcmKyhnZym-`ymk 
cwKs¯ kzIm-cy-h-XvI-c-W-¯n-s\-Xn-cmbn \S-̄ p¶ ka-cw, 
t_¸qÀ Xpd-ap-J-¯p-\-S¶ sXmgn-emfn ka-cw, Idp-¸p-kzm-an¡p 
\oXn-e-`n-¡p-¶-Xn-\mbn Ccn-§Â¸m-d-bnse ]md-a-S-s¯m-gn-em-fn-
IÄ \S-̄ nb ka-cw, Icn-©-´bv¡pw ]qgv¯n-sh-̧ n-\p-sa-Xnsc 
tIm«-̧ p-ds¯ sXmgn-em-fn-IÄ \S-̄ nb ka-cw, t^mÀ«v sIm¨n-
bnse tKmUu¬ sXmgn-em-fn-IÄ A\ym-b-amb ]ncn-̈ p-hn-S-en-
s\-Xnsc \S-¯nb kacw, lcn-sb-¡p-dn-¨pÅ HmÀ½-I-fnÂ 
\ndªp \nÂ¡p¶ kmbp-[-hn-¹h {ia-§Ä, hn¹-h-Im-cn-IÄ 
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t\cn« IncmX ]oU-\-§Ä, CsXÃmw lcn-bpsS A½sb tXSn-
bpÅ bm{X¡v kam-´-c-ambn cmjv{Sob hymJym\w t\Sp-¶p. 
`c-W-IqS XmXv]-cy-§Ä¡p Iq«p-\nÂ¡p-¶-hcpw sNdp¯p 
\nÂ¡p-¶--hcpw X½n-epÅ t]mcm-«-̄ nsâ AS-bm-f-§-fm-Wv 
Cu ka-c-§Ä Hmtcm-¶pw. hnPbn¡p-Ibpw ]cm-P-b-s¸-Sp-Ibpw 
sNbvX {]Xn-tcm[{ia-§Ä¡n-S-bnÂ A[n-Im-c-̄ nsâ 
{Iucyhpw P\-X-bpsS ssZ\yhpw shfn-s -̧Sp-¶p-­v. Ncn-{X-¯n-
sâbpw kwkvIm-c-¯n-sâbpw tijn-¸p-IÄ Chbv¡p ]Ým-̄ -
e-ambn IS¶p hcp-¶p. A½-tbmSv [cn-̧ n-¡p¶ hnh-c-§-fp-
sSbpw hnNm-c-[m-c-I-fp-sSbpw {]kw-K-§-fp-sSbpw NÀ -̈I-fp-
sSbpw IhnX-hm-b-\-bp-sS-bp-sams¡ cq]-̄ nÂ cmjv{Sob Nn -́
IÄ {]ta-b-X-e-̄ nÂ CSw t\Sp¶p.  

 cmjv{SobXXz-Nn-´sb ap³\nÀ¯p¶ {]tab ]cn-N-c-

W-coXn ‘acp-`q-an-IÄ D­m-Ip-¶-Xnepw’ ‘A½-A-dn-bm-\n’epw 
FÃm-hn[ kuµ-cy-t¯m-sSbpw {]hÀ¯\£a-am-Ip-¶p. ZmÀi-
\n-I-amb ]cn-N-cWw {]ta-bs¯ cmjv{SobXXz-Nn-́ -\-ambn 
]cn-hÀ¯n-̧ n-¡p¶p. `c-W-Iq-Sw, P\X, {]Xn-tcm-[w, {]Xy-b-
imkv{Xw XpS§n hn`n¶ cmjv{So-b-L-S-I-§sf¡pdn-¨pÅ 
ZmÀi-\nIhnNm-c-§-fmWp {]ta-b-X-es¯ \nÀ½n-¡p-¶-Xv. 
AYhm {]ta-b-X-e-̄ nÂ \mw hmbn-¡p¶/ImWp¶ kµÀ -̀
§Ä cmjv{SobhnNm-c-§-fn-te¡v F¯n-t -̈cm-\pÅ hgn-IÄ 
am{X-amWv. t\mhepw kn\n-abpw hyXykvX cmjv{SobLS-I-§-
sf-¡p-dn¨v D¶-bn-¡p¶ hnNm-c-§Ä Ch-bpsS {]ta-b-X-e-̄ n-
ep-S-\o-f-ap­v.  

 P\-Xsb Nqgv¶p \nÂ¡p¶ `c-W-IqS `oI-c-Xbpw 
AXnsâ Cc-I-fm-Im³ hn[n-¡-s¸-«-h-cpsS \nÊ-lm-b-Xbpw 
t\mhepw kn\n-abpw A\p- -̀h-s¸-Sp-̄ p¶p. -Cu A\p-`hw 
Xo£vW-amb Nn -́I-fmbn {]ta-b-X-e-̄ nÂ Ah-X-cn-̧ n-¡p-¶p. 

‘acp-`q-an-IÄ D­m-Ip-¶Xn’Â \n¶v: “C¶se I­ kn\n-a-
sbtbm \mS-I-s¯tbm hmbn¨ Ihn-X-sbtbm Ipdn¨p NÀ¨ 
sN¿p¶ B sNdp-̧ -¡mÀ, hmbnÂ Hcp hncÂ h¨v B hoSnsâ 
hcm-´-bnÂ \n¶pw temI-¯nsâ t\sc AÛp-X-t¯msS 
t\m¡p¶ Ip«n, tXm«-̄ nÂ Ip\n-ªn-cp¶p ]Wn-bp¶ hr²-
\mb amen, Ah-cp-sS-sbms¡ s\än-bnÂ Fgp-Xn-sh-̈ n-cn-¡p¶ 
Hcp hm¡v Ipµ³ I­p: I¬hn-IvSv. C¡­ a\p-jy-scms¡ 
ac-W-in-£bv¡v hn[n-¡-s¸-«-h-cmWv. IS-sa-Sp¯ ka-b-̄ n-
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emWv AhÀ Pohn-¡p-¶-Xv. ” ‘A½ Adn-bm-\n’Â \n¶v: “F{X-
sb{X ZpÀa-c-W-§Ä. kz]v\-§Ä HSp-§p-¶-Xn-§-s\-bm-Wv. Xe-
t¨m-dp-IÄ NnX-dn-s¯-dn-¡p-¶Xpw C§-s\-bm-Wv. Xpf-hoW Hcp 
s\©v. tXm¡nÂ ]m¯n-I-fmÂ XIÀ¡-s -̧Sp¶ t]mcm-«-§Ä. 
Igp-a-c-§Ä¡p apI-fnÂ ssIb-Sn-̈ mÀ¡p¶ Igp-I-·mÀ. ZpÀa-c-
W-§-fpsS Cu tLmj-bm-{X-bnÂ \mw Bsc-bmWv Im¯n-cn-
¡p-¶-Xv. Ip«n-IÄ IqSp-XÂ \nÀ -̀bcpw ZoÀL-ZÀin-I-fp-am-Wv. 
Zpcn-X-§-fmÂ, ]oU-\-§-fmÂ, Hcp P\-X-bmsI h©n-¡-s¸-t«-

¡mw. ” 

 Fgp-]-Xp-I-fn-sebpw F¬]-Xp-I-fn-sebpw C´y³ 
cmjv{Sob kml-N-cy-§-fpsS krjvSn-bmb ]e-Xcw Bi-¦-Isf 
t\mhepw kn\n-abpw {]ta-b-X-e-̄ nÂ kzmwio-I-cn-¡p-¶p. 
apJy-[mcm- cm-jv{SobNn -́I-fnÂ \n¶v amdn-\nÂ¡p¶ 
cmjv{Sobt_m[y-§sf AS-bm-f-s¸-Sp-¯p¶p; _u²n-I-ambn 
]cn-N-cn-¡p-¶p.  

1. 2. 2. BJym-\-Xew 

 B[p-\n-I-X-bpsS c­m-as¯ AS-cnse cmjv{Sobt\mh-
ep-IÄ ae-bmf t\mh-en\v BJym-\-]-c-ambn sshhn[yw \ÂIp-
¶p-­v. kam-́ ckn\n-a-bnse ià-amb cmjv{So-bm-hn-jvIm-c-§-
fnÂ cq]-]-c-amb ]co-£-W-§Ä IqSp-XÂ AÀ°-h-̄ m-Ip-¶Xv 

ImWmw. ‘I_-\o-\Zn Nph-¶-t¸mÄ’, ‘D¯-cm-b-\w’, ‘kwLKm-

\w’, ‘apJm-ap-Jw’, ‘]nd-hn’, ‘hmkvXp-lmc’ XpS§n \nc-h[n 
cmjv{Sob Nn{X-§Ä CXnsâ km£y-§-fm-Wv. BJym-\-]-c-

amb ]co-£-W-§-fnÂ ‘A½ Adn-bm³’ kam-´c kn\n-a-bpsS 
kuµ-cy-k-¦-ev]-§sf kzmwio-I-cn-¨p-sIm­v X\-Xmb kzXzw 

\nÀ½n-s¨-Sp-¡p-¶p. ‘acp-`q-an-IÄ D­m-Ip-¶Xv’ B[p-\nI 
t\mh-ensâ BJym\t_m[y-§sf hnI-kz-c-am-¡p¶ hn[-
¯nÂ kzX-{ -́amb t\mhÂ cq]w ]Wn-bp-¶p.  

 ‘`mj-’bpsS D]-\ymk kam-\hpw Be-¦m-cn-I-hp-amb 
ZmÀi-\nIcq]Ww B\-µnsâ t\mh-ep-I-fpsS BJym-\-X-e-
¯nse khn-ti-j-L-S-I-am-Wv. C¯cw ZmÀi\nI `mjm-{]-tbm-

K-¯nsâ cmjv{Sob D]-tbmKw ‘acp-`q-an-IÄ D­m-Ip-¶Xv’ sâ 
_u²n-I-amb {]tab ]cn-N-c-Ws¯ iàn-s¸-Sp-̄ p-¶p-­v. 
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Ipµsâ Nn´m-[m-c-I-sfbpw NÀ -̈I-sfbpw kwhm-Z-§-sfbpw 
thdn« A\p- -̀h-am¡n amäp-¶-Xv Cu `mjm-hn-ti-j--amWv. `mj-
bpsS ZmÀi-\n-I-amb Be-¦m-cn-I-X-bnÂ \n¶p cq]-sa-Sp-¡p¶, 
khn-ti-j-amb \nc-h[n cmjv{Sob {]kvXm-h-§Ä t\mh-enÂ 

hym]-I-ambn ImWmw. þ “P\m-[n-]Xyw ]g-Ip-¶-tXmsS F´n-

s\bpw H¸n-sb-Sp-¡m-\pÅ Ignhv AXp t\Sp¶p”, “hn¹-h-
¯nsâ BZys¯ \m¼p-IÄ Db-cp-¶Xv a\p-jyÀ¡p-Ånse \ng-

ep-IÄ kzmX{´yw {]Jym-]n-¡p-t¼m-gm-Wv.”, “a\p-jy-s\bpw 
a\p-jy-s\bpw _Ôn-¸n-¡p¶ CuÀ¸w C\nbpw Dd-h-I-fn-«p-
sh¶p hcmw. lrZ-b-§-fnÂ A\p-c-W-\-§-fp-bÀ¯p¶ arZp-e-i-
_vZ-§Ä [n¡m-c-̄ nsâ aW-ensâ Incp-In-cp-¸n\p aosX 

ho­pw tIÄ¡mbn F¶p hcmw.”  

 A[n-Im-c-¯nsâ \nKq-V-Ø-en-I-fn-eq-sS-bpÅ Ipµsâ 
At\z-j-W-§-fpsS sshNn-{Xy-̄ n\v ]c-`m-K-tim- -̀tb-äp¶ hn[-
¯nÂ Iev]-\-I-fpsS hnNn-{X-amb cq]-\nÀ½n-Xnbpw `mj 

km[y-am-¡p-¶p-­v: “At¸mÄ Abm-fpsS a\-ÊnÂ sXfn-ªp-
h¶ kv{XobpsS Nn{Xw, kz´w IpSpw-_s¯ c£n-¡p-hm³ 
th­n Bcp-sStbm h[-in£ kz´w inc-Ên-teän \S¶ Hcp 
a\p-jy-sâ, `mcn¨ Hcp Ccp-¼p-KmÀU-dn\p Xmsg NX-ªp-
]Ä¸mbn amdnb Xe-t¨m-dnÂ Ah-km\w hsc Ccp-¶Xpw B 
]Ä¸n-eqsS amªp -{Z-hn¨v Icn-ªp- a-®mbn amdn-b-Xp-amb Hcp 

kv{XobpsS Nn{X-am-bn-cp-¶p. ” 

 ‘acp-`q-an-IÄ D­m-Ip-¶Xv’ t\mh-ensâ BJym-\-
¯nse ASn-Øm-\-L-S-I--amb `mjm-{]-tbm-K-̄ nsâ ZmÀi-\n-I-
amb D]-tbm-K-̄ neqsS/{Ia-s¸-Sp-̄ -en-eqsS {]ta-b-]-cn-N-c-W-

¯nse _u²n-I-Xsb ]n³Xm-§p-t¼mÄ, ‘A½ Adn-bm³’ 

Ne-¨n-{X-m-Jym-\-̄ nsâ ASn-Øm\LS-I-amb ‘Zriy’ -§-fpsS 
ZmÀi-\n-I-amb cq]-W-̄ n-eq-sSbpw k¦-e-\-¯n-eq-sSbpw ]cn-N-
c-W-¯nsâ ZÀi-\-]-c-Xbv¡v Icp¯p \ÂIp-¶p.  

 ‘A½ Adn-bm-\n’se Zriy-§Ä tIh-e-amb skÃp-
tembvUv ]IÀ¸p-I-f-Ã; kn\n-a-bpsS cmjv{SobZÀi-\-s¯bpw/ 
A\p- -̀h-s¯bpw AS-bm-f-s¸-Sp-̄ p¶ Zriy-hym-Jym-\-§-fm-Wv. 
]qgv̄ n-sh-̧ n\pw Ic-©- -́¡p-sa-Xn-cmbn \S¶ ka-c-̄ n-s\m-Sp-
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hnÂ ]nSn-s¨-Sp¯ Acnbpw ]©-km-cbpw hnX-cWw sN¿p-¶Xv 

Bhn-jvI-cn-¡p-¶n-Ss¯ ‘Iyqhnsâ \of-ta-dnb lm³Uv 

slÂUv tjm«p-IÄ’ (ap-¶n-te¡pw ]n¶n-te¡pw Nen-¡p-¶-Xv) 
P\X A\p- -̀hn-¡p¶ Zmcn-{Zy-̄ nsâ `oI-c-Xsb shfn-s -̧Sp-
¯p¶p. t]meokv tÌj-\nse Dcp-«Â Nn{Xo-I-cn-¡p-¶n-S v̄ 

‘Dcp-«-en\p hnt[-b-am-b-hsâ hnbÀ¯p-Ip-fn¨ ico-c-̄ n-eq-sS-

bpÅ t¢mkv]m-\nMv tjm«v’ aÀ±-\-ap-d-I-fpsS {Iucys¯ apgp-h-
\mbpw A\p- -̀h-s -̧Sp-¯p-¶p. t^mÀ«v sIm¨n-bnÂ aÕy-s¯m-gn-
em-fn-IÄ X½nÂ \S¶ kwLÀj-̄ n\p ]n¶nse cmjv{Sob 

]mÀ«n-I-fpsS CS-s]-S-ep-Isf ]cm-aÀin-¡p-t¼mÄ ‘Nph-cnÂ]-
Xn¨ tIm¬{Kkv ]mÀ«n-bpsS Xnc-sª-Sp¸p NnÓhpw AXn-\-
cnsI AaÀ¶v, {ItaW Xmtg¡p XfÀ¶p hogp¶ tNmc-]p-c­ 
ssIbpw, AXv Ah-ti-jn-¸n-¡p¶ tNmc-bpsS \nd-apÅ 

ssI¸¯n AS-bm-fhpw Hä-Zr-iy-̄ nÂ \mw ImWp-¶p’. ià-
amb cmjv{Sob {]kvXm-h-amWv Cu Zriyw km[y-am-¡p-¶-Xv.  

 SnÂäv A¸v sNbvXv ssl BwKn-fnÂ \n¶v lcn-bpsS 

ih-¯nsâ I®p-I-fn-te¡v ASp-¡p¶ ‘ih-¡m-gvN-bpsS’ BZy 
-Zr-iyw, t]meo-knsâ _q«p-IÄ Nhn-«n-b-c¨ hnc-ep-IÄ apJ-
¯n\p t\sc DbÀ¯p¶ (ar-Zw-K-̄ nsâ {ZpX-Xm-f-t¯m-sSm-̧ w) 

lcn-bpsS Zriyw (close), ssIt\m-«-¡m-cn-bpsS `qXw/`mhn-]-d-
¨n-ep-IÄs¡m¸w tNÀ¯p- h-¨n-cn-¡p¶ (tN-cmsX \nÂ¡p-¶) 
bp²-s¡-Sp-Xn-bp-sSbpw Iem-]-`o-I-c-X-bp-sSbpw ]«nWn ac-W-§-
fp-sSbpw tkzÑm-[n-]Xy{Iu-cy-̄ n-sâbpw hntam-N-\-t]m-cm-«-§-
fp-sSbpw \nÝ-e-Nn-{X-§-fpsS t¢mkvtjm-«p-IÄ, Xnc-io-e-bnÂ 

sXfn-bp¶ ‘A½ Adn-bm³’sâ Ah-km\ Zriy-̄ nÂ \n¶v 
A½-bpÄs¸-sS-bpÅ t{]£-I-cpsS CS-bn-te¡v ]m³ sN¿p¶ 
Ah-km\ tjm«v F¶p XpS§n ZÀi-\hpw A\p- -̀hhpw ka-\z-

bn-¡p¶ Zriy-§-fpsS kar-²n-bn-emWv ‘A½ Adn-bm-\n’sâ 
BJym-\-Xew \nÀ½n-¡-s¸-«n-cn-¡p-¶-Xv. C¯cw Zriy-§Ä ]cn-
N-c-W-¯nse ZmÀi-\n-I-Xbv¡v CW-§pw-hn[w k¦-e\w 

sNbvXn-cn-¡p¶p. CsXÃmw shfn-s¸-Sp-̄ p-¶Xv ‘acp-`q-an-IÄ 

D­m-Ip-¶-Xv’, `mj-sbbpw ‘A½ Adn-bm³’ Zriy-§-sfbpw 
ssIImcyw sNbvXn-cn-¡p¶ coXn-I-fnse kam-\-X-sb-bm-Wv.  
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 BJym\LS-\-bnepw ‘acp-`q-an-IÄ D­m-Ip-¶-Xpw’, 

‘A½ Adn-bm\pw’ kam-\-amb coXn-IÄ Ah-ew-_n-¡p¶p. 
Ipµsâ bmX-\m-]qÀ®-amb A`n-bm-\-¯n\pw ]pcp-j-sâbpw 
kplr-̄ p-¡-fp-sSbpw bm{Xbv¡pw Htc-k-abw ss\c- -́cyhpw 
{Ia-cm-ln-Xy-hp-ap-­v. cw`m-KVv kpc-£m-]-²-Xn-bnse te_À 
Hm^o-k-dm-sb-̄ n, tÌänsâ A[n-Imc {Iucy-̄ nsâ Cc-Isf 
Xncn-¨-dn-ªv, ]oU-\-̄ nsâ CS-\m-gn-I-fnÂ Häbv¡p s]mcp-Xn, 
\K-c-̄ n-te¡v Hfn-t¨m-Sn, ]nSn-¡-s¸-«v, ]oU-\-§-tf-äp-hm-§n, 
PbnÂ tamNn-X-\m-bn, Ae-bp¶ Ipµsâ Pohn-X-̄ nse hnIm-
k-]-cn-Wm-a-§Ä¡v HcÀ°-̄ nÂ {Ian-I-X-bp-­v. F¶mÂ kw -̀
h-K-Xn-I-fpsS hnIm-k-̄ n\v t\Àtc-Jm-cq-]-an-Ã. acp-̀ q-an-bnse 
hnNn-{X-amb A\p- -̀h-§-fn-te-¡pw a\p-jy-cn-te¡pw Ah-cpsS 
Pohn-X-a-t\z-jn-¨pÅ bm{X-I-fn-te¡pw dq¯-bpsS km´z-\-̄ n-
te¡pw A]-cn-Nn-X-amb cq]-§-fn-te¡pw am\-knI kwLÀj-
§-fn-te¡pw Nn -́bpsS khn-tij cq]-I-§-fn-te¡pw NÀ -̈I-
fn-te¡pw kwhm-Z-§-fn-te¡pw Ncn-{X-¯nsâ hymJym-\-§-fn-
te¡pw BJym-\-KXn hgn-]n-cn-sªm-gp-Ip-¶p; hyà-amb 

cmjv{Sobe£y-§-tfmsS. ‘A½ Adn-bm-\n’Â Bß-
lXysNbvX lcn-bpsS A½sb hnh-c-a-dn-bn-¡m³ hb-\m-«nÂ 
\n¶v t^mÀ«psIm-¨n-bn-te¡v ]pcp-j\pw kplr-̄ p-¡fpw \S-
¯p¶ bm{X-bpw, Hmtcm CS-§-fn-sebpw kplr-̄ p-¡fpw A½-
am-cpw, lcn-bpsS A½sb Is­-̄ epw BJym-\-L-S-\-bpsS 
ss\c- -́cys¯ kwc-£n¨p \nÀ¯p-¶p. F¶mÂ Hmtcm CS-§-
fn-sebpw cmjv{Sob ka-c-§-fpsS Bhn-jvIm-c-̄ n-eqsS/]cm-
aÀi-§-fn-eq-sS, lcn-sb-¡p-dn-¨pÅ HmÀ½-I-fn-eq-sS, hn¹-h-Im-cn-
I-fmb sNdp- -̧¡mÀ GÂt¡-­n-h¶ sImSn-b-]o-U-\-§-fn-eq-sS, 
tZho-kvXp-Xn-I-fpsS {]`m-a-b-amb BhÀ¯-\-̄ n-eqsS, Ncn-{X-
¯n-sâbpw kwkvIm-c-̄ n-sâbpw AS-bm-f-s¸-Sp-̄ -en-eqsS, 
cmjv{SobhnNm-c-§-fn-eq-sS BJym\LS-\-bpsS ss\c-́ -cys¯ 

t_m[-]qÀhw XIÀ¡p-¶p. CXv hyà-am-¡m³ ‘A½ Adn-bm-

\n’se Ipd¨p `mKs¯ ko³ HmÀUÀ ]cn-tim-[n-¡p-¶p:  

 lcn-bpsS kplr-̄ p-¡-fnÂ Hcp-h-\mb kXys\ 
hnhcw [cn-¸n-¡m³ kplr-̄ p-¡-fpsS kwLw Abm-fpsS ho«n-

se-¯p-¶p  kXy³ IS-̧ p-d-̄ m-Wv F¶-dnªv AhÀ IS-¸p-
d-s¯-̄ p-¶p. IS-¸p-d¯v Icms« ]cn-io-en-¸n-¡p¶ kXys\ 
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I­v hnhcw [cn-¸n-¡p-¶p  Izmdn-bnse A]-I-S-̄ nÂ Imep-
\-jvS-s¸« Id-¸p-kzm-ansb kplr-̄ p-¡-fpsS kwLw ImWp-
¶p. Idp-̧ p-kzm-an¡v \oXn e`n-¡m³ th­n \S¶ ka-c-I-Y-
bpsS i_vZ-]-Ým-̄ -e-̄ nÂ kacw Bhn-jvIr-X-am-hp-¶p 

bm{X-bnÂ au-\n-bm-bn-cn-¡p¶ ]pcp-jsâ am\-kn-I-X-e-̄ n-
se-¶-h®w A½bpw ]mdphpw DÄs -̧Sp¶ {]`m-a-b-amb Zriy-
¯nÂ tZho-kvXp-Xn-IÄ \nd-bp-¶p. (t]m-cnÂ hnPbw Xc-W-

sa¶ {]mÀ°-\)  bm{X-bnÂ A¿-̧ -t\m-SpÅ tNmZy-§-fp-
sSbpw D¯-c-§-fp-sSbpw i_vZ-]-Ým-̄ -e-̄ nÂ tlmÌÂ 
Zriy-§Ä. lcn-bpsS am\-kn-I-X-e-¯nse Bi-b-¡p-g-¸hpw 
sshcp-²y-§fpw shfn-s -̧Sp-¶p. Ah³ \IvkÂ aqhvsaânÂ 

]s¦-Sp-̄ n-cp¶p F¶ kqN-\  D½-tbmSv lcn-bpsS ac-W-hn-

h-c-a-dn-bn-̈ v, A¼-Xp-cq] hm§n sIm¨n¡v ]pd-s¸-Sp¶ kplr-

¯v bm{X-bnÂ, kmbp[ hn¹-h-Im-cn-I-fp-sS t]meokv 

tÌj³ B{I-a-W-¯nsâ HmÀ½-I-fn-te-¡v. HmÀ½-þ-l-cn-

sbbpw Iq«n-h¶v Hcp kplr-¯ns\ t]meokv Ad-Ìp-sN¿p¶p.  

 bm{X-bnÂ ]pcp-jsâ am\-knI Xe-̄ n-se-¶-h®w 
A½bpw ]mdp-hp-apÄs -̧Sp¶ Imhnse Zriy-¯nÂ tZho 
kvXpXn-IÄ. (bp² XXv]-c-tc. . . kÀÆ ZpjvS-kw-l-{Xo. inth. 
. . . cà`£-W-{]n-tb . . . amwk- -̀£-W-tem-te . . . XpS-§nb 
kvXpXn-IÄ)  

 BJym-\-L-S-\-bnse ‘CSÀ¨-IÄ’ ià-amb cmjv{So-b-
hn-h-£-Isf DXv̧ m-Zn-¸n-¡p-¶p­v. apIÄ kqNn-¸n¨ `mK-§-
fnÂ, BJym\w tZho-kvXp-Xn-I-fn-te¡v hgn-am-dp¶ kµÀ -̀§Ä 
{]tXyIw {i²n-t¡-­-Xp-­v. ]md-a-S-bnse sXmgn-em-fn-k-a-c-
¯nÂ \n¶pw kmbp-[-hn-¹-h-Im-cn-I-fpsS t]meokv tÌj³ 
B{I-a-W-¯nÂ \n¶pw Icn-©-´¡pw ]qgv̄ n-h-̧ n-\p-sa-Xn-cmb 
ka-cm-th-i-̄ nÂ \n¶pw BJym\w ZpjvS-\n-{K-l-hp-ambn/bp²-
hn-P-b-hp-ambn _Ô-s¸« tZho-kvXp-Xn-IÄ \nd-bp¶ Zriy-§-fn-
te¡v KXn-am-dn-sbm-gp-Ip-¶p. A[n-Im-c-hÀ¤-̄ nsâ Nqj-W-
§Äs¡-Xn-cmb Nqjn-X-cpsS ka-c-§-sfbpw Xn·sb \n{K-ln-
¡p¶ ]mc-¼-cy-\n-jvT-amb tZho-k-¦-ev]-s¯bpw bm{X-bpsS 
ss\c- -́cy-¯nÂ \n¶pÅ CSÀ¨-bnÂ tNÀ¯p-sh-¡p-t¼mÄ 
BJym-\-L-S-\-bpsS cmjv{So-b-{]-tbm-K-ambn AXns\ Xncn-¨-dn-
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tb-­-Xp-­v. sImSp-§-Ãq-c-½-bpsS Dd-bp¶ kvac-W-bpsS ]cm-
aÀi-¯nÂ \n¶v hn¹-hm-`n-apJyw \nd-ªp-\nÂ¡p¶ Ihn-X-hm-
b-\-bn-te-¡pÅ BJym-\-hy-Xn-bm-\hpw LS-\-bpsS cmjv{So-b-
{]-tbm-Ks¯ km[y-am-¡p-¶p. {Zmhn-U-]m-c-¼-cy-¯nse 
\·/Xn· Zzµz-§fpw Xn·-bpsS \n{K-lhpw hÀ¯-am\hyh-Ø-
bpsS {Iucy-̄ n-s\-Xn-cmb {]Xn-tcm-[-§-tfmSpw D·q-e\ k¦ev-
]-§-tfmSpw tNÀ¶p \nÂ¡p-¶p. hnizmk{]am-W-§sf ]mc-¼-
cy-hp-ambn I®n-tNÀ¡p-¶-Xn\v \nZm-\-ambn hÀ¯n-¡p-¶Xv 
BJym-\-L-S-\-bm-Wv. lcn-sb-¡p-dn-¨pÅ HmÀ½-I-fnse BZy-
ko-\nÂ \nd-bp¶ kwlm-c-cp-{Z-\mb inhsâ kvXpXn-Ifpw CXn-
t\mSv tNÀ¯v hmbn-t¡-­-Xp­v. {]tab]cn-N-c-Ws¯ ZmÀi-
\n-I-am-¡p-¶-XnÂ BJym-\-L-S-\-bpsS cmjv{Sob D]-tbmKw 
\nÀWm-bI ]¦p-h-ln-¡p7¶p; t\mh-enepw kn\n-a-bn-epw.  

 hyXy-kvX-amb am[y-a-§Ä F¶ \ne-bnÂ kn\n-abpw 
t\mhepw ]peÀ¯p¶ kao-]-\-§-fnse kam-\-Xbv¡v sshcp-
²y-§-sf-¡mÄ {]k-àn-bp-­v. 1970 apXÂ 1999 hsc-bpÅ Ime-
¯n-\n-S-bnÂ kn\n-a-bnepw t\mh-en-ep-ap-­mb am[y-a]c-amb 
k¦-ev]-hy-Xn-bm-\-§Ä¡-\p-kr-X-ambn cmjv{So-bm-hn-jvIm-c-§-
fp-sSbpw {]tab/BJym-\-X-e-§-fnÂ ]cn-Wm-a-§Ä D­m-bn-«p-
­v. ]e-Xcw cmjv{So-bm-hn-jvIm-c-§Ä cq]-sa-Sp-¡p-Ibpw 
sNbvXp. C -̄c-samcp kml-N-cy-¯nÂ sshcp-²y-§Ä¡p 

km[yX Gsd-bm-Wv. ‘Xe-tbm-Sv-þ-]p-¶-{]-h-b-emÀ’ tPmUn¡p 
kam-\-amb hncp-²-tPm-Un-Isf [mcm-f-ambn Is­-̄ m-\m-hpw. 
kam-\-tPm-Un-IÄ A{X-b-[nIw Ds­¶p ]d-bm-\m-hn-Ã. 
cmjv{So-b-ZÀi-\-¯nepw am[y-a-k-ao-]-\-̄ nepw c­p-am-[y-a-§Ä 
Htc Ime-̄ nÂ Htc ]mX-bn-eqsS Htc e£y-̄ n-te¡v k©-
cn¨p F¶-Xnsâ ZrjvSm-́ -am-Wv kam-\-tPm-Un-IÄ. ae-bm-f-
¯nse cmjv{Sob t\mh-enepw kn\n-a-bnepw AXv kw -̀hn-¨n-«p-
­v. AXp-sIm-­p-Xs¶ B[p-\n-I-X-bpsS c­m-a-S-cnse 
cmjv{Sobt\mh-ep-I-sfbpw kam- -́c-kn-\n-a-bnse Kuc-h-]qÀW-
amb cmjv{So-bm-Jym-\-§-sfbpw tNÀ¯p-h¨v C\nbpw 
kam\tPmUn-Isf Is­-̄ m-\mhpw.  

1. 3. kam-́ ctPmUn 

 A[n-Imcw / hn. -sI. -F³ / t\mhÂ / 1991 
 ]©-h-Sn-̧ mew / sI. -Pn. tPmÀÖv / kn\na / 1984 



 Vol. 10 Issue 1 January 2020 

GOVT. ARTS & SCIENCE COLLEGE – RESEARCH JOURNAL 105

 \À½-¯nsâ hyXn-cnà {]tbm-K-§-fn-eqsS cmjv{Sob 
Bt£]w km[y-am-¡p¶ t\mh-ep-Ifpw kn\n-a-Ifpw kam-\-X-
IÄ¡pw sshcp-²y-§Ä¡p-a-¸pdw X\-Xmb kzXzw \ne-\nÀ¯n 
kam-´-c-ambn \ne-sIm-Åp-¶Xp ImWmw. CXp shfn-s¸-Sp-
¯p¶ "kam-´c tPmUn'-bmWv "A[n-Im-c'hpw "]©-h-Sn-¸m-e-
'hpw. cmjv{So-bm-hn-jvIm-c-̄ n\v Bt£-]-lmky kz`mhw 
\ÂIp¶ kn\n-a-Ifpw t\mh-ep-Ifpw ae-bm-f-̄ nÂ A[n-I-an-Ã. 
B KW-¯nÂs¸« kn\n-a-I-sfbpw t\mh-ep-Isfbpw tNÀ¯p 
\nÀ¯p-t¼mÄ Ah {]ta-b-]-cn-N-c-W-̄ nepw BJym-\-X-e-
¯nepw kam-\-X-IÄ¡pw sshcp-²y-§Ä¡p-ap-]-cn-bmbn kam-
´-c-\ne ssIh-cn-¡p-¶Xv ImWmw. {]ta-b-]-cn-N-c-Ws¯ 
\nÀ®-bn-¡p¶ Bt£-]-lmky kao-]\w Chbv¡v ZÀi-\-]-c-
amb kam\X \ÂIp-¶p-s­-¦nepw ]cn-N-cW--̄ n-sâbpw 
BJym-\-̄ n-sâbpw coXn-I-fnÂ Ah hyXykvX amÀK-§Ä 
Ahw-e-_n-¡p-¶p. ZÀi-\-]-c-amb kam-\X \ne-\nÂ¡p-¶-Xn-
\mÂ Cu hyXn-cnàX kn\n-a-sbbpw t\mh-en-s\bpw hncp-²-Zn-
i-bn-te-¡Ã \bn-¡p-¶-Xv; kam-´-c-am-b- -km-[y-X-I-fn-te-¡mWv. 
"A[n-Im-c'-s¯bpw "]©-h-Sn-¸m-e-'s¯bpw ap³\n-À¯n cmjv{So-
b-mhn-jvIm-c-̄ nsâ kam-́ -c-h-gn-IÄ Is­-̄ mw.  

1. 3. 1. {]ta-b-]-cn-N-cWw 

 hyh-Ø-bp-sSbpw A[n-Imc{]tbm-K-̄ n-sâbpw Akw-
_-Ô-X, {]Øm-\-§Ä¡p kw -̀hn-¡p¶ aqey-Nyp-Xn, hnUvVn-
I-fm-¡-s¸-Sp¶ P\X F¶p XpS§n cmjv{So-b-cw-K-¯nsâ 
\yq\-X-Isf lmkym-ß-I-ambn Bt£-]n-¡p¶ kao-]-\-co-Xn-
bm-Wv C¯cw t\mh-ep-Ifpw kn\n-a-Ifpw ]n³Xp-S-cp-¶Xv. 

‘ZÀi\w’ H¶m-bn-cns¡ Xs¶ hgn c­m-Ip¶p. ‘kam- -́cX’ 
F¶-Xp-sIm­v AÀ°-am-¡p-¶-Xn-Xm-Wv. ]cn-N-c-W-¯nse 
kam-´-c-Xbv¡v \nZm-\-amb LS-I-§Ä ]e-Xm-Wv. Bt£-]-
lmky cmjv{Sobt\mh-ep-IÄ tZiob cmjv{So-b-̄ n-sâtbm 
kwØm\ cmjv{So-b-̄ n-sâtbm hnim-e-amb ]Ým-̄ -e-̄ nÂ 

{]ta-bs¯ hnI-kn-¸n-¡p-¶p. ‘lnc-Wy-I-in-]p’(-tI-c-fw), 

‘Btcm-l-Ww’ (-ZÂln), ‘kn³Un-t¡äv’ (C-{µ-{]-Øw, AXm-

bXv ZÂln), ‘[À½-]p-cmWw’ ([À½-]pcn `mc-Xs¯ {]Xn-\n-[o-

I-cn-¡p-¶p), ‘tIi-hsâ hnem-]-§Ä’ (tI-c-f-̄ nse I½yq-

WnÌv cmjv{So-bw) F¶n-§s\ ‘A[n-Im-c’hpw AXn-\p- ap¼pw 
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]n¼p-apÅ Bt£-]-lmky cmjv{Sobt\mh-ep-Ifpw CXp 
km£y-s¸-Sp-¯p-¶p. kn\n-a-bm-Is« {]mtZ-in-I-amb ImgvN-I-fn-

eq-sS-bmWv Bt£]w km[y-am-¡p-¶-Xv. ‘Øm\mÀ°n kmdm-

½’bpw ‘]©-h-Sn-̧ m-e’hpw ‘ImgvN-¡-¸p-d’hpw ‘ktµ-i’ -hp-
sams¡ Hcp {]tZ-i-̄ nsâ AXn-cp-I-fn-te¡v HXp§n \nÂ¡p-
¶p. hnim-e-amb ]Ým- -̄e-¯nÂ \n¶p-sIm­v {]ta-bs¯ 
]cn-N-cn-¡p-t¼mÄ Imen-I-amb tZiob/kwØm\ cmjv{So-b-
¯nse kw -̀h-§Ä, cmjv{Sob t\Xr-Xzw, XpS-§n-b-h-bpsS 
kqN-I-§Ä¡v {]ta-b-X-e-̄ nsâ cq]-s -̧Sp-̄ -enÂ IqSp-XÂ 
]cn-K-W\ e`n-¡p-¶p. {]tZ-i-̄ nsâ AXn-cp-I-fnÂ \nÂ¡p¶ 
kn\n-a¡v ImenI cmjv{So-bm-h-Ø-IÄ {]tNm-Z-\-am-Ip-¶p­v. 
]t£ tZiob/kwØm\ cmjv{Sob-cw-K-̄ nsâ t\ÀkqN-I-
§Ä kn\na krjvSn-¡p-¶n-Ã.  

 ‘A[n-Im-c’-¯nsâ ]Ým-̄ ew tZiob cmjv{So-b-am-Wv. 
1984-þÂ Cµn-cm-KmÔn sImÃ-s¸-«-t¸mÄ cmjv{So-b-̄ nÂ 
{]hÀ¯\ ]cn-N-b-an-Ãm-Xn-cp¶ aI³ cmPo-hvKm-Ôn-sb-bmWv 
{][m-\-a{´n]Z-̄ n-te¡v tIm¬{Kkv \nÝ-bn-¨-Xv. cmPohv 
{][m-\-a-{´n-bmb tij-apÅ cmjv{Sob kml-N-cy-§-fmWv 

‘A[nImc’¯nse \nin-X-amb ]cn-lm-k-¯n\v DuÀÖw 
\ÂIn-b-Xv. Zmcn-{Zy-tcJ (Zm-cn-{Zy-tc-Jsb Xncp-ta\n tcJm-aqew 
I­n-«p-t­m), ]©-h-Õc ]²Xn (]-©-h-Õ-c-kq-{Xw), aq¶mw 
temIw (F-¶mÂ Hcp c­mw temI-̄ nsâ t]cp-]-d), tNcn-tN-
cm-\bw (tN-cn-tNcm aª-t -̈c-IÄ), hntZi _Ô-§Ä (kZm 
Hcp hntZilkvXw ImWp-¶-Xnsâ ad-hn-em-WtÃm F¡m-ehpw 
\mw \ne-\nÂ¡p\-¶Xv/Hcp t^mdn³ Nm¯sâ ssI 
ImWp¶p F¶m-¡-Ww). bp²w (A-t¸mÄ bp²w thWw, 
kwLÀjw Imä-Sn-¨p-t]mbn F¶ ]{X-¡p-dn v̧ t]mcm) F¶p 
XpS§n tZio-bhpw A´ÀtZio-b-hp-amb cmjv{Sobhnj-b-§sf 
A[n-Imcw lmkym-ß-I-ambn ]cn-N-cn-¡p-¶p. IYm-]m-{X-§-fnÂ 
`qcn-`m-Khpw A¶s¯ kmaq-ln-I-þ-kmw-kvIm-cn-I-þ-cm-jv{So-b-cw-K-
§-fnse {]ap-J-sc- -A-\p-kva-cn-¸n-¡p-¶p. {][m-\-a-{´nbpw {]kn-
Uâp-am-bp-­mbncp¶ A`n-{]mbhyXym-k-§Ä, `c-W-]-cn-Nbw 
Ipd-hm-bn-cp¶ {][m-\-a-{´nsb \nb-{´n-¡m³ ]ecpw \S-¯nb 
{ia-§Ä, a{´n-amÀ X½n-ep-S-se-Sp¯ ]S-e-̧ n-W-¡-§Ä DtZym-
K-Ø-cpsS apX-se-Sp¸p X{ -́§Ä XpS-§nb Imen-I- kw- -̀h-hn-
Im-k-§fpw {]Ñ-¶-amb coXn-bnÂ {]tabXe-̄ nÂ CS-s]-Sp-
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¶p. C§s\ Imen-I-amb tZiobkml-N-cy-¯nsâ \À½-{]-[m-

\-amb hnaÀi-\-̄ n-eq-sS-bmWv ‘A[n-Imcw’ cmjv{So-bm-t£-]-
sa¶ [À½w \nÀh-ln-¡p¶Xv.  

 ‘]©-h-Sn-¸m-e-’¯nÂ sFcm-h-X-¡pgn ]©m-b¯v F¶ 
XnI¨pw {]mtZ-in-I-amb km¦-ev]nI CS-̄ nse kw -̀h-K-Xn-I-fn-
eq-sS-bmWv {]tabw hnI-kn-¡p-¶-Xv. Adp-]-Xp-I-fpsS ]IpXn 
apXÂ \o­ ]Xn-\mdp hÀj-t¯mfw tIc-f-¯nse ]©m-b-
¯p-I-fnÂ Xnc-sª-Sp¸v \S-¶n-cp-¶n-Ã. Hcp {]kn-Uâpw Hcp `c-
W-k-an-Xnbpw Xs¶ C¡m-e-a-{Xbpw XpS-cp¶ ØnXn-bp-­m-bn. 
CXv {]mtZ-in-I- -̀c-W-kw-hn-[m-\-̄ nse Agn-a-Xnbpw kzP-\-]-
£-]m-Xhpw ]Xn-·-S§v hÀ²n-¸n-¨p. F¬]-Xp-I-fnse 
kwØm\ cmjv{So-b-cw-Khpw Bim-ky-I-c-amb {]h-W-X-I-fn-eq-
sS-bÃ IS-¶p-t]m-b-Xv. Ah-k-c-hmZ]c-amb cmjv{Sob _Ô-
§Ä, cmjv{So-b-t\-Xr-Xz-̄ nÂ P\-X-¡p-­mb hnizm-k-̄ -
IÀ¨, Agn-a-Xn-kw-_-Ô-amb hnhm-Z-§Ä, PmXn/aX iàn-IÄ 
cmjv{So-b-̄ nÂ sNep-̄ nb kzm[o-\w, am^n-b-IfpsS cmjv{So-
b-_-Ô-§Ä, CsXÃmw tNÀ¶v P\m-[n-]-Xy-s¯-̄ s¶ ]cn-

lm-ky-am¡n. C -̄c-samcp Imen-Im-hØ ‘]©-h-Sn-¸mew’ 
F¶ Ne-¨n-{X-̄ nsâ Bt£-]-lmky kao-]-\-̄ n\p t{]c-I-
am-bn-«p-­v. F¶mÂ P\m-[n-]-Xy-hy-h-Ø¡p h¶p tNÀ¶ A]-
N-bs¯ lmkym-ß-Ihpw \nin-X-hp-ambn hnaÀin¡p-t¼mÄ 
Xs¶ ka-Im-en-I-amb cmjv{Sob kw -̀h-hn-Im-k-§-sftbm 

t\Xr-cq-]-§-sftbm Is­-Sp-¡m-hp¶ kqN-I-§Ä ‘]©-h-Sn-¸m-

e-’¯n-en-Ã. ImÀ«q-Wn\p kam-\-amb {]mtZ-in-Im-́ -co-£hpw 

IYm-]m-{X-§fpw kw -̀h-K-Xn-Ifpw ‘]©-h-Sn-̧ m-e-’¯nsâ {]ta-
b-]-cn-N-c-W-¯n\v hyXn-cn-à-kzXzw {]Zm\w sN¿p-¶p.  

Agn-a-Xn, kzP-\-]-£-]m-Xw, PmXn-þ-aX iàn-I-fpsS 
kzm[o-\w, `c-W-{]-Xn-]-£-§Ä \S-¯p¶ A\p-c-RvP\ \mS-I-
§Ä, kmaq-lnI {]Xn-_-²-X-bn-Ãm-bva, hyàn-Po-hn-X-¯nse 
BZÀi-Nyp-Xn F¶n-§s\ P\m-[n-]XyhyhØ A`n-ap-Jo-I-cn-

¡p¶ ImenIZpc-́ -§-sf-sbÃmw ‘]©-h-Sn-̧ mew’ {]mtZ-in-I-
amb ImgvN-I-fn-eqsS efn-Xhpw kc-k-hp-ambn NÀ¨ sN¿p¶p. 
\mtSm-Sn-¡-Y-bpsS emL-hXzw kq£n-¡p¶ ]cn-N-c-W-coXn 
{]mtZ-in-I-amb cmjv{Sobmhn-jvIm-c-̄ nse Bt£-]-lm-ky-
¯n\p NmcpX \evIp-¶p.  
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‘]©-h-Sn-¸m-e-’¯n-ep-S-\ofw bmYmÀ°yw Akzm-`m-hn-I-
X-tbmSv Cg-tNÀ¶p \nÂ¡p-¶p. X\n tIc-fo-b-amb {Kma-
¯nse a\p-jyÀ¡p \ÂIn-bn-cn-¡p¶ t]cp-IÄ CXn\v 
\nZÀi\amWv. ZpÈm-k-\-¡p-dp-¸v, aWvtUm-Z-cn-b-½, ]m©m-en-
¡p-«n, inJ-WvUn-¸n-Å, ssh{i-h-W-¸-Wn-¡-cv, PoaqX-hm-l-\³, 
Plmw-KoÀ Xm¯, A\mÀ¡-en, ]qX-\, Ckvlm¡v Xc-I³, 
bqZmkv Ipªv, ]©-hSn dmtlÂ, [qa-tI-Xp-]n-jm-c-Sn, _dm-
_mkv F¶n-§s\ t]cnsâ Hcp ]Ip-Xn¡v (Ip-dp-̧ v, A½, 
Ip«n, ]Wn¡À, ]nÅ, Xc-I³, ]njm-c-Sn, Ipªv, Xm¯) bYm-
XY {KmaoW \ma-§-tfmSv s]mcp-¯-ap-­v. atä ]IpXn 
sslµh ]pcm-tW-Xn-lm-k-§-fnÂ \n¶pw ss__n-fnÂ \n¶pw 
Ncn-{X-¯nÂ \n¶p-sams¡ ASÀ¯n-sb-Sp-̄ -h-bmWv. t{]£-
I\v ASp¯p ]cn-N-b-apÅ kw -̀h-§-sf-sbms¡ Akzm-`m-hn-I-
amb emL-h-Xz-t¯msS Ah-X-cn-̧ n-¡p-¶Xpw CXn-t\mSv 
tNÀ¯p- hm-bn-¡m-hp-¶-XmWv.  

 ‘A[n-Im-c’hpw bmYmÀ°y-̄ n\v Akzm-`m-hn-X-I-bpsS 
IeÀ¸v \ÂIp-¶p­v. Inco-S-[m-c-W-N-S-§nsâ hÀ®-\-bnepw, 
bp²s¯ KW-]-Xn-tlm-aw, l\p-am³]q-P, ]md-s]m-«n-¡Â, 
hcpW a{´w- sNmÃn hcp-¯p¶ ag, Irjn XpS-§n-b-h-bn-eqsS 
Bhn-jvI-cn-¡p-t¼m-gpw, tZiob/A´ÀtZ-iob {]iv\-§sf 
At§-b-äs¯ emL-h-t¯msS Ah-X-cn-̧ n-¡p-t¼m-gpw, sslPm-
¡n-§ns\ cma³ \¼q-Xncn \nÊm-c-ambn ssIImcyw sN¿p-t¼m-
gp-sams¡ Cu kao-]-\-co-Xn-bmWv shfn-s¸-Sp-¶-Xv. F¶mÂ 

‘A[n-Imcw’ CXn-s\m¸w ssewKn-I-kq-N-\-I-sfbpw ]cn-
NcW¯nsâ `mK-am-¡p-¶p. kmhn-{Xn-bnÂ \n¶v {]Xn-]£ Ic-
Snsâ clkyw tNmÀ¯m³ {ian¨v \mWzmcv ]cm-P-b-s¸-«Xv 
hnh-cn-¡p-t¼mÄ kw`m-jWw C§-s\:  

 “clkyw Xcm-bntÃ” 

 “Chn-Sp¶p £an-¡Ww AXn-\p-ap¼v \mWp-hnsâ 

b{´w t{_¡vUuWmbn. ” 

{]kn-Uânsâ ap³Km-an-sb-¡p-dn¨v ]d-bp-¶n-S¯v: “]­n-hnSw 
hmW thZm-´-̄ nsâ Hcp IS-em-kp-]pen hn`m-cy-\m-bn-cp-¶p. 
AXp-sIm­v BgvN-bnÂ aq¶p-cm-{Xn-sb-¦nepw t\c-t¼m¡v 

th­n-bn-cp-¶p. ” 
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 C§s\ lmky-̄ n-s\m¸w ssewKn-I-kq-N-\-I-sf-¡qSn 

Cg-tNÀ¡p¶ ]cn-N-c-W-coXn t\mh-en-ep-S-\o-f-ap-­v. ‘A[n-Im-c-

’¯n-sâbpw ‘]©-h-Sn-̧ m-e’¯n-sâbpw {]ta-b-]-cn-N-c-W-¯nsâ 
amÀK-§sf kam-́ -c-ambn \ne-\nÀ¯p-¶-XnÂ CXv \nÀWm-bI 
]¦p-h-ln-¡p-¶p. Bt£-]-lmky cmjv{Sobt\mhepw kn\n-
abpw {]tab]cn-N-c-W-¯nÂ kzoI-cn-¡p¶ kam-́ -c-amÀK-§-

fnÂ ]eXpw ‘A[n-Imc’s¯bpw ‘]©-h-Sn-̧ m-e’ -s¯bpw 
tNÀ¯p \nÀ¯p-t¼mÄ shfn-s¸-Sp-¶p.  

1. 3. 2. BJym-\-Xew 

 `mj-bpsS tImam-fn-cq-]-Ws¯ hn. -sI. -F¶nsâ IrXn-
I-fpsS {][m\ khn-ti-j-X-bmbn "amdp¶ ae-bmf t\mh-en'Â 
sI. -]n. -A-̧ ³ \nco-£n-¡p-¶p-­v. "LS-I-§-fpsS s]mcp-̄ -
t¡-Sn-eqsS hmIy-§-sfbpw Iev]-\-I-sfbpw Xe-Io-gmbn 
\nÀ¯p-¶p. tNÀ¨-t¡-Snsâ Dc-kp¶ `wKnsb Ak-¶n-Kv[-am-
sbmcp sXfn-hmbn hmb-\-¡m-cpsS a\-ÊnÂ Bªp-¸-Xn-¸n-¡p-
¶p . . . kmln-Xy-`m-j-bp-sSbpw ]{X-`m-j-bp-sSbpw {]kw-K-
ssi-en-bp-sSbpw ]g-s©m-Ãp-I-fp-sSbpw tImam-fn-cq-]-§Ä `mj-
bpsS \nÀ±njvS Nn«-IÄ A\p-k-cn-¡msX hn. -sI. -F³ Ah-X-
cn-¸n-¡p-¶Xp ImWmw. AXv XnIª lmkys¯ krjvSn-¡p-
Ibpw sN¿p-¶p. A§s\ shdpw `mjm-kr-jvSn-Xs¶ ChnsS 

lmky-am-bn-̄ o-cp-¶p. ' ‘A[n-Im-c’¯n-sebpw cmjv{So-bm-hn-

jvIm-c-X-{ -́§-fnÂ {][m\w ‘`mj’ -bpsS tImam-fn-cq-]-W-am-Wv. 
cmjv{So-bm-t£-]-¯nsâ Ip -́ap-\-bmbn \nÂ¡p-¶Xv 

tImamfncq]-a-Wnª `mjm{]tbm-K-§-fm-Wv. ‘Inco-S-̄ nsâ 
sXän-²m-cW/tNcntNm-cm-bva-bnÂ \n¶p aXw amdn tNc³amÀ 
s]cp-am-fn-s\-t¸mepw XÅn-¸-dªv \mWymcv ]d-bW F«Sn 
aqÀJ-\mhpw Ah³. . . . . . A¯-Xnap/ At¸m-tg¡pw ]«m-f-̄ -
e-h³amÀ apä¯v ib-\-{]-Z-£nWw sN¿p¶ hnhcw In«n.. . . 
\mhnI tk\m-[y-£³ Iq¼m-f-s¯m-̧ n-bn«v Hcp ao³]n-Sp-̄ -
¡m-c-\mbn sImXp-¼p-hÅw Xpgªv/km¼-̄ n-I-amb Bib 
sshcp-²yhpw \mW-b-hoÀ¸pw Ign-¨v, Zimwiw ]qPyw iX-
am\w/Iq«p-ap-X-em-fn-̄ -{]-am-W-¯nsâ s]cp-¦mb k©n-bp-ambn 
\S-¡p¶ \ap¡v c­p ]qPy-̄ nÂ \nc-§m³ Ign-ªXp Xs¶ 
`mKyw/\S¸p km¼-̄ n-I-hÀj-̄ nÂ hntZ-i-l-kvX-§Ä 
\½psS AXnÀ¯n F{X-X-hW ewLn-¨p. F{X _u­-dn-I-f-Sn-
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¨p. knIvk-dp-I-sf{X? Ic-h-gn, ISÂh-gn, ImhÂ¡m-cn-Ãm¯ 
\oem-Im-iw hgn Hcp anIvkUv Ft¡m-W-an-bnÂ CsX-§s\ 
kw -̀hn¨p/e£vaW tcJ (a-Ivtam-l³ sse³) /Zn I¬{Sn 
Cukv C³ s]dnÂ Un^³kv Cäv hn¯v HmÄ bphÀssaäv (cm-
Py-̄ nsâ Imcyw IjvSm-Wv. cmPm-hns\ Hc-cp-¡m-¡-Ww) /cmPm-
hnsâ apJ-sam¶p Idp-¡p-¶-Xp-IqSn shfps¡ Nncn-
¨mWv/]ns¶, Xs¶ hsc h¶p ImWm-Xn-cn-¡m³ `c-W-L-S-\-
b¡p \mw kzmX{´yw sImSp-̄ n-«p­v/N¯-h-cpsS Aam´w 
Hgn¨p \nÀ¯n-bmÂ Pohn-¨n-cn-¡p-¶-h-cpsS Dt·jw Ie-i-
emWv/tcJ-bpsS s]m«pw s]mSnbpw hoW-Xn-\-Sn-bnÂs]«v F{X-
e£w P\w kn²n-Iq-Sm-\n-cn-¡pt¶m F¶p t]mepw \ap-¡-dn-
bnÃ/P\-X, Zcn-{Z-P-\-X, k¼-¶-P-\-X, `mc-X-P-\-X, `mc-X-hn-cp-
²-P-\-X, apÉow P\-X, ]«n-I-PmXn P\-X F¶n-h-ä-bpsS Hmtcm 
P\-X-ho-X-ap-­m-bn-cp¶p/IS-emkp klnXw {]Xn-tj-[-¡p-dn¸v 
\nc-kn-¨n-cn-¡p¶p/aq¶p-ap-dnª Acn-bm¡n, \mep-I-dnbpw Iq«n 
`£n-t¨m, D­-h³ Du¡-\mhpw Ah\p ]ns¶ bp²wþsN¿p-
hm\pw tXm¶nÃ/AhnsS Xcm-bn-sÃ-¦nÂ ChnsS kp{]ow tImS-
Xn-bpsS `c-W-L-S\m s_©n\p ap¶nÂ hm \ns¶ AXnÂ 

Ibän \nÀ¯mw . . .’ C§s\ t\mh-ense BJym-\-̄ nsâ 

ASn-Øm-\-L-S-I-amb ‘`mj’lmkym-ß-I-amb cmjv{So-bm-t£-
]-¯n-\-\p-Kp-W-ambn cq]m-́ cw t\Sp-¶p.  

 Ne-¨n-{Xm-Jym-\-̄ nse ASn-Øm\LS-I-amb Zriy-

§Ä ‘]©-h-Sn-¸me’¯nÂ tImam-fo-I-c-W-̄ n\v hnt[-b-am-Ip-
¶p-­v. F¶mÂ cq]m-́ -c-¯nsâ hgn-IÄ hyXy-kvX-am-Wv. 
Zriy-̄ nsâ kakvXLS-I-§-sfbpw lmkym-ß-I-ambn s]mfn-
s¨-gp-Xm³ Ne-̈ n-{X-Im-c³ X¿m-dm-hp-¶n-Ã. tImam-fn-̄ -̄ nsâ 

BtLm-j-ambn amdp¶ kµÀ -̀§Ä ‘]©-h-Sn-̧ m-e’ -¯nsâ 

{]ta-b-X-e-̄ nÂ DS-\o-f-ap-­v. F¶mÂ ‘A[n-Imcw’ hm¡p-I-
fpsS kaÀ°-amb hn\ym-k-¯n-eqsS `mj-bpsS hymI-cWk¦-
ev]-§sf amän-sb-gp-Xp-¶-Xp-t]mse Zriy-§-fpsS cq]-W-

s¯bpw kwhn-[m-\-s¯bpw ‘]©-h-Sn-̧ mew’ lmkym-ß-I-

ambn ]p\x-kw-L-Sn-¸n-¡p-¶n-Ã. Zriy-§sf ‘]©-h-Sn-¸mew’ 
tImam-fo-I-cn-¡p-¶Xv IYm-]m-{X-§-fpsS ico-c-`m-j-bn-eq-sSbpw 
kw`m-j-W-§-fn-eq-sS-bp-am-Wv. `c-XvtKm]n Ah-X-cn-¸n-¡p¶ 
Zpim-k-\-Ip-dp¸v apJ-`m-h-¯nepw ico-c-N-e-\-§-fnepw ImÀ«q¬ 
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IYm-]m-{Xs¯ A\p-kva-cn-̧ n-¡p-¶p. ]mew ]Wn-bpsS DZvLm-S-
\-¯n-s\-̄ p¶ a{´n-bpsS NSp-e-amb Ne-\-§fpw `mhhpw 
tImam-fn¯w \nd-ª-Xm-Wv. ioÀjm-k-\-kzm-anbpw Abm-fpsS 
Bk-\-ap-d-Ifpw tNjvS-Ifpw XnIª Akzm-`m-hn-IX \nd-ª-
Xm-Wv. Bepw-aq-Ssâ bqZmkp Ipªpw PK-Xn-bpsS dmtlÂ 
h¡-¨\pw e£-W-sam¯ tImam-fn-cq-]-§-fm-Wv. \nc-´cw ]²-
Xn-IÄ Bkq-{XWw sN¿p-Ibpw FÃm-̄ n\pw ap¼nÂ \nÂ¡p-
Ibpw kzImcyw ]d-¨n-en-eq-sSbpw Hfn-t\m-«-§-fn-eq-sSbpw Zpim-
k-\-¡p-dp-̧ ns\ \nb-{´n-¡p-Ibpw sN¿p¶ inJ-WvUn-¸n-Å-
bv¡p-ap­v ck-ap-WÀ¯p¶ ico-c-`m-j. aZy-]n¨p \mep-Im-enÂ 

‘]me-̄ n\v _e-jb­v’ F¶p-]-d-bp¶ FIvkn-Iyq-«ohv F©n-
\o-bdpw Bsc I­mepw Fgp-t¶äp \n¶p ssI\o-«p¶ 
]yqWpw BÀ¡pw hg-§m¯ kq{X-¡m-c-\mb _dm-_mkpw 
Ah-cpsS ico-c-`m-j-bm-emWv Nncn-bp-WÀ¯p-¶-Xv. Xne-Isâ 
]cp-¡-\mb ico-c-`m-j-bpsS Nncn-¸n-¡p¶ D]-tbm-K-amWv 
Ckvlm¡v Xc-I-s\¶ IYm-]m-{X-̄ n-eqsS km[y-am-¡p-¶-Xv. 
]©-hSn dmtl-ensâ XtâSw \ndª t\m«hpw Ne-\hpw CS-
¡nsS {]Xy-£-s¸-Sp¶ irwKmc`mh-§fpw Zriy-§-fnÂ tImam-
fn¯w \nd-¡p-¶p-­v.  

 kw`m-j-W-§-fpsS Ah-X-c-W-co-Xnbpw Ømbo-hy-Xn-bm-
\-§fpw lmkym-ß-I-amb DÅ-S-¡hpw IYm-]m-{X-§-fpsS ico-
c-`m-j-tbmSv tNcp-t¼mÄ kn\n-a-bnse Zriy-§-fpsS tImam-fo-I-
cWw ]qÀ¯n-bm-hp-¶p. A\p-tam-Z\tbmK-̄ nÂ ZpÈm-k-\-¡p-dp-
¸nsâ \µn-{]-I-S\ {]kwKw DZm-l-c-W-ambn ]cn-tim-[n-¡mw: 
""{]nb-apÅ \m«p-Im-tc, A½-am-tc.. . ktlm-Z-cn-am-tc.. . sIm -̈
\p-P-·m-tc.. . . . . A\p-P-¯n-am-tc. F\n-¡o.. . A\p-tam-Z-\-§-
sf-s¶ms¡ tI«v izmkw-ap-«p-¶-Xp-t]mse tXm¶p-¶p (Im-Wn-
IÄ Iqhp-¶p). Hcp kt´m-j-hmÀ¯.. . (ssa¡v Xncnªv 
FXnÀh-i-t¯¡v t]mIp-t¼mÄ AXp-]n-Sn v̈ apJ-¯n\v t\sc 
\nÀ¯n-s¡m­v) F\n¡p \n§sf Adn-bn-¡m-\p-­v. Cu \mSp-
\-¶m-¡m³ Xs¶.. . Rm³ Xocp-am-\n-¨n-cn-¡p-¶p. (Im-Wn-IÄ 
Iqhp-¶p). \½psS \m«nÂ Hcp s]mfn-¨p-]Wn AXymh-iy-am-bn-
cn-¡p-I-bm-Wv.. . . Cu s]mfn-̈ p-]-Wn-bp-ambn (Np-a-bv¡p-¶p) 
apt¶m«p t]mIm³ Xs¶.. . . . . Rm\pw Fsâ ]£-¡mcpw 
Xocp-am-\n-¨n-cn-¡p-I-bm-Wv. \n§Ä Fsâ IqsS D­m-bn-cn-¡-
Ww.. . Rm³ ]©m-b-̄ nsâ {]kn-Uâm-bn«v ]{´­p hÀjw 
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Ign-ªn«pw Xnc-sª-Sp¸v \S-¡m-̄ -Xv.. . Fsâ-bpw.. . . \n§-fp-
sSbpw `mKyw am{X-am-Wv (Im-Wn-IÄ Iqhp-¶p). Xnc-sª-Sp-
¸nsâ Imcyw A[n-Ir-XÀ ad-¶p-I-gn-ªn-cn-¡p-¶-Xn-\mÂ 
ho­pw AtX-¸än Ahsc HmÀ½-s¸-Sp-̄ -cp-tX, F¶ A`yÀ°-
\-tbm-sS.. . At]-£-tbmsS. . . Rms\sâ {]kwKw D]-kw-l-
cn-¡p-¶p.. . \n§Äs¡sâ hn\o-X-amb Iq¸p-ssI''. hm¡p-I-
fpsS D¨m-c-W-̄ nÂ \o«epw Ipdp-¡epw hcp-¯nbpw {]tXy-I-
ambn Nne-bn-S¯v Dd-̧ n¨p ]dªpw {]kw-K-̄ nsâ Ah-X-c-W-
¯n\v khn-ti-j-amb lmkym-ß-IX \ÂIn-bn-cn-¡p-¶p. DÅ-S-
¡-¯nsâ ckn-I-Xzhpw \Ssâ ico-c-`m-jbpw tNcp-t¼mÄ 
cmjv{So-bm-t£]w km[y-am-¡p¶ tImam-fn-̄ -̄ nsâ Zriy-
cq]w D­m-Ip-¶p.  

 C\n Cu `mKs¯ Zriy-hn-`-P\w (shot division) 

t\m¡pI:  
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 ChnsS Zriy-§-fpsS cq]-W-¯ntem {Ia-s¸-Sp-̄ -entem 

tbmPn-̧ n-¡-entem Akzm-`m-hn-I-X-sbm-¶p-an-Ã. ‘]©-h-Sn-¸m-e’ -
¯nse ko\p-I-fpsS s]mXp-hmb kz`mhw CXp-X-s¶-bmWv. 
Zriy-§-fpsS tIm¬, {Iaw, k¦-e\w F¶n-h-bpsS khn-tij 

{]tbm-K-¯n-eqsSbÃ. ‘]©-h-Sn-¸mew’ Zriy-§sf cmjv{So-bm-
t£-]-¯n-\-\p-Kp-W-am¡n XoÀ¡p-¶-Xv. adn¨v IYm-]m-{X-§-
fpsS ico-c-`m-j-sbbpw kw`m-j-W-§-sfbpw kaÀ°-ambn D]-
tbm-Kn-¨p-sIm-­m-Wv.  

 t\mh-ense ‘`mjm-{]-tbm-K-§-sfbpw’ kn\n-a-bnse 

‘Zriy-§-sfbpw’ BJym-\-̄ nsâ ASn-Øm-\-L-S-I-ambn ]cn-K-

Wn-¡p-t¼mÄ ‘A[n-Im-c’hpw ‘]©-h-Sn-¸m-e’hpw BJym-\-X-e-
¯nÂ kam-´-c-amb kao-]-\-amWv ssIs¡m-Åp-¶Xv F¶p-
ImWmw. ae-bm-f-̄ nse F¡m-e-s¯bpw anI¨ Bt£-]-

lmky cmjv{Sob kn\n-a-bmWv ‘]©-h-Sn-¸m-ew’. ]nÂ¡m-e-̄ p-

­mb A]qÀÆw Bt£-]-lm-ky-kn-\n-a-IÄ ‘]©-h-Sn-¸m-e-

’¯nsâ BJym-\-co-Xn-Isf¯s¶-bm-Wv ]n³]-äp-¶-Xv. Zriy-§-
fpsS cq]-Whpw kwhn-[m-\hpw lmkym-ßI cmjv{So-bm-t£-]-
¯n-\p-th­n ASn-Øm-\-]-c-ambn ]p\x-kw-L-Sn-¸n-¡p¶ coXn 
C¶p-hsc ae-bm-f-kn-\n-a-bn-ep-­m-bn-«n-Ã. t\mh-en-em-Is« 

‘A[n-Im-c-’¯n\p ap¼pw ]n¼p-apÅ cmjv{Sob Bt£-]-lmky 
t\mh-ep-IÄ ]cn-N-cWhyXn-bm-\-̄ n-\-\p-kr-X-ambn `mjsb 
ASn-Øm-\-X-e-̄ nÂ amän-XoÀ¡p-¶-Xp-Im-Wmw.  

 am[y-a-̄ nsâ kzXz-]-c-amb hyXn-cn-à-X-I-fm-hmw 
BJym-\-̄ nse tImam-fo-I-c-W-̄ nsâ hgn-Isf hyXy-kvX-am-
¡n-bXv. hnh-c-Whpw kw`m-j-Whp-a-S-§p¶ t\mh-ensâ 

BJym-\-̄ nÂ ‘`mj-’bpsS ASn-Øm-\-]-c-amb amän-̄ oÀ¡-en-
ÃmsX cmjv{So-bm-t£-]-lmkyw hnP-b-{]-Z-ambn ssIImcyw 
sN¿m-\m-hn-Ã. F¶mÂ Ne-¨n-{X-¯nÂ Zriy-cq-]-W-¯nsâ 
ASn-Øm\k¦-ev]-§sf \ne-\nÀ¯n-s¡m-­p-Xs¶ Zriy-`m-j-
bpsS kl-Im-cn-I-fmb IYm-]m-{X-i-cocw/kw`m-jWw F¶n-h-
bpsS amän-¸Wn-b-en-eqsS cmjv{So-bm-t£-]s¯ lmkym-ß-I-
ambn \nÀ½n-s¨-Sp-¡m-\m-hpw. sshcp-²y-am-tbm, GsX-¦n-ep-
samcp am[y-a-̄ nsâ km[y-X-bmtbm, ]cn-an-Xn-bmtbm AÃ 
CXns\ ImtW-­-Xv. hyXykvX am[y-a-§Ä BJym-\-X-e-
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¯nÂ cq]-s¸-Sp-̄ p¶ kam-´c amÀ¤-§-fpsS {]Xn-\n-[m-\-am-
bm-Wv.  

 ae-bmf kn\n-a-bn-sebpw t\mh-en-sebpw Bt£-]-lm-
ky-cm-jv{So-bm-hn-jvIm-c-§-fnÂ kam- -́c-tPm-Un-Isf Ffp-¸-
¯nÂ Xncn-¨-dn-bm-\m-hpw. Cu [mc-bnÂ A[nIw t\mh-ep-I-
fnÃ. kn\n-a-IÄ hnc-en-se-®m-t\-bp-Åq. DÅ-h-bnÂ ]e-Xn-
s\bpw ]c-kv]cw tNÀ¯psh-¨mÂ ]e-Xcw kam-́ ctPmUn-
Isf e`n-¡pw. lmky-kz-̀ m-h-an-Ãm¯ cmjv{So-bm-hn-jvIm-c-§-
fnÂ \n¶v kam\/hncp² tPmUn-Isf \nÀW-bn-¡m³ Ffp-¸-am-
sW-¦nepw kam-´-c-kz`mhw Is­-¯pI {]bm-k-I-c-am-Wv.  

cmjv{SobIme-t¯mSpw am[y-a-̄ nsâ s]mXp-kz-`m-h-
t¯m-Sp-apÅ ]mc-kv]-cys¯ ASn-Øm-\-am-¡n-bmWv Ccp-
]Xmw\qäm-­nse cmjv{Sobt\mh-ep-I-sfbpw kn\n-a-I-sfbpw 
hni-I-e-\-̄ n\p hnt[-b-am-¡n-b-Xv. cmjv{Sob{]ta-b-¯nsâ 
]cn-N-cW/BJym-\-X-e-§sf ap³\nÀ¯n-bmWv ]mc-kv]-
cys¯ At\z-jn-̈ -Xv. AXp-hgn hyXykvXIme-§-fnÂ c­p-am-
[y-a-§-fn-ep-ap-­mb cmjv{So-bm-hn-jvIm-c-§-fpsS khn-ti-j-X-
Ifpw Ah ]c-kv]cw ]peÀ¯p¶ kam-\-X-Ifpw sshcp-²y-
§fpw kam-́ ccoXn-Ifpw shfn-s¸-Sp-¶p.  

 1928 apXÂ 1969 hsc-bpÅ Ime v̄ cmjv{So-b-t\m-hepw 
kn\n-abpw hncp-²-K-Xn-bmWv ]peÀ¯p-¶-Xv. Cu Ime-L-«-
¯n-se cmjv{Sobt\mh-ens\ {]Xn-\n-[o-I-cn-¡p-¶Xv 
tkmt±iy cmjv{So-bm-hn-jvIm-c-§-fm-Wv. Ch ae-bmft\mh-
ense {]tab]cn-N-cWcoXn-I-fnepw BJym-\-̄ nepw 
\nÀ®m-b-I-amb CS-s]-S-ep-IÄ \S-̄ n. AXp-hsc \ne-\n-
¶n-cp¶ k¦-ev]-\-§sf Xncp-¯p-Ibpw \qX-\-amb 
t\mhÂt_m[w krjvSns¨Sp¡p-Ibpw sNbvXp. F¶mÂ 
cmjv{Sobkn\n-a-IÄ¡v ae-bmfkn\n-a-bpsS {]tab/ 
BJym-\-X-e-§-fnÂ kzm[o\w sNep-̄ m-\m-bn-Ã. Cu 
Imes¯ kn\n-a-bpsS s]mXp-kz-`m-hs¯ \nÀ®-bn¨ I¨-
hSkn\n-a-bpsS `mK-am-bmWv cmjv{Sobkn\n-a-IÄ cq]-sa-Sp-
¯-Xv. hn]-W\ hnP-b-̄ n-\p-X-Ip¶ tNcph-h-I-fn-sem-¶m-
bmWv cmjv{Sob{]tabw ]cn-N-cn-¡-s¸-«-Xv. BJym-\-X-e-
¯nepw \qX-\-amb k¦-ev]-\-§Ä apt¶m-«p-h-¡m³ 
cmjv{Sobkn\n-a-¡m-bn-Ã. \ne-\n-¶n-cp¶ kn\nam k¦-ev]-
§Ä¡v Ah ]qÀ®-ambpw Iogvs¸«p\n¶p.  
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 Cu Ime-L-«-̄ nse (1928þ1969) cmjv{Sobt\mhÂ kmaq-ln-
I-þ-cm-jv{Sob Ne-\-§sf kzmwio-I-cn-¡p-Ibpw cmjv{So-b-
Im-e-t¯mSv {Inbm-ß-I-ambn {]Xn-I-cn-¡p-Ibpw sNbvXp. 
Imen-I-amb CS-s]-SÂ km[y-am-¡m\pw Fgp-̄ nsâ 
cmjv{Sob {]tbm-K-]-cq-]-ambn amdm\pw t\mh-en\p Ign-
ªp. kmaq-lnI-þ cmjv{Sob hnIm-k-]-cn-Wm-a-§sf 
kq£va-ambn AS-bm-f-s¸-Sp-¯p-¶Xn-eq-sSbpw t\mh-en\v 
cmjv{So-b-am\w ssIh-¶p. Ne-¨n{Xw cmjv{SobImes¯ 
D]-Po-hn-¡p-¶p-­v. F¶mÂ cmjv{SobImet¯mSv Imen-I-
amtbm {Inbm-ß-I-amtbm {]Xn-I-cn-¡m³ Ne-¨n-{X-̄ n-\m-bn-
Ã. hn]-W\hnP-bw e£yanSp¶ ]cn-N-c-W-co-Xn-Ifpw 
BJym-\-X-e-¯nse \yq\-X-Ifpw cmjv{Sobkn\n-a-Isf 
ZpÀ_-e-am-¡n. cmjv{Sob Ncn-{X-s¯tbm hÀ¯-am-\-
s¯tbm Kuc-h-amb NÀ¨¡p hnt[-b-am-¡m³ Ah-bv¡m-
bn-Ã.  

 1970 apXÂ 1999 hsc-bpÅ Ime-b-f-hnÂ c­p am[y-a-§-fn-
ep-­mb cmjv{So-bm-hn-jvImc-§sf tNÀ¯p-sh-¡p-t¼mÄ 
Ah kam-\hpw hncp-²hpw kam-´c-hp-ambn \ne-sIm-Åp-
¶Xp ImWmw. B[p-\n-I-X-bpsS c­m-as¯ AS-cnse 
cmjv{Sobt\mh-ep-IÄ Iem-kn-\n-a-I-bnse ZmÀi-\nI 
cmjv{So-bm-hn-jvIm-c-§-tfmSv ]e-X-c-̄ nepw km[À½yw 
]peÀ¯p-¶p. cmjv{SobNcn-{X-s¯bpw hÀ¯-am-\-s¯bpw 
ZmÀi-\n-I-ambn NÀ¨sN¿pI/Bhn-jvI-cn-¡p-I, am[y-a-
¯nsâ s]mXp-kz-`m-hs¯ kzm[o-\n-¡pI F¶o Imcy-§-
fn-emWv kam-\-X-IÄ cq]-s¸-«-Xv. ImenI cmjv{Sobkml-N-
cy-¯nÂ \n¶p {]tNm-Z-\-apÄs¡m­v Ch A[n-Imcw, P\-
X, {]Xn-tcm-[w, {]Xy-b-imkv{Xw XpS-§n-b-hsb 
ap³\nÀ¯n cmjv{So-b-Im-e-t¯mSv ZmÀi-\n-I-ambn kwh-Zn-
¨p. B[p-\n-I-X-bpsS c­m-as¯ AS-cnse cmjv{So-bm-hn-
jvIm-c-§Ä ae-bmf t\mh-ensâ s]mXp-kz-`m-hs¯ 
\nÀ®m-b-I-am-bn kzm[o-\n-¨-Xp-t]mse Iem-kn-\n-asb 
\ho-I-cn-¡m³ cmjv{Sob Nn{X-§Ä¡m-bn. Cu Ime-b-f-
hnse ae-bm-f-kn-\n-a-bpsS s]mXp-kz-`m-h-̄ nse ià-amb 
[mc-I-fn-sem-¶mb Iem-kn-\n-a-bpsS ]cn-N-c-W-]-chpw 
BJym-\-]-c-hp-amb t_m[y-§sf KpW-]-c-ambn hnI-kn-¸n-
¨Xv Cu [mc-bnse cmjv{So-bm-hn-jvIm-c-§-fm-Wv.  
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Bt£-]-lmky cmjv{Sob t\mh-ep-IÄ kPo-h-am-Ip-¶Xv 
Cu Ime-̄ m-Wv. Bt£-]-lm-ky-kn-\n-a-IÄ A[n-I-sam¶pw 
D­m-bn-sÃ-¦nepw DÅh km¶n-²y-a-dn-bn-¨p. Cu KW-¯nÂs¸-
Sp¶ cmjv{Sob t\mhepw kn\n-abpw ]cn-N-c-W-̄ nepw BJym-
\-¯nepw kam-´c-amb hgn-IÄ Is­-̄ p-¶-Xp-Im-Wmw. 
Bt£-]-lmky kao-]\w Ahbv¡v ZÀi-\-]-c-amb kam-\X 
\ÂIp-¶p-s­-¦nepw {]ta-bm-hn-jvIm-c¯n\v Xnc-sª-Sp-¡p¶ 
`qan-I, cmjv{So-bm-t£-]-̄ n\p Is­-¯p¶ hgn-IÄ, 
\À½¯nsâ cq]m-´cw F¶n-h-bnÂ Ah kam-́ -c-ambn XpS-cp-
¶p.  

 I¨-hSkn\n-a-bnÂ cmjv{Sobw hn]-W\hnP-b-̄ n-\p-X-
Ip¶ tNcp-h-bmbn XpSÀ¶p. kmt¦-XnIhnZy-bn-ep-­mb ]cn-
Wm-a-§Ä I¨-hSkn\n-a-bnse cmjv{So-bm-Jym-\-§sf NSp-e-am-
¡n-¯oÀ¯p. {ItaW {]tab/BJym-\-X-e-§-fnÂ Ah Icp-
¯mÀÖn-̈ p. cmjv{SobNcn-{X-s¯bpw hÀ¯-am-\-s¯bpw 
hn]Wn kaÀ°-ambn D]-tbm-Kn-¨p. C¡m-e¯pw 
cmjv{Sobt\mh-en-sâbpw kn\n-a-bp-sSbpw {]tab/BJym-\-X-e-
§Ä¡p X½nÂ kao-]-\-]-c-amb sshcp-²y-§Ä cq]-s¸-Sp-¯n-
bXv I -̈h-S-kn-\n-a-bm-Wv.  

 ae-bmfkn\n-a-bpsS ]ndhn apXÂ 1999 hsc-bpÅ Imes¯ 
cmjv{Sobt\mh-ensâ hnIm-k-]-cn-Wm-a-§sf {]Xn-\n-[m\w 
sN¿p¶ Hcp cq]-tcJ \nÀ½n-s¨-Sp-¡m³ Ign-bpw. AXv 
tkmt±-iy -cm-jv{Sobt\mh-enÂ \n¶v B[p-\n-I-X-bpsS 
c­m-as¯ AS-cnse cmjv{So-b-t\m-h-ep-I-fn-eq-sSbpw khn-
tij cmjv{So-bm-Jym-\-§-fn-eq-sSbpw IS¶v ]pXnb Ime-
¯nsâ t\mhÂt_m[y-§-fnte-¡pÅ ]cn-Wm-a-̄ n\v Icp-
¯p-]-I-cp¶ cmjv{So-bm-Jym-\-§-fn-se¯n \nÂ¡p-¶p. Cu 
cq]-tc-Jbv¡v ae-bmft\mh-ense {][m-\- cm-jv{So-bm-hn-
jvIm-c-§-sf-sbms¡ DÄs¡m-Åm-\m-hpw. Cu {][m-\-K-Xn-
bpsS {]m -́§-fnÂ aäv cmjv{So-bm-hn-jvIm-c-§Ä \ne-bp-d-
¸n-¡p-¶p. F¶mÂ {][m-\-s¸« cmjv{Sobkn\n-a-Isf apgp-
h³ DÄs¡m-Åp¶ coXn-bnÂ C -̄c-samcp cq]-tcJ 
\nÀ½n-s¨-Sp-¡m-\m-hn-Ã. ImcWw kn\n-a-bnse aq¶v [mc-I-
fn-sebpw (ap-Jy-[m-c, kam-´-cw, a[y-hÀ¯n) 
cmjv{Sobkn\n-a-IÄ kam-́ -c-am-bmWv \ne-sIm-Åp-¶-Xv. 
Hmtcm [mc-bn-sebpw cmjv{So-bm-hn-jvIm-c-̄ n\v ]cn-Wmaw 
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kw -̀hn-¡p-¶p­v F¶p-]-dªmÂ AXpw ]qÀ®-ambn icn-
bm-hn-Ã. F¬]-Xp-I-fn-emWv a[y-hÀ¯n cmjv{So-bm-Jym-\-
§Ä D­m-Ip-¶-Xv. CXn\v sXfn-a-bmÀ¶ XpSÀ¨tbm hnIm-
ktam ]nÂ¡m-e-§-fn-ep-­m-bn-«n-Ã. Iem-kn-\n-a-bpsS 
{]tab ]cn-N-cW/BJym-\-X-e-§-fnÂ Imem-\p-kr-X-amb 
Nne-am-ä-§Ä Nne-bn-S¯v ImWmw. CXn\pw t\mh-en-te-Xp-
t]m-semcp {Ian-I-X-bn-Ã. I¨-h-S-kn-\n-a-bnÂ am{X-amWv 
{Ian-I-amb hnImkw ImWp-¶-Xv. I -̈hSkn\n-a-bnse 
cmjv{So-bm-Jym-\-§Ä kmt¦-XnIhnZy-bnse amä-§sf D]-
tbm-K-s¸-Sp¯n IqSp-XÂ NSp-e-am-hp-¶p-­v. I¨-hSkn\n-a-
bn-ep-S-se-Sp¯ KpW-]-c-amb amä-§Ä¡-\p-kr-X-ambn 
{]tab]cn-N-c-W-̄ nepw BJym-\-k-ao-]-\-̄ nepw Chbv¡v 
hyXn-bm\w kw -̀hn-¨n-«p-­v. CXn-s\mcp {Ian-I-X-bp-­v. 1928 
apXÂ 1969 hsc-bpÅ Ime¯p\n¶v ]n¶o-SpÅ Hmtcm Zi-
I-§-fn-eqsS AXv hnI-kn-¨p-h-¶p. cmjv{So-b-t\m-h-ensâ 
s]mXp-t_m-[-̄ nsâ hnIm-k-¯n\v Hcp t\ÀtcJm cq]-ap-
Å-t¸mÄ cmjv{Sobkn\n-a-bpsS s]mXp-t_m[w inJ-c-§-
fmbn ]SÀ¶p \nÂ¡p-¶p.  

AXmXv am[y-a-§-fpsS X\-Xmb hyXy-kvX-X-IÄ¡pw AXn-
eqsS ssIh-cp¶ km[y-X-IÄ¡pw /]cn-an-X-IÄ¡p-a-¸p-d¯v 
am[y-a-t¯m-SpÅ kao-]-\-amWv Ah-bpsS ]c-kv]-c-_-Ôs¯ 
\nÀ®bn¡p-¶-Xv. "cmjv{Sobw' F¶ {]tab LS-I-̄ n\v ae-
bmft\mhepw kn\n-abpw \ÂIp¶ Bhn-jvIm-c-̄ nse kam-
\hpw hncp-²hpw kam-´-c-hp-amb {]h-W-X-IÄ CXp km£y-
s¸-Sp-̄ p-¶p.  
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ACTORS’ AGE AND THE PRODUCTION 
OF MULTIPLE MASCULINITIES IN THE 
CONTEXT OF MALAYALAM CINEMA 

 

Shibu B 

Abstract: The role played by the actors’ age in determining the 
social acceptability of their characters in films is an area less 
investigated. It is obvious that male heroes, cutting across major 
film industries, unlike their female counterparts, have been given 
the liberty of transcending their biological age to perform 
explicitly masculine characters. Though film industries, in 
general, have their share of young actors, more mature and 
relatively older heroes seem to have a greater fan following. 
What makes youngsters less acceptable a commodity than their 
much older counterparts in the particular context of the 
Malayalam film industry is the crucial question this article seeks 
to address. The transformations evident in the manner in which 
the mature and immature heroes performed by Mohanlal and 
Mammootty over the years are being probed to unravel the 
relationship between age and social acceptance of the male 
heroes. While doing so brief references are made on other film 
industries including Hollywood, Bollywood, and Kollywood. This 
article argues that the dominant notions of masculine qualities 
such as emotional maturity, mental strength, unwavering 
determination, perseverance, and stability influence the viewers’ 
choice of relatively older actors. It is not femininity alone that is 
underrated by hegemonic masculinity but other lesser 
masculinities are also getting belittled. Apart from that the 
recurring presence of family in Malayalam films as a place of 
mature relationships dominated by the patriarchal ‘family man’ 
further endorses the place of mature heroes in the cinematic 
narratives.  

Keywords: Fluid heroes, Solid heroes, acceptable age, 
hegemonic masculinity, subordinate masculinity, perfect 
masculinity, complicit masculinity, hyper-masculinity, graded 
hierarchy 

 

The gender bias in terms of actors' age in cinema is a 

much-discussed topic. It is a known fact that female actors 

above forty in lead roles are a rarity in films. James Monaco 

observes that in the thirties and forties Hollywood had women 
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character with independent wit and depth of character. So the 

age was not an impediment that could marginalize talented 

female actresses. This trend continued till the 1950s when 

"middle-aged women were allowed to retain their sexuality” as 

in the case of Kim Cattrall, Jane Seymour, and Meryl Streep. 

Monaco goes on to argue that contemporary young actresses 

“do not show strong well-defined personas as their thirties 

counterparts did.” Setting an age limit for female actresses is an 

indirect way of denying them their identity or reducing their 

identity to the level of mere sexual objects. Ideologically 

indoctrinated viewers do not expect female actors to take up 

roles that demand composure and intellectual acumen. The 

diegetic niche often offered to them only serves to further 

accentuate the ideological domination of their male 

counterparts. It is a usual practice in films, irrespective of 

which industry is in question, to pair mature actors with young 

female actors to project the male hero. A binary is thus created 

where male attributes like rationality, maturity, stability, 

composure, consistency, strength, and so on are privileged over 

less rational, immature, unstable, wayward, inconsistent, tender 

female characters. But that alone was not sufficient to satiate 

the masculine aspiration for perpetual domination. The idea of 

‘perfect masculinity’ is thus evolved from the turbulent site of 

cinema that guaranteed the perpetualisation of male domination 

by attributing privilege to the relatively mature actors. The 

graded hierarchy among male heroes based on their age is thus 

a means to further assert ideological prejudices produced 

around them.  

The recently released Malayalam movie Ayyappanum 

Koshiyum is a telling example of these dynamics. The film 

deals with a bitter feud between two ferocious male figures, 

Ayyappan Nair (Biju Menon) and Koshy Kurien( Prithviraj). It 
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all started quite unintentionally but as time progressed it was 

not easy for any of them to withdraw from the quagmire. Their 

rivalry has gone to the extent that each one wanted the 

complete annihilation of the other. Since an amicable solution 

seemed impossible both of them decided to fight it out in a duel 

fixed at a market. During the fight, Ayyappan Nair enjoyed a 

clear edge over Koshy though the latter is younger and 

muscular. The moment Koshy started struggling for life from 

the fatal grip of Ayyappan Nair, others intervened and pulled 

them apart and saved his life. Though the film is an 

unequivocal glorification of machismo through the figures of 

Koshy and Ayyappan Nair, a graded hierarchy between these 

two male figures is quite apparent. Though they are equal 

Koshy Kurien seemed less equal than Ayyappan Nair. Despite 

the stardom enjoyed by Prithviraj, who has more than 100 films 

to his credit as a hero, his elder counterpart in the movie 

physically and intellectually outshined him. This brings to the 

fore a tendency evident in the film industry in which the 

mature- and -therefore capable - male is privileged over 

immature and wayward youngsters.  

Cinema provides a conducive cultural space for 

hegemonic structures to perpetuate their authority. Quite often 

masculinity, being the dominant expression of male authority, 

is privileged over femininity in cultural practices, particularly 

in the context of cinema. But quite often the overarching idea 

of masculinity finds its expression in relatively older male 

characters. Contrary to that younger actors are often considered 

as immature and emotionally unstable. Actors below 40 are 

depicted as incapable of facing challenges, less courageous, 

and politically inactive. Their diegetic positioning is always 

fluid in so far as they often fail to foresee the course of events 

in the narrative. Viewers in general set a limit to their 
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expectations regarding the roles of younger heroes in the 

narrative. But for the older ones they exhibit limitless 

expectations. Whereas the younger heroes may fail to rise to 

the expectations of the community who trust them the older 

heroes deliver more than they are expected to perform. 

Younger heroes often tend to disrupt the narrative due to their 

emotional instability or lack of anticipation whereas mature 

actors, by their insight and composure, maintain the narrative 

well under their control. In that sense older heroes act as the 

centripetal force within the diegetic space. Conversely, younger 

heroes presence pulls the narrative away from the centre. 

Mature actors are indefatigably precise in their understanding 

of the environment in which they are positioned whereas 

younger actors are usually less insightful.  

It is pertinent to believe that the age of the protagonist 

remains an important criterion that glorifies the idea of 

masculinity. The social prejudices surrounding the masculinity 

set certain fixed yardsticks to gauge the superiority of the male 

protagonist. Quite often a male hero is supposed to be agile, 

vigorous, virile, intelligent, well- built and endowed with all 

good qualities. Most of the younger heroes, in comparison with 

their female counterparts, more or less possess some of these 

qualities as part of the 'patriarchal dividend they enjoy. 

However, when age intervenes into the scene certain other 

attributes tend to crowd around the male hero. Masculinity as a 

time- tested quality has emerged from the ashes of his youth by 

proclaiming his emotional stability, intellectual prowess, 

perseverance, composure, and persistence. Therefore the age of 

male actors distinguishes the ‘hegemonic masculinity’ from the 

‘complicit masculinity’. Complicit masculinity, according to 

Laura and Emily, is embodied by those men who “realize the 



kwkvIm-c- ]m-T-§Ä  

                  Actors’ Age and the Production of Multiple Masculinities in the Context .. 

 

122

patriarchal dividend without being on the frontline of 

patriarchy.”  

Manifestations of masculinity: Hegemonic, Hyper, 

Complicit and Perfect Masculinities 

Based on the above observations it is possible to 

categorize mature actors as solid heroes whereas younger 

actors can be labeled as fluid heroes. Solid heroes exhibit a 

somewhat fixed, predictable character. In addition to that, they 

have the potential to lead the narrative to a logical and 

justifiable conclusion without disrupting the community 

anticipations. Their younger counterparts on the other hand are 

fluid heroes in that they cannot hold the narrative intact. They 

are tender, malleable, unstable, and less authentic and are 

incapable of performing hyper-masculine characters. Beyond 

the masculine-feminine binary, a graded hierarchy exists within 

the idea of masculinity that distinguishes hegemonic 

masculinity from complicit masculinities. Considering the 

distinction made by Demetriou between internal masculinity 

and external masculinity- the former to denote hegemony over 

subordinate masculinities and the latter to refer to hegemony 

over women, this article prefers to use the former as it 

concentrates on the graded hierarchy within masculinities. 

Very occasionally the term perfect masculinity is used instead 

of hegemonic masculinity to exorcise its political overload.  

It can be assumed that age plays a vital role in 

determining the ideological superiority of male heroes. 

Femininity has already been underplayed by its being 

juxtaposed with macho male figures. But the unabated pride of 

the male hero is further endorsed by constructing graded 

hierarchy in terms of age-both biological and cinematic-of the 

male heroes that further problematizes the idea of masculinity 
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as a homogenous unit. Masculinity itself has been approached 

by theorists as a fluid term the understanding of which is 

beyond the scope of any concrete definition. Rather than a 

biological entity, it is a social and cultural construct that is 

susceptible to changes historically. According to Itulua-

Abumere “masculinity offers some identity significations for 

males.” So the role-performance of the male in a given society 

is one of the major determinants of masculinity. Concurring 

with Bell and Butler’s notion, “identity is the effect of 

performance and not vice versa,” one can deduce that 

masculinity is determined by the societal patterned behavior in 

general. This performative aspect of masculinity presupposes 

certain fixed attributes assignable to male heroes to imagine the 

existence of various layers of masculinity such as hegemonic 

masculinity, complicit masculinity, and subordinate 

masculinity. This article takes the liberty to use the expression 

hegemonic/perfect masculinity to refer to some aspects of solid 

heroes and subordinate/complicit masculinity to indicate fluid 

heroes though theoretically both refer to entirely different 

ideas. Cinema offers a site for the demonstration and 

consolidation of hegemonic masculinity mainly by projecting 

male stars with 40 to 50 years of age (or who can maintain this 

range by artificial means) and simultaneously by marginalizing 

the relatively younger stars. Here male heroes’ age occupies 

centrality in determining the degree of masculinity they bear 

with them. It is through the age of the protagonist that the idea 

of hegemonic masculinity becomes conspicuously 

institutionalized.  

Statistics prove that viewers of films across the globe 

prefer mature male actors to relatively younger ones. A quick 

look at the box office collections of the Hollywood film 

industry gives us an exact picture of this trend. Stars like 
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Anthony Hopkins, Al Pacino, Marlon Brando, Robert De Niro, 

Harrison Ford, Clint Eastwood, and Mel Gibson earned more 

money and fan following in the latter half of their film career. 

They became more aggressive, virile, rational, and vigorous 

and hyper expressive with respect to their masculine identity 

after they became forty or more. Statistics from Bollywood and 

Kollywood also gives almost the same picture. The viewers’ 

acceptance of Amitab Bhachan, Sharook Khan, Salman Khan, 

Amir Khan, Akshay Kumar, Rajinikanth, Vijay, and Ajith 

increases in tandem with their age, though some of them have 

suffered certain setbacks in between. Most of the blockbuster 

films from these industries show that the age of the hero plays 

a vital role in the viewer's acceptance of their films. This brings 

to the fore an underlying tendency evident in the film industry, 

irrespective of which industry is in question, that articulates 

privilege to the relatively older male stars compared to their 

younger counterparts.  

From Fluidity to Solidity –The Movement of Masculinity 

across “Ages”  

In films, generally, age is a marker of the male hero’s 

maturity. So to speak, age is directly proportional to the male 

hero's diegetic centrality and viewers' acceptability. The more 

aged a hero is the more manly and therefore the more 

acceptable he will be. At the same time, it is an incontrovertible 

fact that people will not accept stars as their heroes if they 

cross a particular age category. This further complicates the 

relationship between the actors' age and viewers' acceptability. 

So it is pertinent to assume that a general spectatorial 

consensus exists with regard to the age of the heroes that 

determines the acceptability of stars. This age category can be 

termed as an acceptable age. It can be defined as the age by 

which a male hero appears on the screen irrespective of his 
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biological age and is acceptable to the society of viewers. 

Acceptable age usually ranges roughly from 35 to 50. Actors 

below this age at times assume stardom, as in the case of 

Mohanlal or Sharukh khan, but their stardom during that period 

misses out some vital features usually associated with male 

actors. Actors above 60 still garner huge fan following but by 

artificial means they shape themselves to be within the 

acceptable age category. Rajinikanth, Mammootty, Mohanlal 

Kamal Hassan, et al manipulate their biological age to stay 

within the acceptable age category. Only very few stars like 

Amitab Bhachan or Clint Eastwood retain their charisma even 

without cosmetic applications. They are already elevated to the 

status of being the cultural icons of their respective countries 

through other extraneous factors. So the totalitarian presence of 

acceptable age problematizes the idea of masculinity as a 

homogenous entity and tears asunder the notion of the hero into 

two distinctive categories: fluid hero and solid hero.  

A rough binary can be drawn between characters who by their 

intention take the narrative forward and those who have drifted 

away along with the waves of their destiny. Characters 

belonging to the first category are more mature by their age and 

demeanor. They are emotionally fixed, more rational, and 

psychologically stable. They bear a fair amount of community 

expectations and deliver more than what is expected of them. 

They usually remind us of folklorist heroes who are committed 

to the well being, discipline, and order of their community and 

are ready to serve to the fullest of their potential. They appear 

as family men, police officers, bureaucrats, political leaders 

upon whom the society relies hugely. These characters can be 

termed as solid heroes because given their specific traits they 

are firmly grounded on the narrative. Fluid heroes on the other 

hand are flexible and malleable and lack the diegetic 
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competency to hold the narrative intact. They are carried away 

by forces beyond their control and are often caught entangled 

in tragic situations. Their virility, sexuality, and authority are 

not fixed and permanent. As actors, they exhibit enormous 

potentialities but as characters, they lack certain vital features. 

In the context of Malayalam films both Mohanlal and 

Mammootty have been in the limelight for the last forty years 

as actors par excellence. But in their careers too, two distinct 

phases are visible. They were fluid heroes during the initial 

phase of their acting careers and later became solid heroes as 

they crossed forty. A rough analysis of the acting careers of 

both Mohanlal and Mammootty as fluid and solid actors gives 

us a concrete idea about how age plays a vital role in 

cementing their diegetic centrality over the years.  

It is an incontrovertible fact that the idea of acceptable 

age was already there even during the incipient days of 

Malayalam cinema. Early superstars in Malayalam film 

industry, Madhu, Sathyan and Prem Nazir, came into 

prominence in their acting careers only once they had reached 

their 40s. When Mohanlal and Mammootty entered the scene 

Malayalam film industry was desperately in need of actors to 

perform the fluid heroes. Sathyan had already succumbed to his 

prolonged leukemia. Prem Nazir and Madhu were almost at the 

fag end of their 'acceptable age'. So a vacuum was there for the 

young actors to contribute their talents. Mohanlal was 9 years 

junior to Mammootty and started his acting career at the age of 

20. As time progressed the talents of Mohanlal became widely 

recognized and by the mid-80s he became one of the most 

celebrated actors in the Malayalam film industry. More and 

more roles with substance were at his disposal and as an actor 

par excellence, he performed each role with ease and ingenuity. 

But a close analysis of roles he has donned over the years 



 Vol. 10 Issue 1 January 2020 

GOVT. ARTS & SCIENCE COLLEGE – RESEARCH JOURNAL 127

unveils an interesting picture about the nature of his characters. 

Most of the roles he played during his 20s and 30s are fluid in 

so far as the narratives of those films unfurl by their own 

accord without being controlled by the protagonist. As a result, 

his earlier heroes had fallen prey to the onslaught of 

irredeemable fate and most of the movies ended up as 

tragedies. Whereas in his later movies where Lal appears either 

in his biological age or in an acceptable age, he functions as a 

centripetal force to hold the development of the narrative well 

under his control. Tragedies seem to be out of the question in a 

context where fate is replaced by the will power of the mature 

protagonists. A rough exploration through the major films of 

Mohanlal’s early acting career unmasks this contradiction. The 

following table illustrates the link between Mohanlal’s early 

blockbusters, his age, and the fluidity in his star persona.  

Table 1 

Title of Mohanlal’s films Year Age 
Manjil Virinja Pookkal 1980 20 
Attakkalasm 1984 24 

Uyarangalil 1984 24 
Thalavattom 1985 25 

T P Balagopalan M A 1986 26 
Rajavinte Makan 1986 26 
Chithram 1987 27 
Kireedam 1989 29 
Bharatham 1991 31 

 

The fragility of the state policies and consequent 

failure to deliver as per the aspirations of the citizens produced 

a large number of disgruntled youths in post-independent India. 

In the particular context of Kerala, the growing number of 

unemployed educated youths produced an aimless generation 
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of job seekers. This crisis had prompted youths either to 

embark on rebellious retaliation against the state or to stay 

submissive to their predicament. Their failure to negotiate with 

their destiny often created anti-heroes and misdirected youths 

at the same time. Mohanlal's pre-30 fluid heroes represent this 

crucial juncture.  

His debut film Manjil Virinja Pookkal was released in 

1980 in which he appeared in a negative shade. The fluid 

nature of his character is established beyond doubt in his 

disguise as Narendran, a sadist husband who tortures his wife 

mentally and physically, whose narrative function is to disrupt 

the otherwise smooth going relationship between Prem 

Krishnan (Shankar) and Prabha (Poornima Jayaram). In 

Uyarangalil Lal’s anti-hero, Jayarajan is portrayed as being 

lascivious, greedy, voluptuous, libidinous, lecherous, 

scheming, and immoral. As an immature character who is 

easily tempted by women and money, Jayarajan epitomizes 

fluidity in Mohanlal’s pre-30 heroes. Films like T P 

Balagopalan M A (1986), Vellanakalude Nadu (1988), 

Sanmanassullavarkku Samadhanam (1986), and Gandhinagar 

Second Street (1986) exposed the failure of the state to deliver 

its promises to its citizens. Heroes in these films, Balagopalan, 

Pavithran Nair, Gopalakrishna Panikker, and Sethu, 

respectively, showcased the plight of the victims of the state's 

antipathy. They cannot transform the system to bring about 

meaningful changes in it. Hidden indignation tinged with 

humor was the hallmark of this type -characters. The struggles 

of these characters to put their shoes in family men’s feet often 

failed miserably. They all proved themselves as inept family 

men who could not meet the basic requirements of their family 

members. They epitomized subordinate masculinity as they 

failed to put on the role of the breadwinner-a role often 
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associated with masculinity. They are meek, weak, and 

incapacious to transform society to suit their cause. Some of 

them are even outsiders in their own family let alone in society. 

Though their masculinity is hegemonic by their patriarchal 

dividend, it is more complicit than hegemonic.  

In Attakkalasam (1984), Babu represents the 

generation of immature youth easily susceptible to temptations. 

Once in his inebriated state Babu forcefully tried to kiss his 

sister-in-law. The otherwise smooth-running family of 

Balachandran (Prem Nazir) and Indu (Lakshmi) was thus 

disrupted by this immoral act. Vincent Gomas in Rajavinte 

Makan (1986) and Sagar alias Jackie in Irupatham Nootandu 

(1986) have pursued unethical means to challenge the hostile 

system that had disregarded the deprived classes. They were so 

much discontent with the system that they were reluctant to 

comply with the institutions of the state and its mainstream 

moral concerns. They tried desperately to grapple with the 

destiny that unfolds against their wishes. They represent ‘from 

rag to riches myth’ that offered the discontent audience a 

vicarious pleasure. Nonetheless, Lal’s anti-hero characters 

missed out on some vital attributes like honesty, composure, 

ethics, and morality meant for hegemonic masculinity.  

In movies like Kireedom (1989), Chenkol(1993), 

Bharatham(1991), and Thalavattom(1986) fate played a crucial 

role in deciding the trajectory of the narrative. Mohanlal’s 

heroes in these movies are seen unexpectedly entrapped by the 

quagmire set for them by destiny. They fell from the height of 

happiness to the depth of misfortune. Quite often they failed to 

display sufficient maturity to react as the way elders do. In 

Kireedom the protagonist fell short of materializing his father’s 

ambition. Its sequel Chenkol is, again, about the desperate 

attempts by the protagonist to patch things up with the hostile 



kwkvIm-c- ]m-T-§Ä  

                  Actors’ Age and the Production of Multiple Masculinities in the Context .. 

 

130

destiny. Bharatham showcased the patriarchal pride of the 

mature male in continuous conflict with the immature fluid 

hero who, in his desperate bid to bring stability in his family, 

realized how things falling apart for him. Bharatham is 

Attakkalasam in a feudal environment where the dented 

relationships between two brothers for reasons beyond their 

control keep the narrative moving. In both cases, the 

unintentional errors committed by the immature protagonists 

cost them an otherwise happy life. Vinod Krishnan in 

Thalavattom is a mentally fragile character who could not bear 

the brunt of his lover’s accidental death. Because of his lack of 

maturity in tiding over such an emotional crisis he eventually 

ended up in a mental asylum. There the daughter of the 

manager of the hospital fell in love with him. However, unlike 

a mature hero, Lal's Vinu failed to bring that affair to fruition.  

Mohanlal’s pre-30 heroes - fluid heroes in that matter-

thus exhibit various degrees of imperfection however 

celebrated those characters were. Though those characters 

cemented his position as an actor par excellence they displayed 

certain lacunae lying latent within the idea of masculinity. 

Some of them are sadistic, greedy, and lewd, while some others 

are psychologically fragile and subservient to the command of 

destiny. As hapless victims, they stood like mere witnesses to 

the unfolding of the narrative having failed to bring about a 

change in its trajectory by intervening in it. But a conspicuous 

shift in the display of his stardom is visible in the manner in 

which his post-40 heroes are conceived. Here he seems to be 

more in control of his destiny and looks more virile, 

aggressive, rational, and mature. Ultimately Lal's mature 

heroes could shape destiny into their favor by their own will. 

Some of the blockbusters released after 2000 are extravagant 
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exhibitions of masculine vigor that unequivocally cement the 

ideological superiority of the mature male.  

 

FILM YEAR AGE 
Baba Kalyani 2006 46 
Kandahar 2010 50 
Naran 2005 45 
Spirit 2012 52 
Drishyam 2013 53 
Pulimurugan 2016 56 
Odiyan 2018 56 
Lucifer 2019 59 
 

Mohanlal after 35 became remarkably aggressive and 

determined and as he approached the acceptable age he became 

even more explosively masculine. Noted Malayalam critic C. S 

Venkiteswaran points out that “a considerable transformation 

occurred in the star persona of Mohanlal in the second phase of 

the 1990s. ” Films like Sphadikam (1995), Aram Thampuran 

(1997), Narasimham (2000), Ravanaprabhu (2001), depict his 

masculine prowess as unassailable and insurmountable. 

Drawing a parallel between Kireedam and Narasimham will be 

interesting in this context. In both of these movies, Thilakan 

appeared as his father. In Kireedam the close emotional bond 

between father and son became torn apart, whereas in 

Narasimham the broken relationship between Karunakara 

Menon and Induchoodan became perfectly patched up. It seems 

that Thilakan’s father is much impressed by the performance of 

mature Lal hero (Justice Maranchery Karunakara Menon is 

impressed by the filial duties done by Induchoodan). However, 

in Sphadikam, where the same duo starred in father-son roles, 

the tainted relationship between them has never been 
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reconciled. The movie Drishyam foregrounds the idea of an 

ever-vigilant husband guarding the family against extraneous 

infiltrations just as the state being vigilant against external 

infiltration along the borders. Mohanlal's recent movies like 

Pulimurugan, Odiyan, and Lucifer are characterized by the 

explicit display of hyper-masculinity, entrenching his position 

as the fulcrum of the narrative development. Nothing and 

nobody in the world seemed powerful enough to stop the 

unfolding of the hyper-masculinity being in the display. The 

unbridled heroism in demonstration of these characters did not 

have its parallel in his earlier incarnations.  

Mammootty began his acting career much later than 

did Mohanlal. Though he had flash appearances in films 

released as early as in 1971, Mammootty established himself as 

an actor in his 30s. This late entry added luster to his characters 

so much so that he could appear as a mature male right from 

his early career capable of running a family and holding the 

development of the narrative well under his control. That being 

said, his roles in movies like Innallengil Nale(1982), 

Sandhyakku Virinja Poovu(1983), Koodevide(1984), and 

Sandhyakkenthinu Sindooram(1984) did not project his family 

man persona. It was in Sandarbham (1984), a tear-jerking 

family melodrama, that his caring husband/vigilant parent role 

became conspicuously established. Ea Thanalil Ithiri Neram 

(1984) had cast him in the loving husband role. A slew of films 

released thereafter endorsed Mammootty’s recurring type 

character as the responsible husband or lonely parent or a 

committed lover whose prime concern has always been the 

family. In Nirakkoot (1985) Ravi Varma avenges the murder of 

his wife, after being sentenced to capital punishment by the 

Supreme Court. In Yathra (1985) it was after prolonged 

incarceration that Unnikrishnan got united with his lady love. 
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Midhya (1990) portrays Mammootty's Venugopal as a selfless 

big brother trying to rescue his friend’s wayward brother. 

Madhavan Kutty in Hitler (1996), Raghavan Nair in Vatsalyam 

(1993), and Madhavanunni in Valyettan (2000) have perfectly 

cemented this domineering and selfless big brother attitude 

evident in Mammootty’s star persona. Bringing order in the 

disintegrated family has been the leitmotif of his characters in 

films like Rappakal (2001) and Rajamanikyam (2005). In 

Pappayude Swantham Appus (1992), Manivathoorile Ayiram 

Sivarathrikal (1987) Amaram (1991), and Peranpu(2019) he 

appeared either as a grass widower or as a widower- father 

single-handedly struggling to look after his child. 

Bhoothakannadi (1997) portrayed him as a schizophrenic 

father excessively anxious about his daughters. It can be argued 

that Mammootty has established himself as a dominant culture 

icon of Kerala by way of his recurrent cinematic appearances 

in the guise of the family man. In a heteronormative patriarchal 

society, the idea of family man entails soft power on the one 

hand and responsibility on the other. Culturally assigned 

attributes usually associated with masculinity like maturity in 

appearance, virility, sense of responsibility, authenticity in 

tone, and fixed body language have won Mammootty the title 

of ‘family man’ though the star, with his dexterity in acting, 

could transcend such compartmentalization. Most of the 

blockbusters that Mammootty starred in were family 

melodramas in which he played a responsible father or husband 

who is supposed to be the protector of the personal and the 

private. By foregrounding the family as a sacrosanct unit 

within the society and projecting the patriarchal figure as the 

centre of the family, family melodramas unequivocally 

anticipate a pattern of behavior from the male protagonist. The 

observation made by Filiant and Drummond that right attitude 



kwkvIm-c- ]m-T-§Ä  

                  Actors’ Age and the Production of Multiple Masculinities in the Context .. 

 

134

and right look have access to power is relevant in this context 

as Mammootty's glorified hegemonic somatotype 

institutionalized his position as an uncompromising family 

man. In a slew of films, he performed the role of a middle 

class/upper-class family man whose responsibility it was to 

ensure discipline and order in the family.  

Another character type that Mammootty most 

successfully enacted was that of the police officer’s. As the 

extension of the responsible family man, the role of a vigilant 

and uncorrupt police officer often ensures discipline and order 

in the society. In films like Inspector Balram, August 1, 

Avanazhi, Oru CBI Diarikkurippu he seemed to be gelled well 

with the assigned roles. However, his role as a trade union 

leader in movies like Adimakal Udamakal (1987) reinforces 

Mammootty’s screen persona as the centre of the community’s 

expectations. Joseph Alex in The King (1995) is a daring and 

uncompromising bureaucrat who purports to weed out 

undesirable elements from the polity. So it is clear that order 

and discipline in the family or the larger extensions of the 

family, like society, bureaucracy, and civil society seem to be 

the essential predispositions of most of Mammootty's 

characters.  

Though Mammootty crossed his acceptable age a 

couple of decades ago he could stay well within this age 

category by resorting to artificial means. His solidity as a 

mature male hero is continuously being reinforced by 

juxtaposing himself with other young stars like Prithvi Raj or 

Dileep mostly as his brother for whose cause he purports to 

venture the impossible. Symptoms of this big brother attitude 

were already present in Mammootty’s character earlier on. In 

Druvam(1993, ) for example, it is to avenge the murder of his 

brother Veerasimha Mannadiar (Jayaram) that Narsimha 
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Mannadiar embarked on a battle of revenge against Hyder 

Marakkar (Tiger Prabhakaran). In Valsalyam (1993) Meledathu 

Raghavan Nair renounced all the pleasures of his life only for 

making his brother Vijayakumaran Nair (Siddique) a successful 

lawyer. The plight of the waning feudal system failing to 

reconcile with the emerging bourgeois system is very much 

evident in the conflict between these brothers. The disregard of 

the educated youth towards the cultural values of the bygone 

age and its consequent conflicts are meticulously conveyed 

through the representation of two dominant male characters in 

which the older mature male hero/representative of the feudal 

system is portrayed as the epitome of all good qualities. In 

Hitler, Mammooty appeared as a protective elder brother to his 

six sisters. As the lonely patriarch in the family, he has to 

perform the role of a strict disciplinarian to control his 

otherwise wayward sisters. Kammath and Kammath (2013) 

deals with the story of two brothers Raja Raja kammath and 

Deva Raja Kammath ( Dileep). In Pokkiri Raja (2010) the 

titular hero came to Kerala only to rescue his brother Soorya 

Narayanan (Prithviraj) whose life was under threat. Such films 

accomplished two major ideological functions. One is to 

cement his position of centrality in the domain of family and 

the other is to maintain the dominance of the mature male over 

the immature youngsters and thereby reiterating the ideological 

dominance of the aged and thus perfect masculinity.  

Mammootty is metaphorically a considerate state, the 

cinematic presence of which is usually manifested in the form 

of the family man, police officer, and bureaucrat who is 

endowed with the task of ensuring order, discipline, and 

control. The early films of Mammootty, the time when he is 

well below 40 years of age, are mostly tragic. Despite being 

appreciated in his role as a mature family man during that time, 
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the reluctance of the viewers to accept an actor below 40 as a 

mature male is reflected in his characterization as an imperfect 

hero. Mammootty has grown into a full-blown explosive 

masculine hero only after reaching his 50s. Thereafter it is this 

age that he normally tries to maintain throughout his cinematic 

career and viewers, in turn, consider his acceptable age. The 

demonstration of hyper-masculinity in movies like Parole 

(2018), Madhura Raja (2019), and Shylock (2020) 

unequivocally asserts this link between age and masculinity.  

The subterranean link between age and masculinity is 

discernable in the acting careers of other prominent Malayalam 

actors as well. In the case of Prithvi Raj, Biju Menon and 

Kunchakko Boban, who too have started their career as fluid 

heroes, got elevated into major roles meant for mature male 

heroes as they crossed 40. Biju Menon’s first major appearance 

in Mannar Mathai Speaking (1995) was that of a villain 

character, Mahendra Varma, whose well-knit plot of the 

murder of his wife was later exposed. Biju Menon was only 25 

then. Later on, he played second fiddle to many other stars 

failing to establish his cinematic presence as the dominant 

hero. His roles in Mazha (2000) and Mathuranombarakkattu 

(2000) showed the features of fluid characters because of the 

lack of virility and masculinity. Biju Menon’s career took a big 

leap as he reached the age of 40 when roles like Suku 

(Ordinary;2012), Shibu/Fr. Sebu(Romans;2013), Mamachan 

(Vellimoonga;2014), Kuttiyappan (Leela; 2016), Baiju  

(Rakshadhikari Baiju;2017), and Ayyappan Nair(Ayyappanum 

Koshiyum;2020) brought him to prominence. In the case of 

Kunchakko Boban same trajectory of this cinematic career is 

observable though he still lacks the potential to appear as a 

powerful macho figure. He had to shed off his screen persona 

as the weak and meek chocolate hero of the earlier romantic 
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dramas like Aniyathipravu (1997) and Niram (1999) to 

establish himself as the lynchpin of the narrative as in the case 

of films like Take Off (2017), Virus (2020) and Anjam Pathira 

(2020). Though his solidity as a fully grown masculine hero is 

not very well entrenched even today, Kunchakkoa’s viewer 

acceptability rises in his second coming after he reaches 40.  

In the context of Malayalam cinema, the acting 

personae of both Mohanlal and Mammootty still retain their 

charisma and dominance even after the entry of many young 

actors like Dulquer Salmaan, Prithvi Raj, Nivin Pauly, Fahad 

Fazil, Asif Ali, etc. As per the industry statistics both these 

actors earn many times more than their younger counterparts. 

Their fan following is many multiples more than that of the 

other youngsters' put together. Although both have already 

crossed their biological age and acceptable age, they could 

retain their acceptable age, at least in the case of Mohanlal, say, 

for another decade as well. The onset of a novel style of film 

making, generally termed as new generation cinema, during the 

first decades of the 21st century with a conspicuous penchant 

for realism made it impossible for young actors to perform 

superhero roles. The constraints of realism were so powerful 

that the young actors had to disguise as characters with follies 

and foibles. As a result, the idea of the perfect hero got 

dismantled and a new variety of masculinity emerged which 

can be better termed as fragmented masculinity. The increasing 

presence of women in the social space including in the 

workplace deconstructs the idea of masculinity as the only 

omnipresent entity. The emergence of feminist movements and 

the concomitant sense of female identity has dismantled the 

overarching idea of hegemonic masculinity. The depression at 

the loss of breadwinner’s role further deprived masculinity of 

the sense of economic authority and discursive authenticity. 
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Consequently, unlike their older varieties, the extravagant 

exhibition of masculine heroism has, to a great extent, 

disappeared from the context of Malayalam cinema. This goes 

on par with the observation made by Laura and Emily that “not 

all masculinities are equal: here is a considerable hierarchy that 

privileges hegemonic masculinity as the most protected, 

legitimate version. Hegemonic masculinity is less a specific 

type than a socio-cultural investment in an idealized masculine 

character in a given time and place. ” Whereas the fluid heroes 

of both Mohanlal and Mammootty in their 30s or pre-30s were 

marked by character, substance, and depth, the fluid heroes of 

the youngsters in new generation films are shallow and 

superficial. This still retains a space for the mature ones to 

come up with superhero versions of their cinematic personae to 

preserve their position as the dominant male. For example, 

most of the roles that Fahad Fazil performed substantially lack 

the social prerequisites meant for a 'perfect hero'. He seems to 

be greedy, devious, psychotic, immoral, and scheming 

(Diamond Necklace, 22FK, Carbon, Kumblangi Nights, and 

Trance). Mostly Nivin Pauly appears in the guise of an 

irresponsible youth who needs some kind of an extraordinary 

incident in his life to get transformed into a fully developed 

male (Thattathil Mariyath, Oru Vadakkan Selfie, Premam, 

Sakhavu). In the case of Dulquer Salmaan, his characters lack 

moral authority and maturity which are the hallmarks of 

masculine identity. In ABCD Jones Isaac is a spoiled youth. 

Harilal in his debut film Second Show is an ex-convict. 

Siddharth in Kali lacks the emotional maturity to control his 

anger. Even in his disguise as Krishnan, a relatively mature and 

composed character in Kammattippadam, he seems to be 

outshined by the ferociously masculine presence of Ganga 

performed by Vinayakan. The kind of masculinity these 
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characters showcase can better be termed, following Connell 

and Messerschmidt, as 'complicit masculinity' by virtue of its 

implicit way of operation rather than being on the frontline. 

Normally the young heroes do not see any distinction between 

political and personal. But for the mature heroes political is 

strictly social which is cut off from the personal. That is why 

while being politically active in the social domain they 

continue to be apolitical in the personal realm. For example, in 

Lalsalam Nettooran (Mohanlal), despite all the political 

rhetoric he makes, underrates Annakkutty’s (Urvasi) awareness 

of the political. Moreover, politically conscious mature male 

actors do not seem to be politically proactive at home in terms 

of gender equality. On the contrary, it is a usual sight in new 

generational Malayalam films to see young heroes sharing 

household chores with their female counterparts that eventually 

reduces much of their masculine character.  

Scholars admit that masculinity is not an easily 

definable category. It is fluid and flexible in so far as it is 

culturally constructed and historically determined. Wesley D. 

Imms holds the view that “psychology anthropology, history, 

and sociology provide a complex view about masculinity as a 

set of definable and measurable action and attitudes, as innate 

qualities embedded in the psyche, and more recently a complex 

set of behavior with different meanings culturally and 

historically and regulated by interaction with other men, 

women, and power structures in the society”. This article aimed 

to probe how the actors’ age foregrounds the hegemonic 

aspects of masculinity by subordinating not only the femininity 

but the lesser/subordinate masculinities also. It can be 

concluded that male stars, in general, acquire aggressive 

masculine qualities only when they cross the age limit of 35-

40. Our social prejudices about masculinity do not permit us to 
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accept a male hero below this age to perform a character with 

substance. A male is supposed to be tested by time as he gets 

shaped on the anvil of his experience. The enigma of the 

'perfect masculinity' seems to have been haunting the male 

stars who are forced to maintain their cinematic age within the 

acceptable age. They have to maintain their physical 

appearance, language, and mannerisms to suit the demands of 

their fans. They can only go for roles that reinforce their 

masculinity and remain solid heroes. They enjoy more fan 

followings as they turn 40 and above than they did in their 

youth. A mature hero demonstrates the attributes of a mature 

state. Just like a democratic state he cares for the welfare of the 

family/community, finds solutions for their crises, takes guard 

against the invasion of destructive forces, and upholds 

morality, ethics, and justice. From the viewers’ perspective, 

who is by far ideologically indoctrinated, the hyper-masculine 

heroes function as a vicarious compensation for the antipathy 

of the state to deliver as per the need of the society by 

providing imaginary solutions in the virtual world. In that sense 

age plays multiple ideological functions in the context of 

cinema: first, the wide age gap existing between male and 

female heroes institutionalizes the binary between mature 

heroes and immature heroines thereby endorsing masculine 

superiority above femininity; second, by portraying actors with 

age below 40 years as fluid heroes and conversely juxtaposing 

actors belonging to the acceptable age category as solid heroes, 

the age glorifies perfect/hegemonic masculinity as a quality to 

be possessed only by mature males; third, by projecting hyper-

masculine male heroes well above the state, the age tends to 

dismiss political institutions as irrelevant.  
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IhncmambWkacw: 

\thm°m\aqey§fpsS kmlnXy{]tbmK§Ä 

 

Sunil V. V.  

Abstract: aebmf¯nÂ BZyIme¯p­mb kmlnXy 
hnhmZ§fnÂ H¶nsâ tI{µw F¶ \nebnemWv aqeqÀ 
Fkv. ]ß\m`¸Wn¡À cNn¨ IhncmambWw ImemXo 
Xamb {]kàn t\SnbXv. ]s¯m¼Xmw \qäm­nsâ 
HSphnes¯ ZiI¯nemWv IhncmambWhpambn _Ô 
s¸« kwhmZw DSseSp¡p¶Xv. B[p\nIaebmfnsb 
cq]s¸Sp¯nb Ht«sd Ncn{Xkw`h-§Ä Act§dnb 
ImeamWXv. PmXobmkaXz¯ns\Xnsc A¡me¯v 
\S¶ hyhlmc§Ä IogmfÀ¡v kzXzt_m[w {]ISn¸n 
¡m\pÅ Duäap­m¡ns¡mSp¯p. kwkvImc¯nepw 
kaql¯nepw `cW¯nepw {]mXn\n[ywt\SnsbSp¡m³ 
IogmfÀapt¶m«p h¶p. Acphn¸pdw {]XnjvT, hnÃph­n 
kacw, Cughsat½mdnbÂ XpS§nbh Iogmf{]mXn 
\n[y¯n\p th­nbpÅ kac§Ä IqSnbmWv. CXp 
t]mse kmlnXycwK¯p­mb {iaamWv IhncmambW 
kacsa¶ hnhmZ¯nte¡p \bn¨Xv. kmaqlyP\m 
[n]Xy¯nsâ Znimt_m[w DÄs¡m­ kmlnXy-{]tbmK 
sa¶ {]kàn B Imhy¯n\pw AXpambn _Ôs¸« 
NÀ¨bv¡pw D­v. aebmfkmln-XyNcn{X¯nÂ Iogmf 
cpsS {]Xn\n[m\¯n\p th­nbpÅ BZykacambncp¶p 
AXv. \thm°m-\mib§fpsS kmlnXytaJebnse 
{]tbmKambn IhncmambW cN\tbbpw AXpambn 
_Ôs¸« hnhmZs¯bpw ImWm³ {ian¡pIbmWv Cu 
Ipdn¸nÂ.  

Keywords: IhncmambWhnhmZw, Ihn\ncq]Wk{¼Zm 
bw, sh×Wn¡hnIÄ, PmXntaÂt¡m-bvamNn´, {]Xn\n 
[m\w, Iogmf{]Xn\n[m\w, kmaqlyP\m[n]Xyw, kmln 
Xy\thm-°m\w, Acphn¸pdw {]XnjvT, hnÃph­n kacw, 
Iogmf]T\w, {]tbmKw, cm{ãobicn, kwt_m[\mkacw, 
AhÀIÄ hg¡v, ]Wn¡ÀhmZw.  

 

]s¯m¼Xmw \qäm­nÂ sh×Wn¡hnIsf tI{µo 
Icn v̈ [mcmfw IhnXmhnt\mZ§-fp­mIp¶p­v. Iq«pIhnX, 
A£ctÇmIw, kakym]qcWw, IhnX¡¯v XpS§nbh 
AhbnÂ NneXmWv. AXpt]mse Bcw`n¨ IhnXm 
hnt\mZambncp¶p kaImeo\ IhnIsf KpW¯nâ 
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ASnØm\¯nÂ ]pcmWIYm]m{X§fmtbm ]qhpIfmtbm 
]g§fmtbm A[ymtcm]w sNbvXv Imhyw cNn¡p¶ coXn. 
""Hcp {]tXyIXcw Imhy\ncq]W]²Xnsb¶pIqSn hntijn¸n 
¡mhp¶ \qX\Ih\k{¼Zmbw, ''(F³. IrjvW]nÅ, 1969: 
34) "{]tXyIXcw Imhy\ncq]W]²Xn'', (hn. Pb{]kmZ,v 2010: 
162) Fs¶Ãmw CXv hnebncp¯s¸Sp¶p. IrXnIfpsS 
s]mXpkz`mh¯nsâ ASnØm\¯nÂ cNbnXmhns\ hne 
bncp¯p¶Xn\mÂ aebmf¯nse BZys¯ Ihn\ncq]W 
Imhy§fmbn Cu {]Øm\¯nep­mb IrXnIsf IW¡m 
¡mw.  

1880þIfpsS a[y¯nÂ Bcw`n¨v Ccp]Xmw\qäm­nsâ 
Bcw`whsc XpSÀ¶ Cu cN\mcoXn IhncmambWw F¶ 
IrXn ]nd¶nÃmbncps¶¦nÂ tIhew kmlnXyhnt\mZambn 
AkvXan¡pambncp¶p. IhncmambWw cNn¡s¸SpIbpw A¶v 
aebmf¯nÂ ap³\ncbnep­mbncp¶ kmlnXyIm³amcpsS 
PmXntaÂt¡mbvam Nn´IÄ shÃphnfn¡s¸SpIbpw sNbvX 
tXmsSbmWv Cu kwhmZ¯n\v B[p\nItIcf\nÀ½nXn 
bpambn _Ôs¸« A[nIam\w e`n¡p¶Xv. AXpsIm­v 
Ihn\ncq]W ImhycN\mk{¼Zmbhpambn _Ôs¸« hnhmZw 
c­pXe§fmbn a\Ênem¡s¸tS­Xp­v. Ihn]Izmhen 
apXÂ Ihn`mcXw BZy]Xn¸phscbpÅ cN\Ifpambn _Ô 
s¸« BZyL«w1. IrXnIfnÂ DÄs¸«hÀ X§Ät¡m 
X§Ä¡v {]nbs¸«hÀt¡m \ÂInb Øm\§fnÂ Xr]vXcm 
ImsX Ak´pãn {]ISn¸n¨XmWv Cu L«¯nÂ NÀ -̈bm-b-
Xv. Ihn-IÄ kplrZvkZÊnepw aäpw A{]nbw tcJs¸Sp¯nsb 
¶ÃmsX henbkwhmZamsbm¶pw AXv hfÀ¶nÃ. Ihn`mcX 
¯nsâ c­mw ]Xn¸nsâ cNt\mZyat¯msSbmWv Cu 
hnhmZ¯nsâ c­mwL«w Bcw`n¡p¶Xv. Ihn`mcX¯nÂ 
IogmfIhnIsf AhKWn¨Xpw AXns\Xnsc aqeqÀ Ihncmam 
bWw cNn¨Xpambncp¶p c­mwL«¯nÂ hnhmZap ­m¡n 
bXv. BZyL«¯nÂ FÃmIme¯pw ]cnKWn¡s¸« hÀ 
Øm\hen¸w XmcXays¸Sp¯n AXr]vXcmbt¸mÄ c­mw 
L«¯nÂ FÃmIme¯pw AhKWn¡s¸«hsc DÄs¸Sp¯n 
bXns\XnscbpÅ khÀ®tcmjamWv kwLÀjap­m¡nbXv. 
CXp c­pw c­p coXnbnÂ a\Ênemt¡­Xp­v. BZyt¯Xv 
tIhew hnt\mZ¯n\mbpÅhnhmZamWv. hyànXmev]cy§ 
fpsS Gäpap«embncp¶p AXnÂ apJyw. c­mat¯Xv 
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A§s\bÃ, hyànIfmWv Gäpap«nbsX¦nepw kmaqlnIam 
bncp¶p AXnsâ tNX\. aebmfkmlnXyNcn{X¯nÂ 
IogmfÀ "kzÑµamb B{inXXzt_m[w'2 shSnbp¶Xnsâ 
BZykµÀ`ambn thWw AXv a\Ênem¡m³. aebmf 
kmlnXyaÞe¯nsâ \nÀ®bm[nImciànbmbn A¡me 
¯p (F¡me¯pw) \ne\n¶ taÂPmXnt_m[w ]ckyambn 
{]iv\hÂ¡cn¡s¸Sp¶Xv CtXmsSbmWv.  

IhncmambWcN\bv¡p ap³]pXs¶ Ihn\ncq]W 
Imhyk{¼Zmbhpambn _Ôs¸« hnhmZw Bcw`n¨psh¦nepw 
IhncmambWhnhmZw, IhncmambWkacw, IhncmambW 
bp²w Fs¶ÃmapÅ t]cpIfnemWv CXv s]mXpsh 
Adnbs¸Sp¶Xv. F¶mÂ IhncmambW cN\tbmsS Cu 
hnhmZ¯n\p ssIh¶ PmXnhncp² kvt^mSItijn th­{X 
BZcn¡s¸«n«nÃ. IhnIÄ¡v e`n¨ Øm\s¯¡pdn¨pÅ 
A{]oXnbnÂ \n¶p­mbsX¶ efnXhmZ¯nsâ If¯nÂ 
Cu hnhmZs¯ Xf¨nSm\mWv ]e {]mamWnINcn{X 
{KÙ§fpw hy{KXs¸«Xv. ""Ihn`mcXs¯¯pSÀ¶v IhnXbn 
Â hfscImet¯¡pÅ Hcp tImemlew \S¶p. `mhnsb 
kv]Àin¡p¶ Imcy§sfm¶pw Bbncp¶nÃ Ah. F¦nepw 
A¡mes¯ kmlnXyaÞes¯ kPoham¡nb kw`h§fm 
bncp¶p,'' (]n. sI. ]ctaizc³ \mbÀ, 1958: 174) "A¡mes¯ 
henb kw`h§fmbncp¶p Ah; C¶p \ap¡v \nÊmcsa¶p 
tXm¶psa¦nepw'' (Fw eoemhXn, 2011: 149) F¶ a«nÂ 
ImenI{]kàn am{XapÅ hnhmZambn CXns\ a\Ênem¡p 
¶hcpap­v. Cu hnhmZ¯nsâ BZyL«¯nse eLpXzw 
c­mwL«¯nepw Btcm]n¡p¶Xp sIm­mWv C§s\ kw` 
hn¨Xv. ]cnKWn¡s¸«hcpsS A{]oXnbnep]cnbmbn AhK 
Wn¡s¸«hcpsS {]Xn\n[m\¯n\p th­nbpÅ {iaamWv Cu 
kwhmZ¯nsâ ImXembn a\Ênem¡s¸tS­Xv. A§s\bm 
sW¦nÂ C¶pw {]kàamb {]tbmKambmWv IhncmambW 
cNt\mZyaw Xncn¨dnbs¸SpI. aebmfkmlnXy¯nÂ A[: 
ØnXsâ A`mhNcn{Xw AØncs¸Sp¯m³ {ian¡pIbm 
bncp¶p Cu IrXn. AtXmsS Cu kmlnXyhnhmZw B[p\n 
ItIcf Ncn{X\nÀ½mW¯nÂ k{InbtNcphbmbn amdn.  

 \mepIhnIÄ tNÀs¶gpXnb Ihn]Izmhen (1885) 
F¶ HätÇmIw apXemWv Ihn\n cq]Wk{¼Zmbw Bcw`n 
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¡p¶Xv. \mev IhnIsf \mep ]gambn hÀ®n¡p¶ 
tÇmIamWXv. ]«¯p Ipªp®n\¼nbmÀ, sh×Wn AÑ³ 
\¼qXncn, A¼mSn IpªpIrjvWs¸mXphmÄ, AÑ³ 
I­¯p\¼nbmÀ F¶nhcpsS IhnXIsf hnebncp¯n 
s¡m­v bYm{Iaw t\{´¸gw, Nn§³, ]qh¼gw, Ip¶³]gw 
F¶o ]g§tfmSv D]an¨p sIm­pÅXmbncp¶p Cu ]Zyw. 
IhnIfpsS KpWa\pkcn¨v hÀ¤oIcn¡p¶ \qX\ \ncq]W 
k{¼Zmbambn AXv A¡me¯v ]eÀ¡pw tXm¶n. "ISbnÂ 
\n¶v km[\w hm§p¶Xn\pÅ Ipdn v̧ t]mepw IhnXbn 
segpXp¶' "IhnXmkÀÆ{X' Imeambncp¶tÃm AXv (F³. 
IrjvW]nÅ 1969: 33). IhnIsf \ncq]Ww sN¿p¶ 
aäp]²XnIsfm¶pw A¶v D­mbncp¶panÃ. Ihn]Izm 
henbpsS NphSp]nSn¨v 1885þÂ Im¯pÅnÂ ANypXtat\m³ 
IhnIsf ]pjv]§tfmS vD]an¨v Ihn]pjv]ame F¶ IrXnc 
Nn¨v A`n{]mbw Adnbm³ sh×Wnal\v Ab¨p sImSp¯p. 
Im¯pÅnbpsS Ihn]pjv]amebnÂ ]e IhnIÄ¡pw 
\ÂInb Øm\§fnÂ hn{]Xn]¯n tXm¶nb sh×Wn 
AXns\ JÞn¨psIm­ vasämcp Ihn]pjv]ame FgpXn. 
AXns\¯pSÀ¶v Im¯pÅn kzIrXn shfn¨w ImWn¨panÃ.  

 Cu IhnXm coXnbnÂ Xmev]cyw tXm¶nb 
sImSp§ÃqÀ Ipªn¡p«³ 1887þÂ Ihn`mcXw F¶ 
IrXncNn¨p. At±l¯nsâ {KÙcq]¯nepÅ BZyImhy 
ambncp¶p AXv. A¡mes¯ IhnIsf alm`mcX¯nse 
IYm]m{X§tfmSv XmcXays¸Sp¯p¶Xmbncp¶p Cu Imhyw. 
]mÞhJÞ¯nÂ ap¸XpIhnIfpw IuchJÞ¯nÂ 
]Xns\«pIhnIfpamW D­mbncp¶Xv. khÀ®cmb IhnIsf 
am{Xta Ipªn¡p«³ Ihn`mcX¯nÂ DÄs¸Sp¯nbn 
cp¶pÅq. Cu hnhmZ¯nsâ H¶mw L«w ChnsS 
Ahkm\n¡p¶psh¶v ]dbmw.  

 1890þÂ I­¯nÂ hÀ¤okv am¸nf {]Xnhmc ]{Xambn 
Bcw`n¨ aebmfat\mcabnÂ Hcp IhnXm]wànbpw 
XpS§nbncp¶p. At±l¯nsâ t\XrXz¯nÂ IhnIÄ¡v 
H¯pIqSm\pw kmlnXykwhmZ§Ä\ S¯m\pambn tIm«b 
¯v IhnkamPw cq]wsIm­p. 1892þÂ G. BÀ. cmPcmP 
hÀ½bpsS A[y£XbnÂ \S¶ IhnkmamP¯nsâ BZyk 
t½f\¯nÂ Ipªn¡p«³ X¼pcm\pw ]s¦Sp¯ncp¶p. 
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sX¡pwhS¡papÅ [mcmfw IhnIsf ]cnNbs¸Sm³ 
Ahkcw e`n¨ Ipªn¡p«³ Ahscbpw DÄs¡mÅp¶ 
hn[¯nÂ Ihn`mcXw ]cnjvIcn¡p¶Xns\¡pdn¨mtemNn¨p. 
1893þÂ Cu hnhcw At±lw at\mcabnÂ {]kn²s¸Sp¯n. 
Ihn`mcX¯nÂ DÄs¸Spt¯­hÀ at\mcabnepw aäpw 
IhnXsbgpXn AÀlcmsW¶v t_m[ys¸Sp¯Wsa¶m 
bnbncp¶p Ipªn¡p«sâ Bhiyw.  

 Ihn`mcXw BZy ]Xn¸v cNn¡s¸«v BdphÀjw Ign 
ªmWv AXv ]cnjvIcn¡m\pÅ "hnfw_cw' Ipªn¡p«³ 
]pds¸Sphn¨Xv. AXn\nSbv¡v tIcf¯nÂ A\nXckm[m 
cWamb ]e kw`h§fpw kac§fpw Act§dn¡ 
gnªncp¶p. 1888þÂ Acphn¸pdw {]XnjvT, 1891þÂ aebmfn 
sat½mdnbÂ, 1892þÂ PmXnNn´bvs¡Xncmb kckzXohnPbw 
F¶ t\mhÂ, 1893þÂ A¿¦mfnbpsS hnÃph­nkacw 
F¶nhbmbncp¶p Ah. Hcpt]mse ¹m³ sNbvXv 
\S¸nem¡nb kw`h§fsÃ¦nepw tIcf¯nÂ A¶p­m 
bncp¶ PmXntI{µoIrXhyhØtbmSpÅ {]Xntj[ambncp¶p 
ChbpsSsbÃmw aÀ½w. hnZym`ymkw sIm­pw AÃmsXbpw 
B[p\nItemIho£Ww kzmb¯m¡nb AhÀ® kmlnXy 
Imc³amcpw PmXob thÀXncnhnÂ AklnjvWp ¡fmbncp¶p. 
kmlnXyaÞe¯nÂ AXv {]ISn¸n¡m\pÅ, PmXob 
thÀXncnhnse AklnjvWpXsb {]tbmKam¡n amäm\pÅ 
kµÀ`ambmWv aqeqÀ Ipªn¡p«sâ A`yÀ° \sb I­Xv. 
]chqÀ tIih\mim³ ]{Xm[n]cmbncp¶ "anXhmZn'bnÂ 
aqeqÀ Xsâ Bhiyw Adnbn¨p. A¶s¯ {]kn² 
IhnIfmbncp¶ s]cps\Ãn IrjvW³sshZyÀ, shfp t¯cnÂ 
tIih³ sshZyÀ, {io\mcmbW Kpcp F¶nhsc 
Ihn`mcX¯nÂ tNÀ¡Ww. kmlnXy¯nepw kaql¯nepw 
Xncphmbv¡v FXnÀhmbnÃm¯ Imew Xs¶bmbncp¶p AXv. 
A¡me¯mWv X¼pcm³ IhntbmSv AhÀ®\mb aqeqcnsâ 
]ckyamb A`yÀ°\. aebmf kmlnXyNcn{X¯nÂ 
\SmsSbmbncp¶p Hcp AhÀ®sâ C¯capÅ CSs]SÂ. 
C§s\ Cugh³amscmt«sdbp­dnbphm\h\o{µaute'' (hn. 
Pb{]kmZv, 2010: 135) F¶mWv aqeqÀ Ipªn¡p«s\ 
HmÀ½n¸n¨Xv. khÀ®cnÂ am{XaÃ, AhÀ®cmb CughÀ 
¡nSbnepw Ht«sd IhnIfps­¶v A§v AdnbWsa¶pw 
AhcnÂ Nnescsb¦nepw Ihn`mcX¯nÂ DÄs¸Sp¯ 
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Wsa¶pambncp¶p aqeqÀ ]dªXnsâ kmcw. Ipªn¡p«³ 
AhImis¸«Xpt]mse ""Iho{µsc acn¨mepw kvacn¨oSp''¶ 
(DÅqÀ, 2015: 630) hn[¯nÂ Ncn{X ]pcpjcm¡p¶ 
{KÙambncn¡pw Ihn`mcXsa¶v aqeqÀ a\Ênem¡nbncp¶p. 
AXpsIm­pXs¶bmWv AXnÂ Xsâ kapZmb¯nepÅ 
hscbpw ]cnKWn¡Wsa¶v aqeqÀ Bhiys¸«Xv. aebmfkm 
lnXyNcn{X¯nÂ IogmfÀ¡pw {]mXn\n[yw \ÂIWsa¶ 
Bhiyw BZyambn D¶bn¡pIbmbncp¶p aqeqÀ. Ncn{XcN 
\bnÂ IogmfcpsS {]Xn\n[m\s¯ Ipdn¨t\zjn¡p¶ Iogmf 

]T\§Ä¡v (Subaltern Studies) 1980- IfnÂ XpS¡wIpdn¡p 
¶Xn\pw Hcp \qäm­pap¼mbncp¶p Cu A`yÀ°\ 
F¶XmWv AXnsâ A\p]aX. Iogmf]T\§fpsS e£y 
ambn \mw a\Ênem¡p¶ ""Ncn{XcN\bnepÅ htcWy] 
£]mX§sf FXncnSpI'' (Zot]jv N{IhÀ¯n, 2016: 219) 
F¶ ZuXyamWv aqeqÀ GsäSp¯Xv. Ncn{Xw \nÀ½n¨ 

NqjnXsc (Exploited) \njvImknXcm¡n Ncn{Xw cNn¡p¶ 

]Xnhv kmlnXytemIs¯¦nepw CÃmXm¡m³ t{]cn¸n¡pI 
bmbncp¶p aqeqÀ. AXphsc Ihn\ncq]WkwhmZw ]cnKWn 
¡s¸«hÀ X½nepÅ aÕcambncps¶¦nÂ AhnSp¶t§m«v 
AhKWn¡¸«hcpsS kacambn amdn. tIhew hnt\mZ 
sa¶a«nÂ Bcw`n¨ Ihn\ncq]WImhy]²Xn hn`mKobXbv 
s¡XnscbpÅ kmlnXy{]tbmKam¡n amän aqeqÀ.  

 Xsâ Imes¯ an¡ khÀ®scbpw t]mse 
PmXnt_m[¯nsâ kzm`mhnIXbnÂ hnizkn¨ Ipªn¡p«\v3 
aqeqcnsâ A`yÀ°\ Cãs¸«sXm¶panÃ. At±l¯nsâ 
adp]Sn C{]Imcambncp¶p: ""Imey{ioIecpw Iho{µsc 
acn¨mepw kvacn¨oSphm³/ sNmÃpw aXv¡hn`mcX¯nÂ hnhcn 
¨miuÞnI·mscbpw /sNmÃp½mXncn tNÀ¯nSmsX hnSptam? 
apt¼ IS¶ohn[w/ tkmÃmkw ]dbp¶sX´n\v`hm³, tl, 
]ß\m`m[p\m?'' (DÅqÀ, 2015: 630). AsXms¡ F\n¡dnbmw, 
tNÀt¡­hsc tNÀ¡pw, aqeqÀ A[nI{]kwKw ]dtb 
s­¶p Npcp¡w. AtXmsSm¸w anI¨ IhnXIÄ FgpXnbmte 
Ihn`mcX¯nÂ Øm\w \ÂIqsh¶pw ]{X]wànIfnÂ 
kakym]qcW¡mcmb "Iãn]nãn' IhnIsf DÄs¸Sp¯pI 
bnsÃ¶pw Ipªn¡p«³ Xm¡oXv \ÂIn. IhnkamPw 
\S¯nb cN\maÕc¯nÂ Xt¶msSm¸w aÕcn¨v {]iwkm 
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]{Xw kz´am¡nb s]cps\ÃnbpsSbpw A`nÚm\imIp´f 
¯nsâbpw AãmwKlrZb¯nsâbpw ]cn`mjIÄ X¿mdm 
¡nb tIih³sshZycpsSbpw anIhv Adnbm¯XpsIm­Ã, 
AhÀ®cmb Ahsc AwKoIcn¡m\pÅ aSnsIm­mbncp¶p 
Ipªn¡p«³ CSªXv. Ihn`mcXw BZy{]Xn X¿mdm¡p 
t¼mÄ aäp henb IhnXIsfm¶pw FgpXm¯ "kakym]q 
cW¡mc³' Xs¶bmbncp¶p Ipªn¡p«³ F¶dnbpt¼m 
gmWv AhÀ®À¡ vam{XambmWv At±lw tbmKyXmamÀ¡v 
h¨Xv F¶v a\Ênem¡m\mhpI. "Iãn ]nãn' IhnIÄ 
IqSnbÃm¯ khÀ®sc Ipªn¡p«³ Ihn`mcX¯nÂ 
DÄs¸Sp¯pIbpw sNbvXncp¶p. AwKoIcn¡s¸Sm³ \nc´cw 
anIhv sXfnbn¨p sIm­ncnt¡­ _m[yX C¶pw IogmfÀ¡v 
\ÂIp¶ s]mXpt_m[ambncp¶p A¶pw Ipªn¡p«\neqsS 
{]hÀ¯n¨Xv. Xm³ \nÀt±in¨ IhnIfpsS anIhv kwibte 
ianÃmsX hyàam¡ns¡m­mbncp¶p Ipªn¡p«\v aqeqcn 
sâ adp]Sn.  

 Cu kwhmZ¯nsâ k¯ DÄs¡m­v tIcfob 
kaql¯nsâ \hoIcW {]{InbbnÂ ]¦mfnbmIm³ Ipªn 
¡p«\v IgnªnsÃ¶v thWw IcpXm³. Ihn`mcXw ]cnjvI 
cn¨ ]Xn¸nÂ AhÀ®IhnIfnÂ Hcmsft¸mepw At±lw 
DÄs¸Sp¯nbnÃ. ""]p\cmtemN\bnÂ At±l¯n\p Ihn`m 
cX¯nsâ ]cnjvImcw BimkyIcambn tXm¶nbnÃ'' (DÅqÀ, 
2015: 630). AhÀ®sc DÄs¸Sp¯ns¡m­pÅ "]cnjvImc' 
amWv PmXym`nam\nbmb Ipªp¡p«\v BimkyIcambn 
tXm¶mªXv. BZy]Xn¸nÂ DÄs¸Sp¯m¯ Ggv khÀ® 
sc¡qSn DÄs¸Sp¯n Ihn`mcXw At±lw ]cnjvIcn 
¡pIXs¶sNbvXp. ]mÞh]£¯v 35 IhnIfpw Iuch 
]£¯v 20 IhnIfpw. BsI 55 IhnIÄ. AhÀ®À BcpanÃ. 
Alnµp¡Ä CÃ. kv{XoIÄ CÃ. AhÀ®cpw Alnµp¡fpw 
kv{XoIfpaS§nb aebmfkmlnXykZÊv hn`mh\ sN¿m³ 
X¡ P\m[n]Xyt_m[w Ipªn¡p«\v D­mbncp¶nsÃ¶p 
Xs¶bmWv CXnÂ\n¶v a\Ênemt¡­Xv.  

 khÀ®cÃm¯hsc A`mhs¸Sp¯ns¡m­pÅ 
Ipªn¡p«sâ {]hr¯n¡v aqeqÀ \ÂInb adp]SnbmWvIhn 
cmambWw aWn{]hmfw(1894) F¶ IrXn. khÀ®sâ 
A{]oXn AhÀ®sâ PohnXw Aklyam¡p¶ BNmcioe 
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§Ä¡v taÂss¡bp­mbncp¶ cmP`cWIme v̄, cmPIpeI 
hnbmb Ipªn¡p«s\t¸mepÅhsc shÃphnfn¨v Imhyw 
cNn¡pI A{X \nÊmcImcyambncp¶nÃ. PmXntaÂt¡mbva 
bvs¡Xnsc ]S s]mcpXnb Bdm«p]pg thembp[¸Wn¡À4 
sImÃs¸«n«v A¡met¯¡v Ccp]XphÀjta Bbncp¶pÅq 
F¶pw HmÀ¡Ww. aqeqcnsâ A`ypZbImw£nIfmb ]ecpw 
Cu DZya¯nÂ\n¶v ]n³amdm³ D]tZin¨p. kplr¯mb 
tIma¯p ]Wn¡À ""A§s\sbmcp IrXn XoÀ¯mÂ AXp 
X¼pcm\pw aäpw AlnX ImcWambn¯ocm³ CSbpÅXn\mÂ 
Xm³ Hcps¼SpIbnÃ¶v ]dªv Hgnªp. ''(F³. sI. 
ZmtamZc³, 2019: 16). F¶mÂ AÀlXbpÅhsc AhKWn 
¡p¶Xns\XnscbpÅ t]mcm«¯nÂ\n¶v aqeqÀ ]n´ncn 
ªnÃ. IhncmambW¯nsâ cNt\mZyaw Xs¶ hn¹hIcamb 
kmaqlnI]cnjvIcW {]{Inbbmbncps¶¶v Npcp¡w. AhÀ 
®À¡v Bcm[n¡m³ {io\mcmbW Kpcp ]pgbnÂ ap§n 
sbSp¯ IÃv Acphn¸pd¯p {]XnjvTn¨Xp t]mse, 
khÀ®Àam{Xw k©cn¨ sh§m\qsc \nc¯nÂ almßm 
A¿¦mfn hnÃph­n HmSn¨Xpt]mse Ncn{X{]m[m\yapÅ 
{]tbmKambncp¶p AXv. B {]tbmK¯neqsS khÀ®sc 
am{Xw DÄs¡m­ aebmfkmlnXyaÞe¯nÂ AhÀ® 
scbpw aqeqÀ Øm\s¸Sp¯n. ""AhÀ®IhnIsf kmlnXy 
aÞ]¯nÂ {]thin¸n¡pIbnsÃ¶ kmlnXy{]`phmb 
X¼pcmsâ imTys¯ [n¡cn¨v AhÀ®IhnIsf {]thin 
¸n¨psIm­v aqeqÀ \S¯nb \qX\ krãnbmWv 
IhncmambWw'' F¶v F³. sI. ZmtamZc³ (1990: 3) 
\nco£n¡p¶p.  

 aebmf¯nÂ kmlnXy\thm°m\¯nsâ Bcw`ine 
bmbn IhncmambW cN\sb ImWmhp¶XmWv. B[p\nI 
tIcfw cq]nIcn¡s¸Sp¶Xnsâ KXnthKw DÄs¡m­mWv 
aqeqÀ IhncmambWw cNn¨Xv. kzkapZmb¯nepÅ 
hsc¡qSmsX khÀ®scbpw Alnµp¡sfbpw kv{XoIsfbpw 
IhncmambW¯nÂ At±lw DÄs¸Sp¯n. kapZmb 
t_m[¯nsâ k¦pNnXXzw IhnIfpsS sXcsªSp¸nÂ 
aqeqcns\ _m[n¨n«nÃ. ""Ipamc\mim\pw kn. hn. Ipªp 
cma\pw \ÂInb "Khb³', kmcW³ F¶o A{][m\ 
Øm\§Ä Xs¶ CXp XnI¨pw hyàam¡p¶p­v. 
]nÂ¡me¯p A\izcX ssIhcn¡m\msb¦nepw A¶p 
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IhnXmcwK¯v AhÀ ]n¨h¨p XpS§nbnt« D­mbncp¶pÅq. 
aqeqcntâXv bmYmÀ°yt_m[t¯msSbpÅ kao]\hpw \njv 
]£amb hnebncp¯epw Bbncp¶p F¶Xn\v CXv XnIª 
Zrãm´amWv.'' (hn. Pb{]kmZ,v 2010: 159). aebmf`mj 
tbmSpÅ Iqdv F¶ AfhptImÂ am{Xambncp¶p aqeqÀ 
XncsªSp¸n\mbn D]tbmKn¨Xv. ""Gähpw A]cnjvIrX 
ØnXnbnÂ InS¡p¶ \½psS aebmf`mjsb ]cnjvIcn 
¡p¶Xnte¡v kÀÆmß\m t{]mÕmln¸n¨p t]mcp¶ 
{]kn²³amcpw A{]kn²³am-cpamb IhnIsf'' bmWv Xm³ 
IhncmambW¯nÂ DÄs¸Sp¯nbsX¶v aqeqÀ ]dbp¶p (Fw. 
kXy{]Imiw, 1988: 89). "PmXnt`Ztam aXtZzjtam CÃmsX 
Ghcpw tkmZctXz\ hmgp¶' BZys¯ Ihn\ncq]W {KÙ 
ambncp¶p IhncmambWw. IhnIsf cmambW IYm]m{Xambn 
Iev]n¨p sIm­pÅ cN\mcoXnbpsS A]cym]vXX aqeqcn\v 
Adnbmambncp¶p. AXnep­mIp¶ Ipg¸§Ä Xsâ AÚX 
sIm­msW¶v Xpd¶p k½Xn¡m\pw At±lw aSn 
ImWn¨nÃ:  ""CXnÂ Hmtcmcp¯À¡pw sImSp¯n«pÅ t] 
cpIÄ tbmKyXbv¡v aXnbmImsXtbm Ihntªm h¶pt]m 
bn«ps­¦nÂ AXv F\n¡v AhtcmSpÅ A]cnNnXXzw 
sIm­p am{Xsat¶ hcm³ ]mSpÅq''(Sn). Xsâ Imes¯ 
IhnXmkmlnXyw kq£vaambn {i²n¨ncp¶p aqeqÀ. Ihncm 
ambW¯nÂ ]n¶oSpÅ ]Xn¸pIfnÂ ImtemNnXamb ]cnjv 
Imc§Ä hcp¯n {]kàcÃm¯hsc Dt]£n¨v ]pXnbhsc 
tNÀ¡m³ At±lw X¿mdmIp¶p­v. aq¶mw]Xn¸nemWv 
]Þnäv Idp¸\v Øm\w \ÂIp¶Xv.  

 ]mT]cambn A¶v aebmf¯nep­mbncp¶ \ntbm 
¢mknIv cN\mcoXn ]n´pScp¶ IrXnbmbncp¶p Ihncmam 
bWw. cN\mcoXnbnÂ bmsXmcp shÃphnfnbpw ]pXpabpw 
CÃm¯ IrXn. PmXnNn´bv¡pw Abn¯mNmc¯n\psaXnsc 
aebmf¯nep­mb IrXnIfpsS ]«nIbnÂ AXn\v 
Øm\anÃ.5 F¶mÂ AhÀ®À¡pw kv{XoIÄ¡pw {]mXn 
\n[yw \ÂInbXneqsS kmaqlyP\m[n]Xy¯nte¡v aebmf 
kmlnXys¯ Nen¸n¨psh¶ A\\yamb {]kàn AXn\p 
­mbncp¶p. {]tbmKambmWv ^eambÃ IhncmambWw 
a\Ênem¡s¸tS­Xv. Acphn¸pds¯ ]md¡jW¯nsâ 
AaqeyXbÃ; {]XnjvTn¡pIsb¶ {]tbmKamWv, hnÃph 
­nbpsS anIhÃ; HmSn¡pI F¶ {]tbmKamWv \thm°m 
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\¯nsâ Nq­p]eI. AXpt]mse IhncmambWw F¶ IrXn 
bpsS kmlnXyaqeyaÃ, AXnsâ cN\sb¶ {]tbmKamWv 
\thm°m\IÀ½w. c­p Xc¯nemWv IhncmambWw aebmf 
kmlnXy¯nÂ \qX\Xzw ]peÀ¯nbXv. IhnIsf hnebn 
cp¯p¶ D¯chmZn¯w Hcp AhÀ®Ihn GsäSp¯p 
sh¶XmWv AXnÂ H¶mat¯Xv. AtXmsS, aebmf 
kmlnXy¯nÂ \nÀ®bm[nImcapÅ IÀ¯mhmbn AhÀ®³ 
BZyambn Øm\s¸«p. c­mat¯Xv, AhÀ®À¡pw kv{XoI 
Ä¡pw sslµthXcÀ¡pw AXnÂ Øm\w \ÂInsb¶XmWv. 
AtXmsS sshPmXy§sf AwKoIcn¡m³ aebmf kmlnXyw 
\nÀ_ÔnXambn. Cu c­p{InbIfpw kzm`mhnIsas¶mWw 
kzoIcn¡mhp¶ P\m[n]Xyt_m[sam¶pw ]s¯m¼Xmw 
\qäm­nsâ HSphnÂ tIcfw BÀÖn¨ncp¶nÃ. AXpsIm­p 
Xs¶bmWv IhncmambWw iàambn hnaÀin¡s¸«Xv. 
Ihn\ncq]W cN\m{]Øm\¯nse F¶Ã, aebmfkmln 
Xy¯nÂXs¶ AXphsc Hcp {KÙhpw t\cnSm¯ hnaÀi\w 
Cu IrXn t\cn«p. Hcp IhnX FgpXnbXnsâ t]cnÂ 
C{Xb[nIw t]cmÂ Hcpan¨v FXnÀ¡s¸« Ihn aebmf¯nÂ 
thsdbps­¶v tXm¶p¶nÃ. AXv IhnXbvs¡XnscbpÅ 
hnaÀi\aÃmbncp¶p, AhÀ®cpsS {]Xn\n[m\¯n\v FXnsc 
bpÅ hnaÀi\ambncp¶p.  

 Ipªn¡p«³ Xs¶bmWv IhncmambWs¯ hnaÀin 
¨psIm­v BZyw cwK¯p h¶Xv. aqeqcnsâ AÚXbpw 
DÄs¸Sp¯nb AhÀ®IhnIÄ¡v \ÂInb Øm\hen 
¸¯nse A]mIhpw Nq­n¡m«nbmbncp¶p Ipªn¡p«sâ 
hnaÀi\w. cmambWw F¶v t]cn«v inh`rXy\mb \µn F¶ 
IYm]m{Xs¯ AhXcn¸n¨XmWv aqeqcnsâ AÚXbmbn 
Ipªn¡p«³ kqNn¸n¨Xv. s]cps\Ãn IrjvW\v l\pamsâ 
Øm\w \ÂInbXpw At±ls¯ apjn¸n¨p. \µn 
cmambW¯nepaps­¶v Nq­n¡mWn¨ aqeqÀ, IrjvW³ 
sNdp¸ambXmtWm Xob\mbXmtWm l\pam³ Øm\¯n 
\\Àl\mbsX¶v Xpd¶p tNmZn¨p. adp]SnbnÂ Ipªn¡p«³ 
apeqcns\ PmXobambn A[nt£]n¡m³ t]mepw Hcp§n. 
(F³. IrjvW]nÅ, 1969: 35). Akm[mcW hmIv]mS 
hap­mbncp¶ aqeqÀ DNnXamb adp]Sn \ÂIn. XpSÀ¶ 
Ipªn¡p«³ ]pXnb hmZapJ§Ä Xpd¡msX XmÂ¡men 
Iambn ]n³amdn. Ipªn¡p«sâ ]£w GsäSp¯p sIm­v 
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aäpNne {]apJÀ A]c\ma§fnÂ aqeqcns\ t\cnSms\¯n. 
HSphnÂ Ipªn¡rjvWtat\m³ (l\pam³, {]ËmZ³), DÅqÀ 
Fkv. ]ctaizc¿À (PmaZKv\y³), Nndbn³Iogv ]n. tKmhnµ 
]nÅ (\cknwlw), sI. cmaIrjvW]nÅ (`{ZImfn), GhqÀ 
thep]nÅ ({Xnhn{Ia³), ]n. tKmhnµ]nÅ (Alk-vIc³, 
henb tXm¡v) XpS§nbhcmbncp¶p AhÀ. Pmw_hm³, 
knwlfknwlw, IfIWvT³, amVhy³, _UhmKv\n, kpZÀ 
i\w, henb tXm¡nse D­, ]mip]Xw F¶o t]cpIfnÂ 
aqeqÀ Häbv¡v Chsc FXncn«p. aebmfn, tIcfN{µnI, 
aebmfat\mca XpS§nb ]{X§fneqsSbmWv hmZ{]Xn 
hmZ§Ä \S¶Xv.  

 IhncmambW¯ns\Xnsc6 hnaÀiIÀ¡v {][m\ambpw 
c­v hntbmPn¸pIfmWp­mbncp¶Xv. aqeqÀ C¯cw IhnX 
cNn¡m³ DZyan¨Xns\XnscbpÅ FXnÀ¸mbncp¶p H¶ma 
t¯Xv. B {]hr¯n A\uNnXyw \ndªXpw a­¯ 
chpambmWv hnaÀiIÀ tcJs¸Sp¯nbXv. AhÀ®³ ]cnan 
Xamb tXmXnemsW¦nepw kmlnXyNcn{Xw cNn¨XnepÅ, 
Ncn{X\nÀ½mW{]tbmKw \S¯nbXnt\mSpÅ FXnÀ¸v 
Xs¶bmbncp¶p CXv. c­mas¯ hntbmPn¸v AhÀ® 
IhnIÄ¡p \ÂInb Øm\hen¸w kw_Ôn¨pÅXmbncp¶p. 
AÀlamb {]mXn\n[yw AhÀ®À¡p e`n¡p¶Xnse 
AknlnjvWpXbmWv CXneqsS {]ISambXv. aebmf 
kmlnXy¯nÂ JÞ\hnaÀi\¯n\v kn. ]n. ANypX 
tat\m³ F¶ Hähgn am{Xap­mbncp¶ Ime¯mWv khÀ® 
hnaÀiIÀ aqeqcns\Xnsc JÞ\¯nsâ s]cphgnsh«nbXv 
Ft¶mÀ¡Ww. kmlnXy¯nÂ taÂPmXnbpsS Z´tKm]pcw 
XIcp¶Xnse DXvIWvTbmWv aqeqcns\Xnsc ]S s]mcpXm³ 
Ahsc t{]cn¸n¨Xv. aqeqcns\ t\cs¯ {]iwkn¨ khÀ 
®cpw AhÀ®cpamb Bcpw Xs¶ At±ls¯ ]ckyambn 
XpWbv¡m³ X¿mdmbnsÃ¶Xpw {i²n¡pI. khÀ® 
IhnIfpsS PmXn`Åns\ bpànbpàw t\cnSm³ aqeqcn\v 
km[n¨p. Xm³ Bcw`n¨ hmZ{]XnhmZw hyànhntZz 
j¯nte¡v \o§p¶Xp I­t¸mÄ Ipªn¡p«³ ho­pw Cu 
XÀ¡¯nÂ CSs]«p. At±l¯nsâ A`yÀ°\sb¯pSÀ¶v 
FÃmhcpw hnhmZ¯nÂ\n¶v ]n³amdn. F¦nepw PmXnhntZzjw 
amdnsbm¶panÃ. HSphnÂ Ipªn¡rjvWtat\m³, IhnIsf 
arK§fmbn Nn{XoIcn¨psIm­v cNn¨ IhnarKmhen (1900) 
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F¶ IrXnbnÂ aqeqcnt\mSpÅ A\nãw sXfnªp 
ImWambncp¶p. ""A¸{X]wànIÄ XIÀ¯acp¶ aqeqÀ/ 
]¸p¸Wn¡ÀXSnb³ InSn¯s¶ \q\w'' F¶v XSnb³ 
]¶nbmbmWv aqeqcns\ Iev]n¨Xv. CXpambn _Ôs¸« 
hmZ{]XnhmZ¯nepw PmXn Xs¶bmbncp¶p apJyw.  

 IhnarKmhen¡p tijw Ihn\ncq]W Imhyk{¼Zm 
b¯nÂ thsdbpw IrXnIfp­mbn. aqeqÀ Xs¶ \SarKame, 
IhnXmck \ncq]Ww F¶o IrXnIÄ cNn¨p. IhnimIp´fw, 
IhnaÕymhen, Ihnt`jPmhen, Ihnhr£ame, F¶nh Cu 
{]Øm\¯nep­mb aäp Nne IrXnIfmWv. tImbn¸nÅn 
]ctaizc¡pdp¸v cNn¨ Ihn]£namebmWv Cu {]Øm 
\¯nse Ahkm\IrXn.  

 A\oXnbnÂ AØnhmcapd¸n¨ kwk-vImc¯nse 
kzoIcn¡s¸« {]tbmK§sfÃmw A\oXnsb km[qIcn¡p 
¶Xmbncn¡pw. \oXnbpsS k¦ev]§Ä {]tbmKn¡s¸Sp 
t¼mÄ A¯cw {]tbmK§Ä {]iv\hÂ¡cn¡s¸Spw. PmXo 
bm\oXnsb FXncnSp¶ IhncmambWhpambn _Ôs¸«v 
taÂPmXnt_m[w Du«nbpd¸n¡p¶ `mjm{]tbmKw tNmZyw 
sN¿s¸Sp¶p­v. `{ZImfn F¶ t]cnÂ aqeqcns\ hnaÀin¨ 
sI. cmaIrjvW]nÅbmWv IhncmambW¯nse khÀ® 
hncp² `mjm{]tbmKs¯ BZyw hnaÀin¨Xv. Ipªnb½ 
F¶ Ihbn{XnbpsS t]cnÂ \n¶v aqeqÀ "A½' Øm\w 
FSp¯p IfªXmbncp¶p cmaIrjvW]nÅsb sNmSn¸n¨Xv. 
F¶mÂ aqeqÀ A¯cw {]tbmK§fpsS \ncÀ°IX FSp¯p 
Im«n cmaIrjvW]nÅbpsS hmZ¯nsâ ap\sbmSn¨p. Cu 
hmZ{]XnhmZw kqNn¸n¨p sIm­v ]n¶oSv \Sph¯pal³, 
""X¶¯m\dnbmsX XobÀ Nnecn¡me¯p KÀÆnjvTcmbv/ 
\nt¶mXp¶nXp "Kucn' "e£van' inht\ \w]qcnsb¶n 
¯cw/F¶me§s\ sNmÃpSn¶Xp IW¡sÃ¶p sNmÃps¶m 
cmþ/[\y·mscmSp aÃns\¯paXpXm³ Nn´n¡nÂ h³Zp 
ÀLSw''7 (Fw. kXy{]Imiw, 1988: 99) F¶ tÇmIw FgpXn. 
\thm°m\ {]Øm\§fpsS Bßmhns\ sXmSp¶ 
adp]SnbmWv AXn\v aqeqÀ \ÂInbXv. ""Blmcw, hkv{Xw 
apXembh X¶p R§sf c£n¡p¶ ssZhw am{XamWv 
R§fpsS X¼pcm³ AÃmsX \mbcpw \¼qXncnbpaÃ.'' (Fw. 
kXy{]Imiw, 1988: 100) kwt_m[\m kacw F¶dnbs¸« Cu 
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kwhmZ¯neqsS `mjm{]tbmK§fnÂ C¶v \mw At\zjn 

¡p¶ cm{ãobicnbpsS (Political Correctness) hgnsXfnbn¡m 
\mbncp¶p aqeqÀ {ian¨Xv. PmXntaÂt¡mbvasb `mjbnÂ 
CÃmbva sN¿m³ aqeqÀ aäp Nne kµÀ`§fnepw {ian¡p 
¶p­v. AhÀIÄhg¡v8, ]Wn¡À hmZw9 F¶nhsbÃmw `mjm 
{]tbmK¯nse cm{ãobicnIÄ¡p th­nbpÅ At\zjW 
§fmbn a\Ênem¡Ww. A§s\ t\m¡pt¼mÄ `mjbnÂ 
cm{ãobicnIÄ¡p th­n hmI-vkacw \S¯nb BZy 
aebmfIhnbpw aqeqÀ BWv.  

 ]s¯m¼Xmw \qäm­nsâ HSphnepw Ccp]Xmw 
\qäm­nsâ XpS¡¯nepambn [mcmfw kmlnXyhnhmZ§Ä 
aebmf¯nep­mIp¶p­v. AXnÂ F´psIm­pw thdn«v 
\nÂ¡p¶XmWv IhncmambWhnhmZw. AXnsâ \thm°m 
\]camb {]m[m\yw a\Ênem¡msX aebmf kmlnXy 
aÞe¯nse A´Êmciq\yamb XÀ¡ambn XÅn¡f 
ªmÂ (Fkv. sI. hk´³, 2011: 281) AXv Ncn{Xt¯mSv 
sN¿p¶ A\oXnbmIpw. IhncmambWhnhmZw Xpd¶p Xcp¶ 
hgnIÄ Xmsg D]kwlcn¡mw 

 aebmf¯nÂ PmXobmkaXz¯ns\XnscbpÅ kmln 
Xy{]tbmKambn IhncmambWw a\Ênem¡s¸SWw. Cu 
IrXn cNn¡s¸Sp¶Xn\p ap³]pXs¶ Ihn\ncq]W Imhy 
k{¼Zmbhpambn _Ôs¸«v hnhmZap­mIp¶p­v. BZyL« 
¯nÂ tIhew hnt\mZ {]m[m\yta Cu XÀ¡¯n\v D­mbn 
cp¶pÅq. F¶mÂ IhncmambWcN\bv¡v kmlNcy 
samcp§nb c­mwL«¯nÂ Cu kwhmZ¯n\v \thm°m 
\]camb {]m[m\yw ssIh¶p. AXphsc Ihn\ncq]W 
ImhykwhmZw ]cnKWn¡s¸«hÀ X½nepÅ aÕcambncps¶ 
¦nÂ AhnSp¶t§m«v AhKWn¡¸«hÀ¡p th­nbpÅ 
kacambn amdn. tIhew hnt\mZsa¶a«nÂ Bcw`n¨ 
Ihn\ncq]WImhy]²Xn hn`mKobXbvs¡XnscbpÅ kmln 
Xy{]tbmKam¡n aqeqÀ amän.  

 AhKWn¡s¸«hcpsS {]Xn\n[m\¯n\p th­nbpÅ 
{iaamWv IhncmambW kwhmZ¯nsâ ImXÂ. A[:ØnXsâ 
A`mhNcn{Xw aebmfkmlnXy¯nÂ AØncs¸Sp¯m³ 
{ian¡pIbmbncp¶p Cu IrXn. PmXobmkaXz¯ns\Xnsc 
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F¶pw {]kàamb {]tbmKambmWv IhncmambW cNt\m 
Zyaw Xncn¨dnbs¸tS­Xv.  

 aebmf¯nÂ kmlnXy \thm°m\¯nsâ Bcw`in 
ebmbn IhncmambW cN\sb ImWmhp¶XmWv. B[p\nI 
tIcfw cq]oIcn¡s¸Sp¶Xnsâ KXnthKw DÄs¡m­mWv 
aqeqÀ IhncmambWw cNn¨Xv. \m\mPmXnaXØscbpw 
kv{XoIsfbpw IhncmambW¯nÂ At±lw DÄs¸Sp¯n.  

 {]tbmKambmWv ^eambÃ IhncmambW¯nsâ aqey 
\nÀ®bw \St¯­Xv. B IrXnbpsS kmlnXy anIhaÃ, 
AXnsâ cN\sb¶ {]tbmKamWv \thm°m\IÀ½w. IhnI 
sf hnebncp¯p¶ D¯chmZn¯w Hcp AhÀ®Ihn GsäSp 
¯psh¶Xpw PmXnþaXþenwK thÀXncnhnÃmsX {]mXn\n[yw 
\ÂInsb¶XpamWv IhncmambW¯nsâ \qX\Xzw. kmaqly 
P\m[n]Xy¯nte¡v aebmfkmlnXys¯ Nen¸n¨ NphSp 
Ifmbncp¶p Ch.  

 Ncn{XcN\bnÂ IogmfcpsS {]Xn\n[m\s¯ Ipdn¨ 

t\zjn¡p¶ Iogmf]T\§Ä¡v (Subaltern Studies) 1980- 
IfnÂ XpS¡w Ipdn¡p¶Xn\pw Hcp \qäm­pap³]p Xs¶ 
aqeqcnÂ AXnsâ k¯ ImWm\mIp¶p­v. Iogmf]T\ 
§fpsS e£yambn \mw a\Ênem¡p¶ Ncn{XcN\bnepÅ 
htcWy]£]mX§sf FXncnSpI F¶ ZuXyamWv aqeqÀ 
GsäSp¯Xv.  

 IhnX FgpXnbXnsâ t]cnÂ aqeqcns\t¸mse 
FXnÀ¡s¸« Ihn A¡me¯v aebmf¯nÂ thsdbnÃ. AXv 
IhnXbvs¡XnscbpÅ hnaÀi\aÃmbncp¶p, AhÀ®cpsS 
{]Xn\n[m\¯n\v FXnscbpÅ hnaÀi\ambncp¶p. kmln 
Xy¯nÂ taÂPmXnbpsS Z´tKm]pcw XIcp¶Xnse DXvI 
WvTbmWv aqeqcn\pw IhncmambW¯n\psaXnsc t]mcmSm³ 
khÀ®IhnIsf t{]cn¸n¨Xv.  

 aqeqcnsâ t\XrXz¯nÂ \S¯nb kwt_m[\m 
kacw, AhÀIÄhg¡v, ]Wn¡ÀhmZw XpS§nbh `mjm 
{]tbmK¯nse cm{ãobicnIÄ¡p th­nbpÅ At\zjW 
§fmbn a\Ênem¡Ww. A§s\ t\m¡pt¼mÄ `mjbnÂ 
cm{ãobicnIÄ¡p th­n hmI-v kacw \S¯nb BZyaebmf 
Ihnbpw aqeqÀ BWv.   
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Notes 

1.  IWniamb coXnbnÂ Imem\pkmcnbmb L«hn`P\aÃ CXv, 
adn¨v KpWm\pkmcnbmWv. ""C¯cw IrXnIÄ Nabv¡pt¼mÄ 
IhnIÄ¡p Øm\w \nÀ®bn¡p¶XnÂ Ahiyw ]peÀt¯­ 
HuNnXyt_m[w hyàn]camb ]£]mX§fnÂ'' IepjnX 
ambXp sIm­v IhnIÄ¡p­mIp¶ AXr]vXnbmWv Cu 
L«¯nÂ hnhmZap­m¡nbXv. IhncmambWcN\tbmsS 
{]mXn\n[y¯n\p th­nbpÅ kacambn Cu hnhmZw amdn. AXv 
sI«S§nbXn\p tijw Cu k{¼Zmb¯nÂ D­mb 
IhnXIfpambn _Ôs¸«v H¶mw L«¯nÂ D­mbXp t]mse 
Øm\hen¸w sNmÃn sNdnb Iel§Ä D­mbn«p­v.  

2. \qäm­pIfmbpÅ ASn¨aÀ¯Â ImcWw IogmfÀ kzÑµamb 
B{inXt_m[¯nsâ XShnemsW¶v Iogmf]T\§Ä 
Nq­n¡mWn¡p¶p­v. hnZym`ymk¯neqsSbpw aäpw kzÑµamb 
B{inXt_m[s¯ adnIS¡pI IogmfcpsS BZy shÃphnfn 
bmWv. ""htcWyþIogmft_m[§Ä hyXncnàhpw kzÑµhpam 
Wv F¶Xp t]mse Xs¶ hmkvXhamWv htcWyt_m[w 
taÂt¡mbvam]chpw Iogmft_m[w BÚm\phÀ¯nbpamsW 
¶ Imcyw. Iogmft_m[w kzÑµamsW¦nepw B{inXamsW¶v 
kmcw''(]mÀt°m NmäÀPn, 2006: 29).  

3. Ipªn¡p«³ DÄs¸sSbpÅ {]apJ IhnIfpsS PmXn 
t_m[s¯¡pdn¨v IhnbqÀ apcfn ZenXv kmlnXyw F¶ 
IrXnbnÂ hniZambn ]dbp¶p­v (2001: 209). IhncmambW 
hnhmZ¯n\p tijwFgpXnb PmXn]©Iw F¶ IrXnbnepw 
Ipªn¡p«sâ PmXnt_m[w hyàambn ImWmw. AXnse Hcp 
tÇmIw C§s\bmWv.  

""\m\mPmXnIsf¸nSns¨mcp \nebv¡m¡m³ {ian¨oSnepw  
Úm\mwiw Pf\pw hnZKv[\psamtc a«m¡phm³ ]äptam? 
lo\mlo\X t]mbv±cn{Z [\nI³amscm¸ambv \nÂ¡ptam? 
Rm\m \qX\ XmÀ¡nI¸cnjbnÂt¨cnÃhsÃ¦nepw.'' 

 
(Fw. kXy{]Imiw, 1988: 107)  

4. tIcf \thm°m\ Ncn{X¯nse BZy càkm£nbmWv 
Bdm«p]pg thembp[¸Wn¡À. PohnXImew 1825þ1874.  

5.  PmXnNn´bv¡pw Abn¯mNmc¯n\psaXnsc aebmf¯nÂ 
BZyIme¯v D­mb IrXnIsf IhnbqÀ apcfn 
]«nIs¸Sp¯p¶p­v. AXnÂ IhncmambWw DÄs¸Sp¶nÃ. 
(2001: 208).  

6.  IhncmambWhpambn _Ôs¸« kwhmZw hniZ cq]¯nÂ 
kmlnXyhnhmZ§fneqsS (hn. Pb{]kmZv, 2010), kckIhn 
aqeqÀ Fkv ]ß\m`¸Wn¡À (Fw. kXy{]Imiw, 1988) 
XpS§nb {KÙ§fnÂ DÄs¸Sp¯nbncn¡p¶p.  

7. ""X§Ä XmWPmXn¡mcmsW¶pÅ IYbdnbmsX Nne XobÀ 
(CughÀ) At§bäw Al¦cn¨v \mbÀ kv{XoIsf 'Kucn' 
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'e£van' F¶n§s\ kwt_m[\ sN¿p¶p. `Khmt\ `qanbnse 
tZh·mcmb {_mÒWsc shdpw \¼qcnsb¶p ]cmaÀin¡p¶p. 
C§s\sbms¡ Pev]n¡p¶Xp icnbsÃ¶p Xm¡oXp 
sN¿p¶hsc FXnÀ¡pIbpw sN¿p¶p. AXmWv AXnepw 
Iãw'' (Fw. kXy{]Imiw 1988: 99)  

8.  amknIIfnÂ khÀ®cpsS I¯pIÄ {]kn²oIcn¡pt¼mÄ 
AhÀIÄ F¶v tNÀ¡pIbpw AhÀ®cpsS t]cnsâ IqsS AXv 
tNÀ¡mXncn¡pIbpw sN¿p¶Xns\XnscbpÅ aqeqcnsâ 
{]Xntj[amWv AhÀIÄhg¡v F¶v Adnbs¸Sp¶Xv.  

9.  aqeqÀ FgpXn¯pS§nb Ime¯v Cugh kapZmb¡À 
t]cns\m¸w iuÞnI³ F¶v tNÀ¡pI ]Xnhmbncp¶p. 
AX\pkcn¨v ]ß\m` iuÞnI³ F¶mWv BZyw aqeqÀ 
kzoIcn¨ t]cv. F¶mÂ A`yp±bImw£nIfmb NneÀ 
iuÞnI³ F¶v t]cnt\mSv tNÀ¡p¶XnÂ A Xr]vXn 
{]ISn¸n¨p. AhcpsS A`n{]mbw am\n¨v aqeqÀ 
IpSpw_kn²amb ]Wn¡À Øm\w t]cnt\msSm¸w tNÀ¯p. 
CXv khÀ®sc sNmSn¸n¨p. at\mcabnse IhnXm]wàn 
ssIImcyw sNbvXncp¶ ]{Xm[n]À, ]Wn¡À F¶Xn\p ]Icw 
]Wn¡³ F¶m¡n amän. aqeqÀ CXnÂ {]Xntj[n¨p. Cu 
hmZ{]XnhmZamWv ]Wn¡ÀhmZw F¶dnbs¸Sp¶Xv. .  
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SILENCING THE VOICES OF DISSENT: 
RELIGIOUS CENSORSHIP AND THE 

NARROW LINE BETWEEN BLASPHEMY 
AND ARTISTIC FREEDOM 

 

Smrithi M. Venugopal 
Sheron K.P.R. 

Abstract: Censorship has been an ongoing phenomenon across 
the world. Printingbrought about momentous changes in the 
ways in which literature was composed, consumed, and 
interpreted. Religious institutions and governments were seen to 
regulate and control printing as early as the 1660s. 
Printingrevolutionised communication and book production, and 
was accompanied by the explosion of knowledge across social 
classes, which earlier was the monopoly of the religious groups 
and privileged classes. Tendencies of dissent and heresy began to 
be looked at as potential threats to the institutional order. 
Religious institutions were both positively and negatively affected 
by this remarkable invention. Doctrines, pamphlets, sermons etc, 
which were printed in large numbers and therefore cheap, 
enjoyed greater readership compared to their early manuscript 
counterparts. At the same time, religion also identified in printing 
one of the greatest perils, the seeds of blasphemy, a wild current 
that would shake the very foundations of a system of belief. The 
history of banning and religious censorship, performed upon 
charges of heresy and sacrilege dates back to as early as the 
invention of printing. The freedom of expression of artists was 
controlled by religious authorities on the basis of religious 
teachings. The paper aims to examine the complex relationship 
between religious censorship and artistic freedom mediated by 
printing.  

Keywords: Artist, Ban, Censorship, Printing, Religion 

 

Censorship of art, in the form of works of literature, 

paintings, music, movies, drama and the like on religious, 

political and philosophical grounds is as old as history. Many 

of the world's major religious texts, including the Bible, the 

Koran, and others, have been suppressed, condemned, or 

proscribed at some point in time. Secular literature which touch 
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upon religious beliefs or reflect dissenting views have also 

been suppressed. Considering literature alone, works 

suppressed on various grounds include popular texts such as 

Harry Potter accused of promoting witchcraft and anti-family 

themes, Philip Pullman's His Dark Materials trilogy, Salman 

Rushdie’s Satanic Verses and Dan Brown's The Da Vinci Code 

challenged for religious reasons, J. D. Salinger’s The Catcher 

in the Rhye, S. E. Hilton’s The Outsiders, D. H. Lawrence’s 

Lady Chatterley’sLover for its can did portrayal of sex and 

violating the moral codes of the society. The list of works 

banned and burned in the past as well as in the present times is 

endless. Arthur Schlesinger, Jr., reminds us that throughout 

most of human history, authority, “fortified by the highest 

religious and philosophical texts, has righteously invoked 

censorship to stifle expression” (Foerstel xv).  

Across the world, religion qualifies to be the most 

notorious agency which has both exploited art in terms of its 

utility and suppressed ‘deviant’ artists whose art does not 

conform to the existing religious codes. Right from the dawn of 

literature, religion has made use of the same in the propagation 

of religious ideals and morals. With the invention of the 

printing press, religion identified in literature the potential that 

could essentially carry forth religious teaching to the masses. 

According to Una M. Cadegan, in All Good Books Are 

Catholic Books: Print Culture, Censorship and Modernity in 

Twentieth Century America, “scripture not only provided the 

bedrock images on which Catholic understandings of literature 

were founded. It was also an inexhaustible source of 

references, comparisons, and titles” (28). Religion advocated 

the didactic values of art and literature.  

Literature in conformity to religious codes served as 

the tool for its propagation. Literature that was didactic in 
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nature was well accepted and even promoted by religious 

groups. Aesthetics argued that art should be an end in itself and 

should have no particular use. This contrasted the idea of 

purpose proposed by the utilitarian philosophers. Aesthetics 

rejected the idea that art must essentially be didactic in nature 

thereby asserting the superiority of art. Strongly associated 

with the Aesthetic Movement which emphasised aesthetic 

values over socio-political themes in literature, Oscar Wildeis 

attributed with the formulation of the popular phrase, “art for 

art sake”. Wilde advocated that art needed no justification nor 

should serve any purpose. In terms of its utility, art is not 

something to be used to achieve something else but is to be 

accepted and enjoyed as it is. Art need not express anything but 

itself. An artist is not obliged to cater to the demands of anyone 

but himself. An artist is not accountable to the public and 

artists need not seek approval of their art from the public nor 

create art for demand (Wilde xxiii).  

Despite of the popular consensus on the superiority of 

art along with discourses on the autonomy of artists, art is 

banned and artists banished for not toeing the lines of the 

powerful and the privileged. Plato famously concludes in his 

book, The Republic that poets should be banished from his 

vision of the ideal society on charges that they tarnish the 

image of Gods and lie about them(102-110). Catholic writers 

firmly rejected the notion of “art for art’s sake, ” which gained 

in prominence in the early years of the century but persisted as 

a common trope for decades. As Cadegan points out, “from one 

angle, Catholics saw the idea as idolatrous, because it separated 

art from— and to some extent substituted it for—religion” 

(34).  

Time after time, artists have always felt threatened 

from one direction or the other. History has witnessed 
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numerous episodes of books being banned and even burnt. 

Cultural, political and religious causes can motivate such 

actions. Censoring can be a result of contempt, anger, hatred, 

or even fear towards a text’s author or its contents. Censorship 

has a long history as acting as a tool wielded by authorities to 

curb tendencies of dissent and suppress heretical views, which 

supposedly pose a threat to the existing order. Religious 

censorship is a form of regulation of the freedom of expression 

of artists by religious authority on the basis of religious 

teachings. The invention of the printing presswas an epic 

moment in the spread of ideas across Europe and beyond. Prior 

to its invention, the cost of production of books and other texts 

were relatively high. Manuscripts whose creation was intensely 

time consuming and laborious, were the only means of 

recording and storage. The materials required for the same, 

such as treated animal skin, were also expensive. Printing made 

copying and reproduction of materials faster and a lot cheaper. 

The earliest printed books were all religious in nature. Bible 

happens to be the most popular and ancient of all printed 

religious texts. Gutenburg’s printing press facilitated people 

from all walks of life to access information and become 

learned. Until then, people’s participation in the performances 

of organised religion was unanimous. Printing press spawned 

the possibilities of dissent by promoting critical reasoning and 

enquiry. People began to read religion as another discourse 

with its set of texts, biased and manipulated to cater to religious 

interests. It was this explosion of knowledge that paved the 

path for criticism towards religious institutions, dissent and 

eventually to reformation. The history of dissent is closely tied 

with the history of the invention of printing.  
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Religion, Book Burning, Censorship 

 It is a fact beyond surprise that the first printed book 

was the Bible, given the influence of the Church in Europe 

then. In fact, a great number of the printed books were purely 

religious. The clergy embraced the press and substituted it over 

their age old methods of scriptoria. The press was looked upon 

as a god send gift which circulated theological materials to the 

clergymen and believers at a speed and ease like never before. 

European public enjoyed direct access to religious texts with 

the increase in literacy rates resulting in the formation of 

groups sharing common interests regarding the state and the 

church. Though the interpretation of the Bible was the privilege 

of select clergymen chosen by the Roman Catholic Church, the 

degree of access to knowledge provided impetus to the growth 

of a reformist movement in Europe. This movement was seen 

to question the authority of the Pope and accused clergy for the 

misuse of power.  

 A remarkable feature of the protestant movement was 

its focus on personal interpretations of scriptures and religious 

texts. Printing became the tool of both the catholic group and 

the reformist group in influencing the public with their 

ideologies. There was the proliferation of revolutionary 

theological texts by Protestants which were resisted by the 

Catholics through the printing of anti-reformation texts and 

pamphlets. Printing press removed control of written materials 

from the church and also made it difficult to control the 

circulation of printed texts rejected by the church.  

In 1529, Henry VIII issued a proclamation forbidding 

the possession of certain works deemed heretical. Succeeding 

years witnessed a series of royal proclamations, decrees, and 

Acts of Parliament forbidding the printing and publication of 
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books until they had been licensed (approved), typically by a 

panel of governmental or ecclesiastical officials; religious 

works in particular were subjected to close scrutiny for the 

papal authorities to inhibit the spread of texts regarded as 

heretical (F. Cotter : 15).  

According to Dirk Rohmann, there is evidence that 

some Roman emperors of the first century AD occasionally 

banned astrologers (and even philosophers) from Rome and 

Italy. However there is no firm evidence that books were burnt 

in these contexts before the late-imperial period (40). 

Prominent philosophers wrote anti-Christian treatises at the 

occasion of the Great Persecution in the early fourth century.  

The fourth and fifth century are generally characterised 

by a number of religious conflicts due to ecclesiastical and 

social controversies at that time. As Rohmann puts it, 

“ecclesiastical dissent and Christian − pagan tensions often 

gave rise to factionalism, riots and street-fighting in the major 

cities of the Roman Empire. In this context, it has been 

assumed that Christians in Late Antiquity destroyed large 

libraries” (238).  

Cadegan discusses the intellectual challenges posed by 

modernity to Catholicism in the 16th century with the 

reformations, which grew stronger with the wake of the 

Enlightenment in the 17th century. Cadegan observes, “By 1917 

Roman Catholicism was into its fifth century of opposition to 

many elements constitutive of political and cultural modernity 

in the West” (3). According to him, “an even deeper rift 

between Catholic literary culture and intellectual modernity” 

seemed apparent in the most anomalous feature of Catholic 

print culture: censorship (18).  
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Most religious communities of the East also resented 

the printing press because of the difficulty to cast hundreds of 

individual characters on the movable type. As a result, the 

waves of comradeship and conflict between religion and 

literature were more visible in Europe and Christianity. 

Although nothing in the Qur-an explicitly imposes censorship, 

similar methodology has been carried out under Islamic 

theocracies, such as the fatwa ordering that the author be 

executed for blasphemy. In their quest for legitimacy, Islamic 

governments have also institutionalized an interpretation of 

Islam that frowns upon critical thinking, enforces blind 

obedience to the ruler as an Islamic duty, and ruthlessly 

silences dissent.  

The Heretics and their Blasphemous Letters 

It became a necessity for the religious institutions to 

curb the autonomy of writers who propagate ideas which 

deviated, conflicted, or even negated the doctrines of religion. 

Religious censorship as a form of regulation and suppression 

has its root in this context. The primary aim of this practice was 

to keep intact the belief systems cultivated and nourished 

across centuries by religious groups. An interpretation which 

do not toe the line of traditional belief, any other which 

questions the essence of a religion or one which criticises a 

particular aspect of a religion are considered to be discourses of 

sacrilege and their creators doomed as heretics. Religious 

censorship monitors all views contrary to that of an organised 

religion. The censored works are considered obscene and 

violating religious dogma. After complaints that it was 

offensive to Christianity, Dan Brown’s best sellernovel, The 

Da Vinci Code (2003), was banned in Lebanon in 2004. It was 

highly frowned upon by catholic leaders despite its popularity 

in book stores. Many other countries have also banned the 
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novel owing to its so called blasphemous content. For the 

author, any defence against the charges raised was near to 

impossible.  

There have been instances in which the author had to 

flee the nation in order to save his/her life, from being killed by 

fanatics, who exhibit uncritical and obsessive devotion and 

belief in their religion. The Islamic jihad against free speech 

started in 1989, when Iran’s tyrant Ayatollah Khomeini issued 

a fatwa calling for the murder of British novelist Salman 

Rushdie because the author supposedly blasphemed the Islamic 

religion in his novel The Satanic Verses (Totten 25-31). Fatwa, 

a religious judgement wherein the author of a blasphemous text 

is pronounced to be executed, is a similar Islamic theocracy 

that is used to regulate heresy in Islamic societies. Dozens of 

people connected with him, his book, and his publisher were 

attacked-some even killed- in countries as far away as Japan. 

Bookstores in the United Kingdom and United states were 

firebombed. The British government took the threat so 

seriously that it provided Rushdie with an around-the-clock 

armed security where he had to live in hiding under an assumed 

name for years. Taslima Nasrin’s portrayal of the tension 

between the Hindus and the Muslims in Bangladesh after the 

Babri Masjid riots led to the banning of her novel, Lajja (1993) 

in Bangladesh, owing to the cause that the text has hurt 

nationalist feelings. In nations built upon religious beliefs, not 

just the religious groups but also the governments were seen to 

ban literature and even banish the author. “It is in the realms of 

religion rather than politics that the deepest problems lie, like 

the fatwas against Salman Rushdie and against 

TaslimaNasrin”, observes Trevor Mostyn in Censorship in 

Islamic Societies (Mostyn, 2002). The book culminates in the 
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current political direction of religious censorship, and the 

control on the freedom of expression in Islamic societies.  

There were also attempts to regulate and control 

printing. Book burnings became a common place thing. A 

classic example would be the burning of the infamous The 

Wicked Bible, which was published in 1631 at a time when 

people were beginning to grab a copy of the sacred text for 

their homes. This version of the Bible was doomed “wicked” 

because the word ‘not’ went missingin one of the Ten 

Commandments, “Thou Shalt Not Commit Adultery”. On 

charges that it legitimised adultery, TheWicked Bible (also 

known as Sinner’s Bible or Adulterous Bible) was rejected by 

the papacy. Therefore the 1631 version of the King James Bible 

was doomed wicked and the angry King Charles I ordered all 

one thousand copies to be burnt. Around eleven copies of the 

same still survive. Scholars of the present times reject the 

assumption that this mistake and others which appeared in the 

1631 version, could not be dismissed as innocent mistakes. 

Rather, they were seen as deliberate attempts of sabotage in the 

past. The publishers, Robert Barker and Martin Lucas were 

stripped of the permission to work in the printing business, and 

were heavily penalised. Their reputations weretarnished and 

the duo ended up in prison. Across Europe, governments 

controlled printers and required them to possess licences to 

either print or trade printed books. Apart from the regulation on 

the production of printed texts, provisions were created by the 

state to unpack and inspect the contents of texts which were 

shipped to and fro, laws amended to guarantee death penalty to 

heretics and provisions were added to even burn people at stake 

for committing sacrilege.  

The plight of women artists is even worse. Religious 

restrictions and traditions are a major cause of repeated 
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violation of the rights of many women artists across the globe, 

and countries like Iran, Saudi Arabia, Egypt, India and 

Pakistan. In many other countries, women as art producers, 

performers and spectators, suffer restrictions, bans, threats, 

prosecutions and unequal access to the opportunity to perform 

their arts publicly.  

The Boundaries of Artistic Expression 

It is noteworthy that book-burning and censorship in 

ancient societies were in many ways different from a modern 

notion of these acts where they are often associated with a 

totalitarian state. The threat to the unity of the religious order, 

caused primarily by heretical writings was the real driving 

factor. Not only were heretical writings perceived to threaten 

the religious peace, but also accused of creating disputes on the 

right understanding of religious principles leading to religious 

riots. Religious authorities were bent on stopping the 

circulation of the material in print and thereby instil fear in 

population.  

 We boast of being part of a society where artists are 

granted freedom to create environments that can challenge the 

status quo, raise their voice on sensitive issues and tackle 

societal taboos unafraid. However the system of belief of 

religious institutions is rooted in replication and repetition. Any 

discord can severely affect the harmony of this system. Hence 

religious authorities see to it that all tendencies of dissent are 

regulated. Such systems which thrive on sentimental values of 

the populist, beyond doubt, fail to provide free and secular 

creative spaces to artists. People fail to understand how a piece 

of art would affect the society. They fail to realise that a system 

like religion, which they fear might collapse through a single 

re-interpretation is a system not strong enough.  
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In key International Human Rights Laws, the Freedom 

of Artistic Expression and Creativity is recognised as a human 

right. While many enjoy this essential freedom, there are 

hundreds who are deprived of this, and even many who pay a 

price for exercising the same. At the heart of violations of 

artistic freedom across the globe, there is the effort to silence 

opposing or less preferred views and also the values of those in 

power, be it the political, religious or societal. This is mostly 

because of the fear of a possible change, undesirable by the 

power groups. They believe in the transformative effect of art 

and particular that this effect should not reach the masses. 

Religious authorities and often governments closely aligned 

with religion dominate the list of violators of artistic freedom. 

In our present times, artistic freedom of control seems to be a 

confusing space. Social media platforms blindly take down 

posts they consider indecent and violating guidelines. It is 

important that we stand for artists who are unjustly silenced, 

intimidated and censored around the world. There are hundreds 

of authors and artists who perform under the threat to freedom 

and their lives. As Albert Camus famously observes, “without 

freedom, (there is) no art; art lives only on the restraints it 

imposes on itself, and dies of all others. ” In the absence of 

freedom, death tolls of art can be heard. The visibility which 

prints offers to art and ideas has always been crucial to the 

nurturing of this freedom. Violations and regulations imposed 

on printing and circulation can adversely affect the sensitive 

balance between the two. Attempts to ban information, such as 

removing or burning books that some find offensive can 

weaken a community. The healthy tendency to read and accept 

or read and reject is indispensible to promote tolerance and 

critical spirit in the readers and consumers of art. The choice 
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should come from the individual and not from a pressure 

group.  
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BäqÀ Ihn-X-IÄ:  _rlZv ho£-W-¯nÂ 
sXfn-bp¶ kmwkvIm-cnI cmjv{Sobw 

Rafiq Ibrahim 

Abstract :  ]mT-§sf Hä-bm-sb-Sp-¡p-Ibpw Bhn-jvI-cn-¡-
s¸« Ime-¯nsâ Ncn-{X-]-Ým-¯-e-hp-ambn Ahsb _Ô-
s -̧Sp-¯p-Ibpw sN¿pI F¶-XmWv cmjv{So-b-hm-b\ 

(Political reading) bpsS apJy-[m-cm-h-gn.  kmaq-ly-k-µÀ -̀
¯nsâ tIhe {]Xn- -̂e-\-ambn Iesb Npcp-¡n-¡m-Wp¶ 
Hcp ho£-W-am-W-Xv.  ]mT-§-fpsS kwkvIm-cnI Ncn-
{Xs¯ ]pd¯p sIm­p-h-cm³ Ign-bmsX ]e-t¸mgpw 
AXSªp t]mIm-dmWv ]Xn-hv.  AXnÂ \n¶p `n¶-ambn 
]mT-§Ä X½n-epÅ ]c-kv]-c-_-Ôs¯ hnim-e-amb Ncn-
{X-hy-h-lm-c-¯n-\-I¯v {]Xn-jvTn-¡p-t¼m-gmWv Ie-bpsS 
cmjv{Sobw shfn-hm-Ip-I.  aqÀ¯ kµÀ`s¯ ssIhn-SmsX 
hnime Ncn-{Xs¯ ]mT-hm-b-\-bv¡mbn D]-bp-à-am-¡pI 
F¶Xv {^U-dnIv Pbnw-k¬ Ah-X-cn-¸n-¡m³ {ian¨ 

BJym-\-hr¯n (interpretation) bpsS ASn-Øm\amWv.  
B \ne-]m-SnÂ \n¶p sIm­v BäqÀ chn-hÀ½-bpsS Ihn-
X-Isf apgp-h-\mbn ]cn-K-Wn¨p Ah-bpsS kwkvIm-c-cm-
jv{Sobw Is­-Sp-¡m³ {ian-¡p-I-bmWv Cu {]_-Ôw. 

Keywords:  kwkvImccmjv{So-bw, B[p-\n-I-Xm-hm-Zw, 
ssa\À enä-td-¨À. 

Be-¸pg \m«p-Imcn 
Icn-a-®p-\n-d-¡mcn 
Ihn-X-bnÂ Fgp-Xp-t¼mÄ 
"Pew' F¶m-sW-gp-Xp¶p! 
Ihn BäqÀ tNmZn-¨p. 
""shÅw AtÃ \ÃXv?'' 
 

 BäqÀ chn-hÀ½bv¡v ]n³X-e-apd \ÂInb henb BZ-
c-§-fn-sem¶v Cu hcn-I-fm-Wv.  BäqÀ, Pes¯ shÅ-sa¶p 
Xncp-¯p-sa¶ A\n-Xm-X-¼n-bpsS `mh-\, Bäq-cnsâ Imhy-tem-
I-¯nsâ cmjv{So-b-apÄs¡m-Åp-¶p-­v.  shÅw sXm­p 
Noª aW-ap-Å, D¸p tNÀ¶ cpNn-bp-Å, ISpw Nmb \nd-apÅ 
A\p- -̀h-amWv Ihn-X-bnÂ.  Pe-am-Is« sX¡³ \m«n-se-hn-
sStbm  s]¿p¶ \new sXmSpw ap³]pÅ sXfn-\o-sc¶ Adnhv 
am{X-hpw.  A\p- -̀h-¯nsâ (B-e-¸pg ]qgn-a®v Xnc-fp-¶-XmWv 
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shÅ-sa¶p Ihn-X) `mjbv¡v ]cym-b-§-fnÃ F¶v BZy-ambn 
Xncn-¨-dnª Ihn-I-fn-sem-cmÄ Bäq-cm-bn-cp-¶n-cn-¡-Ww.  Fkv. 
tPmk^v ""shÅw F{X efn-X-am-sW¶v'' asäm-cn-¡-se-gp-Xn.  
AXn-\p-sa-t-{Xtbm ap³]v, ""Bdm-«n-\n-d-§p-t¼mÄ shbn-temfw 
sh«p¶ ]pg''sb t\m¡n shÅw F¶ t]cnÂ Xs¶ BäqÀ 
IhnXsb-gp-Xn-bn-cp-¶p.   Bäq-cnsâ Ihn-X-IÄ BI-am\w 
Acn¨p s]dp-¡n-bmepw Pew I­p-In-«m³ km[y-X-bn-Ã.  AXn-
ep-S-\ofw shÅ-am-Wv.  A\p- -̀h-§-fpsS \m«p-d-h-I-fn-te¡v 
hm¡ns\ \bn-¡-bmWv BäqÀ sN¿p-¶-Xv.  A\p-̀ -h-¯nsâ 
t\Àkv]Àihpw tZi¯\na-bpsS ap{Z-Ifpw DÅ-XmWv Xsâ 
hm¡p-I-sf¶v Hmtcm ]Z-̄ nepw Hmtcm hcn-bnepw Dd¸p hcp-
¯n-s¡m-­mWv BäqÀ Fgp-Xn-b-sX¶v sI. kn. \mcm-b-W³ 
(1995 : 24) hne-bn-cp-¯p-¶p-­v.  Cu \nco-£-Ws¯ Ihn-X-bm-
¡p-I-bmWv asäm-cÀ°-̄ nÂ A\n-Xm-X¼n sN¿p-¶-Xpw.  
IuXp-I-I-c-amb Hcp sshcp-[y-am-Wn-Xv.  BäqÀ Ihn-X-I-fpsS 
Gähpw henb iàn, cq]-]-c-ambn AXp ]peÀ¯nb ¢mkn-
¡Â A`n-cp-Nn-bm-Wv.  {]tXy-In¨pw Xangv ¢mkn-¡Â Ihn-X-
bnse an\n-a-enÌv Imhym-ZÀi-t¯mSv BäqÀ Ihn-X-IÄ cq]-]-c-
ambn tNcp-¶p-­v.  ]nÂ¡me¯v BäqÀ, ""Ihn-X-bnÂ Ihn-
sªmcp Ig©v tZlhpw Ihn-X-bnÂ kln-¡m¯ Ihn'' 
sb¶p hnfn-¡-s¸-«p.  Bh-iy-̄ nÂ Ipdhv am{Xta hm¡v 
{]tbm-Kn-¡m-dp-Åqsh¶p hne-bn-cp-¯-s¸-«p.  apg¨p \nÂ¡m-
s\m-cn-S-hp-a-\p-h-Zn-¡msX sN¯n XoÀ¯ kp -̀K-in-ev]-§-fmbn 
BäqÀ Ihn-X-IÄ amdp-¶p.  cq]-¯nse Cu IÀi-\-Xzw, km[m-
c-W-K-Xn-bnÂ `mjm-]-c-amb Hc-b-hn\v km[yX \ÂIm-̄ -Xm-
Wv.  BäqÀ ]t£, AhnsS X³hgn sh«n.  ae-bm-f-tam-tU-Wn-
k-¯n-\-I¯v amsäm-en-b-hm-sX, kzb-am-Im-\-\p-h-Zn-¡msX cq]-
IÀ¡-i-¡m-c\pw hm¡p-I-fnÂ ]nip-¡-\p-am-bn-cn-s¡-¯-s¶, 
A\p- -̀h-¯nsâ sN¯pw Nqcpw \m«p-d-hbpw \nd-bp¶ ]cym-b-
§-fn-Ãm¯ hm¡n-\mbn IhnX Xpd-¶p.  Hcp-`m-K¯v cq]-\n-
jvIr-jvS-X-bpsS AS-bepw adp-`m-K v̄ B\p- -̀hn-I-`m-j-bpsS 
Xpd-¡-e-am-bn, A\p-I-cW km[y-a-Ãm¯ BäqÀ kvIqÄ Ft¶-
¡p-ambn Dd-¸n-¡-s¸-«p.  FÃm hoSpw ]Sn-ªm«p t\m¡p-t¼mÄ 
BäqÀ Ihn-X-IÄ Ing-t¡m«p t\m¡n.  FÃm-hcpw thK-¯nÂ 
\S-¡p-t¼mÄ, Ah ]Xps¡ am{Xw \S-¶p.  Aev]w am{X-sa-gp-
Xn, Ah ]t£ Hcp ]mSv sNbvXp.  kmaq-ln-I-amb At_m-[-
¯n-te¡v BäqÀ Ipgn¨p t]mbXv hÀ¯-am\ kaq-l-hp-ambn 
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k^-e-ambn kwh-Zn-¡m-\m-bn-cp-s¶¶v k¨n-Zm-\-µ³ (2011: 23) 
]n¶o-sS-gp-Xn.  hm¡nÂ ]nip-¡-\mb Ihn, hm¡nsâ alm-_-
en-bmb ]n. Ipªn-cm-a³ \mb-sc-¡p-dn¨v taL-cq-]-s\-gp-Xn-sb-
¶Xv IuXp-I-I-c-amb asämcp sshcp-[yw.   

 A³]-Xp-I-fpsS Ah-km-\-am-bn-cp¶p Imew.  "iyma-f-
tIm-a-f-tKm-aq{X' sa¶v F³. F³. I¡mSv ]cn-l-kn¨ (hn-
jvWp-\m-cm-b-W³ \¼q-Xn-cn, 2002 : 18) hgp-h-gp-¸³ Imev]-\n-I-
Xbv¡v ]pXnb ka-ky-Isf A`n-kw-t_m-[\ sN¿m³ Ign-bp-
am-bn-cp-¶n-Ã.  ]pXnb cmjv{So-b-\yq-\-aÀ±-̄ nsâ hnt£m`w 
BZyw A\p- -̀hn- -̈dnªv {]Xn-I-cn-¨Xv aZn-cm-in-bnÂ \n¶p am[-
h³ A¿ -̧¯mWv (_kv tÌm¸nÂ : 1955), XpSÀ¶v Xncp-h-\- -́
]p-c¯p \n¶v A¿-¸-̧ -Wn-¡-cpsS i_vZw s]m§n (Ip-cp-
t£{Xw: 1960), Nc-Sä ]«w NXp-¸nÂ hoW-Xp-t]mse tImgn-
t¡m-sS-̄ nb F³. F³. I¡mSpw AXnÂ ]¦p-sIm­p (]m-
Xm-f-̄ nsâ apg¡w : 1960), t_mws_-bnÂ \n¶v Fw. F³. 
]meqcpw ZnÃn-bnÂ \n¶v sNdn-bm³ sI. sNdp-bm-\p-sa-̄ n.  
]X-ªp-s]m-§nb Cu \ntj-[m-ßI `mj-bnÂ ]¦p-sIm-
­mWv BäqÀ chn-hÀ½bpw XpS-§p-¶-Xv.  Hs«m¶p ]Xnª 
Xmf-̄ n-em-bn-cp¶p Bäq-cnsâ hc-hv, A¿-¸-̧ -Wn-¡-cpsS ÇY-`m-
j-bpsS Xo{h-Xtbm I¡m-Snsâ Bcy]m-X-bpsS Kcn-atbm B 
hc-hn-ep-­m-bn-cp-¶n-Ã.  H«pw P\-{]n-b-hp-am-bn-cp-¶n-Ã.  A¿- -̧¸-
Wn-¡À A¡m-Z-anIv hrµ-§-fnepw ]pd¯pw \ndªp I¯p-
t¼m-gpw, I¡mSv Imev]-\n-I-X-bpsS ]gb t]e-h-i-_vZ-¯mÂ 
t]À¯pw t]À¯pw Be-]n-¡-s¸-Sp-t¼m-gpw, IS-½-\n-«bpw k¨n-
Zm-\-µ\pw sI Pn FÊpw ]e \ne-bnÂ BtLm-jn-¡-s¸-Sp-
t¼mgpw BäqÀ aµ-Øm-bn-bnÂ \ne-sIm-­p.  ]Xnª Ime-
¯nÂ CS-hn-«p-ho-gp¶ ]©m-cn-s¡m-ep-t]mse Ah k©-cn-¨p.  
]t£, ]nÂ¡m-e¯v X§-fpsS Ime-̄ nsâ Ihn-X-I-fnÂ Bcv 
_m¡n-bm-hp-sa¶ tNmZy-̄ n\v B Iem-]-̄ nsâ Øm]-I³ 
F³. F³. I¡mSv kwi-b-c-ln-X-ambn ]dª BZy t]cv chn-
hÀ½sb¶m-bn-cp-¶p.   

 tamtU-Wnkw (C-\n-b-t§m«v B[p-\n-I-Xm-hmZw Fs¶-
gp-Xp-¶p) F¶ `mhp-IXz hntÑ-Z-¯nsâ Aa-c-¡m-cn-sem-cm-fm-
bmWv BäqÀ chn-hÀ½ Ihn-Xm-N-cn-{X-̄ nÂ AS-bm-f-s¸-Sp-̄ -
s¸-Sp-¶-Xv.  Ncn{Xw BSn-XoÀ¯ Hcp thjw F¶ \ne-bnÂ 
Xncnªp t\m¡p-t¼mÄ {]Øm-\-]camb Htc-I-Xm-\X B[p-
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\n-I-Xm-hm-Z-̄ n-\n-sÃ¶v AXnsâ apJy-{]-Xn-\n-[n-bm-bn-cp¶ 
k¨n-Zm-\-µ³ ]n¶o-sS-gpXn (2011 : 47) _lp-Zn-im-kq-Nnbpw 
_lpcq]nbpw _lp-kz-chpw _lp-ZÀi-\-hp-ambn B kuµ-cy-
hn-tO-Zs¯ C¶p \mw ImWp-¶p.  {]ta-b-kzo-I-c-W-¯nse 
Nne kmam-\y-X-I-sftbm cq]-]-co-£-W-§-fnse kmay-X-I-
sftbm ASn-Øm-\-s¸-Sp¯n _lp-in-Jm-cq-]n-bmb Hcp hS-hr-
£s¯ Hä kv\m¸n-sem-Xp-¡m-sa-¶-Ãm-sX, kq£va-amb Hmtcm 
t\m«hpw imJ-IÄ X½nÂ X½nÂ, C\nbpw Nqgv¶mÂ Ce-IÄ 
X½nÂ X½nÂ t]mepw hyXn-cn-à-am-bn-cn-¡p¶Xp ImWmw.  
A¿- -̧¸-Wn-¡cpw I¡mSpw IS-½-\n-«bpw sI. Pn. FÊpw k¨n-
Zm-\-µ-\p-a-S¡w B[p-\nIXmhm-Z-̄ nse apJy-{]-Xn-\n-[n-I-
sfÃmw k©-cn-s¨-̄ n-bXv `n¶-h-gn-I-fn-em-Wv.  Hcp Ihn Xs¶ 
]e-bn-S-§-fn-se-̄ p-Ibpw aS-§p-Ibpw asämcp Zni-bnÂ bm{X 
]pd-s¸-Sp-Ibpw sNbvX-Xnsâ DZm-l-c-W-§fpw F{X-sb-¦nepw 
Nq­n-¡m-«mw.   Xmc-X-ay-]-c-amb Hc-]-{K-Y-\-̄ n\v km[p-X-bn-
Ãm¯ hn[w hyXy-kvX-amb kqN-I-§-fn-te¡v B[p-\n-I-Xm-
hmZ Ihn-X-IÄ \o§n-s¡m-t­-bn-cn-¡p-¶p.  B Ime-¯nsâ 
CX-c-{]-Xn-\n-[n-I-fp-ambn Bäq-cns\ Xmc-X-ay-s -̧Sp¯n a\-kn-em-
¡p-¶-XnÂ coXn-im-kv{X-]-c-am-bn- -̄s¶  Hcp ]ng-hp-s­-
¶À°w.  F¦nepw Bäq-cn-t\mfw _rl-̄ m-b, \m\m-h-gn-bn-
te¡v ]SÀ¶ k©mcw aämÀ¡p-ap-­m-bn-cp-¶nÃ F¶Xv \nÊw-
i-b-am-Wv.  AÛpX-s¸-Sp-¯p¶ Cu k©m-c-h-gn-I-fmWv Bäq-
cns\ Hä-bm-\m-¡p-¶-Xpw. 

H¶v 

 B[p-\n-I-Xm-hmZw {]Xy-£-s¸-«-Xv, AIta hnL-Sn-
¡p¶ hyànsb sNmÃn-bpÅ Bi-¦-I-fp-am-bm-bn-cp-¶p.  
AkvXn-Xz-hm-Z-sa¶ A`u-Xn-I-ZÀi-\-̄ mÂ Ah Npcp-¡n-hm-bn-
¡-s¸-s«-¦nepw bYmÀ°-̄ nÂ Ncn-{X-̄ nse hyàn-t_m-[-
¯nsâ hntO-Z-am-bn-cp¶p AXv.  _qÀjzm apX-em-fn-̄ m-[p-\n-I-
X-bpsS ]Â¨-{I-§Ä¡n-S-bnÂ, sXmgn-em-fnbpw b{´hpw X½n-
epÅ sImSp-¡Â hm§-ep-IÄ¡n-S-bnÂ ]I¨p \nÂ¡p¶ 
tImam-fn, NmÀfn Nm¹nsâ lmky-krjvSn am{X-a-Ã-tÃm.  ]pXn-b-
\m-K-cn-IX krjvSn-¡p¶ Cu bm{´n-I-a-\p-jy³ Ah-\-h-\p-

Ånse A]-c-am-bn.  Fsâ Ah· (Otherness of me) tIh-e-

amb Hc-kvXnXz {]iv\-am-bn-cp-¶n-Ã.  b{ -́kw-kvIrXn cq]-s -̧Sp-
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¯nb B[p-\nI \mK-cn-I-X, hyàn-t_m-[-̄ n-ep-­m-¡nb 
hnLm-S-\-am-bn-cp¶p AXv.  \thm-°m\ am\-hn-I-X-bpsS `mh\ 
ap³t]m«p t]mIm-\m-hmsX kvXw`n-¡-s¸« Cu Ncn-{X-k-µn-
Kv[X Xs¶-bmWv Chn-sSbpw B[p-\nIXmhm-Z-̄ nsâ ]Ým-
¯-e-am-b-Xv.  ZmÀi-\n-I-amb Cu ka-ky-bnÂ \n¶mWv 
Bäqcpw XpS-§p-¶-Xv.   

 1956 Â BäqÀ \K-c-hm-kn-bmb Cu "]pXnb a\p-
jys\' Ah-X-cn-̧ n-¨p.  ""IÃp-ap-cp¡pw aWepw ]pXn-sbmcp/ 
Iq«nÂ hmÀ¯n-«t{X/jÀ«pw ]mâpw jqkpw aqSn/ s¡«nb 
thj-t¯msS / Rm\n-hn-S-¯nÂ XoÀ¡-s¸«p / Rms\mcp 
]pXnb a\p-jy³ / B¸o-kp-I-fnÂ, _o¨nÂ, So_n/tlmkv]n-ä-
ep-I-fn-se§pw / ]e thj-¯n-e-e-ªp-\-S¸q/Rm\o \K-cn-bn-
se-Ãmw.''  B[p-\nI a\p-jysâ A\y-Xz-t_m[w BäqÀ Ihn-X-
I-fpsS BZy-L-«-̄ nÂ DS-\ofw {]Xy-£-s -̧Sp-¶p-­v.   CS-¯-c-
¡m-csâ bm{´n-I-\m-K-cnI Pohn-X-hpw, ssPhn-I-amb Krlm-Xp-c-
t_m-[hpw X½n-epÅ kwLÀj-Ø-en-bmWv Ah-bpsS DÅ-S-
¡w.  "\K-c-̄ nÂ Hcp b£\pw' "Ah³ Rm\tÃm' bpw Cu 
kwLÀj-̄ nsâ Ccp-]p-d-§Ä hyà-am-¡p-¶p.  Hcp Krlm-Xp-
csâ Km\w F¶ \ne-bnÂ hmbn-¡-s¸« \K-c-̄ nÂ Hcp 
b£³, ""\½psS hmWn-Py-hy-h-kmb kaq-l-¯nÂ Hä-s¸«p 
hcp-¶-h-cpsS Pohn-X-hn-c-k-X-bnÂ \n¶p tamN\w tXSn 
]gb_-Ô-§-fpsS (aq-ey-§-fp-sS-bpw) \ocp-d-h-I-fn-te¡v Ihn-
bm-cw-`n-¡p¶ bm{X-bpsS BZy-L«w'' F¶p hnti-jn-̧ n-¡-s¸-«n-
«p­v (Fw. KwKm-[-c³, 1995 : 149).  CsXmcp ]co-£-W-L-«-am-
bn-cp¶p F¶p C¶v \nÊw-ibw ]d-bm³ km[n-¡pw.  _qÀjzm 
B[p-\n-IX krjvSn¨ ]pXn-b -bm-{´n-I-Po-hn-X-s¯, ]mc-¼-
cys¯ antYm-f-ssPkv sNbvXpw BZÀi-h-XvI-cn¨pw t\cn-Sm-
sa¶ anYym-[m-c-W-bn-te¡v hgp-Xn- am-dm-am-bn-cp-¶p.  Imdpw 
tIm«pw jÀ«pw k©n-bp-an-Ãm-¯, Xntb-ä-dnÂ t]mIp-Itbm 
DZym-\-hn-cp-¶nÂ ]¦p-sIm-Åp-Itbm sN¿m¯ Im«p-ar-K-§-sf-
¡p-dn¨v N§-¼pg I­ Imem-]-\nI `mh-\-bnÂ \n¶pw Gsd-
sbm¶pw `n¶-am-Ip-am-bn-cp-¶nÃ A -̄c-samcp {]Xn-I-c-Ww.  
an¡ B[p-\n-I-Xm-hmZ Ihn-Ifpw hgpXn hoW Hcp NXn-¡p-gn-
bm-bn-cp¶p Adp-]-Xp-I-fpsS BZy-L-«-¯nse Cu kµn-Kv[-X. 

 F³. F³. I¡m-Sn\pw Fw. F³. ]meq-cn\pw ChnsS 
ASn sXän.  ]meq-cnse AXn-ZpÀ_-e-amb kzXzw Hu]-\n-j-Zn-I-
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amb BkvXn-Iy-¯n-te¡p At±-ls¯ Xncn-s¨-̄ n-̈ p.  \K-c-
Po-hn-X-̄ nsâ hyY-b-dn-bp-t¼mÄ t]mepw ]qÀ®-X-bpsS h{P-
Ip-Þew tXSn-bpÅ AXe bm{X-I-fn-teÀs¸« I¡m-Sn-\m-hs« 
tkmjy-en-k-s¯-t¸mepw sshZn-I-amb Dj-Ênsâ ]p\-cm-K-a-\-
amtb ImWm³ Ign-ªpÅq (k-¨n-Zm-\-µ³, 2001 : 114).  
kwkvIrX `mj-bpsS PU-K-cn-a-bn-te¡v IqSp-XÂ tNcm³ 
I¡mSv X¿m-dm-hp-¶Xv Cu L«-̄ n-em-Wv.  Ihnbpw Nn{X-Im-c-
\p-amb t]mÄ IÃm-t\mSv I¡m-Sns\ Imcn-t¡-¨À sNbvX-Xn-s\-
¡p-dn¨v hnjvWp-\m-cm-b-W³ \¼q-Xncn Fgp-Xn-bn-«p-­v.  jÀ«pw 
{Suk-dp-an«v aotX ]qWp-\q-e-Wnª Ihn cq]w C§s\ ]d-bp-
¶-Xm-bmWv Nn{Xw :  ""Fsâ Ihn-X-bnÂ kwkvIr-X-̄ nsâ 
kzm[o\w Aan-X-am-bn-«p­v F¶v Bfp-IÄ ]d-bp-¶p.  CXv 
icn-b-Ã, t\cp ]d-ªmÂ Aev]w ae-bmf¯nsâ kzm[o-\-
amWv AXn-ep-ÅXv.''  CXnse cq£-̂ -enXw I¡mSv Bkz-Zn-̈ n-
cp¶Xmbpw hnjvWp-\m-cm-b-W³ Nq­n-¡m-«p¶p (2002 :  18). 

 BäqÀ t\cn« BZy cmjv{Sob ]co-£Ww Cu 
L«s¯ t\cn-S-em-bn-cp-¶n-cn-¡-Ww.  {KmaoW Pohn-X-¯nsâ 
ss\Àa-eys¯ BZÀi-h-XvI-cn¨ ]n. Ipªn-cm-a³ \mb-sc¶ 
Ah-[q-X-thjw Hcp `mK-̄ v.  {]mà\ {]uVn-I-fpsS HmÀ½-I-
fnÂ Bizmkw sImÅmsX ]mc-¼-cys¯ Nhn-«n-sa-Xn-¡p¶ 
Fw. tKmhn-µsâ hn¹-h-thjw adp-`m-K¯v (""A\p-P³ sI«nb 
s]¬a-Wn-am-cpsS / Acn-InÂ sN¶p can¨p / Ihn-Ip-e-h-c-Kpcp;  
t\cw ]mXnc/ A½-bn-cp-¶m-f-bÂ apdn-bnÂ/ "aI-t\, kÀK-hn-
emkw sIm­o/ cmP-Ip-Spw_w ]pe-cs«/ cmtP-{µ-¶n-Ãn-{µn-b-
iàn!'' F¶p alm-`m-c-X-̄ nsâ tIa-amb DXv]-̄ n-¡-Y-Isf 
]cn-lm-ky-am-¡p¶p Fw. tKmhn-µ³.  Ct¶mÀ¡m³ Aev]w 
`oXn tXm¶p-¶{X ià-am-bn.  c­p-t]cpw Bäq-cn\v c­p \ne-
bnÂ {]nb-s¸-«-hÀ.  c­p hgnbpw Hcp t]mse \nc-kn¨v aq¶m-a-
sXm-¶nsâ hgn-sh-«m³ Bäq-cn\p Ign-ªn-S¯v BäqÀ 
kvIqfnsâ Xd-¡-Ãn-S-s¸-«p.  ]mc-¼-cy-hp-ambn ]peÀ¯p¶ 
sshcp-[ym-ß-I-_Ôw F¶p kwi-b-c-ln-X-ambn hnfn-¡m³ 
]äp¶ BäqÀ hgn. {]mNo\ `mc-Xob Ihn-X-bnepw \ho-\-bq-tdm-
]y³ Ihn-X-bnepw Htc-t]mse {]Xy-£-am-Ip¶ ¢mkn-¡Â 
cq]-t_m-[-̄ n-ep-d¨p \n¶v sIm­pXs¶ hÀ¯-am-\s¯ 
DÄs¡m-Åm³ chn-hÀ½bv¡p Ign-ªp. `qX-Im-e-kvar-Xn-Isf 
hÀ¯-am-\m-\p- -̀h-̄ n\p ØncX \ÂIm\pw kwth-Z-\-̄ n-\p-
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ambn D]-tbm-Kn-¡p-I. AYhm ]mÝm-Xym-[p-\n-IX-bpsS h¼³ 
Øm]-\-§Äs¡-Xnsc Bân-sIm-tfm-Wn-b-emb Hcp hnaÀi\ 
]²-Xnsb Is­-Sp-¡p-I. CXp ]pXn-b-X-Ã, \mcm-b-W-Kp-cp-
hnsâ Cugh inh-s\¶ hnNmc amXrI Xs¶-bm-W-Xv. 
CXnsâ {]Im-i-\-ambn "t]Sn' "Ah³ Rm\tÃm' F¶o 1965 
Ifnse krjvSn-IÄ.  

 ssPh-{]-Ir-X-̄ nÂ \n¶pw A\y-h-XvI-cn-¡-s¸« 
bm{´nI \mK-cn-I³ A\p- -̀hn-¡p¶ kzXz-kw-LÀj-amWv t]Sn-
sb¶ Ihn-X-bnse t]Sn. "B^o-knÂ \n¶pw £oWm-ßm-hmbv 
Rm³ hcp-¶Xpw ]mÀ¯v' hgn-h-¡n-sem-fn-ªn-cn-¡p-¶, thK-
¯nepw ]Xp-s¡bpw \S-¡m³ k½-Xn-¡msX ]n¶mse IqSp¶ 
Hgn-bm-_m[ B[p-\nI a\p-jysâ A\y-Xz-am-Wv. Hgn-ªp-am-dm-
\m-hmsX Bß-̄ n-\p-Ånse A]-c-ambn BZy-Ime BäqÀ 
Ihn-X-bnÂ Cu A\yXzw ImWmw. ssZhw acn¨ Ime-¯nsâ 
kzÀ¤-̄ nÂ \n¶pw a®nÂ ]Xn-¨p-t]mb a\p-jysâ   AkvXn-
Xz-kw-LÀjw. "Ahs\' ]pXnb "Rm\p'ambn I®n-t¨À¡p-¶n-S-
¯v, "Ah³ Rm\tÃm' sb¶ Xncn-¨-dn-bÂ IhnX apX-en-
t§m«v Cu kwLÀj-̄ nsâ hnlz-e-X-I-f-h-km-\n-¡p-¶p. 
HcpXcw \nÀ½-aX-tbm-Sm-Wv, ]n¶oSv BäqÀ IhnX A\pw 
Rm\p-am-bpÅ kwhmZs¯ ssIImcyw sN¿p-¶-Xv. AÀ° 
]qÀ®-amb A\p- -̀h-§-sfm-¶p-an-Ãm-sX, hmWn-Py-[n-jvTn-X-amb 
\K-c-Po-hnXw \bn-¡p¶ hyàn-bmWv "Ah³ Rm\tÃm' bnse 
BJym-Xm-hv. hbÊv ap¸-̄ -©m-bXpw C{¦n-saâp-IÄ hm§n-
bXpw aäpw shdpw Pohn-X-]-cn-Wm-a-§Ä am{Xw. \nXyw IS-se-
Sp¯p t]mIp¶ Hcp Xpcp-̄ mbn Pohs¯ AbmÄ ImWp-¶p-
sh-¦n-epw, Npäp-ta-Im-́ -X-bm-sW-¦nepw Hcp t]Sn kz]v\-̄ n-\-
bmÄ Hcev]w IuXp-I-t¯m-sS-bmWv Ihn-Xm- -́¯nÂ Im¯p-
In-S-¡p-¶-Xv. {Kmay-X-bpsS ioX-f-Ñm-b-bn-te¡p \o§mt\m \K-
c-Po-hn-X-¯nsâ Hä-s¸-S-ens\ FXnÀ¯p tXmÂ¸n-¡mt\m 
\nÂ¡m-sX, Xsâ-bp-ÅnÂ Xs¶-bpÅ asämcp Xs¶, IuX-I-
]qÀÆw \nco-£n-¡p¶ Cu a[y-hÀ¤-\m-K-cn-I³ Ime-¯nsâ 
kv]µ-§sf t]Snbpw IuXp-Ihpw ]q­v Im¯n-cn-¡p-¶p. 
"Ah³ Rm\-ÃtÃm' F¶ ioÀjIw hcpw Ime Ihn-X-I-fpsS 
ZmÀi-\n-Im-Sn-̄ d krjvSn-¡p-I-bm-Wv. Cu ioÀjIw Fw. 
tKmhn-µ-\mWv \nÀt±-in-¨-sX-¶Xv (B-äqÀ chn-hÀ½, 1995:164) 
Ime-̄ nsâ asämcp hnIr-Xn-bm-hmw.  
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 sXm«Sp¯ hÀj-amWv Bäq-cnsâ {]kn-²-amb IhnX 
taL-cq-]³ ]pd¯p hcp-¶-Xv. Imfn-Zm-k-t\mSv Bäq-cn-\pÅ 
B`n-apJyw \K-c-¯nÂ Hcp b£³, ¢mÊnÂ F¶o Ihn-X-I-fn-
seÃmw ImWm-hp-¶-Xm-Wv. ]n. Ipªn-cm-a³ \mbÀ¡v kaÀ¸n-
¡-s¸« Cu IhnX taÂ¸-dª kzXz-kw-LÀj-̄ n-sâbpw 
AXnsâ ]cn-lm-cm-t\z-j-W-§-fp-sSbpw ]Ým- -̄e-̄ nÂ hmbn-
s¨-Sp-¡Â km[y-am-Wv. Fw. KwKm-[-c³ Nq­n-¡m-«n-b-Xp-
t]mse H¶-Xyw, BÀ{Z-X, Ipeo-\-X, NnZm-\-µw, kzÑ-X, 
{]uVn, At£m-`y-X, AP-¿-X, kÂXrjvW Ch-sbÃmw 
tNÀ¶ Hcp aqÀ -̄cq-]-amWv taLcq-]³ F¶ IhnX. (1995:153) 
B\, taLw F¶o _nw_-§sf {]Xy-£-̄ nepw Imfn-Zm-ks\ 
]tcm-£-̄ nepw {]Xn-jvTn¨v ]n. bpsS inev]w sIm¯n-sb-Sp-
¡p-I-bmWv Ihn-X. Øm]-Xy-Ie F¶Xv hnti-jn-̧ n-¡-s¸-«n-«p-
­v. Dbcw (k-ly-s\-¡mÄ Xe-s¸m-¡w, D¶-X-§-fnÂ taL-§-
sfm¯p tabp-I), \ncmkw (s]m³tImew tIäp-hm³ Ip¼n-«o-
etÃm \nsâ akvX-Iw, Ccp-¼p-Iq-¨mÂ _Ôn-¡-s¸-«o-etÃm ]Z-
§-fpw) F¶o Imhym-\p-`q-Xn-IÄ¡mhmw apI-fnÂ ]dª aq¶p 
_nw_-§sf BäqÀ Xnc-sª-Sp-̄ -Xv. ss]Xr-I-t¯mSv Ncn-{X-
¯nsâ B {]tXyI kÔn-bnÂ Xm³ kzoI-cn-¡p¶ \ne-]m-sS-
´m-sW-¶-Xnsâ kXy-hm-Mvaq-e-ambn B Ihn-Xsb ImWmw. 
ss]Xr-I-¯nsâ hep-¸-§sf \ntj-[n-¡m³ Fw. tKmhn-µ-s\-
t¸mse Bäq-scm-cp-¡-a-Ã. Db-c-§-fpsS emh-Wy-̄ nsâ Hcwiw 
X\n¡v kz -́am-sb-¦n-se¶ (F-\n-¡p-sImXn \n³ hmen³ 
tcmaw sIms­mcp tamXn-cw) sImXn-bn-emWv IhnX Ah-km-\n-
¡p-¶-Xv. AtX kabw Xs¶ I¡m-SnÂ \n¶p `n¶-ambn \ncm-
k-¯n-sâ, \ntj-[-¯nsâ, sacp-§m-bvI-bpsS ]mc-¼-cy-s¯-
bmWv Xm³ apt¶m«p sIm­p t]mhp-I-sb¶ kqN-\bpw Ihn-
X-bnÂ ImWmw. ]pXnb \mK-cn-I-X-bpsS/ A[n-\n-th-im-[p-\n-I-
X-bpsS kwLÀj-§Ä¡pÅ Bäq-cn-b³ {]iv\-]-cn-lm-c-ambn 
taL-cq-]³ Xe-bp-bÀ¯n \nÂ¡p-¶p. ]n¶oSv Ccp]Xv hÀj-
§Ä¡p tijw AI-e-sa¶ Ihn-X-bnÂ {]Xy-£-am-bn-¯s¶ 
Bäq-sc-gpXn ""Xp©-s¯-gp-¯-Ñ\pw Rm\p-ambv/ aq¶mep 
\qäm­p Zqcw/C¶-e-t¯Xpw ]cn-N-b-an-Ãm- -̄Xmbn amdp-
t¼mÄ/F\n-¡nXp sNÃp-hm³/h¿m¯ `qXw''. taL-cq-]-\-S-
§p¶ apI-fnÂ hnh-cn¨ aq¶p Ihn-X-I-tfmsS Bäq-cnsâ Imhy-
hn-Úm-]-\-§Ä Hs«ms¡ ]pd¯p h¶p. Ah-bpsS ]pXp-
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¡tem sN¯n-an-\p-¡tem ]pXp-hgn sh«tem BWv Ahn-Sp-¶-
t§m«v BäqÀ sNb-X-Xv.  

c­v 

 1970 IÄ apX-en-t§m«v B[p-\n-I-Xm-hmZw cmjv{So-b-
amb Hcp `mhw ]q­p. s]mfnän¡Â tamtU-Wn-kw, ssltam-
tU-Wnkw Fs¶ms¡ hnf-s¡-s¸«p Cu ]pXnb L«w. tImf-
\n-bm-\-´c kaq-l-§Ä, ]mÝmXy amXr-I-I-fnÂ \n¶p hn«v, 
kzbw Is­-¯m\pw \nÀh-Nn-¡m\pw {ia-hp-ambn B[p-\n-I-Xm-
hm-Z-̄ nsâ Cu DÄ¸n-cn-hns\ F³. AP-b-Ip-amÀ _Ô-s¸-Sp-
¯p-¶p-­v (2013: 98). hyày-\p- -̀h-§sf ka-{K-amb kmaq-ln-
tIm-]m-[n-¡-I¯p sh¨p ]cn-tim-[n-¡p¶ bXv\-§-fm-bn-cp¶p 
Ah. tkmjy-enÌv dnb-en-k-¯nsâ {]I-S-cm-jv{So-bm-hn-jvIm-c-
§-fnÂ \n¶p hn«p amdp-I-bpw, sXm«p ap³]v X§-f-h-X-cn-¸n¨ 
A\y-Xm-t_m[s¯ Imev]-\n-I-X-bnÂ XoÀ¯pw apà-am-
¡nbpw cq]-s¸« Cu ]pXnb Iem-]-̄ n\v t{Im[-̄ nsâ `mh-
am-Wp-­m-bn-cp-¶-Xv. A¿-̧ -¸-Wn-¡-cpsS ]cn-lmk i_vZhpw 
IS-½-\n-«-bpsS I¯p¶ i_vZhpw (Ip-d-̄ n, Im«m-f³) k¨n-Zm-
\-µsâ ]Xn-ª-sX-¦nepw Kmw`ocyw \ndª i_vZhpw (]-\n, 
Bip-]-{Xn) sI. Pn. FÊnsâ henªp apd-Inb i_vZhpw 
(_w-KmÄ) C¡m-e-̄ nsâ ae-bm-f-I-hn-X-I-fm-bn. tcmj-¯nsâ, 
{]Xn-tj-[-¯n-sâ, a\p-jys\ ssPhm-h-Ø-bnÂ \n¶-SÀ¯n 
amäp¶ Øm]-\-§fpsSsbÃmw X¨p-S-¡-ensâ (sX-dn-bpsS 
Nofp-IÄ sX¶n¨p \n§sS s\dn-bpsS Iqd-h-en-¨n-g-bv¡p-sa¶v 
IS-½-\n-«) Ihn-X-IÄ. ASn-b- -́cm-h-Ø-bpsS sXm«pw ap³]pw 
]n³]pw PohnX KÔn-bmb Ihn-Xbv¡v B cq]ta kzoI-cn-
¡m³ Ign-bp-am-bn-cp-¶p-Åq.  

 `mhp-I-Xz-̄ nsâ Cu cq]m-´-co-I-c-W-t¯m-SpÅ {]Xn-
I-cWw BäqÀ Ihn-X-sbbpw amän. hnfw-_-Im-e-̄ nÂ hoW 
Xmb-¼-I-t¡m-ep-IÄ Btcm-l-W-̄ nsâ KXnsb sXän¨v {ZpX-
Im-e-̄ n-te¡v ]mªp Ib-dp-¶p BäqÀ¡hn-X-I-fpsS Cu 
c­mw L«-̄ nÂ. {Iqc-X-bp-sStbm lnwk-bp-sStbm Xo£vW 
_nw_-§Ä Ihn-X-I-fnÂ \nd-ªm-Sn. 1975 Ime- v̄, ASn-b-́ -cm-
h-Ø-bnÂ Fgp-Xn-̄ p-S-§n-bXpw apgp-an-¡m¯Xpamb Hcp Ihn-
X-sb-¡p-dn v̈ sI. kn \mcm-b-W³ kqNn-̧ n-¡p-¶p­v (1995:15). 
""Hcm-bncw IpcÂsh«n/¡cÄ sh«n-̄ -cm-\pÅ/Ic-hmfw Xcn-I-
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t½-bqc-I-¯t½'' F¶m-bn-cp-¶t{X AXnsâ XpS-¡w. ""Bgn-
X³ \nXyamw tX§Â/ ]uÀ®-an-¡pÅ ]qÀ®X!'' sb¶v 
taL-cq-]-\n-se-gp-Xnb Bäq-cnsâ _nw_-kzo-I-c-W-̄ nse Cu 
hntOZw Af-s¶-Sp-¡m³ ]äm-̄ {X _rl-̄ m-Wv.  

 Cu {ZpX-Im-e-̄ nsâ ¢mknIv krjvSn-bm-bmWv kw{I-a-
Whpw Im³kdpw DZm¯hpw \nÂ¡p-¶-Xv. Hcp s]®nsâ PU-
amWv kw{I-a-W-¯nse hàm-hnsâ a\-ÊnÂ InS-¶-fn-bp-¶-Xv. 
X¶nÂ Xs¶-bmWv Cu ihw InS¶p \mdp-¶-sX¶ Xncn-¨-dnhv 
AbmÄ¡p-­v. Afnªp \mdp¶ Cu PUs¯ kwkvI-cn-
¨mte kzmX{´yw e`n-¡-bp-Åq. KXn-In-«m-X-e-bp¶ Ah-fpsS 
Bßm-hns\ F´p sN¿p-sa¶ k¦oÀ® tNmZy-̄ n\v chn-
hÀ½ kzIo-b-amb Hcp-̄ cw Is­-¯p-¶p, AXmWv D¨m-S-\w. 
Cu IhnX a{´-hm-Z-sa¶pw B`n-Nm-c-sa¶pw hnti-jn-¸n-¡-s -̧
«n-«p-­v (BÀ. \tc-{µ-{]-km-Zv, 2016:43). t{^k-dpsS tKmÄU³ 
t_mbpsS hmb\ kw{I-a-W-¯nsâ cq]-kr-jvSn¡p ]pd-In-ep-
s­¶v Ihn Xs¶ k½-Xn-¨n-«p-­-t{X. Xsâ-bp-Ånse Cu 
Afn-ªp-\m-äs¯ an¯pw t^mIvtemdpw tKm{XkwkvIr-Xnbpw 
tNcp¶ Hcp ]cn-lm-c-{In-b-bn-eqsS adn-I-S-¡m-\mWv Ihn {ian-
¡p-¶-Xv. ktN-X-\-þ-A-tN-X\ hkvXp-¡-fnÂ, D¨m-S\w sN¿-
s¸« Bßm-hnsâ hnti-j-§sf AS-¦Â sN¿Â {]mNo-\-a-{ -́
hm-Z-̄ nsâ hgn-I-fn-sem-¶mWv. Afn-ªp-\m-dp¶ PU-s¯, 
AXnsâ kz`m-h-§-sf, ISp-h-bn-te¡pw sN¶m-b-bn-te¡pw 
Im«p-Xo-bn-te¡pw kqcy-Xm-]-̄ n-te¡pw a{ -́hm-Zn-bmb Ihn 
kw{I-an-¸n-¡p-¶p. hni-¸p-Ån-S-t¯mfw hcÄ -̈bp-Ån-S-t¯mfw 
{]Xn-Im-c-ap-Ån-S-t¯mfw Ah-fnÂ \ns¶m-gnªp amdpI km[y-
a-Ã. lnwk-bp-sSbpw {Iqc-X-bp-sSbpw Ihn-X. cmjv{So-bm- -̀b-§-
sfÃmw \in¨ {]Xymi \jvS-s¸« Hcp Ime-̄ nsâ A`n-i-]vX-
X-bmbn Cu ZpÀa-{ -́hmZw \nÂ¡p-¶p.  

 C{X lnwkm-ß-I-a-sÃ-¦nepw Im³kdpw Zb-bn-Ãm¯ 
Ime-̄ nsâ {Iqc-X-bm-Wv.  PpKp]vk \nd-bp¶ _nw_-§-fn-
emWv XpS-¡w.  tImtf-Pn-te-¡pÅ c­p hgn-IÄ hmbbpw 
aeZzmchpw t]mse-sb¶ Ihn-Xm-cw`w Xs¶ hncp-²-_nw-_-§-
fn-em-Wq-¶p-¶-Xv.  hZ-\-̄ n-eqsSbmav Ip«n-IÄ hcp-¶-Xv.  ae-Zzm-
c-¯n-eqsS hcp-¶-Xm-cm-bn-cn-¡m-sa¶v Ihn-X-bnÂ {]Xy-£y-kq-
N-\-I-fn-Ã.  "Zpc-[n-Imcw' F¶-Xns\ hnfn-¡m-sa¶p tXm¶p-¶p.  
shÅ-bp-Sp-̧ n« Hcp am\y-tâ-Xp-t]mse Ip¶n³ apI-fnÂ B 
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sI«nSw DbÀ¶p \nÂ¡p-¶p-sh-¦n-epw, Ft´m Fhn-sStbm ]ng-
bv¡p-¶p-­v.   XpSÀ -̈bmb Xe-th-Z-\-IÄ, hmbp-t£m- -̀§Ä, 
ico-c-¯nsâ Xm]-\n-e-bpsS aqÀÑn-¸v.  tNmZy-§-sfÃmw 
tNmÀ¶p-t]mbn AÀ_pZw _m[n¨ sI«nS¯nsâ tcmKm-h-Ø-
bpsS {]Xn-hn-[n-sb-´v.  kw{I-a-W-¯n-se-t¸mse ZpÀa-{ -́hm-Z-a-
Ã, ikv{X-{In-b-bm-Wv.  Xnf-§p¶ aqÀ -̈bpÅ Bbp-[-§Ä ico-
c-¯nÂ IS-̄ n-sb-¦nepw tcmKw ]c¶p Ign-ªn-cp-¶p, {]Xn-hn-
[n-bn-Ãm¯ hn[w. 

 Cu c­p Ihn-X-Ifpw ]pd¯p h¶Xv 1974 emWv 
F¶Xv {it²-b-am-Wv.  c­nepw Ft´m Afnªp \mdp-¶p-
ap­v.  kw{I-a-W-̄ nÂ Ihn-¡-dnbmw \mä-sa-´n-sâ-Xm-sW-¶v, 
Im³k-dnÂ ]t£ t{]X-¯nsâ ]pe-¼Â am{X-am-Wv.  
""Ft´m Fhn-sStbm Noªp \mdp¶p'' F¶-Xv.  \mäw ]nSn-In-
«n-b-t¸m-tg¡pw {]Xn-hn-[n-bn-Ãm-̄ -h®w AXp hfÀ¶n-cp-¶p.  
ASn-b-́ -cm-h-Ø-bpsS A`n-i-]vXm-́ -co-£-hp-ambn Cu Ihn-X-
Isf tNÀ¯p hmbn¡msa¶p tXm¶p-¶p.  Ccp­ Ime-¯pÅ 
Bäq-cnsâ Ccp-­-]m-«p-IÄ.  c­p Ihn-X-bnepw BhÀ¯n-¡-
s¸-Sp¶ kqN-I-§Ä (\m-äw, ]\n . . . ) cmjv{So-b- k-µn-Kv[m-h-
Ø-bp-tSXp Xs¶-b-tÃ.  Zpc-[n-Imcw Iym³k-dnÂ {]Xn-hn-[n-bn-
Ãm¯ Zpc´w krjvSn-¡p-¶p.  ]mc-¼-cy-̄ nsâ ]oU\w kw{I-
a-W-¯nÂ Ad-¸pw, c­m-a-t¯-Xn\p ]t£, ]cn-lm-c-ap-­v.  
AXv {]mà\X-bpsS ]p\-cm-hm-l-\-am-Wv.  BZy-t¯Xv ]t£ 
]cn-lm-c-an-Ãm-̄ -Xm-Wv.  hwi-\m-i-̄ nte AsXm-Sp-§q. 

 ]mc-¼-cy-̄ nsâ ]oU-`m-h-§sf t^mIv Awi-§sf 
sh¨v FXn-cn-Sp¶ kw{I-aWw ae-bm-f-̄ nse {]Xn-ku-µ-cy-im-
kv{X-¯nsâ \nÀ½n-Xn-bm-hp-¶-Xmbpw A[n-Im-c-¯nsâ Zpcsb 
FXn-cn-Sm³ Hcm-bp-[-hn-an-Ãm¯ Iym³kÀ AXn-i-à-amb kmaq-
lnI hnaÀi-\-hp-am-Ip-¶-Xmbn BäqÀ ]Tn-Xm-¡Ä Nq­n-¡m-
Wn-¨n-«p-­v.  CtX hÀjw Xs¶-bmWv DZm- -̄sa¶ Ihn-Xbpw 
cNn-¡-s¸-Sp-¶-Xv.  \½psS Øm]-\-hÂ¡-cn-¡-s¸« ]mc-¼-cy-
§sf hnaÀi-\m-ß-I-ambn hne-bn-cp-¯m-s\mcp kmwkvIm-cn-I-
Øew \nÀ½n-¡p-I-bmWv DZm-̄ w sN¿p-¶-sX¶v C. hn. cma-
Irjv¬ ]d-b-¶p­v (49: 2016).  kmln-Xy-sa¶ Øm]-\-̄ n-
sâ, hnim-emÀ°-̄ nÂ kuµ-cy-im-kv{X-̄ nsâ Xs¶ A]-
\nÀ½n-Xn-bmWv DZm-̄ -̄ nÂ \S-¡p-¶-Xv.  ]mc-¼-cy -an-Yym-t_m-
[-¯nsâ s]cpw-hmÀ¸v X¨p-S-bv¡m³ D -̈¡-ªn-¸m-{X-hp-ambn 
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hcp¶ Intim-c-I-t\m-SpÅ Blzm-\-̄ n-emWv IhnX sN¶p 
\nÂ¡p-¶-Xv.  ]mbkw ^yqU-en-k-̄ nsâ a[p-c-apÅ kuµ-cy-
_nw-_-amWv Ihn-X-bnÂ.  BÀ¡m-bn-cp¶p ]t£ B a[p-c-
sa¶ adp-tNmZyw ]mb-ks¯ Ibv]pÅXm¡p-¶p.  Bcp-tS-
XmWv Øm]-\-hÂ¡-cn-¡-s¸« kuµ-cy-sa¶ \nin-X-amb 
kmwkvIm-cnI tNmZy-am-Ip¶p DZm-¯w.  ]q´m-\w, {_Ò{io 
\mcm-b-W- -̀«-Xn-cn, \mb-·m-cpsS ]´n-bnÂ hÅ-t¯mÄ, ]n. 
Ipªn-cm-a³ \mbÀ, CS-tÈcn aämÀ¡m-WXv a[p-cn- -̈Xv.  Hcp 
]t£, kmln-Xy-sa¶ B[p-\nI Øm]-\-̄ nsâ A[o-i-ku-
µ-cy-s¯-¡p-dn¨v ae-bmf¯nse-gp-X-s¸« BZy kmwkvIm-cnI 
hnaÀi\w Cu Ihn-X-bm-hmw.  KZyw ]n¶oSv sNbvXXv Bäq-
cnsâ IhnX apt¶ sN¿p-¶p.  Intim-c-Isâ s]m¡-W-¯nse 
D¨-¡-ªn-̧ m-{X-̄ nÂ ]I-cm³ ]mb-k-a-[p-c-̄ nÂ H«pw 
_m¡n-bn-Ã.  Cfb ssII-fp-bÀ¯n Intim-c-I\m s]cpw-hmÀ¸v 
s]m¡n-sb-dn-ªmÂ \qdmbn NnX-dn-s¯-dn-¡m³ am{X-apÅ 
_eta IrjvW\pw Kpcp-hm-bqcpw \nth-Zy-̧ m-b-khpw FÃmw 
tNÀ¶p-­m-¡nb kuµ-cy-t_m-[-̄ n-\p-Åq.  sXmgnemfn-hÀ¤-]-
chpw Iogm-f-P-\-Io-b-]-c-hp-amb {]Xn-`m-h-\-bpsS DbnÀ¸v X¨pS-
bv¡m¯ Øm]-\-an-sÃ¶p IhnX ]dªp sh¡p-¶p. 

 kw{I-a-Ww, Iym³kÀ, DZm¯w Htc hÀj-sa-gp-X-s¸« 
Cu aq¶p Ihn-X-IÄ Hcp {XntIm-W-¯nsâ aq¶p _nµp-¡-
fmbn \ne-sIm-Åp-¶p.  kw{I-a-Ww, Afnªp \mdp¶ 
kwkvIm-c-̄ ns\ D¨m-S\w sNt¿­p¶-Xn-sâ, Iym³kÀ Zpc-
[n-Im-c-̄ nsâ ka-Im-enI cmjv{So-bm-hØ F¯n-t -̈cp¶ 
sImSn-b-lnw-ksb {]Xn-tcm-[n-t¡-­p-¶-Xn-sâ, DZm¯w DZm-̄ -
amb kuµ-cy-t_m-[s¯ A]-\nÀ½n-t¡-­p-¶-Xnsâ Bh-iy-I-
X-bn-te¡v Nq­p-]-e-I-bm-Ip-¶p.  Ch tNÀ¶v kzmX-{´ym-\-́ -
c -tI-c-fo-bm-h-Ø-bpsS kmwkvIm-cn-I-þ-cm-jv{So-b-þ-ku-µ-cy-hn-
aÀi-\-¯nsâ ià-amb Hcp `qanI BäqÀ \nÀ½n-s¨-Sp-¡p-¶p.  
GXv kwkvIm-c-]-Tn-Xm-hn-s\-¡m-fp-am-g-̄ nÂ, GXv cmjv{So-b-t\-
Xr-Xz-t¯m-fhpw Dd-¸nÂ, GXv kuµ-cy-Nn-́ -I-s\-¡mfpw ]c-
¸nÂ.  B[p-\n-I-a-e-bm-fn-bpsS tcmKm-h-Ø-bpsS cmjv{Sob 
NnIn-Õ-I-\mbn c­mw L«-̄ nse BäqÀ {ZpX-Im-e-̄ nÂ 
\nÂ¡p-sa-¶À°w. 
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aq¶v 

 sXm®q-dp-I-tfmsS BäqÀI-hnX {Zho-Un-b³ kuµ-
cys¯ {]I-S-am-bn-̄ s¶ DÄs¡m-Åp-¶p-­v.  kpµ-c-cm-a-kzm-an-
bpsS sP. sP. bn³ Ipdn-¸p-IÄ (1987) hnhÀ¯\w sN¿m-\mbn 
aq¶p hÀj-¡mew Xangv ]Tn-¨-tXm-sS-bmWv Bäq-cnse Cu 
amäw {]Xy-£-s¸«p XpS-§p-¶-Xv.  AXn\p ap³t], Bäq-cnsâ 
]m­n ]pd¯p h¶p.  sshsem-¸n-Ån-bpsS BÊmw ]Wn-¡-cp-
ambn Cu Ihn-X-bvs¡mcp ]mTm-́ -c-_Ôw Iev]n-¡mw.  \mev]-
Xp-I-fpsS a[y-̄ nÂ "P\n¨ \mSp-hn-«-I-se-bm-Êm-anÂ ]Wn-¡p-
t]m-bn-cp¶ ]cn-j-Ifp'sS Xncn-¨p-h-c-hmWv ]m­n.  Ihn-X-bm-cw-
`n-¡p-¶p.  "ap -̧Xn-äm-­n\p ap³]v/ Ing-t¡m«v / amhpw ]pfnbpw 
]d¼pw/ \nem-hp-an-cpfpw / If-ª-bmÄ t]mbn-cp-¶p.'  ae-bm-fn-
bpsS  sXmgnÂ{]-hmk Pohn-X-§-fpsS XpS-¡-§-fnÂ BÊmw 
]Wn-¡À h¶-t¸mÄ, aS-¡-I-fnÂ ]m­n hcp¶p F¶À°w.  
s]m¦-ep-an-Í-en-bpw, im¸mSpw Ihn-X-bnÂ hcp-¶-Xp-sIm­v aZn-
cm-in-bnÂ \n¶mWo aS¡sa¶q-ln-¡mw.  ]m­n-sb¶ 
ioÀjIw B Dul-̄ n\v km[p-Xbpw \ÂIp-¶p.  aZn-cm-in-
bnÂ \n¶v \m«n-te-¡pÅ Cu aS¡w sXm«n-t§m«v BäqÀI-
hnX {Zmhn-U-¨q-cnÂ kwkm-cn¨p XpS-§n. 

 F¬]-Xp-I-fpsS a[y-t¯msS cmjv{Sob B[p-\n-I-hm-Z-
¯nsâ then-bn-d¡w XpS-§n-bn-cp-¶p.  kRvP-bsâ ktµ-l-
§fpw hyY-Ifpw [rX-cm-jv{S-cnÂ {]Xn-[z-\n-¡p¶ cq]-̄ nÂ 
_wKm-fn\v c­mw `mKw sI. Pn. Fkv hn`m-h\w sNbvXn-cp-¶p-
sh-¦nepw ]qÀ¯n-bm-hm¯ s{]mP-IvSmbn c­mw `mKw.  {ian-
¨p, ]t£ ]cm-P-b-s¸«p F¶p Ihn Xs¶ Gäp ]d-ªp.  
"B[p-\n-I-X-bpsS Nph-¶-hm-enÂ' hn¹-h-Im-ev]-\n-I-X-bpsS 
AZr-iy-\n-b-{´Wap­m-bn-cp-¶-Xmbn ]n¶oSv hne-bn-cp-¯-s¸«p 
(Im-hy-`m-j-sb-¡p-dn-¨pÅ Hcp NÀ -̈bnÂ tUm. {]Zo-]³ ]m¼n-
cn-¡p¶v ""s\©-s¯mcp ]´w Ip¯n \nÂ¸q Im«m-f-s\¶'' 
hnPyw-_nX `mj F{X s]s«¶v t]e-h-am-Ip-sa-¶Xv DZm-l-cn-¨n-
cp-¶p.  AXn-§-s\-bm-Wv, ""s\©-s¯mcp ]´w Ip¯n \nÂ¸q 
Im«m-f³, kJo \nÂ¸q Im«m-f³).  hoSv hn«p-d-§nb D®n-IÄ 
Xncn-sI-¡-b-dn-̄ p-S-§nb Imew BäqÀ asämcp kuµcy \nÀ½n-
Xn-bn-teÀs -̧Sp-I-bm-bn-cp-¶p.  \nÝ-b-ambpw Cu Ime-¯nsâ 
]Xnª kzcw BäqÀ¡-hn-X-I-fnepw {]Xy-£-s¸-Sp-¶p-­v.  
hnfw-_-̄ nÂ \n¶v {ZpX-Im-e-̄ n-te¡p Hä-b-Sn¡v Nph-Sp-am-änb 
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BäqÀ ]m­n¡p tijw a[y-a-Im-e-̄ n-emWv sIm«n-t¸m-b-
sX¶v kmcw.  {Ia-c-ln-X-am-sW-¦nepw ]Sn-]-Sn-bm-bpÅ Ah-tcm-
l-Ww.   

 BZyL«-¯nÂ \n¶m-h-ln-s¨-Sp¯ ¢mkn-¡Â 
cq]t_m[hpw ]mc-¼-cy-t¯m-SpÅ sshcp-[ym-ß-I-Xbpw c­mw 
L«-̄ nse kmwkvIm-cnI ka-ky-I-fpsS D¯cw tXSepw 
aq¶mw L«-¯nse Bäq-cnsâ Ihn-Xsb cq]-]-chpw `mh-]-c-hp-
ambn \nÀ½n-s¨-Sp-¯p.  AXn-\p-Zm-l-c-W-ambn tam£-ap, \m«nÂ 
]mÀ¡m¯ C´y-¡m-c³ F¶n-hsb \ap¡v Øm\-s¸-Sp-̄ mw. 

 Xncp¨n-bnÂ, X©m-hq-cnÂ, Ipw -̀tIm-W-̄ nÂ, sX¶m-
{^n-¡-bnÂ, {ioe-¦-bnÂ ]e Zn¡nepw IpSn-tb-dnb Xan-g-cpsS 
{]hmk Zp:J¯nsâ AS-bm-f-am-bmWv "tam£ap' hnÂ Imth-cn-
bpsS Hgp-¡ns\ Øm\-s¸-Sp-̄ p-¶-Xv.  Imthcn hn -̀P-\-§-fp-
sSbpw  tZim-XnÀ¯nIfp-sSbpw C¯n-cn-h-«-§Ä IS¶v Zpcn-X-a-
\p- -̀hn-¡p¶ P\-X-bpsS ]pXn-sbmcp tZi-`q-]-S-̄ nsâ cq]-I-am-
hp-¶p.  Cu tZi-`m-h-\-bpsS ]qcWw adp-hn-fn-sb¶ Ihn-X-bnÂ 
ImWmw.  Hcp IS-en-Sp-¡n-\mÂ `c-W-Iq-Sm-[n-Imcw hn -̀Pn¨ tZi-
cm-jv{S-s¯, adn-I-S¶p ]mbp¶ a\p-jysâ CÑm-i-àn-bm-hp¶p 
adp-hn-fn.  ""Htc IS-ensâ/ Ccp-h-¡nepw / \mw _en-
bn«p/apWvU\w sNbvXp/ \mw ImWp-¶Xv / Htc Bgw.''  
{ioe-¦³ Xangv hntam-N-\-t¸m-cm-«-̄ nÂ sFIy-s¸«v Fgp-Xnb 
adp-hnfn tam£-ap-hnsâ ]n¶nÂ tNÀ¯p hmbn-¡p-t¼mÄ Bäq-
cnsâ ]pXnb tZi-`m-h-\-bpsS angn-hmÀ¶ Nn{Xw In«pw.  AXv 
BÀj-`m-c-X-̄ nsâ A[o-i-Xzs¯ DÅ-S-cnÂ FXn-cn-Sm³ 
sIev]pÅ {Zmhn-U-tZ-i-am-Wv.  Cu ]pXnb tZi-¯n\v ]e 
{]tXy-I-X-Ifpw ImWmw, AXn-sem¶v AhnsS hfsc Ipd¨p 
am{Xta kwkvIrXw kwkm-cn-¡-s -̧Sp-¶pÅq F¶-XmWv (sI. 
kn. \mcm-b-W³, 1995 : 25).  C§-s\, kw{IaW¯nepw 
Im³k-dn-ep-ambn BäqÀ Bcw-`n¨ kmwkvIm-cnI cmjv{Sob 
tNmZy-̄ n\v F¬]-Xp-I-fpsS a[y-t¯msS `mh-\m-ß-I-amb 
]cn-lm-c-ap-­m-hp-¶p.  AXmWv {Zho-Un-b-\mb kuµ-cy-im-
kv{Xhpw Idp-̄ -h-cp-sS, ]oUn-X-cpsS A\p- -̀h-tZ-i-hpw. Idp-
¸nsâ kuµ-cy-imkv{Xw ]n¶o-sS-{Xtbm Ign-ªmWv ae-bm-f-
¯nse kmwkvIm-cnI hnaÀi-IÀ NÀ -̈bvs¡-Sp-¯Xv 
Ft¶mÀ¡p-I. 
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 Bäq-cn-s\-¡p-dn-¨pÅ GXv NÀ -̈bnepw {]Xy-£-s¸-
Sp¶ Cu {Zmhn-U-kzXzw k¦oÀ®amsW¶pw {i²-tbmsS 
ssIImcyw sNt¿-­-Xm-sW¶pw DZ-b-Ip-amÀ (2016 : 64) ap¶-dn-
bn¸v \ÂIp-¶p-­v.   Bcy-tZ-io-b-X-sb¶ A[oihyh-lm-c-̄ n-
s\-Xn-sc, {Zmhn-U-tZ-io-b-sX¶ {]Xn-hy-h-lmcw' F¶ 
cmjv{Sob efn-X-hÂ¡-c-W-¯n-te¡v Imgv¨ hgp-Xm-\pÅ 
km[y-X-bp-Å-Xp-sIm­p IqSn-bm-hm-an-Xv.  GXp-Xcw tZio-b-Xm-
\nÀ½n-Xnbpw AIta {]hÀP-\-§-fp-­m-¡p-sa-¶-Xn-\mÂ, {]Xn-
t_m[w A[o-i-Xz-̄ nsâ If-̄ nÂ Icp amän Ifn-¡p-¶-XnÂ 
bmsXmcp Imcy-hp-an-Ã.  Bäq-cnse {Zho-Un-b³ kuµ-cy-t_m-[-
¯nsâ cmjv{So-bs¯ Agn-s¨-Sp-t¡-­-Xnsâ Bh-iy-I-Xbpw 
Ahn-sS-bm-Wv.  kwi-b-c-ln-X-ambpw ]n¶oSv BäqÀ kwkvIr-X-
¯nsâ ]Z-L-S-\sb hI-sh-¨n-«n-Ã.  F¦nepw, `mh]c-ambn 
{Zmhn-U-ku-µ-cy-t_m-[s¯ Øm]-\-hÂ¡-cn-¡m³ A\p-h-Zn-
¡p-¶nÃ F¶n-S-̄ mWv Bäq-c-h-X-cn-¸n-¡p¶ hntam-N-\-k-
¦ev]w {]kàamIp-¶-Xv.  AXv k_mÄtS¬ enä-td-̈ -dm-hm³ 

Hcp-¡-a-Ã.  X{ -́]-c-amb k¯m-hmZw (Strategic essentialism) 
F¶v hnfn-¡-s¸« bp²-ap-¶-Wn-bnse XmXvIm-enI X{´-¯n-te-
¡v, {]Xn-hy-h-lm-cs¯ k¯m-]-c-ambn Dd-¸n-¡p-¶-Xn-te¡v 
\o§m-Xn-cn-¡m³ BäqÀ Pm{KX ]peÀ¯p-¶p.  sZeyq-kn-b³ 

AÀ°-̄ nÂ \yq\-[m-cm-km-lnXy (Minor Literature) amhp¶p 
Bäq-cnsâ {Zho-Un-b³ Ihn-X-IÄ.  kuµ-cys¯ UosS-dn-täm-dn-
b-ssekv sN¿p-Ibpw F¶mÂ ]pXnb \nÀ½nXn Øm]-\-am-hm-
Xn-cn-¡m³ do sSdn-täm-dn-b-ssekv sN¿p-Ibpw sNbvXp sImt­-
bn-cn-¡p¶ Hcp kwLÀj _nµp-hmWv B Ihn-X-IÄ.  Bbn-

¯o-c-eÃ (Being) Bbn-s¡m-t­-bn-cn-¡-em-hp¶p (Becoming) 
Ah, hnhr-X-amb ]pXnb hmb-\-IÄ¡mbn Xpd-¶n-S-s¸-«, k©-
cn¨p sIm­n-cn-¡p-¶ ]mTw.   

 CXnsâ aqÀ¯ DZm-l-c-W-amWv \m«nÂ ]mÀ¡m¯ 
C´ym-¡m-c³.  kw{I-aW¯n\p kam-\-ambn c­p `mK-§-
fmWv Cu Ihn-X-bv¡pw.  BZys¯ `mKw au\hpw c­m-as¯ 
`mKw i_vZ-{]-f-b-hp-am-bmWv kw{I-a-as¯ kwhn-[m\w 
sNbvXn-«p-ÅsX¦nÂ (BÀ. \tc{µ {]km-Zv, 2016 : 37) \m«nÂ 
]mÀ¡m¯ C´ym-¡m-c-\nÂ Cu {Iaw Xncn-¨m-hp-¶p.  BZy 
`mK-̄ n-emWv i_vZw.  Iq -̄c-§-en¡pt]mIpw IW-¦mÂI-
fnÂ \nt¶ IXm-f-In-ep-¡-§Ä, IpgÂs¡m-¼p-sIm-«p-Xm-f-§Ä, 
H¨-s¸-cp-¡n-bnÂ awK-f-hm-Z\w F¶n-§s\ i_vZ-{]-fbw BZy-
`m-K¯p ImWmw.  ("H¨-s -̧cp¡n "sb¶p {ZmhnU ]Z-kw-bpàw 
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sI«n-bp-­m-¡nbpw "Hen-s¸-cp¡n' sb¶ Xangv ]Zs¯ AtX 
]Sn BhÀ¯n¨pw BäqÀ euUvkv]o-¡-dns\ ae-bm-fo-I-cn-
¡m³ {iaw \S-¯n-b-Xmbn ImWp-¶p.  c­mw `mK-am-h-s«, 
AXn-cn-Ãm¯ \ni-_vZ-X-bp-tS-Xm-Wv.  `mh-]-c-ambn kw{I-a-W-
¯nsâ {]Xn-]m-T-amWv \m«nÂ ]mÀ¡m¯ C´y-¡m-c³.  B`n-
Nm-c-̄ nsâ t{Im[-a-Ã, tImam-fnbpw \ni-_vZ\pw \nÊ-lm-b-\p-
ambn {]hm-k-in-h-\n-emWv IhnX \nÂ¡p-¶-Xv.  XncnsI aS-¡-
an-sÃ-¶ ktµ-l-̄ nÂ \ntÝ-X-\-\mb PUm-h-Ø-bn-emb ae-
bm-fn-bpsS \nÂ¸m-W-Xv.  AXv apdp-¡-¯n-e-Ã, Hcp Xcw \nÊw-
K-X-bn-emWv Xocp-¶-Xv.  {]Xy-£-̄ nÂ `mj {Zho-Un-b-\m-Ip-
t¼mgpw _nw_-kzo-I-c-W-¯nÂ Bcy-ku-µ-cy-a-h-km-\n-¡p-
t¼mgpw D²r-X-amb ]pcp-jm-Imcw B IhnX DÄs¡m-Åp-¶n-Ã.  
]ucp-j-̄ nsâ aqÀ¯o-`m-h-amb inh-\mWv \nkw-K-\m-hp-¶-sX-
t¶mÀ¡p-I.  Xangv kuµ-cy-t_m-[s¯ \nÀ½n-s -̈Sp-¡p-t¼mgpw 
]pcp-j-Xz-¯nsâ A{I-tam-Õp-I-X-sb-¶-Xn-te¡p \o§m-Xn-cn-
¡m³ B IhnX {i²n-¡p-¶p.  AY-hm, {]Xn-ku-µcyw {]hÀP-
\-§-fp-­m-¡m-Xn-cn-¡m\pw DÄs¡m-Å-ensâ hnim-e-BIm-iam-
Im-\p-apÅ Pm{KX {Zho-Un-b³ BäqÀ ]peÀ¯p-¶p. 

 XpS-¡-¯nÂ ]d-ª-Xp-t]m-se, Bdv ]Xn-äm­p 
sIm­v C{X hnim-e-amb `mhp-I-Xz-]-cn-Wm-a-§-fn-te¡v k©-
cn¨ asämcp Ihnsb \ap¡v Is­-̄ m³ km[y-a-Ã.  \qä-¼-
XnÂ Xmsg am{Xw hcp¶ Ihn-X-IÄ sIm­mWv BäqÀ C{X 
Zqcw k©-cn-¨-sX-t¶mÀ¡p-I.  A¼-Xp-IÄ¡v tij-apÅ ae-
bm-fn-bpsS kmwkvIm-cn-I-Po-hn-X-̄ nsâ ]cnWm-a-N-cn-{X-am-Ip-
¶p B AÀ°-¯nÂ BäqÀ Ihn-X-IÄ.  AKm-[-ambn Ncn-{X-]-
chpw AKm-[-ambn cmjv{So-bhpw kwkm-cn-¡p-¶p.  `qX-¯n-
te¡pw `mhn-bn-te¡pw k©-cn¨p sImt­-bn-cn-¡p¶ hÀ¯-am-
\-§Ä, hÀ¯m-\-§Ä, Ihn-bpsS Xs¶ `mj-bnÂ, 

""\mw AIm-e-§-fn-te¡v, 
ImWm¯ ]gw Ime-̄ n-te¡v, 
ImWm¯ hcpw Ime-̄ n-te¡v, 
sImXn¨pw t]Sn¨p 
aSn-h-bv¡p-¶p. 

  \ap-¡n-d-§m-dmbn, 
  `mÞ-§Ä apdp-¡p-I.'' 
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GENDERED SEXUALITY: TRAJECTORY OF 

WESTERN FEMINISM 

K.R. Ragi 

Abstract: This paper addresses the major theoretical 
trends that discuss issues related to gender and sexuality- 
its conceptualisation through different periods of time to 
the present. The chapter presents an overall view of what 
has been said of one’s femininity and sexual desires by 
conventional theoreticians and how later trends 
dismantled these notions to have a more subjective and 
experiential truth of women by women.  

Keywords: Gender, Sexuality, Feminism, Body 

 

I did not know 

Who I was when I did those things 

Or who I said I was 

Or whether I willed to feel 

What I had read about  

Or who in fact was there with me 

Or whether I knew, even then 

that there was doubt these things.  

  - Adrienne Rich, “Dialogue” (1972).  

Sex and gender do not mean the same thing within 

feminist studies. The first moves in making this distinction 

were made in Second Wave feminist thinking. These moves 

also marked a shift from the biology-based arguments about 

male and female to a more socially-centred being. Feminist 

cultural theory calls for distinguishing between sex and gender. 

This chapter makes an attempt to trace a short history of gender 

and sexuality in various aspects. The chapter includes how the 

same had been treated across countries. Various ideologies and 
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movements in the theoretical history of the world have 

contributed to the evolution and understanding of gender and 

sexuality including Marxist feminist theory and psycho-

analysis. Various feminists who have contributed in abundance 

to the perception of gender and sexuality are also discussed in 

this chapter. An important phase in feminist movements has 

been the ideological conflict between the ‘Radical feminists’ 

and that of ‘libertarian of cultural feminists’. This bifurcation, 

although they complement each other in various aspects, have 

also led to the different opinions about the ideas on gender and 

sexuality. This chapter tries to gain an overall view of the 

perceptions on gender and sexuality to the contemporary 

period. The change is of course, perceptible in due course of 

changing thoughts and mutual criticisms.  

 Aristotle’s biological theories revolved around the 

concept of heat. In the view of Aristotle, only those embryos 

that had sufficient heat could develop in to fully human form 

and the rest became female. This idea itself throws light upon 

the ancient notion of gender where imperfection was solely 

attributed to females. In Charles Darwin’s writings one could 

see ideas about middle class woman’s frailty. In his 

groundbreaking On the Origin of Species (1852), as a part of 

his theory of evolution, Darwin argued that males compete for 

sexual access to females, with only the fittest succeeding and 

reproducing. So, males continually evolve towards greater 

“perfection”. Females, on the other of hand, need not compete 

for males and therefore are not subject to the so-called 

“perfection”. Consequently, in any species, males are more 

evolved than females. Darwin thus argues that females must 

spend much energy in the process of reproduction that they 

retain only a little energy for either physical or mental 

development. As a result, women remain subject to their 
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emotions and passions with little or no sense of justice or 

morality. Rose Weitz says, “Darwin’s theories meshed well 

with Victorian ideas about middle-class white women’s 

sexuality, which depicted women as the objects of male desire, 

emphasised romance and downplayed female sexual desire, 

and reinforced a sexual double standard” (4). Darwin’s theory 

gives an ample view of what would have been the notion of 

sexuality in that era, which to an extent continues in the present 

time also.  

It can be undoubtedly said that we live in an active 

articulate male dominant society that dominates not only in all 

the public spheres but also in the private domain of human life. 

And the notion and understanding of gender and sexuality in 

general and female sexuality in particular are not free from the 

patriarchal dominant views. The common patriarchal notion 

has been to perpetuate the idea that sex and gender are not 

different. Patriarchy, in other words, had perpetuated this idea 

in order to sustain their power because biologically, men had to 

‘penetrate’ into the woman and it is well known that the 

domination is not only ideological but also physical one too. 

By laying concrete the boundary of gender and sexuality, they 

could retain their absolute power. The central principle of 

feminist theory has been to recognise that gender differences 

are not fixed in the character of the species but arise from 

specific histories and from specific divisions of labour and 

power between the sexes.  

Earlier feminists have been of the view that sex is 

biological, but the values and meanings associated with the 

female and male body are socially ascribed. Gender is this 

system of values and meanings. If sex and biology is nature, 

then gender is about the social and, therefore, culture. ‘Female’ 

and ‘Male’ refer to the biological (anatomical and 
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physiological) characteristics, while ‘feminine’ and 

‘masculine’ refer to the social values assigned to them. Thus, 

feminists since the seventeenth century have argued on the 

concept of gender being influenced by ‘nurture’ rather than that 

of nature. Londa Schiebinger opines:  

In efforts to check the increasingly popular biological 

determinism, feminists in the 1960s introduced the 

term gender, distinguishing culturally specific forms of 

masculinity and femininity from biological ‘sex’, 

construed as anatomy, physiology, and chromosomes. 

The primary force of the body history ever since has 

been to show that universal, transhistorical masculine 

and feminine bodies do not exist apart from culture. (2)  

However one major problem with this notion of gender 

as a social attribute and category is that it sees gender almost 

entirely as an imposition.  

The advent of science brought drastic changes in the 

understanding of gender and sexuality. Since the eighteenth 

century, modern Western science has established itself as a 

body of knowledge that is rational, objective and supported by 

verifiable proofs. Conventional biology- an area of study 

dominated by male scientists, until recently viewed the sperm 

as the active factor in causing pregnancy. But once women 

started researching and writing on these matters, they saw an 

equally and sometimes more aggressive role for the female 

egg. Their close studies of the egg’s activity convinced them 

that the egg had been denied its rightful significance. In this 

sense, scientific language too is marked by history, of what 

people have thought and said over centuries. As long as this 

persists, the languages we use are bound to reproduce these 

differences.  
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Religion is a very important institution in our society 

for shaping attitudes and behaviours regarding genders and 

sexuality. Almost every organised religion specifies the 

appropriate forms of gendered and sexual relationships. It is 

thus clear that, society and all of its aspects have adhered in to 

explaining and exemplifying the way in which woman or the so 

called ‘lesser’ beings should perform as a social being. They 

have been prescribed with these social norms from time 

immemorial.  

Doubts in gender and sexuality had arisen in the field 

of anthropology also. Although most of the world’s cultures 

have a dichotomous view of gender, occasionally cultures 

developed a third or even a fourth gender. In some cultures, 

gender is determined by one’s relationship to reproduction, so 

that adults are gendered male and female, but children and old 

people are regarded as different genders and in such cultures 

there is, thus, a fourth gender.  

‘Gender’–the term itself had been used interchangeably 

with sex. Along with this concept, comes another issue in the 

feministic study is the question of sexuality and the desire 

associated with it. Sexuality is different, for it became a topic 

of extensive historical enquiry only after the development of 

women’s history. The notion of sexuality is also culturally 

variable. In some cultures, sexuality may be understood 

primarily as a gendered orientation – as desiring and having 

sexual relations with individuals who are regarded as one’s 

own or the opposite sex. While in some other cultures, 

sexuality may be thought primarily in terms of the number or 

age of one’s sexual partners, or the role one takes in sexual 

intercourse.  
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Conversely gender in many cultures is viewed as an 

outgrowth of sexuality. The history of perception of the term 

sexuality is evident from what Mary E. Wiesner Hanks says in 

her work Gender in History:  

The word “sexuality” – currently defined as “the 

constitution or life of the individual related to sex” or 

“the possession of exercise of sexual functions, desires, 

etc” – is itself quite new, coming in to English and 

most other Western languages in about 1800. At that 

point, new Ideas about the body, changes in marriage 

patterns, new concepts of gender differences, and new 

methods of controlling people’s lives converged in 

Western countries to create what scholars usually call 

“modern sexuality”. Some historians argue that this 

shift in thinking did not simply create modern 

sexuality, but sexuality itself, for people in earlier 

centuries did not think of themselves having“sexuality” 

or classify as sexual thing that to us seem obviously to 

be so. (208)  

One of the ways in which gender and sexuality have 

been linked is that both were trivialized and viewed as 

questionable or marginal areas of scholarly enquiry. This 

attitude saw a drastic change with the advent of social history 

and women’s studies during the 1970s. The history of women’s 

bodies and sexual lives became a significant area of study 

within feminist scholarship, which often argued that sexual 

relationships in the past or present are power relationships, an 

idea that could be capsuled in the slogan ‘the personal is 

political’. The understanding of the relationship between 

gender and sexuality is also a key issue in gay and lesbian 

studies, an academic discipline that originated in the 1970s and 

in queer theory, which began as a field in the 1990s. Queer 
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theorists often argue in favour of fluidity of both gender and 

sexuality.  

In any society, sex is filtered through the culturally 

dominant codes that regulate the behaviour of men and women 

in what is acceptable or not. These codes not only look into the 

social relations of sexuality but also determine the social 

divisions between the sexes, the basis on which men and 

women are placed in mutually exclusive categories. To quote 

David Glover and Cora Kaplanfrom their work Genders:  

Sex and gender are therefore intimately related, but not 

because one is ‘natural’ while the other represents its 

transformation into ‘culture’. Rather, both are 

inescapably cultural categories that refer to ways of 

describing and understanding human bodies and 

human relationships, our relationship to ourselves and 

to others. (XXV-XXVI)  

Thus it could be understood that, sex and gender have 

been perceived in terms of biological distinctions in the past. 

Later, with the advent of feministic studies, they were taken 

from the biological realm to that of cultural. Here, it is argued 

that, the construct of gender and sexuality is purely 

psychological and some others are of the view that the 

relationship between them is that of production deriving 

Marxist ideas.  

One of the most well known as exhaustively discussed 

theories on gender and sexuality has been that of Marxist 

theory. Gender and sexuality is not an isolated piece of reality 

and it has to be seen in relation to the social whole, to what 

Marxist refer to as ‘totality’. Another important argument in 

Marxism is that human beings make their own lives and they 

do this through two interlinked material processes: production 
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and reproduction. Production comprises all those tasks and 

activities performed by members of a society to secure their 

basic needs. Reproduction refers to their specific task of 

bringing children in to this world and raising them to adjust to 

and accept the world they grow up in. Power which exists in 

the relationship between the producer and the labourer gives 

rises to a group who controls economic resources and they 

attain authority over those who do not possess anything but 

their labour power. This accumulation of wealth was a result of 

production, essentially a male activity. Domestic work and the 

house hold, where women had wielded authority over men and 

the group in general, lost its significance. Engels has expressed 

his views on the emergence of patriarchy and its consequences. 

In his opinion, “the historic defeat of the female sex and the 

emergence of patriarchy led to a devaluing of female tasks, 

roles and responsibilities and a consequent valorisation of male 

roles and functions. This also led to sexual hypocrisy in 

marriage and a chauvinist sexual ethic in society” (Gender, 59).  

The production system inevitably went in to the 

exploitations of the subordinate beings. Women became 

objects and they lost access to their bodies and sexuality and 

lastly they were reduced to their reproductive worth. Patriarchy 

could be viewed in juxtaposition to economic exploitation, 

organizing male control over female sexuality and the sphere of 

reproduction. It could be seen that how Marxist theory has 

traced the subordination of female sexuality in term of 

production, where the active male force gain power over the 

female body and the whole concept of sexuality. Thus, 

heterosexuality itself becomes a construct of patriarchy because 

in order to retain the power exerted by it, production or 

reproduction should go on as a process and this is possible only 
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where the system is regulated by heterosexuality. It is here, a 

major turn in the understanding of gender and sexuality comes.  

With the advent of theories on psychoanalysis, the 

concepts of gender and sexuality were taken in to a realm of 

psychological constructs. Psychoanalysis offers one of the most 

influential and thought provoking arguments about gender and 

sexuality. These arguments refer to the making of individual 

identity as individuals mature from infancy to childhood.  

Freud observes that the process of repression is 

complex in the case of women. The desire in a girl for her 

father and the boy for his mother is forbidden. Monogamous 

marriage is the norm that society created to channelize the 

desire with an emphasis on female chastity and the enabling of 

male promiscuity. These norms existed in related to sexuality 

also. According to Freud the girls experienced penis envy and 

felt themselves incomplete and passive. Boys, looking to 

overcome penis envy, learn to feel themselves more powerful 

and feel empowered by sexual energy. This further leads to 

greater levels of repression in women and render them prone to 

all sorts of neurosis.  

At another level, the institution of marriage generally 

disciplines erotic energies, deeming it legitimate only when it 

serves the purpose of biological reproduction. This is expressed 

through genital sexuality that leads to fragmentation of sexual 

energy; men substitute it through creative activities and women 

through mothering. For Freud, in case of bisexuality, it is 

convergence of two heterosexual desires within a single 

psyche. Masculine desire isn’t for father and feminine desire 

isn’t towards mother. In Gender Trouble, Judith Butler says 

that 
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In repudiating the mother as an object of sexual love, 

the girl of necessity repudiates her masculinity and 

paradoxically, ‘fixes’ her femininity as a consequence. 

Hence, within Freud’s thesis of primary bisexuality, 

there is no homosexuality, and only opposites attract. 

(82)  

 According to Lacan, the phallus is symbolic of the law 

of the father or patriarchy that positions the boy or girl in 

distinctive ways in relation to desire. Lacan’s ideas imply that 

the historical making of masculinity and femininity are subject 

to specific sorts of patriarchal systems- each of them functions 

like signifiers in language, allowing the disciplining of the 

expression of desire and meaning. To ‘be’ phallus is to be the 

‘signifier’ of the desire of the other. So, to be the Object or the 

Other of a heterosexualised subject, man itself reflects that 

desire. For women, to ‘be’ phallus means to reflect the power 

of phallus. This notion is the extended form of sexuality, that 

is, homosexuality came in to vogue as an alter desire to the 

norms laid out by patriarchy.  

Freud’s descriptions of the evolution of masculine and 

feminine identities elicited a major counter response from his 

one time associate and later rival, Carl Gustav Jung. Jung 

argues that our inner life, what he calls as ‘psychic life’ cannot 

be defined solely in terms of sexual energy. He is of the view 

that a man intent on asserting his masculine identity 

consistently would deny the female self existing within him. 

Similarity women would banish male desires and fantasies to 

the shadowy realms of the unconscious, where they lie 

dormant, erupting when the stable articulate personality is beset 

by crisis. Jung views the individualist assumption of a 

gendered identity as a process that involves two equally valid 

categories, males and females unlike Freud who saw this in 
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combative terms. Jung assumed that one needs the other for 

resolving questions regarding one’s individual self. This has 

been an overall view of gender and sexuality in the light of 

psychoanalysis by some of the towering figures of the 

theoretical movement.  

It is not possible for a researcher to do away with 

Michel Foucault while discussing gender and sexuality. His 

three- volume magnum opusHistory of Sexuality provides an 

exhaustive view of sexuality from its past to the present. The 

sexual discourses listed by Foucault are astonishingly diverse, 

ranging from pedagogical discussions on how to teach and 

discipline children and minors, to medical and psychiatric case 

studies of disturbed individuals. Foucault argues that the 

univocal construct of “sex” is produced by social regulation 

and control of sexuality. The society tends to artificially unify 

and conceal unrelated and disparate sexual functions. He says 

that this construct of sexuality has an inner sense of pleasure 

and desire. According to Judith Butler in Gender Trouble:  

To be sexed, for Foucault, is to be subjected to a set of 

social regulations, to have the law that directs those 

regulations reside both as the formative principle of 

one’s sex, gender, pleasures and desires and as the 

hermeneutic principle of self- interpretation. The 

category of sex is thus inevitably regulative and any 

analysis which makes that category presupposition 

uncritically extends and further legitimates that 

regulative strategy as a power/ knowledge regime. 

(130)  

  Foucault argues that sexuality is always situated 

within the boundaries of power, that it is always produced or 

constructed within specific historical practices, both discursive 
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and institutional. He says that recourse to sexuality before the 

law is an illusory conceit of emancipatory sexual politics. 

Nevertheless, Foucault failed to give enough importance to one 

of the momentous changes to occur within the modern sexual 

sciences, that is, the recognition that a person’s sexual desires 

cannot be deduced solely from anatomical and juridical facts. 

So, Geoff Danaher, et al observe, “.. . Foucault would not reject 

modern sexuality because it was coercive. Although in some 

ways and for some people it certainly is coercive, it also 

provides us with techniques for living” (Understanding 

Foucault, 145).  

The thesis focuses on the contemporary feminist 

movement as the basis of analysis of the text taken. 

Contemporary feminist theory has consistently argued that 

female sexuality has been marginalised as insignificant, 

mysterious or monstrous and that such representations of the 

women’s body/desire/sexuality have been made by men. 

Adapting psychoanalytic theories, Euro- American feminists 

have developed new models of female sexuality that, they 

believe, empowers the woman. Dubbed as “radical feminists”, 

these revolutionary feminists introduced intofeminist thought, 

the practice of consciousness rising. Women came together in 

small groups and shared with each other their personal 

experiences as women. They discovered that their individual 

experiences were not unique to them, but widely shared by 

many women. There arose two branches radical feminism - 

“radical- libertarian” feminisms and “radical cultural” 

feminism.  

According to radical- libertarian feminist Gayle Rubin, 

the sex/gender system is a “set of arrangements by which a 

society transforms biological sexuality into products of human 

activity” (Toward an Anthropology of Women, 159). So in any 
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given society, sex too is filtered through the culturally 

dominant codes that regulate the behaviour acceptable in men 

and women. “Sex is sex, but what counts as sex is…culturally 

determined and obtained” (165), says Rubin. Sex and gender 

are therefore intimately related but, not because one is ‘natural’ 

while the other represents its transformation into ‘culture’. 

Patriarchal society convinces itself its cultural constructions are 

somehow ‘natural’, and therefore that people’s ‘normality’ 

depends on the ability to display whatever gender identities and 

behaviours are culturally linked with their biological sex. 

Rubin opts for a world free of gender or androgyny. In What is 

a Woman, Toril Moi says:  

In Rubin’s Utopia, gender would disappear. There 

would be no social norms for correct sexual and sexed 

behaviour. Moving beyond the question of the 

oppression of women towards a vision of a society 

where all sexualities may be freely expressed, she 

embraces a Utopia that inspired many 1960s and 1970s 

critiques of stereotyped images of woman. (27)  

From the late 1960s, the first years of the ‘second 

wave’ of the women’s movement, American feminists such as 

Kate Millet led the assault on Freud’s view of femininity. 

Being one among the radical libertarian feminists, Kate Millet 

insisted that the root of women’s oppression is buried deep in 

patriarchy’s sex/gender system. In Sexual Politics (1970), she 

opined that the male- female sex relationship is the paradigm 

for all power relationships. To eliminate male control, men and 

women have to eliminate gender- specifically sexual status, 

role and temperament- as all these have been patriarchal 

constructs. Rose Marie Tong says about Millet:  
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Millet singled out authors D. H. Lawrence, Henry 

Miller, and Norman Mailer as some of the most 

articulate leaders of patriarchy’s 1930-1960 assault on 

feminist ideas. She claimed that because readers 

typically took Lawrence’s, Miller’s and Mailer’s 

descriptions of relationships in which women are 

sexually humiliated and abused by men as 

prescriptions for ideal sexual conduct, women tended 

to regard themselves as sexual failures, unable to 

emulate the sexual behaviour of the characters. (53)  

Millet observed in contemporary feminism, a 

determined effort to destroy the male- female dichotomy and 

create an androgynous society.  

Shulamith Firestone, another radical- libertarian 

feminist, claimed that the material basis of female submission 

was rooted in the reproductive roles of men and women. She 

didn’t regard Millet's solution, i. e., dual parenting system that 

gives fathers and mothers equal child-rearing responsibilities as 

adequate. Women have to be freed from their gender roles at 

the level of biology, i. e. reproduction. By this measure, women 

would no longer have to be passive, vulnerable and receptive 

allowing men to dominate, possess and penetrate them in order 

to keep the wheels of human procreation spinning. Instead men 

and women would be encouraged to mix and match feminine 

and masculine traits and behaviours in whatever combination 

they wished.  

The views of radical cultural feminists on sexuality and 

gender are somewhat different from that of the radical 

libertarian feminists. Marilyn French, one of the radical 

cultural feminists, attributes male-female difference to biology 

(nature) than to socialization (nurture). Because French 
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believed that sexism is the model for all other ‘isms’, including 

racism and classicism, she sought to explain the differences 

between sexism’s enslaving ideologies of “power over” others 

and an alternative, non-sexist libertine ideology of ‘pleasure 

with’ others. By being guided by the value of pleasure, French 

meant the ability of a group or a person to affirm or 

accommodate others in their many ways of being and doing. 

She viewed pleasure as a very broad and deep concept that 

included “all the enriching experiences we believe a full human 

person should have” (qtd. Feminist Thought, 58).  

Mary Daly is a radical-cultural feminist denigrated 

traditional masculine trait. She rejected the ‘Pluralist model of 

androgyny’ that meant women and men to have separate but 

supposedly equal and complementary traits and the 

‘assimilation model of androgyny’, according to which women 

and men exhibit feminine as well as masculine traits. As Rose 

Marie Tong puts it:  

According to Daly, plastic passions like guilt, anxiety, 

depression, hostility, bitterness, resentment, frustration 

boredom, resignation, and fulfilment are no substitute 

for genuine passions like love, desire, joy, hate, 

aversion, sorrow, hope, despair, fear and anger. 

Whereas genuine passions spur women to meaningful 

action, plastic passion enervate women. In Daly’s 

estimation, the plastic passion of fulfilment, for 

example, is not to be confused with the genuine 

passion of joy. (65)  

In her work Feminist Thoughts, Rose Mary Tong 

derives certain conclusions on the basis of Helen Ferguson’s 

evaluation of gender and sexuality proposed by radical 

libertarian feminists and radical cultural feminists. According 
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to the radical libertarian feminists, heterosexual practices and 

other dominant sexual practices try to repress the sexual desires 

of the minority. They believe that the norms of patriarchal 

bourgeois sexuality should be abolished and all their moral 

judgements that stigmatize sexual minorities should be 

repudiated. A feminist should exert total control of the female 

sexuality and do whatever that gives pleasure and satisfaction. 

The ideal sexual relationship is between fully consenting equal 

partners. According to radical cultural feminists, heterosexual 

relations adhere to the ideology of sexual objectification. The 

patriarchal norms of sexuality normalize male sexual violence. 

A feminist should take control of female sexuality- which is 

more concerned with intimacy and less concerned with 

performance. Both the groups agree on the fact that the sexual 

relationship could be idealised only when the partners do not 

perform polarised roles.  

Juliet Mitchell was one of the first feminists to explore 

the theory of female psychic process. An early and ground 

breaking study, her Psychoanalysis and Feminism (1974) 

argued that Freud’s view of women was more suggestive and 

less reductive than that of other psychoanalysts of his time like 

Karen Horney and Ernest Jones who set out to correct Freud’s 

misogynist ideas but ended up in positing female difference 

ever more distinctly as a separate and unequal identity on the 

concepts of instincts and desire. Mitchell argues that the laws 

of society and life are built in to the unconscious, or rather that 

“the unconscious mind is the way we acquire these laws” 

(XVI).  

Mitchell explains four levels of control put on women- 

production, reproduction, socialization and sexuality. The 

sphere of production has to do with work; not only the sexual 

division of labour, but the assignment of different sorts of 
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productive work to men and women where women are 

restricted to service functions. Reproduction that consists of 

child-bearing and rearing, usually considered as women’s 

work. It is directly and indirectly connected to production. 

Socialization refers to the many ways in which women and the 

family raise and prepare children to fit in with the demands of 

the world. This includes not only the sphere of production, but 

also the worlds of religion and culture, of community life and 

custom. Sexuality is usually subsumed in reproduction, but it 

has to be viewed as an integral experience over which women 

have little control and of which they have only a limited and 

habitual knowledge. Gender differences are, therefore, 

constructed in the contexts of the family and society as 

difference in genitals- one possessing one lacking. This, for 

Mitchell, is a social and cultural fantasy where the woman is, 

right from her girlhood made to believe that the male is 

complete and she is not. Mitchell thus proposed that femininity 

is "held in the heart and the head as well as in the home” (362).  

Jacqueline Rose, in an important essay, “Femininity 

and its Discontents” (1986) points out that Freudian theory 

consistently queried those dominant interpretations of women’s 

mental life that had become increasingly medicalized by the 

late nineteenth century. While feminists in the 1970s focused 

their debate on psychoanalysis around its concepts of sexual 

difference, Rose argues that they neglected the most important 

contribution of psychoanalysis to feminism- its theories of the 

unconscious. The work of Jacques Lacan, Rose continues, 

extended and deepened Freud’s emphasis on a human psyche, 

“always and persistently divided against itself” (92). Rose 

therefore, suggests that psychoanalysis reveals the failure of 

social processes, identified with the ‘ego’ in Freud and the 

‘Symbolic Order’ in Lacan, to impose identity. The 
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unconscious is the site of a resistance to identity. Rose argued 

that women, because of their unconscious, are always resistant 

to their psychically acquired feminine identity. This argument 

was one of the first moves towards the notion of a ‘decentred’ 

subject- a common theme in post structuralism. What Rose was 

suggesting, was a feminine subjectivity and identity that was 

not coherent or whole, but fractured and internally divided.  

In her essay, Rose linked the sexual with the visual. 

The post modernist obsession with the image and stimulation is 

evident when Rose ponders over the implications of the same 

for feminine sexuality and representation. Rose suggests that 

since feminism is concerned with social norms and structures, 

it has to pay attention to cultural stereotypes. There is a need to 

look at the visual space in which feminine sexuality is 

represented to unravel the cultural ideologies behind these 

representations. That is, there is a close link between sexuality 

and the image- of woman, of man, and of sexual relations.  

Monique Wittig explains how gender has become a 

contested term. Wittig targets what she calls “the straight 

mind”, a way of thinking about the world that “cannot conceive 

of a culture, a society where heterosexuality would not order 

not only all human relationships but also its very production of 

concepts and all the processes which escape consciousness, as 

well” (28). She is of the opinion that the division of male and 

female sex suits the needs of heterosexuality. For Wittig, there 

is no distinction between sex and gender and the category 

called ‘sex’ itself is a gendered category which is essentially 

political and naturalized. Another claim that Wittig makes is 

that a lesbian is not a woman. She says that ‘woman’ exists 

only as a binary to a man, which is a heterosexual construct. A 

lesbian who refuses heterosexual system, can no longer be 

defined in the view of oppositional relation. A lesbian 
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transcends the binary of man and woman. Further, a lesbian has 

no sex or cannot be confined in to any categories of sex. 

Similar to what Simon de Beauvoir says in Second Sex that 

“one is not born a woman, but rather becomes one”, Wittig 

might say that one is not born female, but one becomes one. If 

put rather radically, if one has the power to choose, one could 

become neither female nor male, neither woman nor man.  

Luce Irigaray, like most French feminists, locates 

subjectivity within discourse and treats it as something shifting, 

contingent and fragmented. She proposes that the woman 

always lacks subjectivity because she is always constructed as 

the ‘Other’ of the man. The female is always nothing more than 

a deviation from the norm which is male. In An Ethics of 

Sexual Difference, she says, “And with a few exceptions, 

sexual practice today is often divided between two parallel 

worlds: the world of men and the world of women” (8). She 

further says that love for self in females is a “more complex 

experience” (54). It becomes even more difficult because she 

has always catered to the self love of man. Irigaray opines that 

had not women needed to procreate, they would have lived in 

love indefinitely or in “jouissance” to quote her term. A woman 

could find a fulfilment in herself because her sexuality “does 

not have to obey the imperatives and risks of erection and 

detumescence. In some sense, her jouissance is a result of 

indefinite touching” (55-56). But history and social norms 

keeps her away from this. Irigaray points out the theory of 

Freud on sexuality where he says that a woman has to do away 

with her love for mother and herself to love man. She has to 

elude from being loving herself in order to love a man who still 

would be loving himself. She says, “She has to renounce her 

mother and her auto eroticism in order not to love herself 

anymore” (56, 57).  



 Vol. 10 Issue 1 January 2020 

GOVT. ARTS & SCIENCE COLLEGE – RESEARCH JOURNAL 207

One of the most towering feminists who talked about 

female body and sexuality is Judith Butler. In her important 

work Gender Trouble (1990), she argues that gender is a 

symbolic form of ‘public action’ whose recurrence allows for 

our recognition as desiring and desirable subjects. According to 

her, gender is fragile, provisional, unstable, the sum total of its 

appearances rather than the expressions of a unifying core. Her 

claim that gender is primarily an act of signification or 

representation mirrors the idea that gender is a matter of 

choice- of picking and discarding identities at one’s own will. 

Butler develops a poststructuralist analysis of gender when she 

proposes that gender cannot be treated as an essence, but must 

be taken as a ‘performative construct’. She says, “There is no 

gender identity behind the expressions of gender, that identity 

is performatively constituted by the very “expressions” that are 

said to be its results” (25). One arrives at an identity through 

the performance. Gender is a series of acts within specific 

discourses of law, medicine, religion, family. One cannot, 

Butler suggests, act or acquire an identity outside this system of 

discourses. What Butler proposes, in line with post 

structuralism, is that one ‘does’ an identity, a sequence of acts 

that is inevitable and repetitive. Post structural feminists do not 

agree with the way of understanding sex and gender of 1960s. 

They consider that the 1960s' perception of sex easily goes into 

“an ahistorical and curiously disembodied entity divorced from 

concrete historical and social meanings” (What is a Woman, 

33). They are unhappy with the way sex and gender and its 

attributes are dichotomised as in the 1960s. Butler’s aim is to 

make realise that sex is “as culturally constructed as gender” 

(Gender Trouble, 7).  

 In the same way does Donna Harraway, a Post- 

Structural feminist wants to historicise sex and place it in 
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relation to the other cultural and social factors. She adheres to 

the negation of the binary oppositions prevalent in sex, gender 

and the body. Complementing this idea, Toril Moi in her work 

What is a Woman (1990) says that, “All forms of sexual 

reductionism implicitly deny that a woman is a concrete, 

embodied human being (of a certain age, nationality, race, and 

class and with a wholly unique store of experience) and not just 

a human being sexed in a particular way” (35, 36).  

Butler argues that when ‘sex’ is taken as a cultural 

construct, the traditional distinction between sex and gender 

gets null and void. Having become the construct of the same 

discourse, sex becomes the effect of gender. The binary 

constructs among sex and gender is the trick of 

heterosexualised dominant society, where the desire gets 

polarised to the male dominance. There, the differentiation of 

masculine and feminine desire becomes necessary and thus 

naturalisation of heterosexuality takes place. Women who fail 

to understand this are “potentially written off within the terms 

of that theory as ‘male-identified’ or “unenlightened” (Gender 

Trouble, 41).  

In Bodies That Matter (1993), Butler tries to show by 

theoretical argument that the body is material and yet 

constructed. The work is an extension of what all have been 

postulated in Gender Trouble. According to her, the body has 

become an effect of regulatory norms, concretely material and 

historical. She says, “Construction not only takes place in time, 

but is itself a temporal process which operates through the 

reiteration of norms; sex is both produced and destabilized in 

the course of this reiteration” (Bodies That Matter, 10).  

In ‘The Laugh of Medusa’, Helen Cixous means to 

convey the shattering of placid surface constituted by the 
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petrifying gaze and exposes the dialectic of same and other that 

happens in the axis of sexual difference. Cixous in her works, 

accounts for a return to the pre-Oedipal stage as a means of 

undoing the male-female binary. This would mean a return to 

the early stage of bisexuality. Bisexuality, for Cixous, is the 

means to collapse the unitary sexual identity. Cixous rejects 

any sexual essentialism arguing that each gender includes the 

‘Other’. There is no inside-outside, male-female. Each consists 

of the ‘other’.  

Naomi Wolf has extensively written about female 

‘bodies’. She says that the original sin did not originate in 

human sexuality as in the belief of Judeo-Christian belief. She 

says that the original sin was to deviate from female sexuality. 

In Vagina (2012), she says:  

In an instant, I realized that original sin did not, as the 

Jude-Christian tradition has it, originate in human 

sexuality. Our species’ original sin was in deviating 

from our earliest tradition of reverence for the feminine 

and for female sexuality, and all that it represented for 

us. Our original sin lies in five thousand years of 

shaming it, stigmatizing it, controlling it, subduing it, 

splitting it off from women, from men, 

compartmentalizing it, insulting it and selling it. (269)  

There are very notable American feminists who moved 

away from the earlier notion of femininity to be based on the 

production and reproduction process and rather concentrated on 

the experience of sexuality. These American feminists of 1960s 

and 70s produced a provocative and powerful description of the 

making of masculinity and femininity. Whether mandated and 

structured by particular modes of production, sexuality was 

fundamentally oppressive for women. Catharine Mackinnon, 
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an American feminist thinker and lawyer argues that sexuality 

to feminism is what work is to Marxism. By that she means 

that as the capitalists use the workers through work, sexuality is 

used to ‘use’ the female bodies. That is femaleness and 

femininity is both the result of a process of forcible theft of 

woman’s sexuality. Susan Brownmiller writes in Against Our 

Will: Men, Women and Rape that men’s sexual power over 

women and the violence with which they sought to exercise it 

constitute the basis of female subordination. Andrea Dworkin 

brings a different emphasis to the discussions of sexuality and 

sexual identity. She implies that sexual intercourse between 

men and women is a characteristically violent phenomenon. 

Pornography, for her, is the most blatant expression of male 

violence against women.  

Adrienne Rich is one of the most influential feminist 

writers and theoreticians of the contemporary times. She 

opinionated that male sexual identity and culture as being 

indifferent to women. She looks critically at heterosexuality 

and suggests that it is neither natural nor inevitable. Rich goes 

on to argue that precisely because it is neither natural nor 

coercive, heterosexuality must be understood as a norm which 

imposes a certain kind of femininity on women, along with 

prescribing a valorous masculinity for men. This norm actively 

works to subsume her sexuality which, Rich’s suggestion may 

be at home in what she describes as a ‘lesbian continuum’. This 

continuum comprises a range of female intimacies and not 

merely those of a genital, sexual sort. It includes the sharing of 

rich, inner lives, the bonding against male tyranny, the giving 

and acceptance of female support and advice, the comradeship 

of work, and so on. She says that lesbian love is the most 

articulate expression of this inner life and has to be understood 

as a protest against heterosexuality and all that it implies, both 
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as a system and as a sexual practice. To Rich, masculinity and 

femininity are both social ideals developed within the matrix of 

what she calls ‘compulsory heterosexuality’.  

  Despite the differences among feminists in ideology 

and tactics, they all share the goal of challenging accepted 

ideas about women’s bodies and social position. All of them 

vehemently protest against the imposition of patriarchal norms 

in the realm of body, mind and identity. Gender and sexuality 

are an inevitable part of subjectivity that has been inflicted 

upon by the dominant systems that controls sexuality and 

gender. Alter sexualities are means to protest against the same 

coercive system. The juxtaposition of body and text is such a 

means which would be discussed in the next chapter. In Gender 

Trouble, Judith Butler says that the repetition of heterosexual 

constructs in a sexual culture may be the site of gay or straight 

sexualities as a part of the process of “denaturalization and 

mobilization of gender categories” (43). The replication of 

heterosexuality in non- heterosexual arena “brings in to relief” 

(43) the constructed status of “so-called heterosexual original”. 

Butler says that “gay is too straight not as copy is too original, 

but rather, as copy is to copy” (43). Accepting every norm of 

sexuality is the level of society that could be idealised. To 

quote Naomi Wolf as for concluding- “Female sexuality was 

everywhere, doing nothing less than nurturing and sustaining 

the entire world; doing nothing less than nurturing and 

sustaining us, humanity”(Vagina, 270).  
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ZenXv `mh\bpsS hnaÀi\mßI 
FXvt\m{Km^n 

Tholil Suresh 

Abstract: temIhym]Iambn ]pXp ImgvNIfpw hmb\ 
Ifpw D­mbns¡m­ncn¡pIbmWv. Hmtcm kw`h¯n\pw 
hyXykvX coXnIfpÅ ImgvNIfpw ]mcmbW§fpamWv 
{]Xy£-s¸Sp¶Xv. Iem\nÀ½nXn IfnÂ PmXn enwK hÀ¤ 
hymIcW§Ä sXän¨mÂ tNmZyw sN¿p¶ a\ÊmWv 
C´y³ IemcwK¯v Ct¸mgpw. CXns\ A«nadn¨p 
sIm­mWv C´y³ kaImenI IemcwK¯v ZenXv 
hn`mK§fnÂ \n¶pÅ IemImc·mÀ DbÀ¶p 
h¶n«pÅXv. Z£ntWjy³ kwkv¡mc¯nÂ ZenXv F¶ 
\nebnepff kmaqly kmlNcys¯ krãnIfnÂ 
{]ISn¸n¡pIbpw B kmlNcy¯nsâ ASnb´nc 
Xbv¡pw Bg¯n\pw iàn Iq«nsIm­pw BWv C´y³ 
Nn{XIebnÂ ZenXv km¶n²y¯nsâ NnÓ hyhØ 
cq]s¸«Xv. ZfnXv Ah-t_m-[s¯ ap³\nÀ¯n C´y³ 
Ah-Ø-Isf AS-bm-f-s -̧Sp-¯nb Nn{X-Im-c-·m-cnÂ {it²-
b-\mb kho-µÀ khÀ¡-dpsS Nn{X-c-N-\-I-fpsS cmjv{Sob 
khn-ti-j-X-bn-te-¡pÅ Nne t\m«-§-fmWv {]_Ôw 
e£y-an-Sp-¶-Xv.  

Keywords: ZenXv, Nn{X-I-e, hnth-N-\w, ZenXv Ah-t_m-
[w, kmwkvIm-cnI cmjv{Sobw 

 

1961- Â \mKv]qcnse alÀ PmXnbnÂs¸« IpSpw_ 
¯nemWv kho-µÀ khÀ¡À P\n¨Xv. 1956 Â 
Awt_Zv¡dpsS ]mX ]n´pSÀ¶v kho-µÀ khÀ¡dpsS 
IpSpw_w _p²aX¯nte¡v ]cnhÀ¯\w sNbvXp. 
\mKv]qÀ kÀhIemimebmWv kho-µÀ khÀ¡À 
Nn{XIe ]Tn¡m³ XncsªSp¡p¶Xv. ]n¶oSv hnhn[ 
Øm]\§fneqsS Xsâ IgnhpIÄ At±lw hnIkn¸n 
s¨Sp¯p.  

Iyptdädpw IemNcn{XImc\pamb Kmcn SÀ«t¡mhv 
Iptdäv sNbvX FIvkn_nj\n-embncp¶p khÀ¡À Xsâ 
Nn{X§Ä BZyambn {]ZÀin¸n¨Xv. ]n¶oSv Atacn¡³ 
sFIy\mSpIfnepw bqtdm]y³ KymednIfnepw Hmkv{Sn 
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b³ IemkwLamb hpj³ ¢ukÀ (Wochen Claausar) 
\S¯p¶ Iem kmwkv¡mcnI kmaqlnI CSs]Sep 
Ifnepw khoµÀ khÀ¡dpsS km¶n²yw XpSÀ¶v h¶p.  

B[n]Xyw, hnthN\w, enwKt`Zw F¶nhbnse 
KpcpXc {]iv\§fmWv kho-µÀ khÀ¡dpsS 
Nn{X§fnÂ iàambn cq]s¸«n«pÅXv. ImgvN¡mcpambn 
_Ôs¸«p hnIkn¡p¶XmWv Ie F¶ bmYmÀ°y 
s¯bmWv CXv apdpsI ]nSn¡p¶Xv. kwhmZm ßI 
hn\nabw F§s\ \S¡p¶p F¶Xns\ B{ibn¨pw 
AXp­m¡p¶ kmlNcy§fn-epamWv hnebncp¯ensâ 
km[yX sXfnbpI. kuµcy imkv{Xhpw At±l¯nsâ 
Iebp-sS cm{ãobhpw kho-µÀ khÀ¡sd C¶s¯ 
Gähpw shÃphnfn \ndª ZenXv IemImc\m¡p¶p.  

`qXIme¯ntebpw hÀ¯am\-Im-e-¯ntebpw 
kmaqlnI temI§fpsS km{µamb sshcp²y§fpw 
Xo{hamb hnthIiq\yXbpw At±l¯nsâ Nn{X§fnÂ 
ImWmw. kho-µÀ khÀ¡dpsS {]mXn\n[y§fpsS 
hnaÀi\mßI ]cnth£W§Ä¡v Ah Dfhm¡p¶ 
kµÀ`§fnÂ \n¶v Hgnªp amdm³ IgnbnÃ, adn¨v Hcp 
hyXncnàamb IebpsS Ncn{X]camb \chwi imkv{X 
kqN-\-I-fn-te-¡mWh hncÂ Nq­p¶Xv.  

{]tabw 

kho-µÀ khÀ¡dpsS Nn{X§fpsS {]tabw aq¶p 
Xc¯nÂ ]cyth£Ww sN¿s¸Sp¶p. H¶ma-Xmbn 
hnaÀi\mßIhpw kaImenIhpamb ZenXv IebpsS 
aÞe¯nse AkzØamb kuµcymßI/cm{ãob 
AP­. c­maXmbn Awt_Zv¡ssdäv {]Xybimkv{X 
s¯ kzm[o\n¡p¶ ZenXv F¶Xnsâ AØnXzs¯ 
kw_Ôn¡p¶Xpw sshhn[yamÀ¶ Bhnjv¡mchmZw 
DÄs¸sSbpÅ {]mXn\n[y hn`h§Ä F¶nhbneqsS 
A¯cw AP­IfpsS hn]peoIcWw. HSphnembn ZenXv 
Iem]camb DÂ]mZ\¯nsâ hyXyØ coXnIÄ Iem 
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hnaÀi\¯nsâ Øm]nX \S]Sn{Ia§Ä¡v shÃphnfn 
DbÀ¯p¶p.  

kho-µÀ khÀ¡dpsS t{UmbnwKpIÄ, {Km^nIv-
kpIÄ, s]bnânwKpIÄ F¶nh hyXykvX kzm[o\§Ä 
kwtbmPn¸n¡p¶XmWv. Ccp]Xmw \qäm­nsâ 
XpS¡¯nÂ PÀ½\nbnse FIvkv{]jWnÌv kw`hhn 
Imk§fpw 1960 IfnÂ hSt¡ Atacn¡bntebpw bqtdm 
¸ntebpw Iem{]IS\§Ä apXÂ Ihn c_o{µ\mY 
SmtKmdnsâ Ccp]XpIfntebpw ap¸XpIfnte-bpw 
ImeL«§fnse hnaÀi\mßI Nn{X§Ä hsc Ch 
hym]IamWv. krãn]camb Bhnjv¡mc¯nsâ Hcp 
\mgnI¡ÃmWv Ch. C´y³ Iebnse ]mc¼cyt¯bpw 
B[p\nIXtbbpw Ipdn¨pÅ tNmZy§Ä ]p\ch 
temI\w sNbvX Fgp]XpIfntebpw F¬]XpIfn 

tebpw kp{][m\ BJym\ {]Øm \¯n\pw “Cu 
{]hWXIfpsS kaqeamb ]p\À\nÀ½mW¯n\pw, 
{]tXyIn¨v tIcf¯nepw _tdmUbnepambn {]hÀ¯n 
¨ncp¶ dmUn¡Â {Kq¸n\pw Hcp {][m\ Øm\ap­v. 
_p²aX kuµcymßIXbnte¡pÅ kho-µÀ khÀ¡ 
dpsS XpdÊpIfpambn tNÀ¶v sk³ amkvtÌgvknsâ 
AXntemeamb {_jv kvt{SmI-vkv t]mse. F¶ncp¶mepw 
sUdnthämbn amdp¶Xns\ kho-µdpsS Ie 

‘`qXImes¯ Ipdn¨pÅ ISp¯ Bi¦Itfbpw Ccp­ 
temI¯nsâ hÀ¯am\t¯bpw ka\zbn¸n¡p¶p. 
{]ikvX C´y³ Iem\ncq]I KoXm I]qÀ kho-µÀ 
khÀ¡dpsS Nn{X§sf \nco£n¨Xv kaqeamb Hcp 
IebpsSbpw ZenXv`mh\bp-tSbpw {]Xncq]sa¶mWv. Cu 
{]Xncq]¯n-tâbpw `mh\bptSbpw tI{µw Ncn{Xhpw 
kaImenIhpamb {]mXn\n[y§fmWv.  

sXm«pIqSm¯hÀ t\cnSp¶ IgnhnÃmbvasb Ipdn¨v tUm. 
_n. BÀ. Awt_Zv¡À \bn¨ cm{ãob {]Øm\¯nÂ 
cq]s¸Sp¯nb ]«nIIÄ, Hcp IemImc³, Hcp 
BÎnhnÌv, ZenXv F¶o \neIfnÂ khoµÀ khÀ¡-
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dpsS kz´w A\p`h§Ä, \yqUÂlnbnse ÌmänÌnIv 
CS§Ä apXÂ {KmaoW C´ybnse enwK, PmXn 
]oV\¯nsâ hnZqcØe§Ä hsc Hmtcm 
klNcy¯nepw kho-µÀ khÀ¡À Cu hyhlmchpw 
A\p`h]chpamb hn`h§Ä ]nSns¨Sp¡pIbpw Hcp 
FI-vkv{]jWnÌv IebpsS iànbneqsS Ah 
\nÀ½ns¨Sp¡Ibpw sN¿p¶p.  

Nn{X]cnkcw 

kho-µÀ khÀ¡dpsS Nn{X]cnkcs¯ \nco£n 
¡pt¼mÄ At±l¯nsâ IebpsS hyXncnàamb 
tIm¬^nKtdj³ A\mhcWw sN¿p¶Xn\pÅ 
amÀ¤ambn Im³hmknse Hmw, kzkvXnI F¶nhbv 
s¡m¸w aª \ndapÅ ]Ým¯e¯nÂ I«nbpÅXpw 
thKXbpÅXpamb {_jv kvt{Sm¡pIÄ D]tbmKn¨v 
Idp¯ \nd¯nÂ XSn¨p IpdpInb c­p t]À 

a¬Ie§Ä hln¨p \nev¡p¶p. H¶v ‘Hmw' F¶ hnip² 
lnµp NnÓhpw asäm¶v (PmXn lnµp) kzmkvXnIbpsS 
NnÓhpw. khÀW `cW¯n³ IognÂ, sXm«pIqSm 
¯hsc a¬Ie§fnÂ Xp¸p¶Xn¶mbn AhcpsS 
Dan\oÀ \ne¯p hogmXncn¡m\pw A_²himÂ Hcp 
DbÀ¶ PmXn¡mcs\ aen\s¸Sp¯m\pÅ IYIÄ Cu 
]cmaÀi§Ä \ÂIp¶p. Abn¯PmXn¡mÀ, _p² 
k\ymknamÀ Xmgv¶ PmXn tZhZmknIÄ, {_mÒWÀ, aX 
NqjWhmZnIÄ, cm{ãob Xo£vWXbpÅ-hÀ F¶nh 
cpsS sshhn[yamÀ¶ Nn{X§Ä aX]chpw atXXchp 
amb t{iWnbnse Iogvhg¡w khoµÀ khÀ¡dpsS 
Nn{X§fnse tI{µ_nµp¡fmWv.  

Idp¯ kqcy\v Iogn-ep-ÅXv 

kho-µÀ khÀ¡dpsS {it²bamb asämcp 
Nn{XamWv Idp¯ kqcy\v IognepÅXv. aª \nd¯nsâ 
]Ým¯e¯nÂ Idp¯ kqcy\v IognepÅ c­v a\pjy 
cq]§Ä sXm«pIqSm¯ c­v kvs]{ÎÂ kn eu«pIfmbn 
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sd³UÀ sN¿p¶p. sXm«pIqSm¯ Hcp Ìmâv Hcp 
Ifna¬Ie¯nÂ Hcp kzØnI hc¨ Igp¯nÂ \n¶v 
Xq¡nbn«ncn¡p¶p. heXp ssIbnÂ aWnIfpÅ Hcp hSn 
]nSn¨p sIm­v \nÂ¡p¶ Idp¯ cq]¯n\Sp¯v 
asämcmÄ \ne¯n-cn¡p¶p. Igp¯nÂ Hmw hc¨ Hcp 
Ifna¬Iew. AbmfpsS XebnÂ aXNnÓ§fpsS aq¶v 
ASbmf§fp­v. Hcp henb Ìm³ I\¯Xmbn Xq§n 
InS¡p¶p. AXn\pÅnse aª \nd¯nÂ c­p Im¡ 
Isf Xpc¯p¶Xmbn ASbmfs¸Sp¯p¶p. Cu 
ASbmf§Ä kqcy{KlW kab¯v {Kma§fnÂ 
`n£mS\¯n\v ]pds¸Sp¶ ZenXv PmXn¡mÀ¡v DbÀ¶ 
PmXn¡mÀ A\phZn¨ coXnsbbmWv kqNn¸n¡p¶Xv. 
sXm«pIqSmbvabpsS {][m\ ImgvNbmb Im¡IÄ apXÂ 
PmXn{Ia¯n\pÅnse Gähpw Xmgv¶ BNmc]camb 
]ZhnbpsS hyXncnàamb NnÓw hsc, lnµp apÉow 
hnizmk§Ä¡p ap¶nÂ ZenXcpsS aXw F´msW 
¶Xnsâ A\nÝnXXzw hsc Hcp {KlW kab¯v am{Xw 
kqcy³ Idp¯h\Ã¶v Cu Iym³hmknse ImgvNIÄ 
{]Jym]n¡p¶p.  

C´ybnÂ am{XaÃ AXn\¸pdhpw kho-µÀ 
khÀ¡dpsS krãn `qXImet¯bpw hÀ¯am\t¯bpw 
Ipdn¨pÅ Hcp tUmIypsatâj³ F¶-XnÂ Ihnªv 
kmaqlnI ASn¨aÀ¯ensâ ImgvNIÄ¡¸pdt¯¡v 
k©-cn-¡p-¶p.  

A[nImc¯ntâbpw hyXymk¯ntâbpw am\yamb 
Nn{XoIcWw 

C´ybnse PmXnaX cq]hÂ¡cW§Ä F{]-
Imcw tNmZyw sN¿s¸«pthm AXn-t\-¡mÄ IqSpXÂ 
kho-µÀ khÀ¡dpsS Nn{X§Ä A¯cw tNmZy-§sf 
A`n-kw-t_m-[\ sN¿p-¶p-­v. hmkvXh¯nÂ At±l 
¯nsâ Nn{X§fpsS \nÀ®mbIamb CSs]SÂ DuÀPq 
\n_Ô\Ifnte¡pw hyXymk¯nsâ \nÀ®b§ 
fnte¡pw DÅ Cc« kz`mh¯nÂ \n¶mWv. AtXkabw 
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IrXyambn A[nImc¯nsâbpw hyXymk¯ntâbpw 
tI{µoIrXamb Nn{XoIcWw km[yam¡p¶p.  

Hcp GIoIrX Øew ssIhis¸Sp¯p¶Xnt\m 
AÃ¦nÂ Hcp {]tXyI `q{]tZiw krãn¡p¶Xnt\m 
]Icw, A[nImcw ChnsS \nÀ®mbI _lphN\ambn 
ImWs¸Sp¶p. CXn\À°w khÀ¡dpsS Ie A[nImc 
¯nsâ Bhnjv¡mc§tfbpw coXnItfbpw GtIm]n¸n¨ 
OmbmNn{X§fmbn IW¡m¡p¶p. F¶n«pw hnLSn¨ 
s{]mss^epIÄ, C^IväpIÄ, sk]vI{SÂ km¼mÄt« 
Wntâbpw kv]jSamb hyXymk¯ntâbpw `mcw 
hln¡p¶Xns\ _m[n¡p¶p. Cu kqNI§Ä 
{]Xntcm[tijnbpÅ sFUânänIfpsS {]Wbhpw 
kzbw`cW hnjb¯nsâ ab¡hpw {]Jym]n¡p¶nÃ, 
AXv A[nImc¯nÂ \n¶v thÀXncn¡s¸Sp¶p.  

C´ybnse IemImc³amÀ kaql¯nsâ ]n¶m 
¼pd§fnÂ Ignbp¶hcpsS {]iv\§Ä FSp¡m³ 
aSn¡pt¼mgmWv kmlNcy§Ä¡\pkcn¨v k¦oÀ®amb 
{]iv\§Ä kho-µÀ khÀ¡sdt]mepÅ ZenXv Nn{XIm 
c³amÀ s]mXpthZnbnse¯n¡p¶Xv.  

Iesbbpw PmXn cm{ãobs¯bpw Ipdn¨pÅ GXv 
kw`mjWhpw khÀ¡À F¶dnbs¸Sp¶ khoµÀ 
khÀ¡dns\¡pdn¨v ]cmaÀin¡msX A]qÀ®ambncn 
¡pw. hÀj§fmbn At±lw B[p\nI C´y³ 
IemtaJebnepw KmednIfnepw ZenXv Iebv¡v Hcp CSw 
krãn¨p, cmPy¯pS\ofw am{XaÃ temIsa¼mSpw.  

Hcp ZenXv BÀ«nÌv F¶ \nebnÂ _p²nap«pÅ 
tNmZy§fpw thZ\mP\Iamb bmYmÀ°y§fpw khoµÀ 
khÀ¡-dpsS krãnIsf ap³\ncbnte¡v sIm­phcp¶p. 
PmXnhyhØ-sb¡pdn¨pÅ At±l¯nsâ hnaÀi\w 
hyàamWv. AXv At±lw Nn{XoIcn¡p¶ efnXamb 
Ccbm¡eÃ, adn¨v Hcp Ccp­ `qXIme¯nsâ kmwkv-
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ImcnI cm{ãob kml-N-cy-§sf ImgvN-¡m-cnÂ Akz-Ø-
X-bp-f-hm¡pw hn[-¯nÂ Bhn-jv¡-cn-¡-emWv.  
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ae-_m-dnse t^mIv]mc¼cyhpw ZÀi\hpw: 
ZenXv kaqlnI ho£W¯nÂ 

 
Ravi. K. P.  

Abstract: ae_mdnse Xt±iob P\XbpsS Úm\hpw 

{]Xntcm[¯nsâ cm{ãobhpw AhcpsS A\pjvTm\ 
IeIfnÂ k¶nlnXamWv. t^mIvtemdnsâ `mKambn 
Chsb kao]n¨n«ps­¦nepw Cu P\XbpsS ka{K 
kmwk-vImcnIþcm{ãob ]cnkc¯p sh¨v ]Tn¡m\pÅ 
{ia§Ä Gsd \S¶n«nÃ. ASna¯ P\XbpsS Ncn{Xhpw 
\oXnt_m[hpw temIho£Whpw kmwk-vImcnI 
kaXzZÀi\¯nsâ \nZÀi\ambn amdp¶sX§s\sb¶v 
At\zjn¡pIbmWv Cu teJ\¯nÂ. 

Keywords: PmXn, ASna¯w, PohnXm[nImcw, {]Xntcm[w, 
cm{ãobw, `cWIqSw.  

 

ImSpw Imhpw I­ÂImSpIfpw, ISÂ¯oc§fpw 
Bhmk hyhØbmbn«pÅ P\XbpsS Ip¶pIfnsebpw 
I­nIfnsebpw ssI¸mSpIfnsebpw IStemct¯bpw ssPh 
Poh\w a\pjym[zm\¯ne[njvTnXambncp¶p. kzbw k¼qÀ 
®hpw kmwk-vImcnI sshhn[yhpw `uXnImSn¯dbpapÅ 
BßobPohnX¯nsâ {]Imi\§fmbncp¶p Cu Øecmin. 
bmsXmcp `cWIqS¯nsâbpw ]n´pWtbm H¯mitbm 
e`n¡msXbmWv Cu kmwkvImcnI `qanimkv{Xs¯ X§Ä¡ 
\pIqeambn ITn\m[zm\¯neqsS ChÀ amänsbSp¯Xv. B 
AÀ°¯nÂ {]XnP\`n¶kÀKmßIXbpsS Bgw Cu kwkv-
Imc§Ä¡hImis¸Sm\mhpw. P\PohnXmht_m[¯nâbpw 
]mcnØnXnI temIho£W¯nsâbpw \m«pkwk-vImc¯nsâ 
'Ad'bmWv ([À½w) sX¿ambpw Xndbmbpw aäv A\pjvTm\ 
IeIfmbpw kÀ¤mßIambXv. ImÀjnIm[zm\¯nsâ NqSpw 
Nqcpw F§s\ IeIfmbn, A\pjvTm\ambn amdn F¶Xv 
th­{X At\zjW¯n\v hnt[bambn«nÃ. t^m¡vtemdnsâ 
`mKambn Chsb ]T\hnt[bam¡nsb¦nepw Xt±iob P\X 
bpsS ka{K cm{ãob ]cnkc¯p h¨v ]cntim[n¨n«nÃ.  
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C´y³ AhØsb¶Xv, tIcf¯ntâXv khntij 
ambpw, F«mw \qäm­n\v tijw hÀWm-[njvTnXtam PmXym[n 
jvTnXtam Bb kaqlambn hn`Pn¡s¸Sp¶p­v. kaXzm[n 
jvTnXamb ssP\þ_p² P\PohnXm[nImcs¯ kmaqlnI 
ambpw {]Xybimkv{X]cambpw D·qe\w sNbvXpsIm­mWv 
AkaXzm[njvTnX {_mÒWym[nImcw Øm]nXamIp¶Xv. 
{_mÒWy ]utcmlnXy¯nsâ `uXnIkpJ¯n\pw lnX¯n 
\pw A\pIqeambn kmaqlnI {]{Inbsb amänsbgpXnbXv 
PmXn hyhØsb Øm]\hÂ¡cn¨p sIm­mWv. ASna¯ 
k{¼Zmbw AXnsâ AXn{Iqchpw BJym\mXoXhpamb 
NqjWhyhØbmbncp¶p. anjWdnamcpsS \nc´c 
{ia^eambn 1853þÂ \nbaw aqew \nÀ¯em¡p¶Xp hsc 
tIcf¯nÂ ASna¯w \ne\n¶p. AXn\p tijhpw hyXy 
kvX coXnIfnÂ tIcf¯nÂ ASna¯w XpScp¶p­v. ]gb 
XncphnXmwIqÀ tZicm{ãambn \ne\n¶Xp Xs¶ ImÀjnImSn 
aIfmb P\XbpsS imcocnIm[zm\¯nsâ apIfnemWv. 
Ncn{X¯nepS\ofw Cu P\X NqjW¯n\Sns¸«p. F¦nepw 
AhcpsS imcocnIm[zm\¯nsâ AKv\nkv̂ penwK§fnÂ 
\n¶v \mS³IeIÄ Dcphmbn. B«hpw sIm«pw ]m«pap­mbn. 
B«psIm«p]m«vemX³amcpw tImXamcpap­mbn.  

tKm{XIeIfpsS \oXnt_m[hpw temIho£Whpw 

ImSv Bfp¶hcpsS, Im«fcpsS, BZna\nhmknIfpsS 
PohnXm[nImc¯nsâ ]pcmhr¯temIamWv tKm{XIeIfn 
eqsS {]Xn\n[m\w sN¿s¸«Xv. taÂ temI¯mÂ Iogv 
temIw NqjWhnt[bamIp¶Xnsâbpw NqjWm[njvTnX 
temIs¯ adn¡S¡p¶Xnsâbpw hnime kzmX{´y`mh\ 
bpsS ]pcmhr¯§fmbn tKm{XIeIÄ amdp¶p. Iogvs¸Sp¯ 
s¸«hcpsS Ncn{Xhpw \oXnt_m[hpw temIho£Whpw 
kmwk-vImcnIambn kaXzZÀi\¯nsâ \nZÀi\ambn amdp¶ 
sX§s\sb¶v tKm{XIeIÄ ]dªp Xcpw. {]IrXnbpw 
{]IrXn {]Xn`mk§fpw a\pjycpw P´pPme§fpw kay 
¡mbn ChnsS NphSpd¸n¡p¶p. ssPh{]IrXnbpsS Xmfeb 
§Ä A{XtaÂ tKm{XIeIfnÂ A´Àeo\ambncn¡p¶p.  

]p\w IrjnbnÂ \n¶v tImÄ Irjnbnte¡pÅ Cd¡ 
t¯msSm¸w ASna¯hpw PmXn hyhØbpw Øm]\hÂ 
¡cn¡s¸Sp¶p­v tIcf¯nÂ. ]cipcma³ D]tbmKn¨ agp 
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CubÀ°¯nÂ tIcf¯nsâ ssPh ]cnØnXn¡p taÂ 
D]tbmKn¡s¸« Bbp[w IqSnbmbncp¶p. Cu amäw tIcf 
s¯ kw_Ôn¨nSt¯mfw _lpP\ PohnXm[nImc¯nsâ 
tasebpÅ hÀW PmXn `cWIqSm[n]Xyw IqSnbmWv. 
A[nImc cm{ãob¯nsâ Cu B[n]Xy hgnIÄ {]tbmP\ 
IcambXv {_mÒWy]utcmlnXy kaql¯n\pw B 
hyhØbpambn kmaqlnI DS¼SnbnteÀs¸«hÀ¡pambncp¶p. 
XncphnXmwIqÀ cmPm¡·mÀ A[nImcmtcmlW kab¯v 
FSp¡p¶ {][m\ {]XnÚ {_mÒWscbpw ]ip¡sfbpw 
kwc£n¡psa¶mbncp¶p. amÀ¯mÞhÀ½ HSphnÂ ]ß\m` 
Zmk\mbn amdn lnµpXz`cWIqS¯n\v Xd¡Ãn«p. AXnÂ 
\n¶v Xt±iob P\Xbv¡v tamN\w \ÂIm³ A¿³Imfnbpw 
s]mbvIbnÂ A¸¨\pw P\nt¡­n h¶p. s]mbvIbnÂ 
A¸¨sâ ASna¸m«pIfmWv XncphnXmwIqdnse ASn¯«p 
P\XbpsS Ncn{XmJym\§Ä. ASna¯ P\XbpsS t\cpw 
s\dnbpw DÄs¡mÅp¶ B BJym\§Ä hÀW PmXn 
k¦pNnXt_m[s¯ d±vsNbvXv ]pXnsbmcp aebmfnsb 
k¦ev]n¡p¶Xnsâ {]mtbmKnI Nn{XamWv.  

`cWIqShpw ¢mkn¡v IeIfpw 

tIcf¯nse ¢mkn¡v IeIÄ Cu `cWIqS 
Øm]\hÂ¡cW¯nsâ ]cnemf\bvs¡m¸amWv hfÀ¶p 
hnIkn¡p¶Xv. IYIfn, NmIymÀIq¯v, IqSnbm«w, F¶o 
IeIÄ¡v In«nb AXmXp Imes¯ `cWIqS tI{µoIrXamb 
klmbw \nÊoaambncp¶p. hfsc sNdnsbmcp iXam\w 
t£{X P\Xbv¡mbn Ir{Xnaambn Nn«s¸Sp¯nbhbmbncp¶p 
Cu IeIÄ. IYIfnsb¶ Iemcq]w {]ISambn Xs¶ 
hÀ®hyhØbpw PmXn hyhØbpw ]cn]men¡p¶XmWv. 
AXnse ]¨, I¯n thj§Ä {]Xy£ambpw khÀW ssZh 
k¦ev]§sfbpw Akpc `uXnI ]cnkcs¯bpw {]Xn\n[oI 
cn¡p¶hbmWv. Akpc hoc\mbIsc A{Xbpw lnwkmß 
Iambn D·qe\w sN¿s¸Sp¶Xnsâ BJym\amWv IYIfn. 
tIcf¯nse A¼eh«¯v am{Xw tI{µnIcn¡s¸« Cu 
Iemcq]¯n\v hÅt¯mÄ Øm]n¨ IemaÞe¯neqsS 
bmWv s]mXpk½Xn e`n¡p¶Xv. \nc´cw lnwksb 
BJym\hÂ¡cn-¡p¶ Cu Iemcq]s¯bmWv aebmfntZio 
bXbmbn hymJym\n¡m³ kmwkvImcnI \mbI·mÀ D­mb 
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Xv. ]nev¡me¯v CSXpw heXpamb A¡mZanIv htcWyÀ Cu 
Iesb hnaÀi\clnXambn ]n´pWbv¡pIbp­mbn.  

A[zm\]cambn Úm\nIfmsW¦nepw FÃm 
AÀ°¯nepw hn`h Zcn{Zcmbn XoÀ¶hcmbncp¶p 
tIcf¯nse PmXnhyhØm\´c Imes¯ _lpP\§Ä. 
PmXn hyhØbpw AXnsâ Xo£vWcq]amb ASna¯hpw 
Chsc IqSpXÂ hn`h Zcn{Zcm¡n. {_Òkzsa¶pw tZhkz 
sa¶pw DÅ t]cnÂ CS\mS³ ip² Pehn`h§fpÅ CS§ 
sfÃmw {_mÒWÀ P·w Xodm[mcambn ssIhis¸Sp¯n. 
ssP\cpw _u²cpw sIm­p \S¶ {][m\s¸« 
ap¡mÂh«§Ä {_mÒW ]utcmlnXy¯ntâXm¡n. AÃm¯ 
ssP\ _u²hnlmc§Ä D]tbmKiq\yambn a®Snªv 
\in¨p. \in¨pt]mb ]e hnlmc§fpw ]s¯m¼Xmw 
\qäm­nsâ Ahkm\hpw Ccp]Xmw \qäm­nsâ BZnbnepw 
Is­Sp¡s¸Sp¶hbmWv.  

_lpP³ PohnXm[nImc¯nsâ {]Xntcm[hpw cm{ãobhpw 

1891þse sk³kkv {]Imcw {_mÒWcpsS P\kwJy 
0.37% am{XamWv. CughÀ¡pw aäv ZenXv _lpP\ 
hn`mK§Ä¡pw t£{X¯nte¡v {]thin¡p¶Xp t]mbn«v 
AXn\p Npäph«¯p IqSn t]mepw A¶v {]thi\m\p 
aXnbp­mbncp¶nÃ Ft¶mÀ¡Ww. Alnµp¡fmbncp¶tÃm 
ChÀ. t£{X¯nte¡v {]thint¡­ Hcp KXntISpw 
ChÀ¡p­mbncp¶nÃ F¶XmWv kmaqlnI bmYmÀ°yw. 
{_mÒWy ]utcmlnXys¯ ZenXv _lpP\§Ä AwKoI 
cn¨ncp¶nÃ. AXnt\¡mÄ `uXnImSn¯dbpff Bßob 
]mc¼cyw DÄhln¨hcmbncp¶tÃm ZenXv _lpP\§Ä. 
Imhv ]mc¼cyw ZenXv _lpP\§fpsS iàamb imtàb 
CSambncp¶p. acn¨pt]mb ]nXr¡sf AhÀ ChnsS 
IpSnbncp¯n Bcm[n¨p. ap¯¸\pw, Nm¯\pw, KpfnI\pw 
A½ssZh§Ä¡pw AhÀ {]m[m\yw \ÂIn. Nt¯msd 
tIme§sf hnfn¨pWÀ¯n AhÀ tXmäw]m«p­m¡n. \½psS 
hmsamgn tXmä§Ä, \mS³ ]m«pIÄ, a{´hmZ§Ä, \mS³ 
IfnIÄ, b£n IYIÄ, cwKIeIÄ, \m«p`£W§Ä, 
ssItheIÄ, sFXnly§Ä, s]mdm«pIÄ, ]pcmhr¯§Ä, 
IS¦YIÄ, ]gs©mÃpIÄ, Ifsagp¯pIÄ, Imfn \mSI§Ä 
C§s\ _lpP\ kwk-vImc¯nsâ {]]©sa¶Xv 
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hnimeambncp¶p. {_mÒW ]utcmlnXys¯ B{ibn¡msX 
Xs¶ AXnhnimehpw ]cnØnXn\njvThpw kzbw 
k¼qÀ®hpambncp¶p ZenXv _lpP³ PohnXm[nImcsa¶v 
Cu kwk-vImcnI sshhn[yw shfns¸Sp¯p¶p­v. PmXnbpw 
AXnsâ NqjWm[njvTnX kmaqlnIcq]§fpw cq£ambn«pw 
khÀWPmXn ka{Km[n]Xy¯n\v _lpP\ kwkvImc¯n\v 
taÂ A{XtaÂ taÂt¡mbva Øm]n¡m³ Ignªncp¶nÃ 
F¶Xv kmwk-vImcnI bmYmÀ°yamWv. A{Xam{Xw sshhn[yw 
kmwk-vImcnIambn Xt±iob P\XbpsS IeIÄ¡p­v, 
A\pjvTm\§Ä¡p­v.  

s]menI s]menI ImSv s]menI.  
s]menI s]menI \mSv s]menI 
s]menI s]menI tZiw s]menI 
s]menI s]menI temIw s]menI 
 
F¶Xmbncp¶p ChcpsS ZÀi\w. ImSpw \mSpw 

tZihpw s]menbpt¼mÄ temIw amdp¶p F¶Xv ASn¯«v 
P\XbpsS `mh\ am{XaÃ; adn¨v \oXnbpàamsbmcp 
kaql\nÀanXnbpsS {]mtbmKnIcm{ãobw IqSnbmbncp¶p.  

sIm«nhnfn¨p Rm³ ]mSp¶ t\c¯p sR«nbpWÀ¶p 
]´enÂ hmgvIsb¶hÀ ]mSn. DSseSp¯p hcp¶ \mS³ 
tZhXIsf tXmänbpWÀ¯p¶ kÀ¤mhnjv¡mcambn tXmä 
§Ä. hÀWþPmXnþ ASna¯ hyhØs¡Xnsc \nesIm­ 
hoc\mbIcpsS PohNcn{Xw IqSnbmWv tXmä§Ä. AXnÂ 
s]®pw BWpw s]Spw. I­n sX¿w tXmä§fpw, `tKmXn 
tXmä§fpw IogS§m³ Iq«m¡m¯ Xt±iob P\mhenbpsS 
kmwk-vImcnI cm{ãob¯nsâ CuSpsh¸pIfmWv. BNmc 
¯nÂ \n¶pw hnizmk¯nÂ \n¶pw kq£amÀ°¯nÂ 
Cf¡nt\m¡nbmÂ AhbnÂ \n¶v tNmcs]mSnbp¶Xp 
ImWmw. sNdp¯p\nÂ¸ntâbpw {]Xntcm[¯nsâbpw AXnPo 
h\¯nsâbpw tNmc.  

 F´p Xsâ Xo­emWv X¼pcmsâ Xo­se¶ 
s]m«³ sX¿¯nsâ Úm\]cnkcw PmXym[nImc¯nâ 
k¦pNnXmht_m[s¯ ]cnlkn¡pI am{XaÃ _lpP\ 
kwk-vImc¯nsâ kaXzZÀi\s¯bpw \oXnt_m[s¯bpw 
hmZn¨pd¸n¡p¶p­v. Xt±iob P\XbpsS kmaqlnI 
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hnaÀimht_m[¯nsâ ASn¯dbmbn AXv ]cnWan¨p. 
D¯ctIcf¯nse ]penadªsXm­Ñ³ \mSphmgn¯ Aka 
hyhØsb¡XnscbpÅ {]Xntcm[hpw cm{ãobhpambn. 
Nt¯msd tIme§Ä `uXnI bmYmÀ°yambn Pohn¨p 
XoÀ¡p¶hÀ¡nSbnÂ Ddªp \ndªp. Ip½m«n, ]qX\pw 
Xndbpw, Imfns¡«v, apSnbm«w, awKewIfn F¶o A\pjvTm\ 
IeIÄ kmwk-vImcnI sshhn[y§sf shfns¸Sp¯p¶ 
tXmsSm¸w AXnPoh\¯nsâbpw {]Xntcm[¯nsâbpw cm{ão 
bmhnjv¡mcw IqSnbmbn amdnbXnsâ Ncn{XamWv _lpP\ 
IeIfptSXv. C¶pw Cu kmwk-vImcnI XeamWv aebmfnbpsS 
P\m[n]Xy t_m[s¯ Ne\mßIam¡n amäp¶Xv.  

sshhn[yamÀ¶ Cu kmwk-vImcnI [mcIsf GIin 
emßI {]Xybimkv{X¯nte¡v HXp¡n A[nImc cm{ãob 
¯n\pÅ hgn tXSpIbmWv ^mknÌp cm{ãobw. _lpP\ 
kwkvImcs¯ kzmwioIcn¨v D·qe\w sN¿pI F¶XmWv 
ChcpsS {]Xybimkv{XX{´w. AXn\mÂ ^mknk¯ns\ 
XnscbpÅ P\m[n]Xy cm{ãobsa¶Xv _lpP\ kmwkvImcn 
I-cm{ãobw IqSnbmWv. _lpP\§fpsS Xncn¨dnhpIfmWv 
ChnsS cm{ãobmbp[w. {]m´w apJyamIp¶Xnsâ kmaqlnI 
cm{ãob ]cnkcamWnXv.  
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amdp-a-d-bv¡Â ka-c-̄ nse kzXz-  
cm-jv{Sob]mT-§Ä 

 Beena K 

Abstract: tIc-f-¯nse kv{Xoap-t¶ä Ncn-{X-§-fp-tSbpw 
kv{Xo]-£-hm-b-\-I-fp-tSbpw enwK-k-a-Xz, -enwK]-Zhn NÀ -̈
I-fp-tSbpw Ncn-{Xw ]cn-tim-[n-¨mÂ ]s¯m-¼-Xmw-\qäm-
­nsâ ]qÀÆmÀ²¯nÂ ChnsS \S¶ amdp-a-d-bv¡Â ka-c-
¯n\v \nÀ®m-bI Øm\-amWv DÅ-sX¶v ImWmw. Hcp 
P\-hn-`m-K-¯nsâ hn¹-h-I-c-amb apt¶äNcn-{Xhpw PmXn-hn-
cp² t]mcm-«hpw F¶-Xn-ep-]cn AXv tIc-f-¯nse kv{Xo 
apt¶ä Ncn-{X-am-Wv. Nm¶mÀe-l-f, taÂio-eI-em]w, ioe-
h-g-¡v, ape-am-dm-¸p-h-g-¡v, taÂap-­v hn¹-hw, tXmÄio-e-k-
acw F¶n-§s\ hyXykvX t]cp-I-fnÂ tcJ-s -̧Sp-¯-s¸« 
Cu PmXn-hn-cp² {]t£m-`-¯n\v hyXykvX Ncn{X ]mT-§-
fmWv Ncn-{X-Im-c³amÀ \ÂIn-bn-«p-Å-Xv. hÀW-]-c-hpw, 
enwK-]-chpw hwi-]-c-hp-amb A[o-i-Xz-§Ä¡v hnt[-b-s -̧
«p-sIm­v BNm-c-_-²-X-bpsS t]cnÂ hkv{X-[m-cW 
kzmX{´yw \ntj-[n-¡-s¸« Hcp P\-hn-`m-K-¯nsâ Bßm-
`n-am-\-¯n\v th­n-bpÅ t]mcm-«-§sf kv{Xohm-Z-]-c-amb 
kao-]-\-¯n-eqsS hni-I-e\w sN¿m³ DÅ {ia-amWv Cu 
{]_-Ôw. IqSmsX hyXykvX Ncn-{X-]m-T-§-fnÂ Cu 
kacw tcJ-s -̧Sp¯s¸«-Xnsâ ]Ým-¯-ehpw cmjv{Sob 
]mT-§fpw {]_Ôw At\z-jW hnt[-b-am-¡p-¶p.  

Keywords: \thm-°m\w, PmXn, khÀ®-X, enwK-k-a-Xzw, 
kv{Xo apt¶-äw. 

 

 hkv{X-[m-c-W -kzm-X-{´y-̄ n\pth­n Hcp P\-hn-`mKw 
\S-¯nb {]t£m- -̀¯n\v Ncn-{X-Im-c³amÀ \ÂIn-bn-cn-¡p¶ 
hyXykvX {]tbm-K-§Ä A¡m-es¯ A[o-iXz Iev]-\-IÄ 
DÄs¡m-Åp-¶p-­v. el-f, hg-¡v, Iem-]w, ka-cw, hn¹hw, 
{]t£m`w F¶o ]Z-§-fpsS {]tbm-K-̄ nse AÀ°m-´cw 
Xs¶ DZm-l-c-W-am-Wv. amdp-a-d-bv¡Â Iem-]s¯ tIc-f-N-cn-{X-
¯nse kv{XokzXz cmjv{So-b-̄ nsâ BZy ]mT-§-fmbn kn. -

F-kv. N{µnI \nco-£n-¡p-¶p-­v. “X§-fpsS ico-c-̄ n-tâbpw 
\á-X-bp-tSbpw ssewKn-I-X-bp-tSbpw kzIm-cy-Xbv¡p taÂ 
kzbw \nÀ®-bm-h-Imiw Øm]n-s¨-Sp-¡m³ th­n PmXym-[n-
Im-c-im-k-\-§sf kv{XoIÄ tNmZyw sN¿p-¶Xpw ià-ambn 
FXnÀ¡m³ {ian-¡p-¶-Xp-amb kzXz-cm-jv{So-b-̄ nse BZy-]m-T-
§Ä ]Xn-äm-­p-IÄ \o­p-\n¶ amdpad-bv¡Â, taÂap­v ka-
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c-N-cn-{X-¯n-ep-­v. hkv{X-[m-c-W-co-Xn-IÄ am{X-aÃ `£-W-co-Xn-
IÄ, sXmgnÂ, BNm-c-§Ä, A\p-jvTm-\-§Ä XpS§n Pohn-
Xhpw kaq-l-hp-ambn _Ô-s¸« apgp-h³ Imcy-§-fpw PmXo-b-
ambn \nÀ®-bn-¡-s¸-Sp¶ {]_-e-amb PmXn-hy-h-Ø-bv¡p-ÅnÂ 
X§-fpsS CjvS-̄ n-\-\p-k-cn¨v hkv{Xw [cn-¡m³ Hcp hn`mKw 
kv{XoIÄ \S-̄ nb \o¡-amWv amdp-a-d-bv¡Â, taÂap­v ka-c-

¯nÂ ImWm-\m-hp-¶Xv” (N{µnI kn. Fkv, 2017 : 20) \mSmÀ, 
Cugh kap-Zm-b-§sf Nm¶mÀ F¶ ]Zw sIm­v A¡m-e¯v 
kqNn-¸n-̈ n-cp-¶p.  

 {InkvXp-a-X- ]-cn-hÀ¯\w \S-¯nb Nm¶mÀ hn`m-K-
¯nse kv{XoI-sf-t¸mse Pm¡äv [cn¨v s]mXp-ho-Yn-I-fnÂ 
{]Xy-£-s¸« Nm¶mÀ kv{XoIsf khÀ®À aÀ±n-¡p-Ibpw hnh-
kv{X-cm¡n A]-am-\n-¡p-Ibpw sNbvX-XmWv kwLÀj-¯n\v 
CS-bm-¡n-b-Xv. BZy-Ime ka-c-§Ä \S-¡p-¶Xv 1822þ1829 Ime-
L-«-¯n-em-Wv. {InkvXp-aXw aX-]-cn-hÀ¯n-XÀ¡v A\p-h-Zn-¨p-
sIm-Sp¯ hkv{X-[m-cW kzmX{´yw AwKo-I-cn-¡m³ 
khÀ®À¡v Ign-ªnÃ. Ah-cpsS Ak-ln-jvWp-X-bmWv Iem-
]-¯n\v Imc-W-am-b-Xv. anj-\-dn-amÀ tImS-Xn-hn-[n-bn-eqsS 
ho­pw B kzmX{´yw AhÀ¡v t\Sn-s¡m-Sp¯p. AhÀWÀ 
ho­pw ]cn-jvIr-X-cmbn thj-[m-cWw \S-̄ n-b-Xv khÀWsc 
{]tIm-]n-̧ n-¡p-Ibpw Iem]w IqSp-XÂ cq£-am-Ip-Ibpw 
sNbvXp. AhÀWÀ IqSp-XÂ A]-am-\n-¡-s¸-Sp-Ibpw anj-Wdn 
kvIqfpIÄ B{I-an-¡-s¸-Sp-Ibpw Nm¶mÀ¡p-Sn-ep-IÄ Xoh¨v 
\in-¸n-¡-s¸-Sp-Ibpw sNbvXp. XpSÀ¶v A[n-Ir-X-cpsS `mK¯v 
\n¶p­mb D -̄c-hnÂ {InkvXp-a-X-]-cn-hÀ¯\w \S-¯nb 
Nm¶mÀ kv{XoIÄ Hgn-sI-bp-Å-hÀ¡v amdp-ad-bv¡m-\pÅ 
kzmX{´yw \ntj-[n-¡-s¸-«p. hkv{X-[m-cW kzmX-{´y-̄ n-
\pÅ hgn aX-]-cn-hÀ¯\w am{X-am-sW¶ Xncn-¨-dn-hnÂ 
Nm¶mÀ kv{XoIÄ F¯n-t -̈cp-Ibpw Iem-]-§Ä Iptd-¡m-e-
t¯bv¡v Hgn-hm-Ip-Ibpw sNbvXp.  

 1858þ 1859 Ime-L-«-amWv ka-c-̄ nsâ c­mw-L«w. 
D{XwXncp-\mÄ amÀ¯m-WvU-hÀ½ alm-cm-Pm-hm-bn-cp¶ Ime-
¯mWv \mSmÀ kapZmbw ià-amb apt¶äw \S-̄ n-b-Xv. 

sshIp-WvT-kzm-an-bpsS t\Xr-Xz-¯nÂ cq]w-sIm­ ‘ka-Xz-k-

amPw’ amdp-a-d-bv¡Â ka-c-̄ nÂ henb ]¦p hln-¨p. aX-]-cn-
hÀ¯nX Nm¶mÀ kv{XoIÄ Pm¡-än-s\m¸w taÂap­p IqSn 
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[cn¨v {]Xy-£-s¸-«-Xm-bn-cp¶p c­mw-L-«- I-em-]-̄ n\v Imc-
Ww. s\¿-män³I-c-bnse N -́bnÂ h¨v \mSmÀ kv{XoI-fpsS 
taÂap­pw Pm¡äpw khÀWÀ hen-¨p-Io-dn. At¸mgpw `c-W-]-
£¯p \n¶pw Nm¶mÀ kap-Zm-b-̄ n\v A\p-Iq-e-ambn hnfw-_-
c-§Ä H¶p-ap-­m-bn-Ã. kÀ¡mÀ DtZym-K-Ø-cpsS t\Xr-Xz-
¯nÂ Xs¶ ho­pw AhÀW-kv{Xo-IÄ A]-am-\n-¡-s¸-Sp-
Ibpw ]Ån-Ifpw IpSn-ep-Ifpw Aán-¡n-c-bm-¡p-Ibpw sNbvXp. 
{]tIm-]n-X-cmb AhÀW-k-ap-Zm-b-̄ nsâ kwL-SnX t]mcm-«-§-
fmbncp¶p ]n¶oSv \S-¶-Xv. Xncp-hn-Xmw-IqÀ apgp-h³ elf 
hym]n-¡p-Ibpw ]«m-f-̄ nsâ klmbw khÀWÀ¡v e`n-¡p-
Ibpw sNbvXp. ]e-bn-S¯pw AhÀWÀ hnP-bn-¨-t¸mÄ Ahsc 
AdÌp sNbvX \S-]-Sn-bmWv kÀ¡mÀ kzoI-cn- -̈Xv.  

 a{Zmkv KhÀW-dmb temÀUv lmcn-knsâ CS-s]-SÂ 
aqe-amWv Nm¶mÀ kap-Zm-b-̄ n\v A\p-Iq-e-amb D¯-chv D{Xw-
Xn-cp-\mÄ amÀ¯m-WvU-hÀ½bv¡v ]pd-s¸-Sp-hn-t¡­n h¶-Xv. 

“Nm¶m-«n-I-fpsS taÂioe kwK-Xn-I-sf-¡p-dn¨v 1004 aIcw 3þmw 
Xob-Xn-bnse hnfw-_cw sIm­v k¦-S-ap-Å-Xmbn Adnbp-¶-Xn-
\mÂ taemÂ Nm¶m-«n-amÀ taÂioe C«p-sIm-Åm\pw Nm¶m-
·mÀ Dugnb the sN¿m-Xn-cn-¡m\pw A\p-h-Zn-¨n-cn-¡p-¶p. 

]t£ \mbÀ kv{XoI-sf-t¸mse taÂioe [cn-¡m³ ]mSnÃ” 

(kmw F³, 2008 : 129) F¶-Xm-bn-cp¶p hnfw-_cw. Nm¶mÀ 
kap-Zm-b-̄ n\v hkv{X-[m-cW kzmX{´yw e`n-¨-Xn\v tijw 
Bbneyw Xncp-\mÄ ]pd-s¸-Sp-hn¨ D¯-c-hn³ {]Imcw khÀW-
ln-µp-¡Ä¡pw t£{X-¯nepw sIm«m-c-̄ nepw amdpad¨v \S-
¡m-\pÅ kzmX{´yw A\p-h-Zn-¡-s¸-«p. Bbneyw Xncp-\m-fnsâ 
asäm-cp-̄ -c-hn³ {]Imcw FÃm AhÀ® hn`mKw 
kv{XoIÄ¡pw taÂioe CSp-¶-Xn-\pÅ kzmX{´yw e`n-¨p.  

 amdp-a-d-bv¡Âkacw Ncn-{X-¯nÂ tcJs¸Sp¯n-bn-cn-
¡p-¶-XnÂ Xs¶ hyXykvX Ncn{X ]mT-§Ä \ne-\nÂ¡p-¶p-
­v. DZm-l-c-W-ambn ]n. i¦p®n tat\msâ tcJ-s¸-Sp-̄ Â 

C{]-Im-c-amWv “khÀ® lnµp kv{XoIÄ [cn-¡p¶ DSp-¸p-IÄ 
Nm¶mÀ kv{XoIÄ [cn-¡p-hm³ XpS-§n-b-XnÂ \n¶m-bn-cp¶p 
Cu Ipg-¸-̄ nsâ DÛ-hw. aX-]-cn-hÀ¯\w \S-̄ -s¸-Sp¶ 
kabw apXÂ ChÀ CXm-N-cn¨p t]m¶p. Kuc-h-amb {]Xym-
Lm-X-§Ä Df-hm-Ip¶ Cu hmk-\sb \ncp-Õm-l-s¸-Sp-¯p-¶-
Xn\v ]Icw anj-\dn {]hÀ¯-IÀ Chsc t{]mÕm-ln-¸n-¡pI 
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am{X-aÃ khÀW lnµp-¡sf A[n-t£-]n-¡p¶ hn[-amWv 

{]hÀ¯n-¨n-cp-¶Xv” (i¦p®n tat\m³ : 425) anj-\-dn-am-cpsS 
{]hÀ¯-\-§sf A[n-t£-]n-¡pI am{X-aÃ AhÀW apt¶-ä-
§sf {]Xn-tcm-[n-¡pI IqSn-bmWvCu {]kvXm-h-sa¶v ImWmw.  

 Cw¥-­nset¸m-se-bpÅ Pohn-X-k-{¼-Zm-b-amWv anj-\-
dn-amÀ \S-̧ n-em-¡m³ {ian-¡p-¶-sX¶p IqSn At±lw kqNn-¸n-
¡p-¶p. Ncn{XcN-\-bnse khÀW-]-£-]mXnXzw IqSn ChnsS 
shfn-s -̧Sp-¶p-­v. Xncp-hn-Xmw-IqÀ tÌäv am\zÂ, tIc-f-̄ nsâ 
kmwkvIm-cnI Ncn-{Xw, F. {io[-c-ta-t\msâ tIcf Ncn{Xw 
F¶n-h-bn-sem-s¡-̄ s¶ AhÀ® apt¶-ä-t¯mSv {]Xn-Iqe 
`mh-t¯m-sS-bpÅ Ncn-{X-]-c-amb tcJ-s¸-Sp-̄ -ep-IÄ ImWm-hp-
¶-XmWv. AXy´w ]ptcm-K-a-\-]-c-amb Hcp P\Iob-{]-t£m-

`s¯ Hcp’elf’sb¶ hn[-¯n-emWv Sn. -sI. thep-]nÅ tcJ-

s¸-Sp-̄ p-¶-Xv. “{InkvXp-a-X-¯n-te¡v ]cn-hÀ¯\w sN¿-s¸« 
\mSmÀ P\X Cu hne¡v ewLn¨v khÀ® P\-X-sb-t¸mse 
hkv{Xw D]-tbm-Kn¨v XpS-§n-bXv khÀ® lnµp kap-Zm-b-
¯n\v henb _p²n-ap-«p-IÄ D­m-¡n. XpSÀ¶v CXv el-fbv¡v 

Imc-W-ambn XoÀ¶p.” (Sn. sI. thep-¸nÅ : 458) F¶mWv. 
A´ÀP-\-§-sfm-gnsI aäp kv{Xohn-`m-K-¡mcmcpw Xs¶ amdp 
ad-¨n-cp-¶n-sÃ¶pw ad-¨mÂ AXv _lp-am-\-¡p-dhpw, BNm-c-ew-
L-\-hpw, [n¡m-chpambn khÀW kap-Zmbw Icp-Xn-bn-cp-¶-

Xmbpw ‘]s¯m-¼Xmw \qäm-­nse tIcf’ ¯nÂ tcJ-s¸-Sp-
¯n-bn-cn-¡p-¶p. (`mkv¡-c-\p®n : 64). A¡m-es¯ PmXn LS-
\-bnse ta· Iev]n-¡-s¸« hn`m-K-¡m-cmb Kh¬saâv DtZym-K-
Ø³am-cpsS khÀW-]-£-]m-X-amWv Xncp-hn-Xmw-IqÀ Kh¬ 

saânsâ `mK¯v \n¶p-­mbsX¶v ‘tIc-f-̄ nsâ kmwkvIm-

cnI Ncn{Xw’ kqNn-̧ n-¡p-¶p-­v. F. {io[-c-ta-t\msâ tIcf 
Ncn{Xw tcJ-s¸-Sp-¯p-¶-Xm-Is« khÀ® lnµp-¡sf t]mse 
hkv{X-[m-cWw sN¿m³ th­n Nm¶mÀ kv{XoIÄ \S-¯nb 
ka-c-amWv amdp-a-d-bv¡Â kacw F¶ coXn-bnÂ am{X-amWv. 
Cu ka-c-̄ nsâ bYmÀ° apJtam kw`h _mlp-eytam CXv 
]nevIme ]ucm-h-Imi ka-c-§Ä¡v ]IÀ¶ Bß_etam 
Bth-itam {]k-àntbm Cu Ncn{X {KÙ-§-fn-sem¶pw 
Xs¶ ]cm-aÀin-¡-s¸-«n-«n-Ã.  



 Vol. 10 Issue 1 January 2020 

GOVT. ARTS & SCIENCE COLLEGE – RESEARCH JOURNAL 231

 hyXykvX Ncn{X ]mT-§-fpÅ amdpad-bv¡Â ka-
cs¯ kv{Xoapt¶ä Ncn{Xw F¶ \ne-bnepw kv{Xo kzXz 
{]Jym-]\w F¶ \ne-bnepw ]cn-tim-[n-¡m-hp-¶-Xm-Wv. 
Acbv¡v apI-fnse \áX ad-¨-Xns\ el-f-bmbpw ioe-h-g-
¡mbpw tcJ-s¸-Sp-¯nb khÀ® Ncn-{X-Im-c³am-cpsS ZrjvSn-
bnÂ AXv Ah-Imi ewL-\-¯nsâ apJtam kv{Xo kzmX{´y 
{]Jym-]-\-̄ nsâ Ncn-{Xtam Bbn {]kàn t\Sn-bn-Ã. PmXn-hn-
cp² ka-c-ambn am{Xw tcJ-s¸-Sp-̄ -s¸-«p. kv{Xohm-Z-]-c-amb 
kao-]-\-̄ n\v km[p-X-bpÅ Cu Ncn{X kw`hw kv{XoXz-̄ n-
s\-Xn-tc-bpÅ A]-am-\-§Ä¡pÅ adp-]Sn F¶ \ne-bnÂ 
t\m¡n ImWm-hp-¶-Xm-Wv. taÂPm-Xn-¡m-tcm-SpÅ _lp-am-\-kq-
N-I-ambn amdnse hkv{Xw amän A`n-hmZyw sNt¿­ BNmcw 
khÀW kv{XoIÄ¡pw _m[-I-am-bn-cp-¶p. PmXn-t{i-Wn-bnÂ 
Hu¶Xyw Iev]n-¡-s -̧«n-cp¶ \¼q-Xncn kv{XoIÄ tZhhn{K-l-
¯n\v ap¶nÂ amdnse hkv{Xw amän sXmgp-Xv\n-evt¡-­n-bn-cp-
¶p. am\-knI kwLÀj-t¯msS kv{XoIÄ BN-cn-¨n-cp¶ Cu 
kwKXn khÀW taem-f-Xz-¯n-tâbpw ]pcpj ta[m-hn-Xz-̄ n-
tâbpw \nÀ½n-Xn-bm-bn-cp-¶p. CtX BNmcw FÃm-bvt]mgpw 
A\p- -̀hn-¨n-cp¶, amän-Im-Wn-¡m³ amdnÂ hkv{Xw Xs¶-bn-Ãm-
bn-cp¶, amdnSw hnh-kv{X-am-¡n-¯s¶ Ft¸mgpw Cu BNmcw 
A\p-hÀ¯n-t¡­n h¶ A[x-ØnX kv{XohÀ¤w CXn-s\-
Xntc {]Xn-Icn¡m³ X¿m-dmbn F¶n-S-̄ mWv Cu Iem-]-
¯nsâ kv{Xohm-Z-]-c-amb {]k-àn.  

 hkv{X-[m-cWw kzmX-{´y-ambn {]Jym-]n¨p sIm­v, 
A[x-ØnX kv{XohÀ¤w X§-fpsS kzXzw DbÀ¯n ]nSn¨p 
sIm­v khÀW ]pcpj ta[m-hn-Xz-̄ ns\Xnsc, A[o-
iXzIev]-\-IÄs¡-Xntc \S-¯nb {]Xn-tj-[-am-bn-cp¶p amdp-a-
d-bv¡Â ka-cw. ASn-̈ -aÀ¯-s¸« Bßm-`n-am\w DbÀ¯n-¸n-Sn-
¡m\pw hntam-N-\-̄ n\pw th­n-bpÅ kv{XohÀ¤-¯nsâ 
\thm-°m\ {ia-am-bn-cp¶p AXv. {InkvXp-aX ]cn-hÀ¯-\hpw 
hnZym-`ymk e_v[nbpw krjvSn¨ ]ptcm-K-a\ Nn -́bmWv Ah-
Imi ewL-\-§Äs¡-Xntc {]Xn-I-cn-¡m³ A[xØnX kv{Xo 
hÀ¤s¯ {]m]vX-cm-¡n-b-Xv. hkv{X-[m-cWw Hcp kmwkvIm-cnI 
hyh-lm-c-am-sW¶pw PmXn-ta-·-bpsS t]cnÂ Duäw sIm­n-
cp¶ khÀ® taem-f³am-tcmSv kwkvIm-c-amWv ]cn-jvIm-c-
sa¶pw DÅ t_m[n-¸n-¡-em-bn-cp¶p AhÀ \S-̄ nb kmwkvIm-
cnI apt¶äw. am\w Im¡m³ am\y-ambn hkv{Xw [cn¨ 
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Nm¶mÀ, \mSmÀ kv{XoI-fpsS Pm¡-äp-IÄ ]c-ky-ambn hen¨p 
Iodnb khÀWÀs¡-Xn-sc-bmWv AhÀ {]Xn-I-cn- -̈Xv. khÀW 
lnµp-¡sf t]mse hkv{Xw [cn-¡pI F¶-Xn-ep-]cn A[x-
ØnX kv{Xo hÀ¤-̄ nÂ cq]-sa-Sp¯ A`n-am\ kwc-£W 
t_m[-am-bn-cp¶p Ah-cpsS {]Xn-I-c-W-¯n\pw {]Xn-tj-[-¯n-
\p-apÅ t{]c-W. A[n-Imc hn -̀P-\-§-fp-tSbpw A[o-iXz þ 
hnt[-bXz {]I-S-\-§-fp-tSbpw kqN-I-§-fmb A\m-Nm-cs¯ 
FXnÀ¯p sIm­v A[x-ØnX hÀ¤w \S-̄ nb hntam-N\ ka-
c-am-bn-cp¶p amdp-a-d-bv¡Â kacw. PmXn-]-c-amb Ak-a-Xz-§-
fpsS kqN-I-amb hkv{X-̄ nsâ D]-tbmKw Xs¶ ka-c-amÀ¤-
am¡n sIm­mWv AhÀ kv{Xo kzmX{´yw {]Jym-]n-¨-Xv. aX-]-
cn-hÀ¯\w sN¿-s¸« kv{XoIÄ A\p- -̀hn¨ hkv{X-[m-cW 
kzmX{´yw Ahsc {]tNm-Zn-¸n-¨p. anj-\-dn-am-cpsS {]hÀ¯-\-
§Ä ChcnÂ krjvSn¨ Ne-\-§sf sI. -F³. -K-tWjv 

C§s\ tcJ-s¸-Sp-̄ n-bn-cn-¡p-¶p. “Nm¶mÀ elf hyXykvX 
PmXn-IfpsS hg-¡-§-fnepw Pohn-X-co-Xn-bnepw anj-\-dn-am-cpsS 
CS-s]-S-ensâ ^e-am-bn-cp-¶p. anj-\-dn-amÀ \S-̄ nb aX-]-cn-

hÀ¯\w PmXn-a-cym-Z-I-fpsS ewL-\-̄ n-te¡v \bn¨p” (sI. 
F³. KtWjv : 178).  

 ]Xn-t\-gv, ]Xn-s\«v \qäm-­p-I-fnÂ hkv{Xw PmXn-bpsS 
Bhn-jvImc NnÓ-am-bn-cp-¶p. Hmtcm Ime-t¯bpw A[o-iXz 
XmXv]-cy-§Ä hkv{X-[m-cW coXn-Isf kzm[o-\n-̈ n-«p-ap-­v. 
kzbw \nÀW-bm-h-Im-i-t¯bpw a\p-jy-Po-hnX _Ô-§-tfbpw 
hni-I-e\w sN¿m³ hkv{Xw D]-tbm-Kn-¡-s¸-«p. hkv{Xw 
F¶Xv kwkvImc {]I-S\w am{X-am-bn-cp-¶nÃ kzXz-¯nsâ 
km[q-I-c-tWm-]m[n IqSn-bm-Wv. khÀWþ AhÀW, ip²þ 
Aip² k¦-ev]-§-tfbpw taÂIogv _Ô-§-tfbpw {]Xy-£o-
I-cn¨p sIm­v \ne-\n¶ hkv{X-[m-cW coXn-IÄ hnt[-
bXzþA[o-iXz {]{In-b-I-tfbpw km[q-I-cn-¡m³ D]-bp-à-am-bn-
cp-¶p. a\p-jys\ PmXnico-c-§-fmbn \nÀÆ-Nn-¡p-Ibpw kmaq-
lnI ]Z-hn-I-tfbpw PohnX _Ô-§-tfbpw {]Xy-£o-I-cn-¡p-
Ibpw sN¿p¶ H¶m-bn-cp¶p tIc-f-̄ nse hkv{X-[m-cW coXn. 
kmaq-lnI A[n-Imcs¯ \nÀ®-bn-¡p-Ibpw kmwkvIm-cnI 
hyh-lmc {]{In-bsb hyh-Ø-s¸-Sp-̄ p-Ibpw sNbvXp-sIm­v 
\qäm-­p-I-tfmfw hkv{X-[m-cW `n¶-X-Isf D]-tbm-Kn-¡-s¸« 
kmwkvIm-cnI Ncn-{X-amWv tIc-f-̄ n-\p-Å-Xv. hkv{X-[m-c-W-hp-
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ambn _Ô-s¸«v \ne-\n¶ A\m-Nm-c-§Äs¡Xn-tcbpw 
kv{XokzXz [zwk-\-̄ n-s\-Xn-tcbpw \S¶ kv{Xo hntam-N\ 
ka-c-am-bn-cp¶p 19þmw \qäm-­nsâ BZy-]m-Z-§-fnÂ sX¡³ 
Xncp-hn-Xmw-IqdnÂ \S¶ amdp-a-d-bv¡Â ka-cw.  
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]m«_m¡n : ]mThpw kwthZ\Xe§fpw 

Sobhitha Joy 

 

Abstract: Ncn{X \nÀ½nXnbnÂ Imcy§fpw ImgvNIfpw 
AhØIfpw am{XaÃ ImcW§Ä IqSnbp­¶pw AXv 
Hcp FXnÀ hyhlmc \nÀ½nXnsb Øm]ns¨Sp ¡psa¶p 
apÅ Nn´-bpsS Xe¯nÂ ]m«_m¡nsb ]T\hnt[bam 
¡p¶p. kmaqly PohnX¯nse AkaXz§Ä¡p 
t\À¡pÅ Bbp[am¡n \mSIs¯ amämsa¶ cm{ãob 
Nn´ aebmfn Xncn¨dn-ªXv ]m«_m¡nbneqsSbmWv. 
hÀ¤cm{ãob¯nsâ km[yXIsf {]Xybimkv{X-
hXvIcn¨v kn²m´§Ä¡v sXfn¨ap­m¡pI F¶Xns\m 
¸w hÀ¤]camb `n¶XIsfbpw AXnsâ IãXIÄ 
A\p`hn¡p¶ hÀ¤¯nsâ AhiXIsfbpw s]mXp 
kaql¯n\p ap¼nÂ t_m[ys¸Sp¯n s¡mSp¡pIbm 
bncp¶p ]m«_m¡n sNbvXXv.  

Keywords: hyhlmc\nÀ½nXn, kmaqlnI {]Xn\n[m\w, 
^yqUenkw.  

 
tIcfob kaqls¯ kw_Ôn¨v Ccp]Xmw \qäm­n 

sâ BZy ]IpXn hfsc \nÀWmb-IamWv. Hcp 
kaqlsa¶ \nebnÂ \½Ä 1950 IÄ hsc Häs¡«mbn 
cq]s¸«ncp¶nÃ. kmaqlnIamb GIoIcW¯nÂ Hcp 
{]tZi¯nsâ `q]Sw \nhcp¶Xpw H¶n¡p¶Xpw 
Xmsg¸dbp¶ LSI§fpsS kamIe\¯neqsSbmWv. 
cm{ãob kaqlw, km¼¯nI kaqlw, kmaqlnI 
kaqlw F¶nhbmWv {]kvXpX LSI§Ä. tIcfob 
kmaqlnI AhØsb ]cntim[n¡pt¼mÄ tIcfob 
cm{ãob kaql¯n\v GIXm\amb Hcp apJw D­mbncp 
¶nÃ. PmXobXbpsS t{iWo _Ô§Ä Bbncp¶p 
tIcf¯nse cm{ãob kmaqls¯ \qäm­pItfmfambn 
\nÀ®bn¨p t]m¶Xv.  

  ]s¯m¼Xmw \qäm­nsâ Ahkm\t¯msS 
tIcfob P\X \thm°m\ {]{InbbpsS `mKambn 
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hÀK]cambn ]p\{Iao-Icn¡s¸«p XpS§n. ChnsSbmWv 
tZiob{]Øm\¯nsâ `mKambn Ccp]Xmw \qäm­nsâ 
BZy ZiI§fnÂ cq]s¸«p h¶ CSXp]£ {]Xyb 
imkv{X-¯nsâ CSs]Sensâ {]kàn. CSXp]£ 
I½yqWnÌv {]Xyb imkv{X§Ä {io\mcmbWKpcp 
apt¶m«psh¨ hÀK]camb kmaqlnI t_m[¯nsâ 
hfÀ¨bpsS `mKambn Xs¶bmWv tIcf¯nÂ {]hÀ¯n 
¨p XpS§p¶Xv. \mcmbWKpcphn\v t\cnSm³ D­mbn 
cp¶Xv khÀ®taÂt¡mbvasb Bbncp¶p. tIcf¯nse 
\m«p cmPm[nImcnIfnembncp¶p kmaqlnI, cm{ãob, 
kmwkvvImcnI A[nImchpw khÀ®taÂt¡mbvabpw 
tI{µoIcn¨ncp¶Xv. CXns\ Xs¶bmWv CSXp]£ 
{]Xybimkv{X Aht_m[w ^yqUÂ F¶v hyhlcn 
¨Xv. 1930 IfnÂ Gsd¡psd temIsam«msI hoinbSn 
¡pIbpw bqtdm¸nepw Z£ntWjybnepw AhnSps¯ 
Nn´m aÞe¯nÂ {]_eambn CSs]SpIbpw sNbvX 
amI-vknb³ Nn´m ]²Xn¡v A\pIqeambn cq]s¸« 
CSXp]£ {]Xybimkv{X Aht_m-[-amWv ]m«_m¡n 
F¶ \mSI¯n\v A\pIqe km[yX aebmf 
\mSIthZnbnÂ krãn¨Xv.  

  XncphnXmwIqÀ, sIm¨n, ae_mÀ F¶n§s\ 
tIcf¯nse cm{ãob `q]Sw aq¶mbn apdnªp InS¡p 
t¼mgpw tIcfw F¶ Hä t_m[¯nte¡v A¶pXs¶ 
aebmfn hfÀ¶Xnsâ ASnØm\ImcWw tIcf¯nÂ 
kmÀh{XnIambn \ne\n¶pt]m¶ P·n IpSnbm³ 
_Ô¯nsâ kzm[o\Xbmbncp¶p. XncphnXmwIqdnepw 
sIm¨nbnepw ae_mdnepw km¼¯nI{Ia§fpw Zmb 
{Ia§fpw km¼¯nI hn\nabcoXnIfpw hyXykvXam 
bncpsh¦nepw P·n IpSnbm³ hyhØbpsS BLmX 
§fpw {]XymLmX§fpw Gsd¡psd kam\ambncp¶p. 
P·nIÄ \yq\]£hpw khÀ®cpw Bbncn¡pIbpw 
IpSnbm·mcpw IÀjIsXmgnemfnIfpw Htc t]mse 
AhÀ®tcm khÀ®cnse iq{Zctcm Bbncn¡pIbpw 
sN¿p¶ AhØbmbncp¶p A¶v D­mbncp¶Xv \thm 



kwkvIm-c- ]m-T-§Ä  

                                    ]m«_m¡n : ]mThpw kwthZ\Xe§fpw 236

°m\ kmlnXyw Cu AhØsb ]e coXnbnÂ Nn{Xo 
Icn¡m³ {ian¨n«p-­v. kzmX{´y¯n\p sXm«pap¼pw 
kzmX{´ym\´chpw cq]s¸« km¼¯nI cq]§fpsS 
kq£vaamb hIt`Z§Ä B ImeL«¯nse kmlnXy 
¯nÂ ImWm³ km[n¡pw. Ah At§bäw PohnXK 
Ônbmbncp¶pXm\pw. ASnØm\hÀ¤¯nsâ PohnXw 
D]cnhÀK¯nsâ PohnXt¯msSm¸w hfÀs¶¯s¸Sp¶ 
Hcp ]pecn, Hcp Nph¶ ]pecn kz]v\w ImWp¶hÀ 
Bbncp¶p A¡mes¯ Fgp¯pImcnÂ \sÃmcp]¦pw. 
tIcf¯nÂ cq]s¸«p h¶ kmlnXy kwcw`§Ä 
Fgp¯pw hmb\bpw Adnbp¶hsâ ap¶nse hmb\mhn 
`h§fmbpw NÀ¨mhnjb§fmbpw amdn¯ocpIbmbn 
cp¶p. tIcfsam«msIbpÅ `qcn]£w hcp¶ AhÀWcpw 
ASnØm\hÀ¤¯nÂs¸Sp¶hcpw C¯cw Iem 
kmlnXy {]Xybimkv{X NÀ¨IfnÂ `mK`m¡mbncp 
¶nÃ. Cu ImeL«¯nemWv \mSIsa¶ ZriyIebpsS 
iàn tIcfob \thm°m\ kaqlw ]m«_m¡nbneqsS 
t\cn«v A\p`hn¨Xv.  

sI. ZmtamZc\mWv ]m«_m¡nbpsS cNbnXmhv. 
IYmLS\bpsS emfnXyhpw DÅS¡¯n-sâ kXymh 
Øbpw ]m«_m¡nsb aebmf¯nse hnPbIcamb 
cm{ãob \mSIam¡nXoÀ¯p (kn. sP. tXmakv, 2007: 55). 
^yqUÂ hyhØbnÂ km[mcW¡mÀ¡v t\sc P·n 
D]tbmKn¨ Gähpw I\s¸« {Iqcamb Bbp[ambncp¶p 
]m«_m¡n. P·nbnÂ \n¶v ]m«w AYhm hmSIbv¡v 
\new/ ]pcbnSw It¿dn hm§p¶ BÄ, kz´w \nebv¡v 
aäp sXmgnemfnIsf D]tbmKn¨p Irjn AS¡apÅ 
Dev]mZ\ coXnIÄ A\ptbmPyamb Xc¯nÂ Hcp¡n 
FSp¯Xn\ptijw DÂ]mZ\amcw`n¨p IgnªmÂ 
GsäSp¯ Imew apXÂ Hcp \nÝnX Ime{Ia¯nÂ 
DXv]mZn¸n¡p¶ ImÀjntImev]¶w C{X iXam\w C{X 
Afhv \ÂIns¡mÅmsa¶ hyhØbmWv ]m«w \Â 
IpI F¶Xnsâ ImXÂ. tIcf¯nÂ A¡me¯v 
D­mbncp¶Xv hym]Iamb s\ÂIrjnbmbncp¶p. 
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AXpsIm­pXs¶ Hcp ]qhÂ IrjnbnÂ s\Ãv hnfªm 
epanÃ¦nepw C{X ]d ]m«w F¶v P·n \nPs¸Sp¯n 
bn«p­mbncp¶p. A¡mebfhnÂ {]IrXnbpsS coXnIÄ 
¡\pkcn¨v kzm`mhnI IrjncoXn Ahew_n¨ncp¶ 
IÀjIÀ¡v ]et¸mgpw {]IrXnt£m`w sImt­m hcÄ¨ 
sImt­m asäs´¦nepw ImcWw sImt­m hnNmcn¨ 
AfhnÂ s\Ãv DXv]mZn¸n¡m³ IgnbmsX h¶p. 
A¡me¯v P·n \nPs¸Sp¯nb ]m«w kabmkab 
§fnÂ Af¶p sImSp¡m³ IgnbmsX hcpt¼mÄ ]m«w 
_m¡nbmhp¶p. Cu ]m«_m¡nbpsS t]cnÂ Ime§ 
fmbn X§Ä Pohn¨p h¶ a®nÂ \n¶pw IpSnbnd¡ 
s¸SpIbpw a®v P·n Xncns¨Sp¡p¶Xv \nÊlmbcmbn 
t\m¡n \nÂt¡­n hcnIbpw sNbvX Hcp 
hn`mKambncp¶p tIcf¯nse IÀjIÀ. Hcp ImeL 
«¯nse a\pjyhncp²amb cm{ãob¯nsâ {Iqchpw 
ZmcpWamb \nch[n Nn{X§Ä enJnX kmlnXy¯nÂ 
\nÀÖo-h-ambn InS¶t¸mÄ ]m«_m¡n F¶ \mSIw 
Ac§nÂ F¯pIbpw t{]£It\mSv t\cn«v kwhZn¡p 
Ibpw sNbvXp. kmaqlyPohnX¯nse Gähpw 
XpSn¸mÀ¶ Hcp JÞw aq¶masXmcmfpsS hymJym\ 
klmbanÃmsX t\cn«v ImgvN¡mcsâ a\Ênte¡v 
Cd§n sNÃpIbpw \mSIw {]Xn\n[oIcn¡p¶ temI-
t¯bpw kmaqlnI PohnXt¯bpw t\cmbn A\p`hn¸n 
¡pIbpw sNbvXp. Ignª iXI¯nsâ BZy]IpXn 
bnÂ tIcf kmaqlyØnXnsb bYmÀ°ambpw \mSIob 
ambpw ]m«_m¡n sXm«pWÀ¯pIbp­mbn.  

  1937 Â s]m¶m\n IÀjIkt½f\¯nÂ A`n\ 
bn¡m³ th­nbmWv sI. ZmtamZc³ ]m«_m¡n cNn¨Xv. 
tIcfsa§pw sXmgnemfn hÀ¤w Bthit¯msSbmWv 
Cu \mSIw kzoIcn¨Xv 'Ie Iebv¡p th­n ' F¶ 
Bib[mc¡p]Icw Ie PohnX¯n\p th­n F¶ 
Bibs¯ kzoIcn¨p sIm­v ]ptcmKa\hmZnIfmb Hcp 
Iq«w BfpIÄ H¶n¨pIqSn Npäp]mSpapÅ a\pjyPohn 
Xs¯ bYmÀ°ambn Nn{XoIcn¡Wsa¶pw AkaXz 
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s¯bpw A\oXnIsfbpw kmlnXycN\IfneqsS FXnÀ 
¡Wsa¶v {]Jym]n¡pIbpw sNbvXp. ImÀjnImSn¯ 
dbpÅ Hcp kmaqly{Ia¯nÂ hyhkmb hn¹h¯nsâ 
^eambn s]s«¶v h¶p tNcp¶ amä§Ä ]m«_m¡n 
bnÂ {]Xn^en¡p¶p. F´ph¶mepw IpSnbmsâ ]m«w 
_m¡nbmhp¶ kmaqly hyhØnXntbmSpÅ Xo{h 
{]XnIcWamWv ]m«_m¡n. HtÎm_À hn¹h ktµiw 
DÄsIm­pÅ t_m[]qÀÆamb cN\ IqSnbmWv 
]m«_m¡n.  

]m«_m¡nbnse ImÀjnI kmaqly {]Xn\n[m\w  

  aebmfnbpsS kmaqlnI t_m[¯nÂ cm{ãobw 
CSs]«p \nÀWbn¡p¶Xv aebmfn Hcp a[yhÀ¤ 
kaqlambn cq]s¸Sp¶ Ime¯mWv. ^yqUÂ hyhØ 
D]cnhÀ¤sa¶pw At[m hÀ¤sa¶pw thÀXncn¨v 
cq]s¸Sp¯n \nÀ¯nbnS¯p\n¶v kmaqly kzXz¯nsâ 
{]ISamb ]cnWmaw D­mIp¶Xpw Cu ImebfhnemWv. 
tIcf¯nÂ ^yqUÂ hyhØ sImSnbgn¡p¶ Ime¯m 
Wv D]cn / At[m hÀ¤§Ä¡v A¸pd¯v a[yhÀKw 
Fs¶mcp kmaqly t{iWn cq]s¸Sp¶Xv. 1950þIÄ 
BIpt¼mtg¡pw Cu hkvXpX Gsd¡psd hyàamhp 
Ibpw kmlnXy¯nÂ AXnsâ ASbmf§Ä {]Xy£s¸ 
SpIbpw sNbvXp. F¶mÂ a[yhÀ¤ kaqlsa¶ H¶ns\ 
hyàamb AXnÀ¯n¡pÅnÂ \nÀ¯n Nq­n¡mWn 
¡m³ ]mI¯n\v Hcp AhØ cq]s¸Sm¯ 
kmlNcy¯nemWv sI ZmtamZc³ ]m«_m¡n FgpXp 
¶Xv. tIcf-¯nse cm{ãob `qanIbnÂ\n¶v AXphsc 
XoÀ¯pw A\yw \n¶ a[yhÀ¤¡mcs\ PohnX-¯nsâ 
cm{ãob¯nte¡v hgn-\-S-¯nb BZys¯ IrXnbmWv 
]m«_m¡n. tIcfob kaql¯nse `qcn]£ cm{ãob 
amWv tIcf¯nsâ cm{ãobs¯ \nÀ®bn¨p t]m¶Xv. 
a[yhÀ¤s¯ cm{ãobhXvIcn¡pI F¶ IrXyamb 
Dt±iyw ]m«_m¡nbnÂ {]hÀ¯n¡p¶p.  
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Hcp P\XbpsS kaqly PohnX¯nsâ Bßmhv 
ktNX\amIWsa¦nÂ kaqltNX\ cm{ãobhXvIcn¡ 
s¸tS­Xps­¶ t_m[s¯ {]Xn\n[m\w sN¿p¶ 
kaqlamWv ]m«_m¡n-bnepÅXv. C¯cw kaqlw 
hÀ¤cm{ãob¯nsâ kwLÀj§fnte¡v AXp hgn 
cq]s¸Sp¶ Hcp km¼¯nI {Ia¯nsâ A¨S¡ 
¯nte¡v hfÀ¶v htc­Xp­¶v sI. ZmtamZc³ IcpXp 
¶p­v. C¯c¯nÂ Hcp Ncn{XhÂ¡cWs¯bpw 
cm{ãobhÂ¡cWs¯bpw ]än Nn´n¡m³ t]mepw 
Ignbm¯ Hcp kmaqlnI ImemhØbnemWv ]m«_m¡n 
cNn¡s¸«Xv. hÀ¤cm{ãob¯nsâ km[yXIfpw AXnsâ 
kwLÀj`cnXamb sshcp²y§fpw kn²m´hXvI-cn¨v 
t_m[ys¸Sp¯phm³ ]mI¯nÂ ]cphs¸« Ah-Ø-bn-
eÃ Ccp]Xmw \qäm­nsâ BZy ZiI§fnÂ tIcfnb 
kaqlw hÀ¯n¨Xv. hÀ¤cm{ãob¯nsâ km[yXIsf 
kaql a[y¯nse¯n¡m³ I½yqWnÌv ssk²m´nI 
\mbncp¶ sI ZmtamZc³ \mSIw F¶ am[yaamWv 
XncsªSp¯Xv. \mSIw ]¨ a\pjyt\mSv apJmapJw 
\n¶v ]dbp¶ hm¡pIfpw IÀ½§fpw \mS-I-¯n-\-I-
¯p­v. ASn-Øm\hÀ¤¯nÂs¸«hÀ A\p`hn¨p XoÀ 
¡p¶ kwLÀj`cnXamb PohnXw \mSI¯nÂ Bhnjv 
Icn¨ncn¡p¶p. kn²m´§fneqsS t_m[hXvIcn¡s¸Sp 
¶Xnt\¡mÄ Xo{hambn«mbncn¡pw \mSI¯neqsS 
t_m[hXvIcn¡s¸Sp¶ kaqlw kmaqlnIamb 
kÀ¤mßI [n¡mc§fnte¡v DbÀ¯s¸SpI. ]m«_m 
¡n F¶ \mSIw C¯csamcp kaqls¯ {]Xn\n[oIcn 
¡p¶p. ]m«_m¡n D¶bn¡p¶ ASnØm\ {]iv\w 
km¼¯nI AkaXz¯nsâXmWv. AXpsIm­pXs¶ 
]m«_m¡n {]Xn\n[oIcn¡p¶ kaqlw km¼¯nI 
AkaXz¯nÂ \n¶pw hni¸nÂ \n¶pw cq]s¸Sp¶Xm 
Wv. Ccp]Xmw \qäm­nsâ a[yL«hpw ]nÂ¡mehpw Cu 
{]tabs¯ \nc´cw BhÀ¯n¨n«pÅXpsIm­v C¶v 
AXn\v henb ]pXpa AhImis¸Sm\nÃ. ]m«_m¡n 
{]Xy£s¸« Ime v̄ Ac§nÂ I¯n¡mfp¶ 



kwkvIm-c- ]m-T-§Ä  

                                    ]m«_m¡n : ]mThpw kwthZ\Xe§fpw 240

hni¸ns\bmWv Ah-X-cn-¸n-¡p-¶-Xv. hni¸v ImÀ¶p 
Xn¶p¶ kaqls¯bmWv {]Xn\n[oIcn¨Xv. hni¸ns\ 
adnIS¡m\pÅ FÃm amÀ¤-§fpw ASbpt¼mgmWv 
a\pjy³ Ahsâ kwk-vImc PohnXs¯ XÅn¸dbp 
¶Xv. A¯csamch-ØbnÂ Ah³ IÅ\pw sIme]mX 
Inbpw Bhpsa¶pw AhÄ sXcphpthiybmIpsa¶papÅ 
BXy´nI kXyw ]m«_m¡nbmWv BZyw ]dªph¨Xv. 
ISp¯ km¼¯nI AkaXz¯neqsS ]«nWnbpw 
hni¸pw ZpcnXhpw am{Xw A\p`hn¡p¶ Hcp P\X 
amäanÃmsX XpSÀ¶p t]mcp¶ AhØbp­mbmÂ 
a\pjy³ F¶ k¦ev]¯nsâ hnebnSnªp t]mIpsa¶v 
]m«_m¡n {]Xn\n[nIcn¨ kaqlw hnfn¨p ]dbp¶p.  

Hcp \mSIw F¶ AÀ°¯nÂ ]m«_m¡nbpsS 
_mlyinev]w A{Xsbm¶pw `{ZaÃ. PohnXw GÂ¸n 
¡p¶ bmX\IfpsSbpw k¦nÀ®XIfpsSbpw ap¶nÂ 
a\pjy³ C§s\bmtWm s]cpamdpIsb¶v Gähpw 
]pXnbImes¯ a\pjy\v ktµlap­m¡p¶ coXnbn 
emWv ]m«_m¡nbpsS inev]hn\ymkw. Cu 
inev]hn\ymk¯nsâ \yq\XIsf ]m«_m¡n {]Xn\n[m-
\w sN¿p¶ kaqlw \nÀ½n¡p¶ cm{ãobw adnIS¶p.  

 \mSI¯nÂ {]Xn\n[oIcn¡s¸Sp¶ kaqlw Hcp 
cm{ãobw \nÀ½n¡p¶pt­m F¶ tNmZyw ChnsS 
{]kàamIp¶p. F¶mÂ ]m«_m¡n F¶ \mSIw 
kzbtah Hcp cm{ãob]mTamhp-Ibpw AXv Hcp 
kaqls¯ {]Xntcm[¯nsâ ]mT§fnte¡v \bn¡p 
Ibpw sN¿p¶p. F§s\ {]Xntcm[n¡mw F¶Xnsâ 
cm{ãobs¯bpw cm{ãob t_m[s¯bpw ISsªSp 
¡pIbpw A¯csamcp kaqlw krãn¡s¸Sp¶Xv 
kz]v\w ImWpIbpamWv ]m«_m¡n. A¶¯n\mbn Acn 
tamãn¡p¶ In«p®nbpw, A¶¯n\p th­n A\ysâ 
InS¡ ]¦nSp¶ Ipªnamfphpw ktlmZcoktlmZ 
c·mcmWv F¶Xn\¸pdw Hcp hÀ¤¯nsâ c­p hi¯p 
\n¶pÅ {]Xn\n[nIfmWv.  
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]eXc¯nepÅ hÀ¤ kac§Ä, Bib kwhmZ 
§Ä, {]kn²oIcW§Ä, s]mXp {]kwK§Ä F¶nh 
hgnbp­mIp¶ ]pXnb `qan, \nÀWmbI {]m[m\yap 
ÅXmWv. km[mcW-¡mcpsS, `qanbnÃm¯ IÀjIsXmgn 
emfnIfpsS, kv{XoIfpsS, {]m´hXvIrXcpsS apt¶ä 
amWv \thm°m\¯nsâ `mKsa¶v hnfnt¡­ {]hÀ¯ 
\¯nsâ DÅS¡w. Bßt_m[hpw, AhImit_m[hpw 
BhnjvIcWXzcbpw kack¶²XbpapÅ `qcn]£ 
P\XbpsS \nÀ½mWamWXv. B P\X ]e am\§fnÂ 
htcWym[n]Xy¯nsâ A¶s¯ P·n \mSphmgn¯ 
]utcmlnXy NÀ¨bpsS bpànIsfbpw Nn«Isfbpw 
A[nImc Btcm]W§sfbpw shÃphnfn-¨p. AXnsâ 
`mKambn Iebnepw kmlnXy¯nepw CSs]«p kz´w 
BhnjvImc§Ä km[n¨Xnsâ ^eamWv ]m«_m¡n 
F¶ \mSIw.  

  C. Fw. Fkv. ]dªXpt]mse ']m«_m¡nbnÂ 
Irjn¡mcpsS PohnXw Nn{XoIcn¡p-¶nÃ. In«p®n 
sb¶Ã Hcmfpw ]m«_m¡nbnÂ Irjn¡mcÃ In«p®n 
\¼qXncnbpsS ]pcbnS¯nse IpSnInS¸pImc³ am{X 
amWv. ]m«_m¡n F¶ km¼¯nI ]Z¯n\¸pdw 
IrjnbpsS DÂ]mZ\-kwk-vImcw CÃ. CsXmcp \ãambn 
«nÃ t\«ambn«mWv {]hÀ¯n¡p¶Xv. \mSIw Ipsd¡qSn 
henb PohnX kµÀ`amWv tcJs¸Sp¯p¶Xv. {]hr¯n 
IqSpXÂ ITn\am¡p¶ Ipdª Iqen am{Xw sImSp¡p¶ 
^mÎdn apXemfn¯w P·n¯w, c­nsâbpw PoÀ®amb 
kwk-vImcw, kv{XoIfpsS ZpchØ, Ip«nIfpsS 
{]iv\§Ä F¶nh Hcp hi¯pw kz´w ZpcnX§fnÂ 
\n¶p ]Tns¨Sp¡p¶ sXmgnemfnIfpsS hÀ¤ t_m[¯n 
sâbpw AXns\ kamlcn¡m³ Z¯ {i²amb sXmgn 
emfn hÀ¤ cm{ãob¯nsâbpw {]tab§Ä adphi¯pw 
\nÂ¡p¶p, (C. Fw. Fkv. \¼qXncn¸mSv : 92) P·n¡v 
ImcyØ³ F¶ ]c¼cmKX cq]s¯t¸mse apXem 
fn¡v t]meokv C³kvs]ÎÀ F¶ B[p\nI cq]w 
\mSI¯nÂ {]hÀ¯n¡p¶p `cWIqS¯nsâ CS-s]-SÂ 
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GXp Znibnte¡mWv \Sn-¡p-¶Xv F¶v hyàam¡p¶ 
t]meokv tÌj³, PbnÂ F¶o Øm]\§fpw \mSI 
¯nep­v. Fgp¯v F¶ _p²nPohn {]hÀ¯\s¯ 
t¸mepw \mSIw {]iv\hXvIcn¡p¶p. kz´w tPmensb 
hÀt¤Xcambn ImWm³ aSn¡p¶ Aekamsbmcp 
]cmaÀiw am{XamsW¦nepw ]m«_m¡n \ne\nÀ¯p¶ 
kaql¯nsâ Ncn{X hyànXzs¯ Im«n¯cp¶ 
H¶mWXv. CSXp]£ \mSIthZnbpsS Hcp kz`mhw 
Xs¶bmbn Øm\s]«n«pÅ {KmaoWXsbbpw ]m« 
_m¡n adnIS¡p¶p­v. P·n¯¯nsâ £oWZisbbpw 
apXemfn¯¯nsâ Bcw`Zisbbpw {]Imin¸n¡p¶ 
Cu \mSI¯nÂ {Kmas¯¡mfpw \KcamWv IS¶p 
hcp¶Xv. In«p®nbpsS hoSpw \¼qXncnbpsS hoSpw 
Hgnhm¡nbmÂ \Kctam \Kc kao]¯pÅ Øetam 
BWv \mSI¯nepÅXv.  

 \mSI§fnÂ A¡me¯v hncfambncp¶ ka 
ImenIamb CXnhr¯amWv ]m«_m¡nbn-epÅXv hÀ¤ 
t_m[¯ntebv¡v DWcp¶ P\§Ä t\cn« Hcp henb 
kmwk-vImcnI {]iv\w X§Ä¡v B{ibn¡mhp¶ Hcp 
hÀ¤ hyhØbnÃ F¶Xmbncp¶p. Cu kmlNcy¯nÂ 
P\§Ä¡v Hcp kmwk-vImcnI ASn¯d \ÂIpIsb¶ 
{]hÀ¯\amWv CSXp]£ kmwkvImcn-I {]hÀ¯IÀ 
GsäSp¯Xv. `cWIqS Øm]\§Ä¡v _Zemb Hcp 
kmwk-vImcnI hnZym`ymk-amWv ]m«_m¡n \S¸nem 
¡nbXv.  

Hcp FXnÀ hyhlmc \nÀ½nXn F¶ \nebnepw 
]m«_m¡n \ne\nÂ¡p¶p­v. Ncn{X¯n-Â ImgvNIfpw 
AhØIfpw am{XaÃ DÅsX¶pw ImcW§Ä Ds­ 
¶pw Ah k¼Zv _Ô§fp-sSbpw kwk-vImc hn\nab 
§fpsSbpw ASnØm\¯nÂ \nÀ®bn¡s¸Sp¶hbmW 
¶pw ]m«_m¡n Ffp¸¯nÂ t_m[ys¸Sp¯p¶p. 
hy`nNmcw, tamjWw F¶nhsb [mÀ½nIXbpsS 
Xe¯neÃ hyhØm hnaÀi\¯nsâ Xe¯nemWv 
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]Tnt¡­Xv F¶ kp{][m\amb ZÀi\w \mSIw 
{]t£]n¡p¶p­v. _mesâ Ic¨nensâ hn]peamb 
hnh£Ifpw ]mc¼cyhmZnIÄ NqjIhÀ¤¯nÂ am{Xa 
Ã \nkzhÀ¤¯nepap­v F¶v ssZh hnizmknbmb 
In«p®nbpsS A½bneqsS kqNn¸n¡p¶XnepÅ 
{i²bpw tIcf¯nÂ cq]s¸Sp¶ s]mXpaÞe¯nsâ 
Ac§pIfmb Nmb¡SIsfbpw aäpw \mSIoIcn¨v 
ImWm\pÅ Pm{KXbpw apXemfn¯¯nsâ Bßsshcp 
²y§sf Hcp ho«papdnbnÂ kw{Kln¡m\pÅ kmaÀYy 
hpsams¡ ChnsS ImWmw. ZpcnX_m[nXbmb kv{Xo 
t\cnSp¶ `mjm tijnbpsS AhXcWhpw hy`nNmcs¯ 
Hcp kZmNmc {`wiambn ImWp¶ kao]\hpw 
tNÀ¶p­m¡p¶ ka{Km\p`hw A¡mes¯ cm{ãob 
ØnXnsb A]\nÀ½n¡m³ t]m¶hbmWv.  

 \mSIw {]iv\§fpsS ImgvNsbbpw ImcW 
§fpsS aqeys¯bpw AhXcn¸n¡p¶ps­-¦nepw {]iv\ 
]cnlmc¯neÃ Ahkm\n¡p¶Xv. {]iv\§fpsS 
Kuchw t_m[ys¸Sp¯n¡-gnªv, ]cnlmcw kmaqlnI 
ambmWv Bth­Xv F¶ Xc¯nemWv \mSIw 
kaql¯nsâ bYmÀYyhpambn t\cn«v _Ôw Øm]n 
¡p¶Xv. AXp sIm­p Xs¶bmWv ]m«_m¡nbpsSXv 
Xpd¶ Ahkm\amsW¶v ]dbp¶Xv.  

\mSI¯nÂ \mSIobXbpw HuNnXyhpw \ÂIp¶ 
kw`mjW§Ä km[y-am-¡p¶ ]pXnb Imcy§fS§nb 
aebmfw kzm`mhnI Bhnjv¡mcamÀ¤ambn¯ocp¶p­v. 
\mSI]mTw {]m[m\y-t¯msS AhXcn¸n¡p¶Xv Ipªn 
amfphns\bmWv. NqjW hyhØbpsS Cc s]®mWv 
BWsÃ¶pw {]IS\]cXbnÃmsX ]m«-_m¡n AhnjvI 
cn¡p¶p­v. `mjbnepw kwk-vIrXnbnepw \mSIw 
]T\hnjbamIpt¼mÄ `mjm kwk-vIrXnIÄ CSs]« 
kaqlw ]T\hnjbamIp¶p­v. hymJymXmhnsâ CSs]S 
tem klmbtam CÃmsX \mSI¯n\v kaqlt¯mSv 
kwhZn¡m\mhp¶p F¶ am[ya¯nsâ kzmX{´yw 
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Xs¶bmWv CXnsâ ImcWw. ]m«_m¡n F¶ \mSIw 
tIcf¯nsâ s]mXp kmaqly PohnX¯nsâ Ncn{X 
]chpw Iem]chpamb {]Xn\n[m\w IqSnbmWv.  
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tIcf¯nsâ {]Xybimkv{XaÞe§fnÂ thdn« Agn¨p 
]WnIÄ \S¶ ImeamWv ]s¯m¼Xmw \qäm­nsâ Ahkm 
\ZiIw. PmXobamb hnthN\§Ä¡pw ASn¨aÀ¯epI-
Ä¡pw FXnscbpÅ \nch[n \thm°m\{]hÀ¯\§Ä¡v 
tIc-fob s]mXp-aÞew km£yw hln-¨p. a\p-jysc PmXn-I-
fmbn Xncn¨v [À½-IÀ½-§Ä \nÝ-bn¨v D¨-\o-N-Xz-t{i-Wn-I-
fnÂ \nc-̄ p¶ "P·-t`Z' hyh-Ø-s¡-Xnsc 19-þmw \qäm-­nsâ 
Ah-km-\-Z-i-I-§-fnse tIc-fob kaq-l-¯nÂ ISp¯ hnaÀi-
\hpw shÃp-hn-fnbpw DbÀ¶pXp-S-§n-bn-cp¶p. CtXm-sSm¸w 
Xs¶ B[p-\n-Ihpw ]ptcm-K-a-\-]-chpw kzmX-{´ym-[n-jvTn-X-hp-
amb Hcp ]pXp-k-aq-l-̄ nsâ \nÀ½m-Ws¯-¡p-dn-̈ pÅ hnNn- -́
\-§Ä¡pw {]Nm-c-ta-dn. (tZ-hnI sP, 2001: 1034)  

s{]m«-Ìâv anj-W-dn-am-cpsS {]hÀ -̄\-§fpw {_n«ojv 
B[n-]-Xy-̄ nsâ ^e-ambn D­mb Cw¥ojv hnZym-̀ ym-khpw 
kmaq-lnI \thm-°m-\-ZÀi-\-§Ä¡v ASn-̄ -d-sbm-cp-¡n. 
tImtfm-Wn-bÂ B[n-]Xyw tIc-f-¯nse Xd-hm-Sp-I-fp-sSbpw 
Ipe-§-fp-sSbpw kz`m-hs¯ amän-a-dn-¨p. tIc-f-k-aq-l-̄ nsâ 
]c-¼-cm-K-X-amb LS-\-bpsS Øm\¯v ]mÝmXy kaq-l-{I-a-
¯nsâ `uXn-Im-Sn-̄ d Øm]n-s¨-Sp-¡m³ taÂ¸-dª B[n-]-
Xy-̄ n\v Ign-ªp. BNm-c-]-cn-jv¡-c-W-̄ n\pw hnhm-l-]-cn-
jv¡-c-W-¯n\pw Zmb-{Iaw ]cn-jv¡-cn-¡p-¶-Xn\pw \nb-a-
\nÀ½m-W-§-fp-­mbn. acp-a-¡-¯mb hyh-Øbv¡v inYn-eo-I-
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cWw kw -̀hn-¡p-Ibpw a¡-̄ mb k{¼-Zm-b-̄ n-te¡v hgn-am-dp-
Ibpw sNbvXp. B[p-\nI kaqlw AXnsâ aqey-k-¦-ev]-̄ n\v 
\nc-¡p¶ Hcp \ho\ IpSpw-_-{I-a-̄ n\v P·w \ÂtI-­-Xp­v 
F¶ Xncn-¨-dnhv tIc-fob \thm-°m-\-{]-hÀ -̄\-§Ä \ÂIp-
I-bp-­mbn.  

]s¯m³]Xmw \qäm-­nsâ BZy-]mZw apXÂ Ccp-]Xmw 
\qäm-­nsâ BZy-]m-Zw-h-sc-bpÅ Ime-L-«-̄ nÂ tIc-f-̄ nÂ 
DS-se-Sp¯ kmaq-ln-I-]-cn-jv¡-cW {]Øm-\-§-fpsS {]hÀ -̄
\-§Ä Hcp ]pXnb kmaq-lnI hyh-Øsb ]p\x-{I-ao-I-cn-s¨-Sp-
¡p-¶-XnÂ \nÀ®m-bI kzm[o\w sNep-̄ n. N«¼n kzman-IÄ, 
{io\m-cm-b-W-Kp-cp, A¿-¦mfn XpS-§n-b-hÀ t\XrXzw \ÂInb 
\thm-°m\ {]hÀ¯-\-§Ä tIc-fob IpSpw-_-L-S-\-bpsS ]cn-
hÀ¯\ {]{In-b¡v B¡w Iq«n. kmaq-lnIaÞ-e-̄ n-ep-­mb 
]cn-hÀ¯-\-§Ä \thm-°m-\-Im-e-I-Y-I-fnÂ F{]-Imcw {]Xn-
^-en¨p F¶v ]cn-tim-[n-¡-emWv {]_-tÔm-t±-iyw.  

Pohn-Xs¯ Gä-hpw kq£va-ambn tcJ-s¸-Sp-̄ m³ Ign-
bp¶ kmln-Xy-P-\p-ÊmWv sNdp-I-Y-IÄ. ae-bmfn A\p- -̀h-tem-
I-¯nsâ kwLÀj-§fpw ktµ-l-§fpw {]Xym-i-Ifpw 
\½psS IY-I-fnÂ ]e-am-Xncn Du¶-ep-I-tfmsS AS-bm-f-s¸-Sm-
dp-­v. \thm-°m-\-Imew D­m-¡nb H¨-¸m-Sp-Isf kmlnXyw 
tcJ-s¸-Sp-̄ n-b-Xnsâ {]Xy-£-sX-fn-hp-I-fmWv hn. -Sn. `«-Xn-cn-
¸m-Sv, ap¯n-cn-t§m«p `h-{Xm-X³ \¼q-Xn-cn-̧ m-Sv, Fw. -BÀ. `«-Xn-
cn-¸mSv F¶n-h-cpsS IrXn-I-Ä. \¼q-Xncn kap-Zmbw A\p- -̀hn-¨n-
cp¶ Xo{hm-\p- -̀h-§sf, AI-̄ -f-§-fnse A´ÀÖ-\-§-fpsS 
]oVn-Xm-\p- -̀h-§sf sNdp-I-Y-I-fn-eqsSbpw \mS-I-§-fn-eq-sSbpw 
AhÀ Bhn-jv¡-cn-¨p. ]c-¼-cm-KX IpSpw-_-hy-h-Ø-bpsS 
k½À±s¯ sNdp-¡m-\pÅ at\m-ss[cyw A´ÀÖ-\-§-fn-ep-
­m-¡m-\pÅ {ia-§Ä hn. -Sn. -bpw Iq«cpw Gsä-Sp-̄ p. 
km]Xv\yZpcnXw kln-¡m³ Ign-bmsX PohnXw Ah-km-\n-
¸n¨ A´ÀÖ-\-̄ nsâ IY ]d-bp¶ AXn-I-Tn\w F¶ IY 
hn. -Sn. Ah-km-\n-̧ n-¡p-¶Xv C{]-Im-c-am-Wv.  

""shÅw tImcp¶ IbÀ Igp-̄ nÂ sI«n sX¡n-\n-bpsS 
hn«-¯n-t·Â Xq§n-a-cn¨p \nÂ¡p¶ B _o -̀Õhpw `bm-\-I-
hp-amb bph-Xn-bpsS arX-i-cocw c­pw aq¶pw hnhmlw Ign-
¡p¶ Krl-Ø-·msc sImª\w ImWn-¡-b-sÃ-¦nÂ ]Ãn-fn-¨p-
Im-«p-¶-Xm-bn-cn¡mw. Cu acW hÀ¯-am\w tI«mÂ At¿m 
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AXn-I-Tn\w F¶p ]d-bm¯ A´ÀP-P-\-§Ä Ct¸m-gpw Ds­-
¦nÂ A§-s\-bpÅ ktlm-Z-cn-IÄ¡p \a-kvImcw. '' cP-\o-
cwKw F¶ BZy-I-Ym-k-am-lmcw apXÂ hn. -Sn-bpsS cN-\-IÄ 
sam¯w kv{Xo]p-cp-j-_-Ôs¯ P\m-[n-]-Xy-]-c-ambn ]p\x-kw-
L-Sn-¸n-¡p-¶-Xnsâ {]iv\-amWv ssIImcyw sN¿p-¶-Xv. hnhm-
l-s¯-t]mepw Øm]-\-h-ev¡-cn-¡m³ ap¸-Xp-I-fnÂ¯-s¶ hn. 
-Sn¡v Ign-ªXpw AXp-sIm-­mWv. (sI. -C. -F³, 2016: 17)  

km]Xv\yw Zpcn-X-ambn amdnb A´ÀÖ-\-̄ nsâ IY ]d-
bp¶ Fw. -BÀ. -_n-bpsS ad-¡p-S-bv¡p-Ånse alm-\-c-Iw, hn[-
h-bpsS Zb-\ob Pohn-X-IY ]d-bp¶ ap¯n-cn-t§m«v `h-{Xm-X³ 
\¼q-Xn-cn-¸m-Snsâ "hn[-h-bpsS hn[n' XpS-§nb IY-I-sfÃmw 
Xs¶ B Imes¯ \¼q-Xncn CÃ-§-fnse kv{Xob-\p- -̀h-§-
fpsS Zpc-´m-hn-jv¡m-c-§-fm-Wv. Iq«p-Ip-Spw-_-§-fnse AXn-cp-
IÄ¡p-ÅnÂ hoÀ¸p-ap-«p¶ A´ÀÖ-\-§Ä¡v DuÀÖ-am-Im³ 
hn. -Sn-sb-t]m-ep-Åh-cpsS IrXn-IÄ¡m-bn«p-­v.  

efn-Xmw-_nI A´ÀÖ\w Xsâ kap-Zm-b-̄ nse kv{Xob-
\p- -̀h-§-fpsS t\À¡m-gvN-I-fp-ambn cwK-̄ p-h-cp-¶Xpw C¡m-e-
¯m-Wv. A´ÀÖ-\-̄ nsâ an¡ IY-I-fnepw kv{XoPo-hn-Xs¯ 
XIÀ -̈bn-te¡v \bn-¡p¶ {]Øm-\-amWv IpSpw-_w. {]Xn-[z\n, 
aqSp-]-S-̄ nÂ F¶o IY-I-fnse A½m-̄ Â, ]m¸n F¶n-hÀ 
IpSpw_-̄ nsâ AXn-cp-IÄ¡p-ÅnÂ cà-km-£n-I-fm-tI-­n-h-
¶-h-cm-Wv. AÔ-amb `À¯r-`àn ]peÀ¯p-¶-h-fm-Wv "{]Xn-
[z\n'bnse A½m-̄ Â. ac-Wm-k-¶-bmbn Ign-bp¶ A½m-̄ -
ensâ Htc-sbm-cm-{Klw `À¯m-hns\ Ah-km-\-ambn H¶p 
ImWWw F¶m-Wv. `À¯mhnsâ Ah-K-W-\¡v hnt[-b-am-
bn«pw Ah-fnse `À¯r- -̀àn¡v Hcp Ipdhpw hcp-¶n-Ã. aqSp-]-S-
¯nse ]m¸n-bm-Is« Xm³ kvt\ln-̈ -bmsf In«n-sÃ-¶-dn-ª-
t¸mÄ Ipä-t_m-[-t¯msS `À¯m-hnsâ ImÂ¡Â hogp-¶-h-fm-
Wv. F{X-am{Xw _p²n-ap-«p-IÄ D­m-hp-¶p-s­-¦nepw IpSpw-_-
hp-ambn A\p-c-RvP-\-s -̧Sm³ X¿m-dm-hp¶ IYm-]m-{X-§-sf-
bmWv efn-Xmw-_nI krjvSn-¨-Xv. ]pcp-jm-[n-Im-c-§-tfmSv 
AaÀj-ap-s­-¦nepw IpSpw_n\n-IÄ Bb-Xn-\mÂ AXn\v apXn-
cm³ AhÀ¡m-Ip-¶n-Ã.  

kzIm-cy-PohnXhpw kmln-Xy-Po-hn-Xhpw X½nÂ tNÀ¡m³ 
s]Sm-]m-Sp-s]-Sp¶ kv{Xob-\p- -̀h-§sf IY-bÃ Hcp I¯v, IYm-
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IÀ{Xn-bpsS I v̄, IYsb¦nÂ IY F¶o cN-\-I-fnÂ 
A´ÀÖ\w Nn{Xo-I-cn-¡p-¶p-­v.  

""Acn IgpIpt¼mgpw Iq«m\nf¡pt¼mgpw 
sXm«nem«pt¼mgpw FÃmw Htc Nn´, F\n¡v FgpXWw, 
FgpXWw, FgpXntb Xncq! A§s\ ASp¡f Aeamcnbnse 
]ehyRvP\s¸«nbpsS CSbnÂ D¸nsâbpw apfInsâbpw 
aªÄs¸mSnbpsSbpw Iq«¯nÂ Hcp ISemkp s]³knepw 
IqSn Øew ]nSn¨p. ''þ IYmIÀ{XnbpsS I¯nse \mbnI 
bpsS Cu A\p`hw IpSpw_w F¶ Øm]\w krjvSn¨p 
sImSp¡p¶ A\p`hamWv. kÀ¤mßI`mh\bpw PohnXmh 
Øbpw X½nepÅ A\pcRvP\¯neqsSsb kzØamb 
IpSpw_PohnXw km[yamIq F¶mWv efnXmw_nI ]dbm³ 
{ian¡p¶Xv.  

A´ÀÖ\w apt¶m«v sh¡p¶ C¯cw A\pcRvP 
\§sf kckzXnb½bpsS IYIfnÂ ImWm\mInÃ. kv{Xo¡v 
kz´amsbmcp CSaps­¶pw B CS¯nÂ ]cn]qÀ® kzX{´ 
bmbmWv AhÄ Pohnt¡­sX¶pw kckzXnb½ hnizkn¡p 
¶p. Iq«pIpSpw_k{¼Zmb¯nÂ \n¶v AWpIpSpw_¯n 
te¡v {ItaW amäs¸« Imes¯ {]Xn\n[oIcn¡p¶hbmWv 
kckzXnb½-bpsS IYIÄ. ]pcpjm[n]Xyaqey§Ä¡v ap³ 
Xq¡apÅ AWpIpSpw_w F¶ Øm]\w kv{Xo¡v kzX{´ 
PohnXw \ÂIp¶XÃ F¶ Xncn¨dnhnÂ \n¶mWv IpSpw_ 
aqey§fpsS kv{Xohncp²X Xpd¶pIm«p¶ IYIfpambn 
kckzXnb½ kmlnXytemIs¯¯p¶Xv.  

kc-kz-Xn-b-½-bpsS t\m«-̄ nÂ B[p-\nIIpSpw-_-sa-¶Xv 
]mc-¼-cy-̄ nsâbpw B[p-\n-I-X-bp-sSbpw ]c-kv]-c-apÅ Gäp-
ap-«-enÂ NnXdnb Xp­p-I-fpsS Ak-aÀ°-amb taf-\-̄ nÂ 
\n¶v ]nd¶ Hcp Øm]-\-am-Wv. ]pcp-j-·mÀ¡v hfsc A\p-Iq-
e-amb Hcp A[n-Im-c-_-Ô-amWv AXnsâ BWn-¡-Ãv. (tZ-hn-I. 
sP, 2001 : 1056). ]pcp-j-·mÀ¡v A\p-Iq-e-amb A[n-Im-c-hy-h-
Ø-tbm-SmWv kc-kz-Xn-b-½-bpsS IYm-]m-{X-§Ä Gäp-ap-«n-b-Xv. 
IpSpw-_-̄ n-\-Is¯ Xsâ Øm\w Xncn- -̈dnªv AXp-t]-£n v̈ 
t]mb-h-fmWv "sshhn[yw tht­' F¶-Xnse kpio-e. ]pcp-
j³ {]tbm-Kn-¡p¶ A[n-Imcw IqSn kvt\l-ambn [cn-¸n-s¨-Sp-
¡m³ IpSpw_w kuIcyw \ÂIp-¶-Xn-s\-bmWv "a[p-c-]-e-
lmcw' F¶ I-Y-bn-eqsS ]d-bp-¶-Xv. hyàn-Xz-apÅ kv{Xo¡v 
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AhÄ F{X KpW-§Ä XnI-ª-h-fm-sW-¦nepw IpSpw_w 
hmk-tbm-Ky-aÃ F¶mWv "_lp-am-\-s¸« A½' F¶ IY-bn-
eqsS shfn-hm-¡m³ {ian-¡p-¶-Xv. IpSpw_w F¶ Øm]\w 
hyàn-bpsS DuÀÖs¯ apgp-h³ A-I-t¯¡v hen-¡p-t¼m-gp-
­m-Ip¶ Akzm-c-ky-§-fmWv tNme-a-c-§Ä, hne-¡-s¸« hgn 
XpS-§nb IY-IÄ apt¶m«v sh¡p-¶-Xv.  

IpSpw-_-̄ nÂ ]pcp-j-\pÅ ]c-am-[n-Imcw, kv{XobpsS 
A[zm-\hpw ssewKn-I-Xbpw {]Xyp-Xv]m-Z-\-ti-jnbpw Iog-S-
¡m³ Abmsf {]m]vX-\m-¡p-Ibpw ]ehn[ Pohn-X-ku-`m-Ky-
§Ä¡v kzmZn-jvT-amb Blm-cw, ]cn-N-c-Ww, hn{i-a-th-f-IÄ, 
ssewKnI AXr-]vXn, t\cmb ]n³Xp-SÀ¨m-h-IminIÄ þ DS-a-
bm-¡n-̄ oÀ¡p-Ibpw sN¿p-¶p. ]pcp-jsâ Cu A[n-Im-c-amWv 
]pcp-jm-[n-]-Xy-hy-h-Ø-bpsS `uXn-I-amb ASn-̄ -d. AXn\mÂ 
kv{Xosb \nXm-´-amb KmÀln-Im-Sn-a-̄ -̄ nÂ Xf-̈ n-tS-­-Xp-
­v. CXv ]pcp-j-·m-cp-sS-sbms¡ hÀK-Xm-Xv]-cy-am-bn-̄ o-cp-¶p. 
(c-ho-{µ³ F³. sI, 2010 : 80). IpSpw-_-¯n-\-Is¯ Cu ]pcp-
jm-[n-]Xy hÀ¤-Xm-Xv]-cy-̄ n-s\-Xn-sc-bmWv kc-kz-Xn-b-½-bpsS 
IYm-]m-{X-§Ä kÔn-bn-ÃmsX kacw sNbvX-Xv. \thm-°m\w 
apt¶m«v sh¨ BZÀiIpSpw_ k¦-ev]w, kv{Xot¡Â¸n-¡p¶ 
]cn-an-Xn-I-sf-¡p-dn¨v IrXy-ambn Nq­n-¡m-Wn-¡p-¶p-­v kc-kz-
Xn-b-½-bpsS IY-IÄ. ]n³Xn-cn-¸³ Iq«p-Ip-Spw-_-kw-hn-[m-\-
§Ä¡p ]Icw hyàn-I-fn-e-[n-jvTn-Xhpw ]ptcm-K-a-\-]-c-hp-amb 
\h-Ip-Spw_w Ccp-]Xmw \qäm-­nsâ a²y-Z-i-I-§-tfmsS 
ChnsS Øm]n-X-ambn F¶ s]mXp-[m-c-Wsb hnaÀi-\-_p-²n-
tbmsS t\m¡n-¡m-tW-­-Xp­v F¶v sP. tZhnI \nco-£n-¡p-
¶p-­v. (2001: 1062) 

AWp-Ip-Spw-_-cq-]-§-fnÂ kv{XoIÄ B-{in-X-I-fmb 
ho«p-Im-cmWv. ]mXn-{h-Xyw, amXr-Xzw, hnt[-bXzw F¶nhsb 
kw_-Ôn¨ {]Xy-b-im-kv{X-§fpw kZm-Nmc \nb-a-§fpw 
kv{XoI-fpsS Ne-\-kzm-X-{´y-§sf \nb-{´n-¨p. s]mXp-a-Þ-e-
¯nsâ hnim-e-amb kzX-{ -́temIw ]pcp-j\pw KmÀln-I-
temIw kv{Xo¡pw F¶m-bn-¯oÀ¶p. CXp-­m-¡p¶ Akzm-c-
ky-§Ä, Zm¼-Xy-{]-iv\-§Ä \thm-°m\ ImYn-I-cpsS IY-I-
fnepw {]ta-b-am-bn. ]n. tIi-h-tZ-hv, XI-gn, Ddq-_v, ssh¡w 
apl-½Zv _joÀ, s]m³Ip¶w hÀ¡n, ImcqÀ XpS-§n-b-h-cpsS 
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IY-IÄ kv{Xo]p-cpj _Ô-§-fp-sSbpw IpSpw-_-s¯bpw Ipdn-
¨pÅ \ho-\-am-\§Ä krjvSn-¨p.  

hyàn-I-fpsS kzImcy temI-§-fn-te-¡pÅ {]th-i-\-
§Ä ]e-t¸mgpw tZhnsâ IY-I-fpsS e£y-a-Ã. km¼-
¯nIsRcp¡w A\p- -̀hn-¡p¶ CS-̄ -c-¡m-cpsS {]iv\-§-sf-
bmWv tZhv D¶w shbv¡p-¶-sX¦nepw ]tcm-£-ambn km¼-
¯nI kzmX{´yw t\Sm¯ kv{Xob-\p- -̀h-§-fpsS tcJ-s¸-Sp-
¯epw IqSn-bmbn tZhnsâ IY-IÄ ]cn--W-an-¡p-¶p-­v. 
"_Êvbm{X' t]mepÅ IY-IÄ DZm-l-c-W-am-Wv. `À¯m-hnsâ 
km¼-̄ n-I-Øn-Xn-¡-\p-k-cn¨v kz´w ho«n-te-¡pÅ t]m¡p-h-
chv \nÝ-bn-¡p-¶-h-fmWv "ac-¨o\n'bnse cmP-½. Kh¬saâp-
tZym-K-Ø-\mb `À¯m-hn\v IpSpw-_-sN-e-hp-IÄ c­äw F¯n-
¡m³ {]bm-k-s -̧tS-­n-h-cp-¶p. CS- -̄c-¡m-csâ Zb-\o-b-Xsb 
Bhn-jv¡-cn-¡p-¶-Xn-s\m¸w IpSpw-_-̄ n-\-Is¯ sXfn-bmsX 
t]mIp¶ kv{Xob-h-Ø-I-fpsS AS-bm-f-s¸-Sp-¯epw IqSnbm 
hp¶p C¯cw IY-IÄ. ]pcp-j\pw kv{Xobpw Htc km¼-̄ n-I-
kzm-{i-bXzw t\Sp-¶-Xn-eqsS am{Xta AWp-Ip-Spw-_-§-fnÂ 
\ne-\nÂ¡p¶ Ak-a-Xz-§sf \o¡w sN¿m-\mIq F¶ 
t_m[ys¯ C¯cw IY-IÄ Dd-¸n-¡p-¶p-­v.  

IpSpw-_-_-Ô-§-fpsS Xo{h-Xsb AXn-kq-£va-ambn 
BJym\w sN¿p-¶-h-bmWv XI-gn-bpsS IY-IÄ. AÑ³, aI³ 
_Ô-̄ nsâ Bgw hyà-am-¡p¶ Xl-knÂZm-cpsS AÑ³, 
]c-kv]c hnizm-k-̄ n-eq¶n Pohn-X-bm-{X-bn-ep-S-\ofw Xm§mbn 
amdp¶ Zm¼-Xn-am-cpsS Nn{Xw Ah-X-cn-¸n-¡p¶ ZoÀL-bm-{X, 
hyàn, IpSpw_w, kaqlw F¶o Øm]-\-§Ä X½n-epÅ 
_Ôw hyà-am-¡p¶ ]«m-f-¡m-c³, \nXy-I-\yI XpS-§nb 
IY-I-sfÃmw Xs¶ "IpSpw_w' F¶ Øm]-\-̄ nse {]iv\-§-
sf-bmWv NÀ¨ sN¿p-¶-Xv.  

Ccp-]Xmw \qäm-­nsâ a[y-Z-i-I-§-tfmsS Øm]-\-
hXv¡cn-¡-s¸« B[p-\nI IpSpw_w F¶ Øm]-\s¯ 
hnaÀiI ZrjvSn-tbmsS kao-]n-̈ -h-cmWv Imcqcpw Ddq-_pw. 
IpSpw-_n-\nbpw BZÀi-`m-cybpw ]Xn-{h-Xbpw Hs¡ Bbn 
amdp¶ hmÀ¸p kv{Xo k¦Â¸-§sf \ncm-I-cn-¡p-¶-h-cmWv Ddq-
_n-sâbpw Imcq-cn-sâbpw IYm-{]-]-©-̄ nse \mbn-I-amÀ. Ddq-
_nsâ cm¨n-b½ ae-bmf sNdp-I-Ym-temIw I­ Gähpw Icp-
¯pä IYm-]m-{Xam-Wv. hoSn-\-Sp¯v Xma-kn-¡m³ h¶ AbÂ]-
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¡-Im-c-t\mSv tXm¶p¶ kulrZw kmtlm-Z-cy-̄ n-te¡pw 
{]W-b-̄ n-te¡pw \o­ Im¯n-cn-¸n-te¡pw hgn-am-dp-¶p. {]Xn-
k-Ôn-IÄ¡v ap¶nÂ Xf-cm³ AhÄ X¿m-dm-Ip¶nÃ. kv{Xokz-
`m-h-¯nsâ kq£vahpw hnZ-Kv[-hp-amb Bhn-jvIm-c-§sf {]Xn-
]m-Zn-¡p-¶-h-bmWv c­p Ipcp-¡-gn¨ Hcp I¿v, sNÃ-½m-fpsS 
IY F¶n-h.  

\thm-°m\IYm-temIw AXp-hsc ImWm-Xn-cp¶ 
kv{Xoam-Xr-I-sb-bmWv ImcqÀ ac-¸m-h-I-fn-eqsS krjvSn-¨-Xv. 
hnhm-l-̄ nsâ ]mc-X-{´y-̄ n\v Iog-S-§m³ hnk-½-Xn-¡p¶ 
Bim-cn-¸-d-¼nÂ \fn\n hnhm-l-Øm-]-\-̄ nsâ kv{Xohn-cp-²-
kz-`m-hs¯ Xncn- -̈dn-ª-h-fm-Wv. BZÀi-Ip-Spw-_n-\n¡v km[y-a-
Ãm¯ kÀ¤m-ßI Pohn-Xs¯ s\bvsX-Sp-¡m-\mWv \fn\n 
{ian-¡p-¶-Xv.  

""Ct¸mÄ F\n-¡mtcw t]Sn-bn-Ã, Rm\-ÃmsX Bsc-
¦nepw Ds­¶p Xs¶ F\n¡p hnNm-c-anÃ''þ F-\yq-a-tdädpsS 
tNmZy-̄ n-\pÅ \fn-\n-bpsS Cu adp-]Sn s]mXpkaq-l-t¯m-
SpÅ adp-]-Sn-Iq-Sn-bm-Wv.  

Øm-]-\-h-Xv¡-cn-¡-s¸« ssewKn-I-X-bn-eq-sS-bmWv 
kv{XoIÄ X§-fpsS ssewKn-Im-`n-em-js¯ {]Im-in-̧ n-¡p-¶-
sX¶pw kv{XoI-fpsS ssewKn-Im-\p- -̀h-§sf \nÀh-Nn-¡p-¶Xv 
kaq-l-¯nse A[o-i-{]-Xy-b-im-kv{X-am-sW¶pw sh³Un 
t^mIv\À \nco-£n-¡p-¶p-­v. (c-ho-{µ³ F³. sI, 2010 : 164) 
Imcq-cnsâ ]qh-¼-g-̄ nse hn[-h-bmb A´ÀÖ\w Cu \nco-
£-Ws¯ km[q-I-cn-¡p¶ IYm-]m{X-am-Wv. ]pcp-jm-[n-]Xyaq-
ey-§sf kwc-£n-¡p¶ IpSpw-_-sa¶ Øm]\w ]pcp-jsâ 
ssewKn-Im-h-Im-i-§sf am{Xsa kwc-£n-¡q. kv{Xo¡v 
A¯cw B{K-l-§tfm Ah-Im-i-§tfm A\p-h-Z-\o-b-aÃ F¶ 
[mc-Wsb "]qh-¼g'¯neqsS ImcqÀ hnaÀin-¡p-¶p-­v.  

IpSpw_w \njvIÀjn-¡p¶ BZÀi-`m-cymk¦Â¸s¯ 
tNmZyw sN¿p-¶-h-fmWv s]m³Ip¶w -hÀ¡n-bpsS "`mcy'bnse 
`m\p-a-Xn-b-½. Xtâ-S-apÅ Xocp-am-\-§Ä ssIs¡m-Åp-¶-h-
cmbn kv{XoIÄ amtd-­-Xp-­v F¶pw, kl-\-¯nsâ Ah-km-
\-hm¡v BtI-­-h-fÃ kv{Xosb¶pw `m\p-a-Xn-b-½-bn-eqsS 
IYm-Ir¯v Dd-̧ n¨v ]d-bp-¶p.  
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IpSpw-_s¯ kw_-Ôn-¡p¶ amdn-h-cp¶ {]Xy-b-im-
kv{X-[m-c-W-Isf IrXy-ambn Bte-J\w sN¿p¶ cN-\-I-fmWv 
ssh¡w apl-½Zv _jo-dnsâXv. Zm¼-Xy-Po-hn-X-̄ nse Akzm-c-
ky-§sf \À½-t_m-[-t¯m-SmWv _joÀ t\m¡n-Im-Wp-¶-Xv. 
]qh-¼-gw, kzÀ®-am-e XpS-§nb IYIÄ C¯-c-̄ nÂ Fgp-X-
s¸-«-h-bm-Wv.  

]c-¼-cm-K-X-amb kmam-\y-t_m-[hpw \thm-°m\w 
krjvSn¨ kmwkvIm-cn-I-t_m-[hpw X½n-epÅ sshcp-²ys¯ 
cN-\m-th-f-bnÂ adn-I-S-¶-h-cmWv taÂ]-cn-tim-[n¨ \thm-°m-\-
Ime Fgp-¯p-ImÀ FÃmw Xs¶ F¶v Ah-cpsS IY-IÄ 
kqNn-¸n-¡p-¶p. a\p-jyÀ¡v Nn´n-¡m-\pÅ kzmX{´yw 
\ÂInb \nÀ®m-b-Ihpw k¼-¶-hp-amsbmcp bpK-̄ nsâ AS-
bm-f-s¸-Sp- -̄ep-I-fmWv \thm-°m-\-Im-Yn-I-cpsS IYm-tem-I-̄ n-
tâ-Xv. kv{Xoþ-]p-cpj_Ô-§-sf-¡p-dn¨pw IpSpw-_-s¯-¡p-dn-̈ p-
sams¡ AXp-hsc \ne-\n-¶p-t]m¶ BZÀi-k-¦Â¸-§-sf-
sbÃmw tNmZywsNbvXmWv B IY-IÄ apt¶m-«p-t]m-b-Xv. Iq«p-
Ip-Spw_ kwhn-[m-\-§-fnÂ \n¶v hyàn-I-fn-e-[n-jvTn-Xhpw 
]ptcm-K-a-\-]-chpw F¶v Icp-Xp¶ AWp-Ip-Spw-_-cq-]-§sf 
hnaÀi-\m-ß-I-ambn B IY-IÄ hne-bn-cp-¯p-¶p.  
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`mj-bpsS ]cn-an-Xn-Ifpw km[y-X-Ifpw:  
taXnÂ `mjsb ap³\nÀ¯n Nne  

]cym-tem-N-\-IÄ 

 

Abdu Sammed K. T. 

Abstract: ae-bm-f-km-ln-Xy-¯nsâ B[p-\n-I-/ D¯-cm-[p-\n-
I- L«-§-fnÂ Fgp-Xp-Ibpw F¶mÂ Fgp-¯nsâ s]mXp-
{]-h-W-X-I-fnÂ \n¶v amdn k©-cn-¡p-I-bpw- sNbvX Fgp-
¯p-Im-c-\mWv taXnÂ cm[m-Ir-jvW³. `mjm-X-e-¯nepw 
ka-Im-en-I-cnÂ\n¶v hyXy-kvX-amb ]pXp-a-IÄ taXnÂ 
krjvSn-¨n-«p-­v. Ah `mj-bpsS ]cnan-Xn-Ifpw km[y-X-I-fp-
ambn amdp-¶-sX-§-s\-sb¶v ]cn-tim-[n-¡p-I-bmWv {]_-
Ôw.  

Keywords: {]Xn-`mj, KqV-`mj, kmlnXy {]tbm-Kw, 
BJym\w, {]XoI`mj. 

 

taXn-ensâ `mj 

 taXnÂ cm[m-Ir-jvWsâ cN-\-I-fnÂ kpe-`amb 
BJym-\-]-c-amb khn-ti-jX-I-fnÂ H¶m-bmWv `mjm-]-co-£-
W-§-sfbpw ImWm-\m-hp-I. Xsâ cN-\-I-fpsS hn\n-b-a-¯n-\p-
X-Ip¶ AXn-hn-im-e-amb `mh-\-Isf kmln-Xo-I-cn-¡m³ \ne-
hnse `mmj aXn-bm-In-sÃ¶v At±lw Icp-Xn. AXn-\mÂXs¶ 
hyh-Øm-]nX `mj tXmäp-t]m-Ip¶ {]ta-b-k-µÀ`§-fn-seÃmw 
NnÓ-§-sfbpw {]Xo-I-§-sfbpw Bi-b-kw-th-Z-\-¯n-\mbn D]-
tbm-Kn-¨p. Cw¥ojv hm¡p-IÄ IqSn D]-tbm-Kn-̈ pÅ ]pXp-{]-
tbmK§Ä, hm¡p-I-fpsS \njv]¯n hnh-c-Ww, {]Xn-`m-j, 
KqV-`mj XpS-§n-b-h-sbÃmw taXnÂIrXn-IfnÂ BhÀ¯n¨p-
Im-Wp¶ `mjm-]-co-£-W-§-fm-Wv.  

]pXp-{]-tbm-K-§Ä 

 \ne-\nÂ¡p¶ hm¡p-IÄ¡v \ndhpw hocyhpw \jvS-
s¸-s«¶pw ]pXnb hm¡p-IÄ thW-sa¶pw A`n-{]m-b-s¸-«p-sIm-

­m-Wv 'kqcy-hwiw' IS-¶p-h-cp-¶-Xv. 'bap\' F¶ IYm-]m-{X-
\maw t]mepw ]pXn-b-Xm-sW¶v BJym-Xmhv kqNn-̧ n-¡p-¶p. 
{]kmZpw ambbpw X½nse Imap-Io-þIm-apI kÃm-]-¯n-\n-S-
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bv¡mWv \ne-hnse `mj-bpsS ]cm-[o-\-X-IÄ BJym-Xmhv 
]¦p-sh-¡p-¶-Xv. AhÀ¡n-cp-hÀ¡p-an-S-bnse ]c-kv]-c-Øm-
\hpw Ccp-h-cp-sSbpw a\-ÊnÂ X§-fpsS {]tW-Xm-¡Ä¡pÅ 
Øm\hpw \nÀ®-bn v̈ hnhcn-¡m³ \ne-\nÂ¡p¶ A£-c-
§tfm `mjtbm aXn-bm-In-Ã. {]W-b-¯nsâ D¶-Xm-h-Øsb 
kqNn-¸n-¡p-¶-tXm-sSm¸w Xs¶ D -̄a- a-\p-jy-hn-Im-c-§sf 
{]I-Sn-¸n-¡m³ hyh-Øm-]nX `mj-bv¡pÅ ]cn-an-Xnsb IqSn 
Cu kqN-\-I-fn-eqsS taXnÂ {]iv\-hÂ¡-cn-¡p-¶p.  

 `mj-bnse hyh-Øm-]nX {]tbm-K-§-tfmSpw t\mh-
enÌv Ie-ln-¡p-¶-Xmbn ImWmw. bap-\-bpsS C¶-e-Isf Pb-

tZhv a\-Ên-em¡n-sb-¶-dn-ª bap-\bv¡v “Pb-tZ-h-t\mSv \µn, 
kt´mjw Fs¶ms¡ ]gb coXn-bnÂ ]d-bm³ 
tXm¶nsb¦nepw A§s\ ]d-bp-¶n-Ã. ]Icw Hcp tNmZyw D¶-
bn-¡p-I-bmWv. Pb-tZ-hsâ Hu]-Nm-cnI s]mÅ-̄ -c-§-Ä 
Xpd¶pImWn-¡p¶ kµÀ -̀am-Wn-Xv. FÃm-bvt¸mgpw £abpw 
\µnbpw ]S-¨p-hn-«p-sIm-t­-bn-cn-¡p¶ ]mÝm-Xy-kzm-[o\ ae-
bm-fn-I-fpsS A\p- -̀h-]-cn-k-c-§-fmWv ChnsS hnNm-cW 
sN¿s¸Sp-¶-Xv. Cw¥ojv`mjsb IqsS-¡q«n ]pXnb hmIvkw-bp-
à-§Ä¡pw Npcp-s¡-gp-¯p-IÄ¡pw taXnÂ apXn-cp-¶Xv `mj-
bpsS ]cm-[o-\-Xsb adn-I-S-¡m-\m-Wv.  

Npcp-s¡-gp-̄ p-IÄ, ]pXp-hm¡v kwbp-à-§Ä 

 `mj-bpsS BtZi-̄ n\v ]pXnb hymJym-\-§Ä 
\ÂIm³ DXIpwhn[-amWv taXn-enÂ Nne Cw¥ojv hm¡p-IÄ 

{]hÀ¯n-¡p-¶-Xv. 'Nph¶ hnZq-j-I-cpsS A©mw-]¯n'bnÂ 
\c-hw-i-im-kv{X-Ú-\mb tUmIvSÀ {Ko\ns\ HcpX-hW am{X-

amWv 'tUmIvSÀ {Ko³' F¶v hnfn¡s¸Sp-¶-Xv. (ta-XnÂ cm[m-
Ir-jvW³, 1977: 76) ]ns¶ FÃm ka-b-̄ papÅ hnti-jWw 

'tUm¡v {Ko³' (Doc green) F¶m-Wv. '{_m' bnepw 'tUm¡v 

tjWmbn' BWv DÅ-Xv. Cw¥ojv `mj-bpsS Npcp-s¡-gp¯v 
cq]s¯ taXnÂ t_m[-]qÀÆw ae-bm-f-̄ n-te¡v Iq«n-s¡m-­p-
h-cp-¶p. `mj-I-fpsS Hcp A´ÀtZ-iob hg-¡-̄ nsâ kqN-\-I-
fmbn C¯cw cq]-§Ä krjvSn-¡-s -̧Sp-¶p. 2016-þse t\mh-sse-

ämb “kqcy-a-Õys¯ hnh-cn-¡enÂ LS-\m-inÂ¸-̄ nÂ 

BZy´w \ndªp \nÂ¡p¶ 'tUm¡v’ F¶ IYm-]m-{X-ap­v.  
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 Cw¥o-jnÂ ‘etc. etc. . . . . . ’ F¶ Ønc-am-bpÅ 

{]tbm-K-¯n\v ]Icw taXnÂ 'aäpw aäpw’ F¶v {]tbm-Kn-¡p-

¶p. 'b£n-bpsS Nqen'Â the-¡m-cn-bpsS {]hr-̄ n-I-fmÂ 

aSp¯ BJym-Xm-hns\ A½ kam-[m-\n-¸n-¡p-¶n-S¯v 'AhÄ 
A{X-bv¡mtbm? aäpw aäpw' (taXnÂ cm[m-Ir-jvW³, 2013: 94) 

F¶v ]d-bp-¶p. 'Pqsse HmKÌv sk]väw-_À' F¶ IY-bnepw 
kam-\-{]-tbmKw ImWmw. hÀj-§Ä¡p-tijw I­p-ap-«p¶ 
kl-]m-Tn-I-fm-bn-cp¶ tcml\pw AK-Xbpw ]cn-N-b-s¸-Sp-¶n-S-

¯m-Wn-Xv. 'Rm\n-t¸mÄ Hcp Hm]vSn-sa-ävdn-Ìv, I®-S-hym-]m-cn, 
aäpw aäpw-' (Sn. -]p: 359) F¶mWv AKX Xsâ tPmensb 
tcml\v ]cn-N-b-s¸-Sp-̄ n-s¡m-Sp-¡p-¶-Xv. Cw¥o-jnse {]Np-c-{]-
Nm-c-amb Hcp {]tbm-Ks¯ kam-\mÀ°-¯nÂ Xs¶ ]cn-`m-j-
s¸-Sp¯n D]-tbm-Kn-¡p-I-bmWv ChnsS sN¿p-¶-Xv.  

 'Nph¶ hnZq-j-I-cpsS A©mw-]¯n'bnÂ `mj-bnse 
\ne-hnse {]tbm-K-§sf amän ]Icw ]pXn-b hm¡p-Isf 
\ntbm-Kn-¡p-¶Xv ImWmw. »q{]nâÀ F¶ ]c-ky-Øm-]-\-

¯nÂ 'Hm!', 'lm'!, 'tlm!' XpS-§n FÃm BÝ-cy-§Ä¡pw ]I-

c-ambn 'jq!' F¶mWv D]-tbm-Kn-t¡-­-sX¶v t\mh-ensâ XpS-
¡-¯nÂ Xs¶ ]d-bp-¶p. (ta-XnÂ cm[m-Ir-jvW³, 1977: 18) 
asämcp Xe-̄ nepw AÀ°-kw-th-Z-\-£-a-a-Ãm¯ A¯-c-samcp 

{]tbm-K-¯n\v, 'Nph¶ hnZq-j-I-cpsS A©mw-]¯n'bnÂ khn-
ti-jmÀ°w ssIh-cp-¶p. ]pXp-a- tX-Sn-bpÅ At\z-j-W-¯nsâ 
]qÀ¯o-I-cWw am{X-amWv C -̄c-samcp t_m[-]qÀÆ-amb 
]Icw sh¸ns\ ImWm-\m-hpI. AXn\v khn-ti-j-amb 
AÀ°w Btcm-]n-¡-s¸-Sp-Ibpw ssIh-cp-Ibpw sN¿p-¶p.  

 tXm¡v F¶-Xn\v ]Icw Hä-¡®v F¶mWv 'Nph¶ 
hnZq-j-I-cpsS A©mw-]¯n'bnÂ D]-tbm-Kn-¡-s¸-Sp-¶-Xv. 

tXm¡v/gun F¶ ]Zw Hä-¡-®ns\ kqNn-¸n-¡p-¶nÃ F¶-Xn-
\mÂ B hm¡nsâ DÂ¸-̄ n-N-cn{Xw IqSn hni-Zo-I-cn-¡-s¸-Sp-

¶p. ‘gun’ D­m-bXv ‘guigner’ F¶ {^©v hm¡nÂ \n¶mWv. 

'Hä-¡-®p-sIm­v D¶w t\m¡pI’ F¶À°w. CXnÂ \n¶v 

‘guigneur’ (H-ä-¡-®p-sIm­v D¶w t\m¡ps¶m-cmÄ) F¶ 
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hm¡pw AXnÂ ‘gunener’ F¶-hm¡pw cq]-s¸-Sp-¶p. A§s\ 

B {]tbm-K-¯nsâ km[pX hyà-am-¡-s¸-Sp-¶p. '{_m'bnepw 

C¯-c-samcp coXn Ah-ew-_n-¨n-«p-Å-Xmbn ImWmw. 's^{_p-

hcn' F¶ hm¡nsâ Dd-hn-Sw, 's^{_zm-cn-bkv' (]m-]-]-cn-lmc-

am-kw), 's^{_y' (]m-]-]-cn-lm-c-hn-cp-¶v) F¶o emän³ hm¡p-I-
fnÂ \n¶m-sW¶v hni-Zo-I-cn-¡-s¸-Sp-¶p.  

 't\mÀUn-¢n-\n-¡Â’ F¶ hm¡nsâ kÔn ]ncn-s -̈

Sp¯v 'Nph¶ hnZq-j-I-cpsS A©mw ]¯nbnÂ {]tbm-Kn-¡p-
¶p. t\mÀUn-¡v, ¢n\n-¡Â F¶o ]Z-§Ä Iq«n-t¨À¶mWv 
t\mÀUn-¢n-\n-¡Â D­m-b-Xv. t\mh-enÂ asäm-cn-S v̄ tcXkv 

ljo-jnsâ shfp¯ I¿p-d-IÄ '¢n\n-¡Â' F¶v hnti-jn-¸n-
¡-s¸-Sp¶p. Cw¥ojv `mj-bnse Gähpw {]k-cn-¸pÅ 
hm¡mbpw "¢n\n-¡en's\ hne-bn-cp-¯p-¶p. ]pXnb Ime v̄ 
^pSvt_mÄ Iaâ-dn-bnepw tKmÄ^v Iaâ-dn-bnepw "¢n\n-¡Â 

S¨v’ F¶v hym]-I-ambn D]-tbm-Kn-¡p-¶-Xns\ CXn-t\mSv Iq«n-
hm-bn-¡m-hp-¶-Xm-Wv. Ime-̄ n\v aps¼ \S¶ t\mh-en-Ìnsâ 
{Im -́ZÀin-Xz-am-Wn-Xv. Gähpw Kw`o-c-am-bn, hni-Z-ambn Ifn-
bnÂ CSs]Sp¶-Xn-s\-bmWv B hnti-jWw C¶À°-am-¡p-¶-
Xv. Fgp-]-Xp-I-fnÂ Xs¶ A¯-c-samcp Nn´ taXnÂ apt¶m-«p-

sh-¨p. "Pndm-^p-I-Ä Igp-¯p-\o-«p-t¼mÄ’ F¶ IY-bnÂ 
bm{´nI `mj-tbm-SpÅ ktµiw taXnÂ hyà-am-¡p-¶p. 

I¼yq-«À t{]m{Km-anwKv `mjIfmb "]mkvIÂ’, 'kn’ F¶n-h-
bmWv CjvS-s¸« `mj-I-sf¶v At±lw ]d-bp-¶p. I¼yq-«À 
`mj-I-fnÂ Fgp-X-s¸« Ihn-X-I-sf-¡p-dn¨pw At±lw hn`m-h\w 
sN¿p-¶p. C§-s\-bpÅ asämcp kµÀ -̀s¯bpw DZm-l-cn-¡m-

\m-Ipw. "Nn¡vs_m¡v sdbnte’bnÂ amÀ¡-änwKv Øm]-\-
¯nsâ A[n-Im-cn "Und-IväÀ F¶mWv hnfn-¡-s¸-Sp-¶-Xv. kz\n-
a-hn-Úm\w Hcp ]T-\-im-J-bmbn ae-bm-f-̄ n\v ]cn-Nn-X-am-Ip-

¶Xv hsc "Ub-d-IväÀ’ (Director) F¶v Cw¥ojv ]Tn-Xm-¡-f-
S¡w ]d-ªn-cp-¶n-S-̄ mWv taXn-enÂ AXv BZyta hcp-¶-Xv. 
C§s\ \ne-hnse `mj-bpsS ]cn-an-Xn-Isf adn-I-S-¡m³ ]pXp-
h-gn-IÄ tXSp-¶-tXm-sSm¸w Xs¶ `mj-bnse {]iv\-§sf 
hnaÀi\m-ß-I-ambn kao-]n-¡m\pw taXnÂ {ian-¡p-¶p-­v.  
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{]Xn`mj 

 \ne-\n¶ `mj Xsâ `mh-\m-]qÀ¯o-I-c-W-̄ n-\p-X-
InÃ F¶ t_m[y-t¯m-sSm¸w Xs¶ Ah-bnÂ DÄs¡m-­n-
«pÅ {]iv\-§-sfbpw taXnÂ Xpd¶p ImWn-¨p. "Nph¶ hnZq-

j-I-cpsS A©mw-]¯n’, "{_m’ F¶o t\mh-ep-I-fn-se Ht¶m 
ct­m tNmZy-§Ä `mj-bp-sS Nne B[n-]-Xy-§Ä¡v t\sc-
bpÅXmbn-cp-¶p. Kuc-h-amb `mjm-tem-N-\bv¡v km[yX Xpd-
¶n-«mWv A¯cw tNmZy-§Ä D¶-bn-¡-s¸-«-Xv.  

 `mj-bpsS khÀ®-hÂ¡-c-Ws¯ "Nph-¶- hn-Zq-j-I-
cpsS A©mw-]¯n'bnÂ taXnÂ Xp-d¶p ImWn-¡p-Ibpw 

AXns\ ]cn-l-kn-¡p-Ibpw sN¿p-¶p. "Xos¸«p’ F¶ 
hm¡ns\ ap³\nÀ¯n-bmWv A¯-c-sam-cm-tem-N-\sb taXnÂ 
IrXn-bn-te¡v sIm­p-h-cp-¶-Xv. cmPmhv shÅw IpSn¨v ap§n-¨-

¯mepw "Xos¸«p’ F¶p ]d-bp-¶Xv Hcp tdmb-en-Ìv-þ-^yq-U-
enÌv P\m-[n-]-Xy-hy-h-Ø-bpsS DÂ¸-¶-am-sW¶v t\mhÂ ]d-

bp-¶p. ‘`mjbnÂ [mcmfw ]Z-{]-tbm-K-§Ä khÀ®-Xsb 
kqNn-¸n-¡m-\mbn am{Xw Ct¸mgpw \ne-\nÂ¡p-¶p­v. ]{X-§-
fn-sebpw sSen-hn-j³ Nm\-ep-I-fn-sebpw Hm¬sse³ am[y-a-§-
fn-sebpw hmÀ¯m-hn-\n-a-b- hn-h-c-W-̄ nÂt]mepw A¯cw 
{]tbm-K§Ä C¶pw IS-¶p-Iq-Sp-¶p. CXn-t\m-SpÅ Xsâ {]Xn-
I-c-Whpw hyXy-kvX-amb coXn-bnÂ taXnÂ t\mh-enÂ tcJ-
s¸-Sp-̄ p-¶p-­v. ^bÂKmÀUp-IÄ X½nÂ kwkm-cn-¡p-¶n-S v̄ 
Hcp sXdn D]-tbm-Kn-¡p-¶-Xns\ Ac¡p Iogvt¸m-«p-sÅmcp 
hm¡p hnfn¨p ]dªp (hm¡v kvss{XW-am-bn-cp¶p) (Sn. ]p: 
136) F¶v am{Xw ]d-bp¶p. sXdn-]-Zs¯ AtX-]Sn D]-tbm-Kn-
¡p-¶n-Ã. kaq-l-̄ nsâ khÀ®-a-t\m-`m-h-§-fnÂ \n¶v cq]-sa-
Sp-¯-XmWv an¡ sXdn-I-fp-sa¶ AÀ°¯nÂ Cu {]tbmKw 
Ht«sd km[p-X-IÄ Xpd-¶p-sh-¡p-¶p.  

 Nne hm¡p-I-fpsS \ncÀ°-I-Xsb Ipdn¨pw ]c-kv]-c-

_-Ô-an-Ãm-bva-sb¡pdn¨pw "{_m’ NÀ¨ sN¿p-¶p. "Ipgn-bm\’ 
F¶ t]cns\ ap³\nÀ¯n-bmWv A -̄c-samcp Btem-N\ 
taXnÂ \S-̄ p-¶-Xv. B\bpw Ipgn-bm-\bpw X½nÂ bmsXmcp 
_Ô-hp-an-Ã. Ipgn-bm\ F¶ t]cv Akw-_-Ô-am-Wv. IpXn-c-
bpsS kap-{Zn-I-]-Xn-̧ -Ãm-Xn-cp-¶n«pw ISÂ¡p-Xnc F¶ 
aÕys¯ A§s\ hnfn-¡p-¶-Xnepw C -̄c-samcp hntcm-[m-`m-
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k-¯nsâ Awi-ap-s­¶v taXnÂ Iq«n-t¨À¡p-¶p. lns¸m-s¸m-
t«m-a-Êns\ \ocm\ F¶v hnfn-t¡­ Imcy-an-sÃ¶Xv t]mse 
Xs¶-bm-WnXpw. Ipgn-bm-\sb s_{_m Ft¶m ]n½nen 
Ft¶m joh-X³Khm Ft¶m atäm BWv hnfn-t¡-­-Xv. Ipgn-
bm\ F¶ ]Z-̄ n\v am{X-amWv {]Np-c- {]-Nm-c-sa-¶-Xn-\mÂ B 

Pohnsb "Ipgn-bm\’ F¶ Htc-sbmcp t]cv am{X-amWv hnfn-¡p-
¶-sX-¶-Xn-\mÂ t\mh-enÂ XpSÀ¶pw Ipgn-bm\ F¶v Xs¶ 
hnfn-¡-s¸-Sp-¶p. t]cpw hkvXphpw X½n-epÅ sshcp[yw {]Ir-
Xn-bnÂ FÃm-bn-S¯pw [mcm-f-ambn ImWm-\m-Ipw. Cu {]iv\-

s¯-bmWv "{_m’ bneqsS taXnÂ apt¶m-«p-sh-¨-Xv. `mj-bpsS 
C¯cw {]iv\-§sf apt¶m-«p-sh-¡p-t¼mÄ Xs¶, ad-hnÂ InS-
¡p¶ `mjm-X-e-§sf IrXn-I-fn-ep-]-tbm-Kn-¡p-¶-XnÂ taXnÂ 
XÂ¸-c-\m-bn-cp¶p F¶pw ImtW-­-Xp-­v.  

KqV-`mj 

 `mj-tbm-sSm¸w KqV`m-j¡pw taXnÂ {]m[m\yw 
\ÂIp-¶p. At[m-tem-I-kw-L-§-fp-sSbpw Kp­m-kw-L-§-fp-
sSbpw hn\n-a-b-Nn-Ó-§Ä IqSn AS-§n-b-XmWv `mj F¶ \ne-
bnÂ KqV`m-j-sb apJy-[m-c-bn-te¡v sIm­p-h-cp-¶p. 
KqV`mj IrXn-bn-ep-S-\ofw ImWm-\m-hp-¶Xv "Nph¶ hnZq-j-I-

cpsS A©mw-]¯n’ F¶ t\mh-en-em-Wv. t\mh-en-s\-bmsI 
Xs¶ \nKq-V-X-I-fpsS D-ÅnÂ \nÀ¯m³ AXnÂ taXnÂ D]-
tbm-Kn¨ khn-tij `mjmcoXn-¡m-Ip-¶p-­v.  

 tcXkv ljojv F¶ IYm-]m-{Xs¯ tI{µ-am-¡n-
bmWv KqV`mj t\mh-en-te¡v hcp-¶-Xv. C{µ-Pn¯pw 
lnÂUbpw FÃmw DÄs¸«v IY apt¶-dn-b-Xn\v tij-amWv 
tcXkv ljojv IS-¶p-h-cp-¶-Xv. NqSpÅ ssIIÄ¡v ]pd¯v 
shfp¯ I¿p-d-IÄ [cn v̈ \S-¡p¶ tcXkv ljo-jns\ "Xsâ 
{Um¡pf {]`p' F¶mWv lnÂU hnfn-¡p-¶-Xv. AXnsâ 
\ymbo-I-c-Ww BJym-Xmhv \ÂIp-¶p. {Um¡pf-bpsS sIm«m-
cs¯ Npg-ep¶ cm{Xn-I-fnÂ \nem-hnse aªnsâ Npg-en-I-fnÂ 
\n¶v Dcphw Xncn-ªp-h-cp-s¶mcp km¶n[yw ljojv A\p--`hn-
¸n-¡p-¶p-­v. _n _n F¶ Npcp-¡-t -̧cnÂ Adn-b-s¸-Sp-¶, 
tcXkv ljojv Øm]n¨ »Uv {_tZgvkv F¶ kwL-S\ 
sIme-]m-X-I-§-fpsS ]c-¼-c-bp-ambn t\mh-enÂ {]Xy-£-s¸-Sp-
¶p. inip-lXy 12, kv{XolXy 3, BsI \c-lXy 21, arK-lXy 
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39 F¶n-§s\ hni-Zo-I-cn-¡-s¸-Sp¶ IW¡v »Uv {_tZ-
gvknse Hcm-fpsS am{Xw Ipä-§-fpsS enÌn-ep-Å-XmWv.  

 sIme-]m-X-I-§Ä At[m-temI kwL-S-\-I-fpsS Bi-
b-hn-\n-a-b-̄ n-\-\p-kr-X-amb hn[-¯n-emWv hni-Zo-I-cn-¡-s¸-Sp-
¶-Xv. _ne-lcn Hcp Xp¶Â¡m-cs\ Igp-̄ nÂ Ipcp¡v apdp¡n 
izmkw ap«n¨v sIm¶-Xn-s\, _ne-lcn Xs¶ ]d-bp-¶Xv 
"Xms\mcp Xp¶Â¡m-csâ Ip¸m-b-t¡m-f-dnsâ IrXy-amb Af-
sh-Sp¯p' (ta-XnÂ cm[m-Ir-jvW³, 1977: 70) F¶m-Wv. SbÀ 
Ibän sImÃp-t¼mÄ t]m¡m-¨n-̄ -h-f-Ifpw ]«n-̄ -e-¨n-Ifpw 
Sb-dn-\n-S-bnÂ NX-ª-cªp F¶mWv hni-Zo-I-cn-¡-s¸-Sp-¶-Xv. 
AXnsâ ImcWw hni-Zo-I-cn-¡-s¸-Sp-¶-Xv, "Imdnsâ ap³S-b-dp-I-
fnÂ \n¶v c­v kam-́ -c-amb Nph¶ \mS ]n³S-b-dp-I-fnÂ 
Npcp-fp-¶Xv BIvkn-te-ä-dn-eqsS kv]Àin-¨-dn-bm-\pÅ ]co-£-
W-§Ä' (Sn. ]p: 70) F¶ coXn-bn-em-Wv. At[m-temI/Kp­m-
kw-L-§Ä¡v am{Xw tXm¶m-hp¶ hnNn-{Xhpw {Iqc-hp-amb 
B\-µm-\p- -̀h-̄ nsâ Nn{Xo-I-c-W-am-Wn-Xv.  

 At[m-temI kwL-S-\-I-fpsS ]c-kv]c hntZz-j-
¯nsâbpw IpSn-¸-I-bp-sSbpw kqN-\-sb¶ coXn-bn-epÅ Hcp 
kw -̀hhpw t\mh-enÂ IS-¶p-h-cp-¶p. {_Uv {_tZ-gvknsâ BZy 
HutZym-KnI sI«nSw DÂLm-S\w sNbvX Nn¯cRvP³ kn³l 
]n¶oSv »Uv {_tZ-gvknse Hcw-K-¯nsâ I¿mÂ Xs¶ 
Xoh­n apdn-bnÂ sh¨v Ipt¯äv sImÃ-s -̧Sp-¶p. "kn³l-bpsS 
shfp¯ Ppº-bpsS Cd¡w Af-¶p-sIm­v tNmc-bpsS Nph¶ 
Af-hp-\m-S-IÄ Nph-«n-te¡v Npcp-f-gnªp hoWp; H¸w 

kn³lbpw ]Xn-¨p.’ sIme-]m-X-I-Zriy-̄ nsâ hnh-c-W-am-Wn-
Xv. At[m-tem-I-̄ nsâ Ccp­ kz`m-h-§fpw t\mh-enÂ hni-
Zo-I-cn-¡-s¸-Sp-¶p. ssewKn-I-X-bnse hnNn-{X-amb ]co-£-W-
§fpw ljo-jv, Nc-kv, acn-Pp-hm-\, Idp- v̧, `mwKv apX-emb el-
cn-Ifpw "AXo-{µn-b-[ym\'hpw FÃmw DÄs¡m-Åp¶ hni-Zo-I-
cWw \ÂIp¶p.  

 KqV`m-j-bpsS D]-tbmKw Ipsd-¡qSn anI¨ \ne-bnÂ 
ImWp-¶Xv Fen-k-_¯v tSeÀ tdmUnÂ Xo]n-Sp-̄ -ap-­m-Ip-
sa¶v AÚm-X³ Aán-i-a-\-h-Ip-¸nÂ hnfn-¨-dn-bn-¡p-t¼m-gm-
Wv. hnfn-¨-bm-tfmSv Aán-i-a\ hIp-¸nse DtZym-K-Ø³ 
At§m«v hnh-c-§Ä tNmZn¨p F¶ kqN\ In«p¶ coXn-bnÂ. . 
. . ."tNmZn-¡-cp-Xv, {i²n-¡m³ A`yÀ°n-¡p-¶p' (Sn. ]p: 72) 
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F¶ {]XnI-c-W-ap-­m-Ip-¶p. ho­pw AXv BhÀ¯n-¡-s¸-Sp-
¶p. At[m-tem-I-kw-L-§-fp-sS, AÚm-X-k-tµ-i-§-fpsS 
s]mXpNnÓ-am-WnXv. C§s\ t\mh-en-\-I¯v \nc-́ -c-ambn 
At[m-temI/Kp­m-kw-L-§fpw Ah-cn-eq-sS-bpÅ KqV-`m-
jbpw ]cm-aÀin-¡-s -̧Sp-¶p.  

 'kwKo-Xw Hcp ka-b-I-e-bmWv’ F¶ IY-bpsS BZy-
`m-K-§-fnepw CXnsâ km¶n-[y-ap-­v. _k-hsb kn\n-a-bn-e-`n-
\-bn-¸n-¡m-s\-¶ t]cnÂ IS-̄ n-s¡m-­p-t]m-Ip¶ t_mkpw 
Bw_dpw Zpcq-lX-I-fpsS A -́co£w D­m-¡p-Ibpw AXn-\p- 
tbm-Pn-¡p¶ coXn-bn-epÅ kwkm-c-ssien kzoI-cn-¡p-¶-Xmbpw 
ImWmw. aäp- Ir-Xn-I-fnÂ C¯cw {]ta-b-s¯tbm `mjm-co-Xn-
sbtbm taXnÂ kzoI-cn-¡p-¶n-Ã. F¦nepw IYm-L-S-\-bn-emsI 
Xs¶ \nKq-V-Xbpw `oXnbpw \nd-ªp-\nÂ¡p¶ coXn-bnÂ aäp 
Nne cN-\-Ifpw At±lw Fgp-Xn-bn-«p-­v. hc-¼nÂ Hcp sImän, 
izm\-Zn-\-§-fpsS Ncn-{X-tcJ, BÂ{^Uv lnNvtIm-¡nsâ t{]a-

Km\w XpS-§nb IY-Ifpw "{_m’ F¶ t\mhepw A¯-c-̄ nÂ 
s]-«-Xm-Wv. Ch-bn-seÃmw At[m-temI/Kp­mkw-L-§fpw 
Ah-cn-eq-sS-bpÅ KqV-`m-jbpw ]cm-aÀin-¡-s -̧Sp-¶p.  

 C§s\ `mjsb \nc-´cw tNmZyw-sN-¿p-Ibpw \ho-I-
cn-¡p-Ibpw Nne-bn-S-§-fnÂ \ncm-I-cn-¡p-Ibpw hgn ]pXp-¡n- -̧
Wn-XmWv taXnÂ cm[m-Ir-jvW³ Xsâ cN-\-I-fnÂ D]-tbm-Kn-
¡p-¶-Xv. km{¼-Zm-bnI coXn-I-sf-sbm¶pw taXnÂ kzoI-cn-¡p-
¶n-Ã. km{¼-Zm-bnI `mj-bpsS ]cn-an-Xn-IÄ hyà-am-hp¶ 
IYm-k-µÀ`§-fnÂ NnÓ-§-fp-]-tbm-Kn¨v BJym-\-̄ n\v 
]qÀ®X \ÂIm³ taXnÂ {i²n-¨n-cp-¶p. \ne-\nÂ¡p¶ 
hm¡p-IÄ¡v \ndhpw hocyhpw \jvS-s¸-s«¶pw ]pXnb hm¡p-
IÄ thW-sa-¶p-apÅ "kqcy-hwi'¯nse {]kvXm-h\ taXn-
ensâ `mjm-ZÀi\w IqSn-bm-Wv. Cw¥ojv {]tbm-K-§sf ae-bm-
fo-I-cn¨pw Cw¥ojv hm¡p-I-sf-IqSn D]-tbm-Kn v̈ ]pXp-{]-tbm-K-
§Ä \S-̄ nbpw hm¡p-I-fpsS \njv]¯n hnh-c-W-̄ n-eqsS 
Xsâ {]tbm-K-§Ä¡v km[pX \ÂInbpw IrXn-I-fnse khn-
ti-j-`m-jsb taXnÂ \nc-́ cw ]cn-jvI-cn-¡p-¶p-­v. `mj-bpsS 
khÀ®-hÂ¡-c-Ww, hm¡p-I-fpsS \ncÀ°-I-X, ]c-kv]-c -[m-c-
W-bn-Ãmbva F¶nh Nq­n-¡m-Wn-¡p-Ibpw Ah adn-I-S-¡m-
\pÅ D]m-[n-bmbn {]Xn-`mj D]-tbm-Kn-¡p-Ibpw sN¿p-¶p. 
At[m-tem-I-kw-L-§-fpsS KqV-`m-jbpw khn-ti-j-X-e-ambn 
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IrXn-I-fnÂ CSw t\Sn-bn-«p-Å-Xmbn ImWmw. C§s\ ]mc-¼-cy-
¯nÂ\n-¶pÅ IpX-dn- am-d-en\v klm-b-I-c-am-Ip¶ LS-\m-
\nÀ½n-Xn-bnÂ taXn-ensâ `mj {][m-\ -]-¦p-h-ln-¨n-«p-­v.  
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kZmNmc¯nsâ s]¬t\m«§Ä 

 

Deepa C. K 

Abstract: hnaXssewKnIXsb ]cnKWn¡p¶Xnepw 
a\Ênem¡p¶Xnepw henb ]cnanXnIÄ {]ISn¸n¡p¶ 
Hcp kaqlamWv \½psSXv. ssewKnIamb `n¶ 
Xmev]cy§sf ]c¼cmKX kZmNmc¯nsâ ]pI 
¡®SbneqsS am{Xw ImWphm³ ioen¨ Hcp kaqls¯ 
sR«n¡p¶ {]tabhpw BJym\hpamWv kwKoX 
{io\nhmksâ BknUv F¶ t\mhenÂ. BknUnse 
hnaXssewKnIPohnXw hyànbnepw IpSpw_¯nepw 
kaql¯nepw krãn¡p¶ hnkvt^mS\§sf kaImenI 
tIcfob kmlNcys¯ ap³\nÀ¯n ]Tn¡pIbmWv 
{]_Ô¯nÂ.  

Keywords: ssewKnIX, hnaXssewKnIX, s^an\nkw, 
enwKXpeyX, BJym\w, icocw 

 

Imew amdp¶Xn\\pkcn¨v AÀ°w amdp¶ Hcp 
kwÚbmWv kZmNmcw. Hmtcmtcm Ime¯pw A[nImcn 
hÀ¤§tfmSv kacks¸«psIm­mWv AXnsâ \ne\nÂ¸p 
Xs¶. hnaÀi\§fpw tNmZyic§fpw sIm­v ImemIme§ 
fmbn s]mfns¨gpXs¸« Hcp Ncn{Xw Xs¶bmWv kaql¯nÂ 
kZmNmcw F¶ kwÚ apt¶m«p sh¡p¶Xv. AXpsIm­p 
Xs¶ kZmNmcsa¶ hm¡n\v hymJym\§Ä ]eXp­mhpI 
kzm`mhnIw. ]c¼cmKX aqeyk¦ev]§fne[njvTnXamb 
PohnX coXn F¶mWv s]mXpkaqlw AXns\ \nÀhNn¡p 
¶Xv. hyànbpsSbpw kaql¯nsâbpw A`nhr²n¡pth­n 
cq]w sIm­ BNmc§Ä, AXXp Ime§fnse A[oihÀKw 
kz´w Xmev]cy§Ä¡\pkcn¨v ]cphs¸Sp¯nsbSp¯t¸mÄ, 
B aqey§Ä hfs¨mSn¡s¸SpIbpw Ime{ItaW AXnsâ 
B[nImcnIX tNmZyw sN¿s¸SpIbpw sNbvXp. AXpsIm­p 
Xs¶, kZmNmcaqey§sf ]qÀ®ambpÄs¡mÅmt\m 
XÅn¡fbmt\m a\pjy\v Hcn¡epw Ignªn«nÃ.  

kmaqlyPohnbmb a\pjysâ Gähpw henb elcn 
kzmX{´yamWv. hne¡pIfnÃmXmhp¶nS¯mWv bYmÀ° 
B\µw P\n¡p¶Xv. F¶mÂ CXnsâ {]mtbmKnIX hfsc 
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k¦oÀWamWv. kaqlw \nÝbn¡p¶ kZmNmct_m[w 
kzmX´y¯n\p hnLv\amIpt¼mÄ, a\pjy³ AXns\ 
adnIS¡m³ {ian¡pI kzm`mhnIw. Iq«pIpSpw_§fnÂ \n¶v 
AWpIpSpw_§fnte¡pw {Kma§fnÂ \n¶v \Kc§fnte¡pw 
a\pjyPohnXw amdnbt¸mÄ B amä§Ä¡\pkcn¨v BNmc 
§fnepw aqeyk¦ev]§fnepw s]mfns¨gp¯pIÄ A\nhmcy 
ambn. _lp`mcymXzw, ssiih hnhmlw, Akv]riyX, PmXn 
hyhØ XpS§nb ]e aqey§fpw ImelcWs¸SpIbpw 
AtXmsSm¸w ]pXnb ImeL«¯n\\ptbmPyamb ]e ]pXnb 
aqey§fpw DbÀ¶p hcnIbpw sNbvXp. Cu aqey§Ä 
X½nepÅ \nc´c kwLÀjamWv kZmNmcw F¶ hm¡nsâ 
kmaqlnI {]kàn \nÀ®bn¡p¶ Gähpw henb LSIw 
F¶p ]dbmw.  

\mep hÀjw ap¼v ]pd¯nd§nb, kwKoXm {io\nhmk 
sâ t\mhemWv BknUv. t]cnÂ¯s¶, kaqls¯ H¶p 
s]mÅn¡m³ ]cym]vXamb Hcp hnjbamWv Xm³ ]dbm³ 
t]mIp¶sX¶ kqN\ t\mhenÌv \ÂIp¶p­v. sekv_nb³ 
{]Wb¯nsâ A¾elcnsb¶ ]ckyhmNIw apt¶m«p 
sh¡p¶Xpw AXpXs¶. F¶mÂ, IhÀ t]PnÂ Xs¶ 
kqNn¸n¡p¶ sekv_nb\nk¯n\pw ab¡p acp¶p elcn¡p 
a¸pdw \½psS kZmNmc k¦ev]§Ä¡pw Ahbv¡p ]n¶nse 
am\pjnI Xe§Ä¡pw ap³KW\ \ÂIn FgpXs¸« 
t\mhemWnsX¶p ImWmw.  

 hnhmltijw, `À¯mhmb am[hs\ {]Wbn¡m³ 
X\n¡p IgnbnsÃ¶p Xncn¨dnbp¶, A`yØhnZybpw D¶tXm 
tZymKØbpamb IaebmWv t\mhense tI{µIYm]m{Xw. 
X\n¡v XmÂ]cyanÃm¯sXms¡ \ntj[n¡m\pw IqSpXÂ 
]pXpaIÄ At\zjn¨p t]mhm\pw Akm[mcW ss[cyw 
ImWn¡p¶ Iaebv¡v, AXnsâ t]cnÂ t\cntS­n hcp¶ 
kwLÀj§Ä \nch[nbmWv. `À¯mhnt\msSm¸w skI-vkpw 
PohnXhpw km[yamsW¦nepw {]Wbw km[yaÃ F¶p 
a\Ênem¡nb Iae, X\ns¡mcp kv{Xosb am{Xta 
{]Wbn¡m³ Ignbq, kv{XotbmsSm¯pÅ imcocnI thgvNIÄ 
am{Xta kt´mjw {]Zm\w sN¿p F¶ Xncn¨dnbp¶p­v. 
AXns\ kaqlw am{XaÃ, kz´w A½, `À¯mhv, Ip«nIÄ 
F¶nhÀ F§s\ ImWp¶psh¶Xp IqSn \nÊmcambn 
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XÅn¡fbm\pÅ ss[cyw AhÀ ImWn¡p¶p­v. Xsâ 
PohnXw Xm³ \nÝbn¡p¶nS¯mWv F¶ IaebpsS Dd¨ 
hnizmkw B[p\nI kv{XobpsS kzmX´y {]Jym]\w 
Xs¶bmWv.  

s]mXpsh s]s®gp¯pImÀ apt¶m«p sh¡p¶Xv 
Ahtlfn¡s¸Sp¶ kv{XoXzs¯¡pdn¨pÅ s]mXp[mcW 
bmWv. A´ÀÖ\hpw kckzXnb½bpw t{Kknbpw 
kmdmtPmk^psaÃmw apdpsI¸nSn¨Xv AXnemWv. F¶mÂ 
kwKoXbpsS kv{XoIÄ kzX{´cmWv. XoÀ¯pw kzX{´cmb 
Hcp ]äw kv{XoIsf AhXcn¸n¡p¶XneqsS s]s®gp¯nsâ 
Gähpw ]pXnb kaImenI apJw Xs¶bmWv NÀ¨bv¡p 
hnjbamhp¶Xv. kz´w DSensâ AhImin Xm³ Xs¶bm 
sW¶pw Xsâ ssewKnIm\p`hw Xsâ kzImcyXbmsW¶pw 
Øm]ns¨Sp¡m³ {ian¡p¶ Icp¯pä kv{XoXzamWv 
BknUnsâ tI{µ{]tabw. AtXmsSm¸w kaql¯nÂ kzm`m 
hnIambpw \SamSp¶ kv{Xohncp²XtbmSp kacks¸Sm³ 
km[n¡m¯ Hcp Xew IqSn AXv apt¶m«p sh¡p¶p. 
Npcp¡n¸dªmÂ, kzhÀ¤ssewKoIXbneqsSbpw AXnsâ 
am\pjnIaqey§fneqsSbpw \S¯p¶ kzXzØm]\amWv 
BknUv F¶ t\mhÂ.  

`À¯mhmb am[ht\mSv Iaebv¡p­mbncp¶Xv Hcp 
Xcw hocmcm[\bmsW¶v t\mhenÂ ]cmaÀiap­v. 
bmYmØnXnI tIcfobkaqlw kv{XobnÂ \n¶mhiy 
s¸Sp¶Xpw AXp Xs¶bmWv. hoc]pcpj\mb `À¯mhn 
s\bpw Abmfnep­mIp¶ Ipªp§sfbpw ]cn]men¨p 
Ignbm\pÅXmWv kv{XobpsS PohnXw F¶ ]c¼cmKX 
k¦ev]¯n\v C¶pw henb amäsam¶pw h¶n«nÃ. 
Iq«pIpSpw_ hyhØbnÂ hnhmlsa¶Xv kv{XoIfpsS 
hyànXzlXy Xs¶bmsW¶v t\mhÂ ASnhcbnSp¶p­v. 
k¼ v̄, ]mc¼cyw XpS§n Hcp]mSv LSI§Ä CXn\p 
]n¶nÂ {]hÀ¯n¡p¶p­v. A¯c¯nÂ, sI«pd¸pÅ IpSpw 
_¯n\m[mcamb kv{Xoþ]pcpj_Ô§fpsS s]mfns¨gp¯v 
ChnsS ImWmw.  

IpSpw_hpw kaqlhpw kv{XobnÂ \n¶mhiy 
s¸Sp¶Xv A\pkcWbpw XymKhpamWv. A¯c¯nepÅ 
hmÀ¸p amXrIIsfbmWv \½psS kn\naIfpw kmlnXy 
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hpsaÃmw Gähpa[nIw sIm­mSnbn«pÅXv. AXn\¸pdw, 
{]XnIcn¡p¶ s]¬iÐ§Ä hncÂ Nq­p¶Xv, Cusbmcp 
hyhØbpsS t]mcmbvabnte¡p Xs¶bmWv. F¶mÂ, 
C¯cw {]XnIcW§tfmSv bmYmØnXnI kaqlw sh¨p 
]peÀ¯p¶ at\m`mhw Xosc BimkyaÃ. AXpsIm­p 
Xs¶ hfscb[nIw shÃphnfnIÄ \ndª Hcp taJebm 
WnXv. F´mWv kt´mjw F¶ henb tNmZyw BknUv 
apt¶m«p sh¡p¶p­v. ]c¼cmKX kZmNmcaqey§f\pkcn¨v 
Pohn¨mepw AXns\ tNmZyw sNbvXmepw s]mfns¨gpXm³ 
{ian¨mepw kwXr]vXn, kt´mjw, F¶o hm¡pIfpsS 
AI¶p t]m¡v B[p\nI kaqlw `oIcambn t\cnSp¶XmWv.  

 bmYmØnXnI tIcfob kaqlw {]Wbs¯ 
AwKoIcn¡p¶nÃ. Akzm`mhnIamsbt´m kw`hn¡p¶ 
Xpt]msebmWv \mw {]Wbs¯ t\m¡n¡mWp¶Xv. 
kmlnXyhpw kn\nabpw t]mepÅ apJy[mcm am[ya§fpsS 
Hgn¨pIqSm³ ]äm¯ Hcp LSIambn hÀ¯n¡pt¼mÄt¸mepw 
PohnX¯nÂ AXv \ntj[n¡s¸tS­ H¶msW¶ \ne]mSnÂ 
amäw hcp¯m³ kaqlw X¿mdmIp¶nÃ. AXpsIm­p Xs¶ 
`À¯mhns\ {]Wbn¡m³ Ignbp¶nsÃ¶ Hcp kv{XobpsS 
Xpd¶p]d¨nÂ DÄs¡mÅm³ Ignbp¶ coXnbnte¡v \½psS 
kaqlw hfÀ¶n«nÃ. hyànIÄ, kaqlw krãns¨Sp¯ 
N«¡qSnsemXp§msX hcpt¼mÄ, kaqlw Ahsc t\m¡n¡m 
Wp¶Xnsâ cm{ãobw IqSn BknUnÂ hmbns¨Sp¡mw.  

kaqlw Adt¸msSbpw shdpt¸msSbpw am{Xw t\m¡n 
¡mWp¶ Hcp _Ô¯n\pÅnÂ Iaebpw jmenbpw 
F{Xam{Xw kwXr]vXcmsW¶XmWv t\mhÂ apt¶m«p 
sh¡p¶ asämcp LSIw. kaql¯nsâ ZrãnbnÂ sXäv F¶p 
tXm¶p¶sXÃmw bYmÀ°¯nÂ XÅn¡ftb­XÃ F¶Xn 
\mWv ChnsS Du¶Â sImSp¡p¶Xv. kaql¯nsâ ZrãnbnÂ 
kZmNmc ewL\amIp¶ Hcp _Ôw Xs¶bmWv IaebpsS 
PohnX¯nÂ A¯mWnbmIp¶Xpw AhfpsS Ip«nIÄ¡v 
BizmktaIp¶Xpw. AXpt]mse, sNdp¸w apXÂ A\yYmXzw 
am{Xw A\p`hn¨p hfÀ¶ jmen F¶ s]¬Ip«ntbmSv 
Iaesbt¸msemcp kv{Xo ImWn¡p¶ kulrZhpw IcpXepw 
{]Wbhpw Ahsf A¶phsc A]cnNnXambncp¶ Hcp ]pXp 
temI¯nte¡v sIms­¯n¡p¶p. kzhÀ¤m\pcmKw sNdp¸w 
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apXÂ I­p hfcp¶ IaebpsS Ip«nIfnÂ AsXmcp 
sXämsW¶ t_m[w D­mhp¶nÃ F¶Xv, kaql¯nsâ amdn 
hcp¶ Imgv¨¸mSv Xs¶bmWv kqNn¸n¡p¶Xv. AtX kabw 
km[mcW PohnXw hne¡s¸s« GXm\pw hyànIfpsS 
AXnPoh\¯nsâ IYbmWv BknUv.  

 P\\tam ]mc¼cytam AÃ a\pjysâ hyànXz 
hnImk¯nte¡pÅ hgn F¶v t\mhÂ ASnhcbnSp¶p. 
]mc¼cy \ntj[¯nte¡pÅ Hcp NphSpsh¸mbn CXns\ 
ImWmw. amXm]nXm¡fpsS IcpXednbmsX, temIw ImWmsX 
hfÀ¶Xn\mÂ AXnsâ FÃm ]cnanXnIfpw IaebpsS 
a¡fmb BZnbpw inhbpw A\p`hn¡p¶p­v. inhbpsS 
XfÀ¶ icoc¯nepw Xg¨p hfcp¶ B{Kl§Ä Xncn¨dnbp 
¶XnÂ ]cmPbs¸« amXrXzamWv IaebptSXv. FÃm {]mb 
¯nepw Ahs\ Xr]vXns¸Sp¯m³ Cet{ÎmWnIv sKbnapIÄ 
am{Xw aXnsb¶hÄ sXän²cn¨p. AsÃ¦nÂ AXn\¸pd¯pÅ 
Ahsâ B{Kl§Ä AhÄ I­nsÃ¶p \Sn¨p. kz´w 
kzmX{´yhpw XmÂ]cyhpw DbÀ¯n¸nSn¡pt¼mÄ A\nhmcy 
amIp¶ \ã§sf¡pdn¨v CXv kqNn¸n¡p¶p. BZnbpsS 
hoSphn«p t]m¡pw, Xm\nÃm¯t¸mÄ jmen, inhbv¡v 
A¯mWnbmhpsa¶ hnizmk¯n\p h¶ XIÀ¨bpw C\n 
sbmcp Xncn¨p hchnÃm¯hn[w Iaesb hnjmZtcmK 
¯nemgv¯n. AtXmsS AÂ¸mÂ¸ambn hngp§ns¡m­ncp¶ 
BknUv F¶ elcn Ahsf apgph\mbpw hngp§n.  

]ucpjhpw kvss{XWXbpw tIhew enwK¯nÂ 
am{Xw HXp§p¶XÃ. AXv Hcp imcocnIþam\knI {]{Inb 
bmWv. a\pjycnÂ Gdnbpw Ipdªpw ImWs¸Sp¶ kvss{X 
Wþ]ucpj {]hWXIÄ Xs¶bmWv HcmfpsS hyànXzw 
\nÀ®bn¡p¶Xv. F¶mÂ kzhÀ¤m\pcmKnIÄ PohnXs¯ 
t\cnSp¶XnÂ h³ ]cmPbamsW¶v Cu t\mhÂ ASnhc 
bnSp¶p. {]IrXnZ¯amb tNmZ\Isf AtX]Sn Bhnjv¡ 
cn¡m³ t\mhenÌv {ian¨n«p­v. AXn\v kaqlhpambn 
Gäpapt«­n hcpt¼mgp­mIp¶ \nc´c kwLÀj§fmWv 
t\mhensâ {Inbmwis¯ apt¶m«p sIm­pt]mIp¶Xv. AXp 
t]mse AS¡nsh¡s¸« ssewKnIXbpw Xpd¶ ssewKnI 
Xbpw X½nepÅ kwLÀjw CXnsâ apJy{]tabamWv. 
]pcpjm[n]Xy {]hWXIÄ¡p Iogvs]«p Pohn¡p¶ 
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kv{XoXzs¯ t\mhÂ tNmZyw sN¿p¶p. A[nImc 
hyhØItfmSpÅ \nc´cIelw CXnsâ ASnsbmgp¡mWv. 
AXpsIm­pXs¶ ]pcpj \nÀ½nX `mjbpsS \ncmkw 
BknUnÂ ImWmw. ]ckv]c _lpam\apÅ kv{Xo kaql 
¯nsâ `mjbmWnXnÂ kzoIcn¨ncn¡p¶Xv. kzXzt_m[apÅ 
kv{XoIfmWv BknUnsâ asämcp {]tXyIX.  

]ptcmKa\]camb Bib§Ä F¶p XpS¡¯nÂ 
tXm¶msa¦nepw AXv Ahkm\w hsc DbÀ¯n¸nSn¡p¶XnÂ 
t\mhenÌv ]cmPbs¸Sp¶p­v. kz´w kzmX{´y¯n\p 
th­n GXäw hsc t]mIm\pw aSnImWn¡m¯ Iaebv¡v 
AtX kzmX´yw aäpÅhÀ {]ISn¸n¡p¶Xv I­p \nÂ¡m³ 
Ignbp¶nÃ. XfÀ¶p InS¡p¶ inhbv¡v asämcp ssewKn 
Im\p`hw km[yasÃ¶ Xncn¨dnhnepw, jmen bpambpÅ 
Ahsâ _Ôw DÄs¡mÅm³ Iaebv¡p Ignbp¶nÃ. AXv 
t\cntS­n hcp¶ kmlNcy¯nÂ AhÄ XfÀ¶pt]mIp 
¶p­v. B XfÀ¨ Ahsf sIms­¯n¨Xv hnjmZtcmK 
¯nte¡pw acW¯nte¡pamWv. kZmNmc aqey§Ä¡v 
tIcfob kaql¯nepÅ {]kànsb tNmZyw sN¿p¶ 
t\mhenÌn\v ChnsS Xm\pbÀ¯n¸nSn¨ Bib§fnÂ 
[ocambpd¨p \nÂ¡m³ Ignbp¶nsÃ¶p ImWmw.  
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\oe-¡p-bn-ense PmXnbpw Pohn-Xhpw:  
tIc-fob \thm-°m-\-¯nsâ ioÀjm-k-\-§Ä 

 

Stalin Das 

Abstract: ae-bmf Ne-¨n{X Ncn{Xw ]cn-tim-[n-¡p-t¼mÄ 
BZy-Im-es¯ {it²-b-amb Ne-¨n-{X-§-fn-sem-¶mWv \oe-
¡p-bnÂ F¶p ImWm-\m-hpw. tZiob ]pc-kvImcw t\Snb 
BZy kn\na F¶ Øm\-e-_v[n-¡-¸pdw \oe-¡p-bn-en\v 
ae-bmf Ne-¨n{X Ncn-{X-¯nÂ \nkvXp-e-amb Øm\-ap-­v.  

 kzmX-{´ym-\-´c Zi-I-¯nÂ cmjv{S \nÀ½m-W-¯nsâ 
aqe-¡-Ãp-I-fmbn KWn-¡-s¸« PmXn hncp-²X, tZio-b-t_m-
[w, atX-X-c-Xzw, kmaq-lnI XpeyX XpS-§nb aqey-§-fpsS 
Bhn-jvImcw \oe-¡p-bnÂ \nd-th-dn-b-Xmbn s]mXp-[m-c-W-
IÄ \ne-hn-ep-­v. {]kvXpX [mc-W-Isf PmXn-sb¶ kmaq-
lnI \nÀ½nXnsb ]cn-K-W\m tI{µ-am-bn-¡­v hni-I-
e\w sN¿p-I-bmWv {]_-Ôw.  

Keywords: \thm-°m-\w, B[p-\n-I-X, tZio-b-X, PmXo-b-
X, Ne-¨n-{X-]mTw  

 

 cmjv{Sob kzmX-{´yw, atX-X-c-¯nepw P\m-[n-]-Xy-
¯nepw Xpey-X-bnepw ASn-Øm-\-s¸-Sp-̄ nb ]uc-Xzw, A[zm\ 
hÀ¤-§Ä¡v ap³K-W-\-bpÅ km¼-̄ nI {Iaw, PmXo-bhpw 
aX-]-chpw enwK-]-c-hp-amb hnth-N-\-§-fnÂ \n¶pÅ tamN-\w, 
tZio-b-X-bn-e-[n-jvTn-X-amb cmjv{S-k-¦ev]w XpS-§nb \ho\ 
aqey-§fpw BZÀi-§fpw e£y-§fpw {]£p-_v[-am-¡nb Ime-
L-«-am-bn-cp¶p C´ysb kw_-Ôn-̈ n-S-t¯mfw Ignª \qäm-
­nsâ BZy ]Ip-Xn.  

 tZio-b-{]-Øm-\hpw PmXn-þ-aX \ho-I-cW kwL-S-\-
Ifpw CS-Xp-]-£-þ-IÀj-I-s¯m-gn-emfn apt¶-ä-§fpw sFIy-tI-
cf {]Øm-\hpw tIcf cmjv{So-bs¯ kwLÀj- -̀cn-X-am-b-
¡nb A¡m-e-¯mWv Ihn-bpw Km\-c-N-bn-Xmhpw Ne-¨n-{X-{]-
hÀ¯-I-\p-ambn ]nÂ¡m-e¯v Øm\s¸« ]n. `mkvI-c-sâ 
cmjv{So-bhpw kÀ¤m-ß-I-hp-amb hyànXz cq]o-I-cWw \S-¡p-
¶-Xv. `mkvI-c-\nse Fgp-̄ p-Im-c-s\bpw Ne-¨n-{X-Im-c-s\bpw 
am[ya {]hÀ¯-I-s\-bp-sams¡ cq]-s¸-Sp-¯p-¶-XnÂ At±lw 
IS-¶p-t]m¶ tZiob ka-c-¯n-sâbpw I½yq-WnÌv `qX-Im-e-
¯nsâbpw aqey-t_m-[-̄ n\v henb ]¦p-­v.  
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 C´y-bpsS tZiob kzmX-{´y-k-acw thK-amÀÖn¨ 
sXmÅm-bn-c¯n \mev]-Xp-I-fn-emWv Xncp-hn-Xmw-IqÀ, sIm¨n, 
ae-_mÀ F¶v aq¶mbn hn -̀Pn-¡-s¸«p InS-¶n-cp¶ tIc-fs¯ 
cmjv{So-b-ambn GIo-I-cn-¡pI F¶v e£y-am-¡nb sFIy-tI-
cf {]Øm\w kPo-h-am-Ip-¶-Xv. sFIy-tI-cf {]Øm\ 

{]hÀ¯-Isc Bth-i- -̀cn-X-cm-¡n-b sFIy-tI-cfKm\
1
-sa¶ 

ka-c-Km-\-sa-gp-Xn-s¡m­v tIc-f-̄ nsâ kmwkvIm-cnI 

cmjv{Sob aÞ-e-̄ n-te¡v `mkvI-c³ IS-¶p-h-cp-t¼mÄ ‘]Zw 

]Zw Dd-¨p \mw ]mSn-̧ m-Sn-t¸m-hpI’ F¶p XpS-§p¶ sFIy-tI-
c-f-Km\w Gäp-]m-Snb Bbn-c-§-fnÂ `qcn-]-£-̄ n\pw AsX-gp-
Xnb Ihn Bsc¶pt]mepw Adn-bp-am-bn-cp-¶n-Ã-sb¶v  
H. F³. hn. Ipdp¸v A\p-kva-cn-¡p-¶p-­v.  

 Xsâ cmjv{Sob Pohn-X-̄ n-\n-S-bnÂ `mkvI-c³ tZiob 
ka-cw, sFIy-tI-c-f-{]-Øm-\w, hnZymÀ°n kwL-S\m 
{]hÀ¯-\w, bp²-hn-cp-²-{]-Øm-\w, CS-Xp-]£ apt¶-ä-§Ä 
F¶n-h-bpsSsbms¡ `mK-am-bn-̄ o-cp-¶Xp ImWmw. kÀ¤m-
ßI Pohn-Xhpw cmjv{Sob Pohn-Xhpw H¶p Xs¶-bmbn amdnb 
Ime-am-bn-cp¶p `mkvI-cs\ kw_-Ôn-̈ n-S-t¯mfw sXmÅm-bn-
c¯n \mev]-Xp-IÄ. hnÃm-fn, ]Ã-¡p-Np-a-¡p-¶-hÀ, HmS-¡p-gepw 
em¯n-bpw, hb-emÀ KÀÖn-¡p¶p XpS-§nb ka-tcm-ÕpI 
Ihn-X-IÄ C¡m-e-t¯-Xm-Wv. tZim-`n-am-\nbpw Pb-tI-c-fhpw 
t]mse tIc-fs¯ cmjv{So-b-hÂ¡-cn-¡p-Ibpw ss[j-Wn-I-
ambn Ne-\m-ß-I-am-¡p-Ibpw sNbvX {]kn-²o-I-c-W-§-fpsS 
t\Xr-Øm-\-§-fn-te¡pw C¡m-e- v̄ `mkvI-c³ IS-¶p-h-cn-I-bp-

­m-bn. a{Zm-knÂ \n¶p ]pd¯p h¶n-cp¶ ‘Pb-tI-cf’¯nsâ 

kl-]-{Xm-[n-]-cmbn tPmen sN¿p-t¼m-gmWv `mkvI-c³ ‘N{µ-

teJ’ F¶ Xangv kn\n--a-bnÂ ae-bmf Km\-c-N\ \S-¯n-
s¡m­v Ne-¨n{X cwK-t¯¡v {]th-in-¡p-¶-Xv. Ne-¨n{X {]th-
i-\-¯n-\p-tijw hfsc Ipdª Imew-sIm­p Xs¶ `mkvI-
c³ ae-bmf kn\n-a-bpsS Km\-c-N-\m-ta-J-e-bnÂ Hgn-̈ p-\nÀ¯m-
\m-hm¯ km¶n-[y-am-bn. sshImsX 1954 Â cmap-Im-cym-«n-
s\m¸w \oe-¡p-bnÂ kwhn-[m\w sNbvXp-sIm-­v Ne-¨n{X 
kwhn-[m-\-cw-K¯v XpS¡w Ipdn-¡p-Ibpw sNbvXp.  

 kwhn-[m-b-I-\mbn ae-bmf kn\n-a-bnÂ cwK-{]-thiw 
sNbvX `mkvI-c³ Xsâ BZy kn\n-a-I-fmb \oe-¡p-bnÂ 
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(1954) cmcn-¨³ F¶ ]uc³ (1956) F¶o kn\n-a-I-fn-eqsS 
Xs¶ \bn¨ cmjv{So-bm-ZÀi-§-fpsS Bhn-jvIm-c-̄ n-s\m-cp-
s¼-Sp-¶-Xmbn ImWmw. tZiob kzmX-{´y-k-a-c-s¯bpw kzmX-
{´ym-\-́ c cmjv{S\nÀ½m-Ws¯ \nÀ®-bn¨ aqey-§-sfbpw 
BZÀi-§-sfbpw henb Af-hnÂ ]n³]-äp-¶-XmWv `mkvI-csâ 
BZy c­p kn\n-a-I-fpw. cmj-{S-\nÀ½m-W-¯nsâ Bk-¶-Im-
e¯v tZio-b-X, ]uc-Xzw, PmXn-_-Ô-§Ä, kv{Xo]p-cpj Xpey-
X, ka-Xz-t_m-[w, atX-X-cXzw XpS-§nb aqey-§-fp-ambn _Ô-
s¸«v DbÀ¶p-h¶ \nc-h[n ktµ-l-§fpw kwLÀj-§fpw 
B´c sshcp-[y-§fpw \oe-¡p-bn-enepw cmcn-¨³ F¶ ]uc-
\nepw ImWm-\m-hpw.  

 `mkvI-cs\ `cn¨ \thm-°m-\m-ib-§-fp-sSbpw cmjv{S 
\nÀ½n-Xn-¡p-]-bp-à-sa¶v Icp-X-s¸« aqey-§-fp-sSbpw {]Xy-£-
§Ä Cu c­p Ne-¨n-{X-§-fnepw Gä-¡p-d-¨n-ep-I-tfmsS ImWm-
sa-¦nepw Ah-bnÂ \qäm-­p-I-fmbn \½psS cmjv{S `mK-t[-
bs¯ {]Xn-tem-a-I-c-ambn \nÀ®-bn¨ PmXn F¶ kmaq-lnI 
\nÀ½n-Xnsb khn-ti-j-ambn kwt_m-[\ sN¿p¶ Ne-¨n-{X-]m-
T-amWv \oe-¡p-bn-en-tâ-Xv. tIc-fo-bm-[p-\n-IX A¼-Xp-I-fpsS 
Ncn{X kµÀ -̀¯nÂ A`n-kw-t_m-[\ sNt¿-­n-h¶ 
PmXnt{iWo _Ô-§-fpsS kmaq-lnI hni-I-e-\-¯n\v D]-tbm-
K-n¡-s¸-Sp-¯m-hp¶ H¶mWv \oe-¡p-bn-ensâ ]mThpw ]mTm-
´c _Ô-§-fpw. \oe-¡p-bn-en-s\bpw cmcn-¨³ F¶ ]uc-
s\bpw ap³\nÀ¯n-bp-­mb ]T-\-§-fnepw \ncq-]-W-§-fnepw 
BhÀ¯n-¨p-h-cp¶ H¶v B kn\n-a-IÄ hn`m-h\w sNbvX 
PmXn-a-Xm-Xo-X-amb tZi-cm-j{S `mh-\-bm-bn-cp-¶p. ^yqUÂ/ 
sImtfm-Wn-bÂ aqey-§-fnÂ \n¶v P\m-[n-]-Xy-̄ n-e-[n-jvTn-X-
amb B[p-\nI Pohn-X-{I-a-¯n-te¡v `mc-Xob P\X {]th-in-
¡p¶ A´-cmf L«-̄ n-emWv \oe-¡p-bnÂ (1954) ]pd¯p hcp-
¶-Xv. tZiob kzmX-{ -́k-a-c-Im-es¯ BZÀi-§-fpsS ASn-̄ -
d-bnÂ \n¶p-sIm­v cmjv{S-\nÀ½m-W-s¯-¡p-dn-¨pÅ \nÀt±-i-
§fpw k¦-ev]-§fpw \oe-¡p-bnÂ ]¦p-sh-¡p-¶p-­v. \thm-
°m\Ime-tI-cfw aÀ½-{]-[m-\-ambn Icp-Xnb BZÀi-§-fpsS 
{]tbm-K-§Ä \oe-¡p-bnenÂ Ne-¨n{Xw {]t£-]n-¡p¶ 
ktµiw Xs¶bmbn D]-cn-X-e-¯nÂ ImWmw. ap¸-Xp-I-fnepw 
\mev]-Xp-I-fn-ep-ambn Xncp-h-\- -́]p-cw, sIm¨n, ae-_mÀ {]tZ-i-
§-fnÂ \S¶ P\-Iob ka-c-§Ä \oe-¡p-bn-ens\ LS-\o-I-cn-
¨n-«p-s­¶v \nco-£-W-§-fp-­m-bn-«p-­v. (]n. Fkv. cm[m-Ir-
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jvW³: 2016). PmXn hnth-N-\-¯n-s\-Xnsc ]s¯m³]Xmw 
\qäm­papXÂ kPo-h-am-bn-̄ p-S-§nb {]t£m- -̀§Ä, sImtfm-
Wn-bÂ B[p-\n-IX ]IÀ¶p \evInb B[p-\nI PohnX k¦-
ev]-§Ä, `mkvI-c-\-S-¡-apÅ CS-Xp-]-£-{]-hÀ -̄IÀ ]IÀ¶p 
\evIm³ {ian¨ CS-Xp-]£ aqey-§Ä s\lvdp-hn-b³ bpKw 
cq]-s -̧Sp-̄ nb cmjv{S k¦-ev]-§Ä F¶n-h-sbÃmw tNÀ¶p 
sa\-sª-Sp¯ kwLÀjm-ß-Ihpw AtX-k-abw {]Xo-£m-
\nÀ -̀c-hp-amb A´-co-£-̄ n-emWv \oe-¡p-bnÂ ]nd-hn-sb-Sp-¡p-
¶-Xv.  

 `mkvI-csâ kmlnXy Pohn-X-¯nsâ BZy-\m-fp-I-fnÂ 
At±-ls¯ KmV-ambn Bth-in¨ BZÀi-tem-I-̄ nsâ Bhn-
jvImcw At±-l-̄ nsâ Ihn-X-I-fn-se-¶- t]mse {]I-S-am-hp-¶-
XmWv \oe-¡p-bn-ensâ BJym\ LS-\-bpw. ae-bmf IYm-km-
ln-Xy-̄ nsâ \thm-°m\ L«-̄ nse {]apJ Fgp-¯p-Im-c-
\mb Ddq-_mWv \oe-¡p-bn-ensâ IYm-Ir¯v F¶Xv {it²-b-
am-Wv. am\-hnI aqey-§-fnÂ ]X-dm¯ {]Xo-£-bÀ¸n-¨n-cp¶ 
Fgp-¯p-Im-c-\m-bn-cp¶ Ddq-_nsâ IrXn-I-fnÂ atX-X-chpw 
PmXn-c-ln-X-hp-amb B[p-\n-I-temI {Ia-s¯-¡p-dn-¨pÅ {]ta-b-
§Ä \nc-´cw BhÀ¯n-¡p-¶Xp ImWmw. D½m-¨p, kpµ-cn-
Ifpw kpµ-c-·mcpw XpS-§nb {][m\ IrXn-I-sfms¡ aX cln-
X-k-aq-lw, enwK-Xp-ey-X, ASn-¯-«nse Pohn-X-§-tfm-SpÅ 
klm-\p-`q-Xn, P\m-[n-]-Xy-t_m[w XpS-§nbh {][m-\m-ZÀi-§-
fmbn IS-¶p-h-cp-¶-h-bm-Wv. atX-X-chpw PmXn-c-ln-X-hp-amb 
B[p-\nI temI-s¯-¡p-dn¨v kz]v\w ImWp-t¼mÄ Xs¶ 
Ddq_v bmYm-Øn-XnI CS-Xp-]£ kmln-Xym-h-t_m-[-t¯mSv 

]pdw Xncn-ªp- \n-¶-bm-fm-bn-cp¶p
2 F¶Xv `mkvI-c-\p-ambn 

At±-l-̄ n-\p-­m-bn-cp¶ NmÀ -̈bnse {][m\ hkvXp-X-bmbn 
ImWm-hp-¶-Xm-Wv.  

 ]c-kv]c ]qc-Ihpw hncp-²-hp-amb At\Iw kmwkvIm-
cn-I-þ-cm-jv{Sob [mc-I-fp-sSbpw D]-tZ-io-b-X-I-fp-sSbpw taÂIo-
gv{I-a-§-fp-sSbpw AS-cp-I-fpÅ H¶mWv C´y³ tZio-b-X. 
PmXn-sb¶ kmaq-lnI Øm]-\-̄ nsâ ssk²m-́ n-Ihpw 
{]mtbm-Kn-I-hp-amb ASn-̄ -d-bn-emWv \qäm-­p-I-fmbn AXnsâ 
\ne-\n-ev]v.  

 sImtfm-Wn-bÂ B[p-\nI bpàn-Ifpw \thm-°m\ 
Bi-b-§-fpsS CS-s]-Sepw PmXn-hy-h-Ø-bpsS GI-in-em-L-S-
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\sb kao-]-`q-X-Ime iX-I-§-fnÂ hfsc ]Xnsb Cf-¡n-̄ p-S-
§n-b-Xmbn ImWmw. PmXn-tI-{µnX PohnX hyh-Ø-bpsS ISpw-
sI-«p-Isf Agn-s¨-Sp-¡m-\pÅ {ia-§Ä ]s¯m³]Xmw \qäm-
­nsâ c­mw ]IpXn apXÂ tIc-f-̄ nÂ kPo-h-am-Ip-¶p-­v. 
tZio-b-{]-Øm-\-̄ n-sâbpw PmXn-\-ho-I-cW {]Øm-\-§-fp-
sSbpw \thm-°m\ {]hÀ¯-I-cp-sSbpw ap³I-¿nÂ Ignª 
\qäm-­nsâ BZy Zi-I-§-fnÂ Xs¶ PmXn¡pw aX-¯n\pw 
AXo-X-amb PohnXw km[y-am-¡m³ tIcfw {ian¨p XpS-§p-¶p-
­v. kmaq-lnI hnth-N-\-§Ä¡p]-cn-bmbn am\-hnI aqey-§-
sfbpw Xpey-X-sbbpw ASn-Øm-\-s¸-Sp-̄ n-bpÅ apt¶-ä-§sf 
Xzcn-X-s¸-Sp-¯p-¶-XnÂ ]nÂ¡me tIc-f-̄ nÂ {]Nmcw t\Snb 
CS-Xp-]£ Bi-b-tem-I-̄ n\v henb ]¦p-­v. kmaq-lnI 
\oXnsb ASn-Øm-\-s -̧Sp¯nbpÅ CS-Xp-]£ {]Xy-b-imkv{X 
{]Nm-c-I\pw {]hÀ¯-I-\p-am-bn-cp¶ `mkvI-c³ Xsâ IqSn 
ap³I-¿mÂ km£m-XvI-cn-¡-s¸« \oe-¡p-bn-enÂ PmXn-þ-hÀ¤ 
_Ô-§-sf-¡p-dn-¨pÅ {]Jym-]nX CS-Xp-]£ ]ptcm-K-a\ \ne-
]m-Sp-Isf ]n´p-S-cp-¶Xp ImWmw. F¶mÂ a\p-jy-hn-cp-²-amb 
khÀ®-t_m-[-̄ n-s\-Xnsc ]ptcm-K-a-\m-i-§Ä DÄs¡m-f-fp¶ 
\oe-¡p-bnÂ apt¶m-«p-t]m-hp-¶Xv PmXn-hn-cp-²-Xsb ASn-Øm-
\-s¸-Sp-̄ n-bpÅ {]Jym-]nX \ne-]m-Sp-I-fnÂ \n¶p amdn-s¡m-
­mWv F¶v ]pXnb ]T-\-§Ä kqNn-̧ n-¡p-¶p-­v. (tPmkv X¦-
¨³: 2019).  

 PmXn hncp-²-Xbpw a\pjy ka-Xz-s¯-¡p-dn-¨pÅ 
]ptcm-K-a\ \ne-]m-Sp-Ifpw DbÀ¯n-̧ n-Sn-¡p¶p F¶v Ne-¨n-{X-
¯nsâ D]-cn-Xe BJym-\-¯nÂ A\p- -̀hn-¸n-¡p¶ \oe-¡p-
bnÂ Ne-¨n-{Xym-Jym-\-̄ nsâ hnS-hp-I-fnÂ kq£-va-ambn AXv 
\njvIm-k\w sN¿m³ {ian¨ htc-Wy-Pm-Xn-bp-àn-Isf 
]p\xØm]n-¡m³ {ian-¡p-¶Xv ImWmw. kmaq-ln-I-amb aÀ±-
t\m-]-I-c-W-sa¶ \ne-bnÂ \qäm-­p-IÄsIm­v kwLm-S\w 
sN¿-s¸« PmXn-hy-h-Ø-bpsS hnth-N-\-bp-àn-Isf eLqI-cn-
¡p¶ PmtXy-Xc {]W-b-̄ nsâ BJym-\-amWv \oe-¡p-bnÂ. 
khÀ® iq{Z]pcp-j-\mb {io[-c³\m-b-sc¶ A[ym-]-I\pw 
]peb IÀj-I-s¯m-gn-em-fn-bmb \oenbpw X½n-epÅ {]W-b-
¯n-sâbpw AXnsâ A\n-hm-cy-amb Zpc-´m-́ y-̄ n-sâbpw 
AhÀ¡p P\n-¡p¶ taml-\-s\¶ Ipªnsâ kwLÀj- -̀cn-X-
amb _mey-Ime Pohn-X-̄ n-sâbpw IY-bmWv efn-X-`m-j-bnÂ 
\oe-¡p-bnÂ. {io[-c³ \mbcpw \oenbpw X½nÂ Imdpw 
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tImfpw \ndª Hcp cm{Xn-bnÂ A{]-Xo-£n-X-ambn {io[-c³ 
\mb-cpsS ho«nÂ sh¨p-­m-Ip¶ imco-cnI _Ôs¯ kqNn-¸n-
¨p-sIm-­mWv Nn{Xw Bcw-`n-¡p-¶-Xv. Ahn-Nm-cn-X-ambn kw -̀hn-
¨p-t]mb thgvN-bpsS XpSÀ -̈IÄ ho­p-ap-­m-Ip-¶p. {io[-c³ 
\mb-cnÂ \n¶v \oen KÀ`n-Wn-bm-hp-¶p. A]-hmZ `b-¯mÂ 
{io[-c³ \mbÀ Ahsf Is¿m-gn-bp-¶p.  

 Ne-¨n-{X-¯nÂ Bhn-jvI-cn-¡-s¸-Sp¶ {io[-c-³ þ \oen 
{]W-bs¯ kq£va-ambn hni-I-e\w sN¿p-t¼mÄ \oen-bpsS 
ap³I-¿nepw Xmev]-cy-̄ n-ep-ap-­mb Hcp _Ôhpw AXnsâ 
XpSÀ -̈bp-amWv Ne-¨n{Xw BJym\w sN¿m³ {ian-¡p-¶-sX¶v 
ImWmw. km{¼-Zm-bnI PmXn/kZm-Nmc hyh-Ø-bpsS AXn-cp-
Isf ]cn-K-Wn-¡msX {io[-c³ \mb-cp-ambn \oen Øm]n-s¨-Sp-
¡p¶ ssewKn-I-X-bn-e-[n-jvTn-X-amb _Ô-s¯-bmWv AhÄ 
{]W-b-sa¶v hmbn-s¨-Sp-¡p-¶-Xv. AYhm \oe-¡p-bn-ensâ 
BJym-\-̄ nÂ {io[-c³ \mbÀ \S-̄ p¶ {]W-b-h-©-\-bpsS 
]m]-`mcw {io[-c³ \mb-cnÂ \n¶v \oen-bn-te¡v ssIamäw 
sN¿-s¸-Sp-¶Xv ImWmw. tImcn-s¨m-cn-bp-¶ ag-bnÂ, GIm- -́X-
bnÂ sskzcy-ambn ]pkvX-I-]m-cm-bWw \S-̄ p¶ khÀ® 
bphm-hns\ imco-cnI {]tem- -̀\-¯nsâ sIWn-bnÂs¸Sp-¯p-¶-
h-fmWv \oen-sb¶v kn\na XpS-¡-¯nse Øm]n-s¨-Sp-¡p-¶p. 
\½p-tS-Xp-t]m-epÅ Hcp kap-Zm-b-̄ nÂ Hcp khÀ®-]p-cp-j³ 
Hä¡p Xma-kn-¡p-¶-bn-S¯v cm{Xn-bnÂ GI-bmbn IS-¶p-h-cp¶ 
AhÀ®-kv{Xo-bpsS km[yX XnI¨pw Ab-YmÀ°-am-sW¶v 
sP\n sdmho\ \nco-£n-¡p-¶p­v (sP\n sdmho\: 2011).  

 tIc-fob Pohn-X-bm-YmÀ°y-§sf s]mSn¸pw sXm§-ep-
an-ÃmsX Bhn-jvI-cn¨ BZy-a-e-bmf kn\n-a-sb¶ IoÀ¯n 
t\Snb Hcp Nn{X-̄ n-emWv C¯c¯nÂ Hcp XpS-¡-ap-­m-hp-
¶Xv F¶ \oe-¡p-bn-ensâ BJym-\-̄ nÂ XpSÀ¶v kw -̀hn-
¡m³ t]mhp¶ sshcp-²y-§-fn-te-¡pÅ Nq­p ]e-I-bm-hp-¶p. 
(Pn-t\jv IpamÀ Fc-aw: 2018).  

 am\y\pw kZm-Nmc hc-¼p-Isf adn-I-S-¡m³ {ian-¡m-
¯-h-\p-amb {io[-c³ \mbsc At§m«p Ib-dn-s¨¶v he-bnÂ 
AI-s¸-Sp-̄ p-¶-h-fm-bmWv kn\na \oensb AS-bm-f-s -̧Sp-̄ p-
¶-Xv. FÃm-bvt¸mgpw Abm-fpsS ho«nÂ AhÄ F¯n-
t¨À¶mWv Ah-cpsS kwK-a-§Ä km[y-am-bn-̄ oÀ¶-Xv. Ah-
fmWv Ifn-bmbpw Nncn-bmbpw Abmsf kZm ]n´p-S-cp-¶-Xv. 
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AhÄ B{K-ln-¡p-¶, t\Sn-sb¶v Icp-Xp¶ {]W-b-¯nÂ 

AbmÄ Hcn-¡epw {]th-in-¡p-¶-tX-bn-Ã. ‘BSm\pw hcnÃ 

Rm³, ]mSm\pw hcnÃ Rm³ ]mS-̄ n³ ]¨-¡n-fntb’ F¶-

bmÄ ap³t] Xs¶ Ahsf HmÀ½n-̧ n-¡p-¶p­v. A\Àl-amb 
Hcn-S-̄ p-I-b-dn-̧ -än-bn-cn-¡m³ {ian¨ Hcm-fmbn \oen BJym-\-
¯n-ep-S-\ofw Øm\-s¸-Sp-̄ p-¶Xp ImWmw. A\ysâ Iq«nÂ 

ap«-bn-Sp¶ ]c-`rXw F¶p-IqSn t]cpÅ Ipbn-ens\ ‘\oe-¡p-

bnÂ’ F¶ Xe-s¡«v HmÀ½-bnÂ sIm­p-h-cp-¶p-sh¶ \nco-
£-W-ap­v (sP\n sdmho\: 2011) A\Àl-amb H¶ns\ I¿-S-
¡p-hm³ {ian¨ HcmÄ¡p-­m-hp¶ A\n-hmcy Zpc- -́ambn \oen-
bpsS PohnXIY amdp-Ibpw sN¿p-¶p. C{]-Imcw \oen-bpsS 
PohnX Zpc- -́̄ nsâ \nÀÆm-lI Øm\w Ne-¨n-{Xw Ah-fnÂ 
Xs¶ Øm]n-s -̈Sp-¡p-¶p.  

 kmaq-ln-Im-]-hmZ `b-̄ mÂ \oensb Dt]-£n-¡p¶ 
{io[-c³ \mbÀ Ah-fnÂ X\n¡p P\n¨ Ipªns\ BJym-\-
¯nsâ HSp-hnÂ kzoI-cn-¡p-hm³ X¿m-dm-hp-¶p-­v. \oen-bpsS 
Akm-¶n[yw sIm­p am{Xta ]peb P·w taml-\n-te-ev]n-
¡p¶ A[-xIrX Pohn-X-`m-cs¯ eLq-I-cn-s -̈Sp-¡m³ BJym-
\-¯nsâ khÀ®-bp-àn-¡m-Iq. {io[-c³ \mbcpw `mcy \fn-\n-
bp-a-S-§p¶ khÀ® IpSpw-_-̄ n-te¡v Zs¯-Sp-¡-s¸Sp¶ 
]pe-bn-bpsS aI-\mb taml-\\v B[p-\nI tZiob ]uc-\m-
hm³ {io[-c³ \mb-cp-sSbpw \fn-\n-bp-sSbpw Z¯p-]p-{X³ 
BhmsX Xc-an-Ã. Xsâ Iogmf IÀXrXzw Dt]-£n¨p am{Xta 
B[p-\nI tIcfw PmXnaX t`Z-sas\y kzoI-cn¨ khÀ®Xbn-
te¡pw {]Ñ¶ B[p-\n-I-X-bn-te¡pw IS-¶p-h-cm³ taml-\-\m-
hq. Cu hn[-¯nÂ tIc-fm-[p-\n-I-X-bnÂ ]ucXzw F¶Xv 
khÀ®-X-bn-te-¡pÅ Btcm-l-W-̄ mÂ am{Xw km[y-am-hp¶ 
H¶mbn Øm\-s¸-Sp-¶p. khÀ® {]Xyb imkv{X-¯nsâ 
kzoI-c-W-amWv B[p-\n-I-X-sb¶ \ntj-[m-ß-Iamb t_m-[-
s¯ \oe-¡p-bnÂ ]ptcm-K-a\ ]£-¯p-\n¶v Bhn-jvI-cn-¡p-
¶p-sh-¶Xv AXy´w Kpcp-X-c-amb H¶mbn amdp-¶p. 
ZenXv/]nt¶m¡ Pohn-Xs¯ s]mXp-[m-c-bn-te¡v k-ao-I-cn-¡m-
\mWv \oe-¡p-bnÂ {ian-¡p-¶-sX¶ A`n-{]m-b-§Ä CubÀ°-
¯nÂ {i²n-¡-̄ -¡-Xm-bn-¯o-cp-¶p. (]n. Fkv. cm[m-Ir-
jvW³: 2016).  
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 ZenXv Pohn-Xm-\p- -̀h-§sf kXy-k-Ô-ambn ]n´p-S-
cp¶p F¶v DZvtLm-jn-¡-s¸« Hcp kn\na Hcn-¡Ât¸mepw 
\mbn-I-bmb ]pe-bn-bpsS hoSn-\-I-t¯¡v Iyam-dsb {]th-in-
¸n-¡p-¶nÃ F¶Xv sP\n-tdm-ho\ kqNn-̧ n-¡p-¶p-­v (sP\n 
sdmho\: 2011).  AtX kabw A\Àl-ambn AhÄ Ib-dn- -̧
äp¶ Imap-Isâ Krl-¯nsâ DÄ¯-S-§Ä t]mepw kn\n-a-bnÂ 
hni-Z-ambn Øm\w ]nSn-¡p-¶p-­v.  

 \oe-¡p-bn-enÂ BJym\w sN¿-s¸-Sp-¶p-sh¶v tIc-
fob s]mXp-t_m[w [cn¨ Bi-b-temIw bmYmÀ°y-̄ nÂ 
B[p-\nI tZiob aqey-§-fnepw CS-Xp-]£ Bi-b-§-fnepw 
]Sp-¯p-bÀ -̄s¸« BZÀi-§-fm-Wv. ]n. `mkvI-c-s\bpw cmap-
Im-cym-«n-s\bpw Ddq-_n-s\bpw t]mepÅ tIc-fm-[p-\n-IXbpsS 
kmwkvIm-cnI hàm-¡-fmWv \oe-¡p-bn-ensâ \nÀÆ-lW 
Øm\-̄ p-Å-Xv. ]ptcm-K-a-\m-[n-jvTn-Xhpw \h-tI-cf \nÀ½m-
tWm-Zypà-hp-amb Bi-b-§-fpsS {]Nm-c-I\pw kqN-I-hp-ambn 
Ne-¨n-{X-¯nÂ {]Xy-£-s -̧Sp-¶Xv i¦-c³ \mbÀ F¶ t]mÌv 
amÌ-dm-Wv. \mb-I-\mb {io[-c³ \mb-sc-¡mfpw \mbn-I-bmb 
\oen-sb-¡mfpw ]n. `mkvI-c-\-S-§p¶ Ne-¨n{X \nÀÆm-l-IÀ 
hn\n-abw sN¿m³ B{K-ln¨ Bib temI-̄ nsâ hàmhv 
i¦-c³ \mb-cm-Wv.  

 am\-hnI t_m[-¯n-e-Sn-Øm-\-s¸« s\lvdp-hn-b³ bpK-
¯nsâ ASn-¡-Ãp-I-fmb tkmjy-enÌv aqey-§Ä, PmXn hncp-²-
X, aX \nc-t]-£-X, kmaq-lnI Xpey-X, ]uc-Xzm-h-Im-i-§Ä 
XpS-§nbhbp-sS-sbms¡ hàm-hmbn i¦-c³ \mbÀ Ne-¨n-{X-
¯n-ep-S-\ofw ImW-s -̧Sp-¶p.  

 km{¼-Zm-bnI CS-Xp-]-£-þ-tZ-iob aqey-§-fpsS 
{]tbmKw Zfn-X-c-S-¡-apÅ Ah-i-P-\-hn-`m-K-§-fpsS Pohn-X-§-
fpsS apIÄ¯-«nÂ am{Xta Ne-\-§Ä krjvSn-¨n-«p-Åq-sh¶v 
kmaq-lnI bmYmÀ°y-§Ä t_m[y-s¸-Sp-̄ p-¶p. kaq-l-
¯nse FÃm X«p-I-fnepw PmXn-bp-ambn _Ô-s¸« k¦-ev]-\-
§fpw {]tbmK coXn-Ifpw ImX-emb amä-§-fn-ÃmsX XpS-cp-¶p-
­v. AXn-\À°w am\-hn-I-X-bnepw Xpey-X-bnepw ASn-Øm-\-
s¸-Sp-̄ n-b-sX¶v {]t£-]Ww sN¿-s¸« tZiob/CS-Xp-]£ 
aqey-§-fpsS hn\n-a-b-̄ nepw {]tbm-K-̄ nepw Imcy-amb \nc-¸p-
tI-Sp-IÄ kw -̀hn¨p F¶-Xm-Wv.  
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 PmXn-c-ln-Xhpw B[p-\n-I-hp-amb Hcp temI-{I-a-̄ nsâ 
hàmhpw {]Nm-c-I-\p-ambn \oe-¡p-bn-enÂ {]Xy-£-¸-Sp¶ i¦-
c³\m-b-cpsS BJym-\-¯nÂ Hfn-ªn-cn-¡p¶ kq£vamw-i-§-
fpsS hni-I-e\w taÂ¸-dª \nc-¸p-tI-Sp-I-fpsS thcp-I-fn-
te¡v Nne kqN-\-IÄ \evIpw.  

 \oen-bp-am-bpÅ _Ô-¯nÂ \n¶v temIm-]-hmZw 
`b¶v Hgn-ªp-am-dp¶ {io[-c³ \mbsc i¦-c³ \mbÀ ImWp-
hm-s\-̄ p¶ Hcp kµÀ`w \oe-¡p-bn-en-ep-­v. Ahn-hm-ln-X-
\mb amÌsd hnhmlw Ign-¸n-¡p-I-sb¶ e£yw ap³\nÀ¯n-
bpÅ CS-s]-S-emWv i¦-c³ \mbÀ \S-¯p-¶-Xv. A[ym-]-I-
s\¶ \ne-bnepw khÀ®³ F¶ \ne-bnepw A[n-Imc LS-\-
bp-sSbpw htc-Wy-X-bp-sSbpw `mK-amb {io[-c³ \mbÀ¡v 
Gähpw A\p-tbm-Py-amb khÀ® ^yqUÂ ]mc-¼-cy-apÅ 
IpSpw-_-̄ nÂ \n¶p Xs¶-bmWv i¦-c³ \mbÀ h[p-hns\ 
Is­-̄ p-¶-Xv. {io[-c³ \mb-cp-am-bpÅ {]W-b-¯n-eqsS 
PmXn-¡-Xo-X-amb temI-̄ n-te-¡pÅ hmXnÂ hen¨p Xpd¶ 
\oen-bpsS hn¹-h-I-c-amb \ne-]m-Sns\ BJym-\-̄ nÂ apt¶m«p 
sIm­p-t]m-tI­ ZuXy-apÅ i¦-c³ \mbÀ PmXym-[n-jvTnX 
]mc-¼-cy-aq-ey-§-fpsS kwc-£-I\pw \S-̄ n-̧ p-Im-c-\p-ambn ]cn-
W-an-¡p¶ ImgvN-bm-Wn-Xv. a[y-hÀ¤ khÀ® IpSpw_ hyh-
Øsb BZÀi IpSpw-_-ambn Øm]n-s¨-Sp-¡p-¶-XnÂ \oe-¡p-
bn-enÂ ImW-s¸-Sp¶ {io[-c³ \mb-cp-sSbpw \fn-\n-bp-sSbpw 
Zm¼Xy Nn{X-§Ä¡v henb ]¦p-­v. khÀ® ^yqUÂ Xd-hm-
Sp-I-fpsS km¼-̄ nI XIÀ¨sb ae-bmfn BI-am\w Krlm-Xp-
c-t_m-[-t¯msS Gsä-Sp-¡m³ XpS-§p-¶-Xnsâ BZy Zriy-§Ä 
\oe-¡p-bn-enÂ ImWmw. IrjvW-hn-{K-l-̄ n\p ap¶nÂ \nao-en-
Xm-£n-bmbn AS-¡hpw HXp-¡-hp-apÅ Ipeo\ kv{Xobmbn 
ImW-s¸-Sp¶ \fn-\n-bnepw Xd-hm-Snsâ kpIrX £b-s¯-¡p-dn-
t¨mÀ¯v hne-]n-¡p¶ A½-bnepw ]nÂ¡me ae-bmf kn\n-a-
bnse a[y-hÀ¤ khÀ® IpSpw-_-̄ nsâ hmÀ¸p-am-Xr-I-Isf 
ImWm-\m-Ipw.  

 ZfnXv/BZn-hmkn PnhnXw ]nÂ¡m-e¯v ae-bmf Nn{X-
§-fnÂ IS-¶p-h-¶-t¸m-sgms¡ amXr-I-bmbn amdnb Nne Akw-
_-Ô-§-fpsS BZy-cq-]-§Ä \oe-¡p-bn-enÂ ImWmw. kn\n-a-
bpsS BJym-\-¯nsâ XpS-¡-¯nÂ IÀj-I-s¯m-gn-em-fn-I-fpsS 
Hcp kwL-\r¯w ImWmw. `mkvI-c-s\-gpXn sI. cmL-h\pw 
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kwLhpw Be-]n¨ "Pn©¡w Xmtcm' F¶m-cw-`n-¡p¶ Hcp 
Km\-amWv B cwK¯v D]-tbm-Kn-¡-s¸-Sp-¶-Xv. IÀj-I-s¯m-gn-
em-fn-I-fmb ASn-bm-fÀ BWpw s]®pw CS-I-eÀ¶v \S-¯p¶ 
Hcp \r¯w. ]nÂ¡m-e¯v ZenXv/BZn-hmkn Pohn-X-§-fpsS 
Ne-¨n-{Xm-Jym-\-§-fnÂ ]e-t¸mgpw \oe-¡p-bn-ense Pn©Iw 
Xmtcm-bpsS BhÀ¯-\-§Ä ImWmw. ASn-bmf kwkvIr-Xn-
bpsS `mK-amWv ]m«pw \r¯-hp-sa-¦nepw \oe-¡p-bn-e-S-¡-apÅ 
Nn{X-§-fnÂ Ah Bhn-jv¡-cn-¡-s¸-«Xv XnI¨pw PKp-]vkm-h-
l-ambn bmYmÀ°y-hp-ambn ]pe-_-Ô-an-Ãm¯ ImgvNm-hn- -̀h-
§Ä F¶ \ne¡p am{X-am-Wv.  

 \oe-¡p-bn-ense ]ptcm-K-a-\-hm-Z-̄ nsâ Npcp-f-gn-bp-¶Xv 
i¦-c³ \mb-cpsS IYm-]m-{X-¯n-eq-sS-bm-Wv. PmXn-¡-Xo-X-amb 
PohnXw kz]v\w ImWp¶ \oenbpw PymXym-Xo-X-amb BZÀi-
tem-I-s¯-¡p-dn-¨pÅ ]ptcm-K-a\ hmZ-§Ä apg-¡p-Ibpw þ ]pe-

bn-bpsS aIs\ “]pe-b-¡pªv a\p-jy-\tÃ \mfs¯ ]uc-\m-

W-h³, Cu cmPyw `cn-t¡-­-h-\mWv” F¶p ]dªv kzoI-cn-
¡p-Ibpw sN¿p¶ i¦-c³ \mbcpw `mkvI-c³ e£yan-Sp¶ 
B[p-\nI tIc-f-̄ nsâ ]£-̄ p-X-s¶-bm-sW-¦nepw Bg-
¯nÂ ]cn-tim-[n-¡p-t¼mÄ \oenbpw {io[--c³ \mbcpw X½n-
epÅ PmXn-h-c-¼p-Isf ewLn-¡p¶ {]W-b-hp-ambn _Ô-s¸« 
i¦-c³ \mb-cpsS \ne-]m-Sp-IÄ kwibm-kv]-Z-am-sW¶p 
ImWmw. {io[-c³ \mbÀ¡v hnhm-lm-tem-N-\-bp-ambn hcp¶ 
i¦-c³ \mbÀ GI-\mbn Pohn-¡msX Hcp hnhmlw Ign v̈ 
A]-hmZw hcp-¯n-sh-¡msX Pohn-¡-W-sa¶v {io[-cs\ D]-tZ-
in-¡p-¶Xp ImWmw. \oen-bp-am-bpÅ _Ô-̄ nÂ \n¶v kaq-l-
¯nsâ A]-hmZ `bs¯ XpSÀ¶v ]n³hm-§p¶ {io[-c³ 
\mbÀ Xs¶-¡p-dn¨v Ct¸mÄ A]-hm-Z-ap-t­m-sb¶v `b-
t¯msS Xnc-¡p-¶p-­v. A]-hm-Z-ap-s­-¶pÅ hyà-amb 
kqN\ \evImsX hywK-ambn AXn\p adp-]Sn \ÂIp-I-bmWv 
i¦-c³ \mbÀ.  

 ‘IeymWw Ign-¨mÂ A]-h-Zm-§-sfms¡ Hgnbpw’  

 i¦-c³ \mb-cpS {]kvXm-h-§-fnÂ \n¶v {io[-c³ \mb-
sc-¡p-dn¨v ]c-¶p-sIm-­n-cn-¡p¶ A]-hm-Z-s¯-¡p-dn-¨pÅ 
kqN\ sXfn-bp-¶p-­v. \oe-¡p-bn-enÂ BJym\w sN¿-s¸-Sp¶ 
{]tZiw At§-bäw {Kmay-kz-`m-h-apÅ H¶m-Wv. AhnsS PmXn-
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¡-Xo-X-amb Hcp {]W-bs¯ Gsd \mÄ Hfn¨p ]nSn-¡m-\m-hn-
Ã. AXn-\mÂ \oenbpw {io[-c\pw X½n-epÅ _Ôw i¦-c³ 
\mbÀ¡-dn-bm-sa¶p Xs¶ At±-l-̄ nsâ ap\-sh-¨pÅ `mj-
W-§-fnÂ \n¶p sXfn-bpw. C§s\ X\n-¡-dn-bm-hp¶ Hcp A]-
I-S-I-c-amb _Ô-̄ nÂ \n¶v, PmXn-¡-Xo-X-amb {]W-b-¯nÂ 
\n¶v PmXn-hy-h-Ø-bpsS ]mc-¼cy {]am-W-§sf Cf¡n {]Xn-
jvTn-¡m-hp¶ {]tIm-]-\-]-c-amb Hcp _Ô-̄ nÂ \n¶v {io[-
c³ \mb-sc¶ khÀ®-bp-hm-hns\ c£-s¸-Sp-̄ n, A]-cn-jvIr-
Xhpw Zfn-X-bp-amb Hcp-h-fnÂ \n¶v thÀs]-Sp¯n bpà-bmb 
khÀ® bph-Xn-bn-te-¡v, khÀ®-X-bpsS htcWy ]mc-¼-cy-
¯n-te¡v {io[-c³ \mb-cpsS hgn sXfn-s¨-Sp-¡p-I-bmWv hnhm-
lm-tem-N-\-bn-eqsS i¦-c³ \mbÀ sN¿p-¶-Xv.  

 {io[-c³ \mb-cp-sam-cp-an-¨pÅ \oensb Ne-¨n-{Xm-Jym-
\-¯nÂ \n¶v ]pdw XÅp-¶-Xp-hgn BZÀi IpSpw_w 
t]mepÅ B[p\nI aqey-§Ä¡v ]mI-am-hm-̄ -h-cmWv Zen-X-
sc¶ ]tcm£ kqN\ IqSn \oe-¡p-bn-enÂ ImWmw. \oen 
kz]v\w I­, PmXnsb adn-I-S-¡p¶ IpSpw-_s¯ \njvIm-
k\w sNbvX-tijw \oe-¡p-bnÂ Øm]n-s¨-Sp-¡p-¶Xv 
khÀ® ^yqUÂ ]Ým-̄ -e-̄ n-epÅ B¬ tImbvasb 
IrXy-ambn AS-bm-f-s¸-Sp-̄ p¶ amXrIm a[y-hÀ¤ IpSpw-_-
s¯-bm-sW-¶Xv ]nÂ¡m-es¯ tIc-f-̄ nsâ kmaq-lnI 
Ncn{Xw ]c-ntim-[n-¡p-t¼mÄ shfn-s¸-«p- h-cp¶ bmYmÀ°y-
amWv.  

 Iogmf Pohn-Xm-\p- -̀h-§-sfbpw aqey-t_m-[-s¯bpw 
A[o-i-Øm-\-¯p-\n¶v ho£n-¡p¶ \oe-¡p-bn-Â \oen-bpsS 
Zfn-Xm-h-Øsb kzm`m-hn-I-Øm-\-ambn ImWp-Ibpw {io[-
c³\m-b-cpsS am\-km-́ -cs¯ XymK-ambn BZÀi-h-ev¡-cn-¡p-
Ibpw sN¿p-¶p-. Ne-¨n-{Xm-Jym-\-¯nÂ \n¶v ac-W-̄ n-eqsS 
\oen ]pd-̄ m-¡-s¸« tijw aI-\mb taml-\s\ kz´-am-¡m-
\mbn {io[-c³ \mbÀ A\p- -̀hn-¡p-¶ bmX\ Xm³ h©n¨-h-
tfm-SpÅ {]mb-Ýn-̄ -ambn Icp-Xm³ kn\na \s½ \nÀ_-Ôn-
¡p-¶p-­v (]n. Fkv. cm[m-Ir-jvW³: 2013). khÀ® kmaq-
lnI hyh-Ø-bpsS {]mtbm-P-Icpw {]Xn-\n-[m-¡-fp-am-b-h-cpsS 
A[mÀ½nI {]hÀ¯n-I-sf, hnth-N-\m-[n-jvTn-X-amb temI 
\oXnsb km[q-I-cn-¡p-Ibpw shÅ-]q-ip-I-bp-amWv CXp-hgn 
Ne-¨n{Xw sN¿p-¶-Xv. Iogmf kv{Xobmb \oen-bpsS ZmcpW 
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Pohn-X-ap-bÀ¯p¶ tNmZy-§Ä Ah-K-Wn-¡-s¸-Sp-Ibpw Ne-¨n-
{X-¯nâ c­mw ]IpXn Gsd-¡psd apgp-h-\mbpw i¦-c³ \mb-
cn-eq-sSbpw {io[-c³ \mb-cn-eq-sSbpw khÀ®-h-evI-cn-¡-s¸«v 
B[p-\nI tIc-f-¯n\p ]mI-s¸-Sp¶ taml-\sâ Pohn-Xs¯ 
Npän-¸-än-bp-Å-Xm-hp-Ibpw sN¿p-¶p. A\m-Y\pw A\p-I-¼mÀl-
\p-amb \oen-bpsS aI-t\m-Sp-ff hnIm-c-hm-bv]nÂ \oen-bp-sSbpw 
Ah-fpsS hwi-̄ n-sâbpw ZpcnX PohnXw \oe-¡p-bn-ensâ ]cn-
K-W-\¡p ]pd-̄ m-hp-I-bm-sW¶v ]n. Fkv cm[m-Ir-jvW³ 
kqNn-¸n-¡p-¶p (]n. Fkv cm[m-Ir-jvW³: 2013).  

 {io[--c³ \mbcpw `mcy \fn-\n-bp-a-S-§p¶ khÀ® ]c-
¼-c-bn-te¡v Zs¯-Sp-¸n-eqsS ip²o-I-cn-¡-s¸«v taml-\³ I®n-
tNÀ¡p-t¼mÄ ZenXv Pohn-X-§-fpsS Zb-\o-bm\p-̀ -h-§sf 
ap³\nÀ¯n \oe-¡p-bn-enÂ XpS-§n-sh¨ BJym\w hgn-amdn 
khÀW-h-evI-cWw hgn ZenXv kzXzw hna-eo-I-cn-¡-s¸-Sp-¶-
Xnsâ BJym-\-ambn ]cn-W-an-¡p-¶p. C{]-Imcw khÀW 
kwkvIm-c-hp-ambn I®n-tN-cp-t¼mtg tIc-fo-bm-[p-\n-I-X-bpsS 
`mK-am-hm³ Iogm-fÀ¡pw aäp ]nt¶m-¡-¡mÀ¡pw km[y-amhq 
F¶v Øm]n-s¨-Sp-¡m³ \oe-¡p-bn-en-\m-hp-¶p. Zs¯-Sp-¡-
ens\ IogvPm-Xn-IÄ¡pw A]c kap-Zm-b-§Ä¡pw khÀW 
{]Xyb imkv{X-̄ n-te¡v {]th-in-¡m-\pÅ Blzm-\-am-bmWv 
ImtW-­Xv F¶ \nco-£Ww kwK-X-am-hp-¶Xv Chn-sS-bmWv 
(sP\n sdmho\: 2011). \thm-°m\ aqey-§sf AS-bm-f-s¸-Sp-
¯m³ {ian¨ \oe-¡p-bn-enepw cmcn-¨³ F¶ ]uc-\nepw 
kwhn-[m-bI Pnhn-X-̄ n\p XpS-¡-an« `mkvI-csâ HSp-hn-es¯ 
kn\n-a-IÄ {ioaZv `K-hXv KoX (1977), PK-ZvKpcp BZn-i-¦-c³ 
(1977), {io Kpcp-hm-bqÀ amlmßyw (1984) F¶n-h-bm-bn-cp-¶p-sh-
¶Xv tIc-fob \thm-°m-\-̄ nsâ ioÀjm-k\ kqN-I-§-fmbn 
ImWmw.  

 khÀWm-\p-jvTm-\-§-fn-te¡pw khÀW kwkvIm-cm-\p-
I-c-W-§-fn-te¡pw {]th-i\w e`n-¡-s¸«v Hcp P\X apgp-h³ 
{]Ñ¶ khÀW-cmbn ]cn-W-an-¨-Xnsâ AS-bm-f-§Ä BZyambn 
ae-bmf Ne-¨n-{X-§-fnÂ tcJ-s¸-Sp¶ Nn{X-§-fn-sem-¶mWv 
\oe-¡p-bnÂ. bYmÀ°-̄ nÂ ZenXv hntam-N\ kz]v\-§-f-Ã, 
khÀW-X-bpsS kzmwio-I-c-Whpw am\-Io-I-c-W-hp-amWv \oe-
¡p-bnÂ \nd-th-äp-¶-Xv.  



kwkvIm-c- ]m-T-§Ä  

                                         \oe-¡p-bn-ense PmXnbpw Pohn-Xhpw.. 280

 ka-Xzm-[n-jvTnX kmaq-lnI aqey-§-fp-sSbpw 
CSXp]£m-ZÀi§fp-sSbpw aqi-bnÂ Dcp-h-s¸-«-sX¶v tLmjn-
¡-s¸« Hcp Nn{Xw (Pn-t\jv IpamÀ Fcaw: 2018) kq£vam-\p- -̀h-
¯nÂ Iogm-f-hn-cp-²hpw khÀWm-[p-\n-I-X-bpsS {]IoÀ¯-\-hp-
ambn amdp-¶Xv \thm-°m\þC-S-Xp-]£ aqey-t_m[w Iogm-f-Po-
hnX kµÀ -̀§-fnÂ [\m-ß-I-ambn CS-s]-«-Xn-s\-¡p-dn-¨pÅ 
hmgv̄ p-]m-«p-Isf hnNm-c-W-s¡-Sp-¡m-hm³ klm-b-I-c-am-hpw.  

Notes 

1. Xncp-hn-Xmw-IqÀ, sIm¨n, ae-_mÀ F¶v aq¶mbn hn -̀Pn-¡-s¸«p 
InS-¶n-cp¶ tIc-fs¯ cmjv{So-b-ambn GIo-I-cn-¡p-hm³ Ccp-
]Xmw \qäm-­nsâ BZy Zi-I-§Ä apXÂ {ia-§Ä D­m-hp-¶p-
­v. 1928 G{]n-enÂ Fd-Wm-Ip-f-¯p-Iq-Snb \m«p-cm-Py-{]Pm kt½-
f-\-¯nÂ sFIy-tI-cf {]tabw AX-h-X-cn-¸n-¡-s -̧Sp-¶p-­v. 
sXmÅm-bn-c¯n \mev]-Xp-I-fnÂ C´y³ kzmX-{´y-k-acw iàn-
bmÀÖn- -̈t¸mÄ kzmX-{´y-k-ac tk\m-\n-I-fpsS ap³I-¿nÂ 
kPo-h-am-bn-¯oÀ¶p sFIy-tI-cf {]Øm-\w. {]kvXpX {]Øm-
\-¯nsâ ka-c-Km-\-ambn tIc-f-sa-¼mSpw Ae-S-bn-¡-s¸« Km\-

amWv `mkvI-c-s\-gp-Xnb ‘]Zw ]Zw Dd¨p \mw ]mSn-¸m-Sn-t¸m-hpI’ 
F¶m-cw-`n-¡p¶ sFIy-tI-cf Km\w.  

2. C´y³ t{]m{K-kohv ssdtägvkv Atkm-kn-tb-j-\m-bn-cp-¶p 
]nÂ¡m-e¯v tIc-f-apÄs -̧sS-bpÅ {]tZ-i-§-fnÂ hyXykvX 
t]cp-I-fn-e-dn-b-s¸« ]ptcm-K\ kmln-Xy-kw-L-S-\-I-fp-sS-sbÃmw 
BZn-_oPw þ tIc-f-¯nÂ cq]o-I-cn-¡-s¸« Poh-Õm-lnXy 
kwLhpw AXnsâ XpSÀ -̈bmb ]ptcm-K-a\ kmlnXy {]Øm-
\hpw CS-Xp-]-£m-ZÀi-§Ä DÄs¡m­ Fgp-¯p-Im-cpsS Iq«m-
bva-I-fm-bn-cp-¶p. sXmÅm-bn-c¯n \mev]-Xp-I-fnÂ Fgp-¯p-ImÀ 
kzoI-cn-t¡­ cmjv{So-bhpw kmaq-ln-I-hp-amb D¯-c-hm-Zn-¯-§-
sf-¡p-dn-¨pÅ NÀ -̈IÄ ]ptcm-K-a-\-km-lnXy {]Øm-\s¯ 
]nSn¨p Ipep-¡p-I-bp-­m-bn. Ddq_pw `mkvI-c-\p-a-S-¡-apÅ Fgp-
¯p-ImÀ ]mÀ«n Xn«q-c-§Ä Dt]-£n-¨pÅ kÀ¤m-ßI Pohn-
Xs¯ kzoI-cn-¡m³ Xocp-am-\n-¡p-Ibpw hÀ¤-h-©-I-sc¶v 
`ÀÕn-¡-s -̧Sp-Ibpw sN¿p-¶p-­v. kwL-S-\-bnÂ \n¶p ]pd¯p 

h¶ tijw `mkvI-c-s\-gp-Xnb ‘HmÀ¡pI hÃ-t¸mgpw’ F¶ Ihn-
Xm-k-am-lm-c-¯n\v Ddq-s_-gp-Xnb apJ-hp-c-bnÂ `mkvI-cs\ 
]mÀ«n-I-fpsS Xn«qcw hen-s -̈dnª Fgp-¯p-Im-c-\mbn ImWp-¶p-
­v.  

References 

Pnt\jv IpamÀ Fc-aw, \thm-°m\ aqey-§fpw ae-bmf kn\n-abpw, 
tIc-f-`mjm C³Ìn-äyq-«v, Xncp-h-\-´-]p-cw, 2018 

sP\n sdmho-\, sX½m-Sn-Ifpw X¼p-cm-¡-·m-cpw, k_vPIväv B³Uv 
emwtKPv {]Êv, tIm«-bw, 2011.  



 Vol. 10 Issue 1 January 2020 

GOVT. ARTS & SCIENCE COLLEGE – RESEARCH JOURNAL 281

tPmkv X¦-¨³, ^yqU-enkw Ncn-{Xhpw Ne-¨n-{X-hpw, temtKm-
kv_pIvkv, ]me-¡m-Sv, 2019.  

`mkvI-c³. ]n, HmÀ¡pI hÃ-t¸mgpw, amfp-_³ ]»n-tj-gvkv, Xncp-h-\-
´-]p-cw, 1997.  

at\mPv, Fw. Un. (F-Un-.), ]n. `mkvI-c³, kwKoX kvarXn-IÄ, Hen-hv, 
tImgn-t¡m-Sv, 2008.  

cm[m-Ir-jvW³ ]n. Fkv, Zriy-lÀj-¯nsâ ka-b-tc-J-IÄ, kmln-
Xy-{]-hÀ¯I kl-I-cW kwLw, tIm«-bw, 2013.  

cm[m-Ir-jvW³ ]n. Fkv, kmwkvIm-cnI tZio-b-X-bpsS Ne-¨n-{X-]m-T-
§Ä, Nn´ ]»n-tj-gvkv, Xncp-h-\-´-]p-cw, 2016.  

cma-N-{µ³ Pn. ]n, ae-bmf kn\na: tZiw, `mj, kwkvIm-cw, tIcf 
`mjm C³Ìn-äyq-«v, Xncp-h-\-´-]p-cw, 2009.  

   



 

Review 
 

tIcfw/ae-bmfw:  
PqXÀ DbÀ¯p¶ tNmZy-§Ä 

 
സ്കറിയാ സ�റിയ, (സ�ാദനം) 2019. 
കാർകുഴലി: ജൂതരുെട മലയാളം െപൺപാ�ുകൾ. തിരുവന�പുരം :  
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Sajeev P. V. 
 
 േകരളചരി��ിലും മലയാളഭാഷാ/ സാഹിത�ചരി� �ിലും 

പല നിലകളിൽ �ധാനെ�� ഒ�ാണ് ഇവിെട അധിവ സി�ിരു� ജൂത 

സമൂഹെ��ുറി�ു� അേന�ഷണ�ൾ.  വർ�ക�മാണിയായ 

േജാസഫ്റ�ാന് ചില അവകാശാധികാര�ൾ ലഭി�ു എ�് 

കരുതെ�ടു� AD 1000-�ിെല ജൂത ശാസനവും അതിെന 

മുൻനിർ�ിയു� ഡിേബ�ുകളും മുതൽ ന�ുെട ചരി�ാഖ�ാന�ളിൽ 

ജൂതരുെട സാ�ിധ�ം പല നിലകളിൽ ഇടം പിടി�ി�ു�്. 

 വ�ാപാര�ിലൂെട േകരള�ിെല സാ��ിക ഘടനയിലും 

ജാതി അധിഷ്ഠിത സാമൂഹിക ഘടനയിലും അവർ േനടിയ 

േമൽൈകയും േകരളീയ സാമൂഹിക ജീവിത�ിൽ അവർ വഹി� പ�ും 

ഇ�രം ചർ�കളിൽ ഉയർ�ു വ�ി�ു�്. എ�ാൽ േകരളീയ 

സമൂഹ�ിൽ നട� സാമുദായികവും സാംസ്കാരികവുമായ 

വിനിമയ�െള പ�ി മന�ിലാ�ാൻ പുതിയ ചില ഉപാദാന�ൾ 

മുേ�ാ�ു െവ�ുകയാണ് േകരള�ിെല ജൂത�ാ�ുകളുെട 

സമാഹരണ�ിലൂെടയും വിശകലന�ിലൂെടയും േഡാ.സ്കറിയാ 

സ�റിയ കാർകുഴലി എ� പുസ്തക�ിലൂെട െച�ു�ത്. 

 േകരളീയ ജൂതസ്�ീകൾ പാടിയിരു� െപൺപാ�ുകളിൽ 

നി�് തിരെ�ടു� അ�െ�ാ�് പാ�ുകെള അ�ാദമികമായ 

��േയാെടയും നിഷ്ഠേയാെടയും സമാഹരി�ാനു� �മമാണ് 

േഡാ.സ്കറിയാ സ�റിയ ഇവിെട നട�ിയിരി�ു�ത്. ജൂതരുെട 

ചരി�വും വി�ാനവും മി�ുകളും വംശീയമായ സ�ത�േബാധവും 
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നിറ� ജൂത�ാ�ുകളിൽ നി�് തിരെ�ടു� പാ�ുകളാണ് ഇതിൽ 

ഉൾ�ടു�ിയിരി�ു�ത്. �ിസ്തുവിന്  മു�് തെ� േകരള�ിൽ 

കുടിേയറിയ ജൂതർ�് യാതനാപൂർ�മായ �വാസ ജീവിത�ിെ� 

ദീർഘമായ അനുഭവ സ്മരണകളു�്. ര�ായിരം വർഷെ� 

�വാസജീവിതം നയി�തായി േകരള�ിെല ജൂതർ സ�യം കരുതു�ു. 

അവരുെട പാ�ുകളിൽ അതിെ� അടയാള�ൾ കട�ു വരു�ു�്. 

�വാസി േബാധവും �യാണ ബിംബവും ജൂത�നിമയുെട 

മു�കളായി സ്കറിയാ സ�റിയ നീരീ�ി�ു�ു�്. ജറുസലമിൽ 

ഒ�ുകൂടുക എ�ത് അവരുെട മഹാസ�പ്നമായിരു�ു. (ആമുഖം, P. 

19) േകരളീയ ജൂതരുെട ഉല്പ�ി, േഗാ�ം, ജൂത�ം, പുരാണം, ശരീര 

േബാധം, െപ� തുട�ി ജൂതെപൺ പാ�ുകളുെട 

വ�ാവഹാരികേലാകം വിപുലമാണ്. ൈബബിളും ജൂതപുരാണവും 

കൂടി�ലർ� പാ�ുകൾെ�ാ�ം വാഗ് ദ� രാജ��ിെ� സ്മൃതികൾ 

സൂ�ി�ു� സയണി�് ആശയ�ൾ �കടമായ പാ�ുകളും ഉ�്. 

എ�ാൽ അ�രം ഗാന�െള ഈ സമാഹാര�ിൽ നി�ും 

സ�ാദകൻ ഒഴി�ു നിർ�ിയി�ു�്. സാമുദായികവും സാംസ്കാരിക 

വുമായ ജീവിതേ�ാെടാ�ം തേ�ശീയ സംസ്കൃതിയും �തിഫലി�ു� 

പാ�ുകളാണ് ജൂതസ്�ീകളുെട െപൺ പാ�ുകൾ. 

 ഒരു പുസ്തകം എ� നിലയിൽ മലയാള�ിെല പുസ്തക 

�സാധന ചരി��ിൽ തെ� കാർകുഴലി േവറി�ു നിൽ�ു�ു. 

ൈവ�ാനികമായി അതിെ� നിലയാണ് ആദ�ം സൂചി�ിേ��ത്. 

സ്കറിയ സ�റിയയാണ് പുസ്തക�ിെ� എഡി�ർ എ�ിലും 

പുസ്തകം രൂപെ�� വഴികെള�ുറി�് ദീർഘമായി തെ� 

ആമുഖ�ിൽ അേ�ഹം പറയു�ു�്. മലയാളം, ഹീ�ു, ഇം�ീഷ്, 

ജർ�ൻ ഭാഷകളിലു� പരസ്പര സ�ാരം മാ�മ� വലിയ 

േതാതിലു� ൈവ�ാനിക സഹവർ�ിത�വും അതിെ� പി�ിലു�്. 

േഡവിഡ് ഷൂൾമാൻ, ഒഫീറ ഗംലിേയൽ, ബാർബറാ േജാൺസൻ, 

മാർസിയ വാലർ�ീൻ തുട�ി അ�ാദമിക പ�ിതരും ഗേവഷകരും 

മുതൽ പാ�് വാെമാഴിയായി സൂ�ി� സ്�ീകൾവെരയു� 

വിപുലമായ ൈവ�ാനിക വഴികൾ പുസ്തക�ിന് പിറകിലു�്. 
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അതുവെര േകരള�ിെ� നിത�ജീവിത�ിൽ വിലയി�ു നി� ഒരു 

ജനത 1948-ൽ ഇ�േയൽ രാ��ം �ാപിതമാകു�േതാെട അവർ 

അട�ം െചയ്തു സൂ�ി�ിരു� വംശസ്മൃതിയിേല�ും വാഗ്ദ� 

രാജ��ിേല�ും മട�ു�ു. അവർ പാടിയിരു�തും േനാ�് ബു�ിൽ 

എഴുതി സൂ�ി�ിരു�തുമായ പാ�ുകൾ പി�ുടർ�് ഒരു 

സാംസ് കാരിക ചരി�ം രചി�ാനാകുേമാ, അതിെ� സാധ�തകൾ എ�് 

എ� ആേലാചനകളാണ് ഇ�രം സമാഹരണ/ വിശകലന 

�മ�ൾ�് പി�ിലു�ത്. േകരളചരി��ിൽ പല കാല�ളിൽ 

പുറ�ു നി�ു കട�ുവ� സമൂഹ�ൾ സൃ�ി� സാംസ്കാരിക 

കലർ�ുകൾ ചരി��ിൽ വിലയം �ാപി�ു േപാെയ�ിൽ േകരളീയ 

ജീവിതേ�ാട് ഇണ�ി നി�േ�ാഴും സവിേശഷമായ സ�ത�േബാധം 

ഉ�ിൽ സൂ�ി�ിരു� സമൂഹമായാണ് ജൂതർ നിലെകാ�ത്. 1948-

ൽ ഇ�േയൽ രൂപീകരി�െ��േതാെട ജൂതരുെട തിരി�ു േപാ�് 

സംഭവി�ു�ു. ൈവേലാ�ി�ി ഈ മട�െ� ഒരു കവിതയിൽ 

(േകരള�ിെല യഹൂദർ ഇ�േയലിേല�്) ആവിഷ്�രി�ു�ു�്). 

 ജൂത�ാ�ുകളുെട പഠനം ഹീ�ു സർ�കലാശാലയിലും 

അ�ാരാ�� തല�ിൽ തെ�യും ഇ�് സജീവമാണ്. മലയാള�ിെല 

അ�ാദമികേലാക�ിന് പരിചിതയായ ഒഫീറ ഗംലിേയലാണ് 

ജൂത�ാ�ുകളുെട സമാഹരണ�ിലും പഠന�ിലും പുതിയ വഴി 

തുറ�ത്. ബാർബറാ േജാൺസൺ, വാലർ ൈ�ൻ തുട�ിയ തെ� 

മുൻഗാമികളിൽ നി�ും സമകാല സംസ്�ാരപഠന�ിൻ◌്െറ 

ദിശയിേല�് ജൂത�ാ�ുകെള കുറി�ു� പഠനെ� നയി�ത് അവരുെട 

ഗേവഷണമാണ്. (സ്കറിയാ സ�റിയാ, ആമുഖം P.29) ഇ�് 

അ�ാരാ�� തല�ിൽ നട�ു� ജൂത�ാ�ുകളുെട പഠന�ളിൽ 

മലയാളം ജൂത�ാ�ുകളുെട പഠനം േകരള�ിെ� ചരി�/ 

സംസ്കാരപഠന�ളിൽ പുതിയ വഴികൾ തുറ�ു� ഒ�ായിരി�ും. 

ൈവ�ാനികമായ സഹവർ�ിത�ം ഇ�രം സമീപന�ിൽ 

അനിവാര�മായ ഒ�ാണ്. േഡാ. സ്കറിയാ സ�റിയ അ�രെമാരു 

മാതൃകയാണ് ഈ പുസ്തക�ിലൂെട മുേ�ാ�് െവ�ു�ത്. 
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 േകരളീയജൂതെര കുറി�് മലയാള�ിെല ചരി�ാഖ�ാന�ൾ 

െപാളിെ�ഴുതാനു� വിവര�ൾ ഇ�രം പാ�ുകളുെട പഠന�ിലൂെട 

സാധ�മാകും. അത് �മകരമായ ഒരു ദൗത�മായിരി�ുെമ�് 

ആമുഖപഠന�ിൽ സ്കറിയാ സ�റിയ സൂചി�ി�ു�ു�്. കാരണം 

പാ�ുകളുെട പഠാപ�ഥന�ിന് ഭാഷാശാസ്�ം, സമകാലീന 

സംസ്കാരപഠനം ,േഫാക് പാര�ര�െ� വായിെ�ടു�ാനുതകു� 

പരിശീലനം, അ�ാരാ�� തല�ിൽ ജൂത�ാ�ുകെള മുൻനിർ�ിയു� 

പഠന�ളുെട അഭിമുഖീകരണം ഇെതാെ� അനിവാര�മാണ്. 

പാ�ുകളുെട സ�ീർണമായ ഘടനെയ, അതിെല മതവി�ാന 

പാര�ര�െ�, തേ�ശീയമായ െകാടു�ൽ വാ�ലുകെള പുതിയ 

മ�ിൽ അപ�ഥന�ിന് വിേധയമാ�ുേ�ാൾ പുതിയ തുറവികൾ 

രൂപെ�ടും എ�ത് നി�ംശയാണ്. 

 2005ൽ കാർകുഴലി (െയേഫഫി�) എ� േപരിൽ ജറുസ 

േലമിെല െബൻസ�ി ഇൻ�ി��ൂ�് ഹീ�ു തർജമേയാെട �സി�ീക 

രി�ിരു� ഈ പുസ്തകം ഇേ�ാൾ േകരളീയരായ വായന�ാർ�ു 

േവ�ിയാണ് ഈ രൂപ�ിൽ പുറ�ിറ�ു�ത്. ആമുഖ�ിൽ 

ഇ�ാര�ം �സ്താവി�ു�ു�്. ഹീ�ു ഭാഷയിൽ െയ േഫഫി� 

(അതിസു�രി) എ� വാ�ിെ� തർജമയായാണ് കാർകുഴലി എ� 

പദം ഉപേയാഗി�ിരി�ു�ത്. പുസ്തക�ിെ� േപരു േപാെല തെ� 

മേനാഹരമായ രൂപകല്പനയും എടു�ു പറേയ�താണ്. ജർ�ൻ 

ചി�കാരനായ െറയ്നർ സ്േകാഡർ വര� ചി��ൾ ഇതിന് മാ�് 

കൂ�ു�ു. സ്കറിയാ സ�റിയ തെ� നിർ�ഹി� ദീർഘമായ 

ആമുഖപഠനം, സൂചനകൾ, വ�ാഖ�ാന�ുറി�ുകൾ, ഹീ�ു 

പദേകാശം, ��സൂചി, പദസൂചി എ�ിവ പുസ്തകെ� കൂടുതൽ 

സമ�മാ�ു�ു. 
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Ida Manuel 

kmlnXy cN\IfnÂ PohnX¯nsâ X\Xmb 
{]Xn^e\w kw`hn¡p¶p. ZfnXv kmlnXyw hmb\¡mc\pw 
t{imXmhpambn kwhZn¡p¶p. hfsc Bg¯nÂ 
hmb\¡mcsâ t_m[s¯bpw [mcWsbbpw _m[n¡p¶ 
kmlnXyamWv ZfnXv kmlnXyw. a\pjya\Ênsâ FÃm 
AhØIfpw CXnÂ ZriyamIp¶p. IebnÂ \nt¶m kmlnXy 
¯nÂ \nt¶m kmaqlnI D¯chmZn¯w DbÀ¯p¶XneqsS 
kaql¯nsâ DbÀ¨bmsW¶v ZfnXv kmlnXyw AhImis¸ 
Sp¶p. Cu AÀY¯nÂ ZfnXv kmlnXyw ip²amb Hcp 
IebÃ, adn¨v Hcp kmaqlnI {]Øm\amWv.  

Ncn{Xw ]cntim[n¨mÂ. cmPy¯nsâbpw kaql¯n 
sâbpw inYneoIcW¯nÂ {][m\ ]¦v hln¨ \nch[n 
kw`h§Ä \S¶n«p­v. ]pd¯p\n¶pÅ A[n\nthi¡mcp 
ambn cmPy¯n\v Iq«napt«­ BhiyapÅt¸msgÃmw, PmXnþ 
`n¶n¨ kaql¯n\v H¶n¨v tNcm\mImsX \nc´cw 
tXmÂhnIÄ t\cntS­n hcnIbpw sNbvXp. Cu tXmÂhn 
IfnÂ \n¶v DbÀs¯gpt¶Â¡s¸« Hcp kmlnXyamWv ZfnXv 
kmlnXyw.  

aÀ±nXsâ hntamN\¯n\mbn PohnXw Dgnªpsh¨ 
cm{ãob \mbI³, \nbaÚ³, km¼¯nI hnZKv[³, kmaq 

lnI പരിഷ്കർ�ാവ് FÃmän\pw A¸pd¯v PmXnhncp² 

t]mcm«¯n\pw ZenXv cm{ãob¯n\pw ssk²m´nI ASn¯d 
sbmcp¡nb Nn´I³ F¶o \neIfnÂ {]ikvX\mb _m_m 
kmsl_v _owdmhq Awt_ZvIsd¶ CXnlmk¯nsâ 
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]Tn¡pI, t]mcmSpI, kwLSn¡pI F¶o ap{ZmhmIy§sf 
ap³\nÀ¯n cNn¡s¸« lnµn ZenXv kmlnXy¯nÂ hfsc 
b[nIw {]ikvXn t\Snb BZys¯ ¢mkn¡Â t\mhemWv 
O¸À. kmaqlyLS\bpsS ]cn[nbnÂ \n¶psIm­v 
kaqls¯ Xpd¶p Im«pI am{XaÃ, AXnÂ adªncn¡p¶ 
A]mIXIÄ Nq­n¡m«n ]cnjvIcn¡m\pw {ian¨v C¶s¯ 
hn¹hIcamb apt¶ä¯nse¯nb kaImenI ZfnXv kmlnXy 
¯nsâ Hcp {]Xn\n[n tcJbmWv Cu t\mhÂ. ZfnXv 
kaqls¯ DWÀ¯pIbmWv t\mhensâ e£yw.  

 tUm. Pb{]Imiv IÀZw lnµn ZfnXv kmlnXy 
temIs¯ anI¨ kmlnXy-Nn´I\mWv. sNdp¸Ime¯v Hcp 
IpSpw_s¯ hfÀ¯m\pÅ Hcp henb D¯chmZn¯w 
X\n¡p­mbncp¶p. tImtfPnÂ t]mImsX Hcp Znhkw A©v 
cq]bv¡v tPmen¡v t]mIpam-bncp¶p. aS§nh¶Xn\ptijw 
cm{XnbnÂ kl{]hÀ¯ItcmSv tNmZn v̈ ]Tn¡pw. thX\w 
e`yaÃm¯t¸mÄ k-vIqfnÂ t]mIpw. [mcmfw sNdnb 
tPmenIÄ sNbvXp hfsc {]bmkIcambn B ImeL«w 

XÅn\o¡n. Cu t]mcm«w Xs¶bmWv O¸À F¶ േനാhenÂ 

ImWp¶Xv.  

PohnX¯nepw kaql¯nepw \ne\nÂ¡p¶ s]mcp¯ 
t¡SpIÄs¡Xncmb t]mcm«¯nÂ hnPbn¡m\pÅ Gähpw 
amcIhpw iàhpamb Bbp[amWv hnZym`ymkw. Cu Bbp[w 
\qäm­pIfmbn kaql¯nsâ ZpcnXhpw ]nt¶m¡mhØbpw 
amäphm³  F§s\ D]tbmKn¡p¶p F¶v O¸À F¶ 
t\mheneqsS ]dbm³ {ian¡p¶p.  

t\mhensâ \mbI IYm]m{Xamb N{µsâbpw IpSpw 
_¯nsâbpw IY kaql¯n-se Gähpw ]nt¶m¡ hn`mK¯n 
tâXmWv. D¯À{]tZinse amXm]qÀ F¶ sNdnb {Kma¯nsâ 
]Ým¯e¯nÂ FgpXnb Cu t\mhensâ \mbI\mb Nµ³ 
{Kma¯nÂ \n¶v ]T\¯n\mbn \Kc¯nte¡v t]mIp¶p. 
Ah³ Hcp anI¨ DtZymKØ\mIWsa¶v amXm]nXm¡Ä 
B{Kln¡p¶p. \Kc¯nse¯pt¼mÄ Nµ³ \Kc¯nsâ 
kXyw a\Ênem¡p¶p. \qäm­pIfmbn AÚXbpsSbpw 
]nt¶m¡mhØbpsSbpw CcpfnÂ Ignbp¶ ZfnXv kaqls¯ 
DWÀ¯pIbmWv Nµsâ e£yw. Ah³ tImtfPnÂ 
]Tn¡pt¼mgpw Hcp k-vIqÄ \S¯pIbpw sNdnb Ip«nIsf 
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]Tn¸n¡pIbpw sN¿p¶p. hnZym`ymkw \ÂIp¶ kaql 
¯nsâ D¶a\¯n\pw hnImk¯n\pw Hcp kmwk-vImcnI 
hn¹hw A\nhmcyamWv. Cu Adnhv Ah³ ZfnXv 
kaql¯nsâ DbÀ¨¡mbn D]tbmKn¡p¶p. Cu cN\bneqsS 
hnZym`ymk¯nsâ {]m[m\yw ASnhcbnSm³ t\mhenÌv 
{ian¡p¶p.  

{Kma¯nse {_mÒWcpw D¶X Ipecpw ]ptcmln 
X·mcpw O¸À F¶ t\mhenÂ {]apJcmWv. {_mÒWcpsS 
KqVmtemN\IfpsS CcbmWv kpJbpsS IpSpw_w. 
PohnXImew apgph³ AhcpsS KqVmtemN\IÄ kln¡p¶p. 
hfsc A]am\Icamb kmlNcy¯nemWv kpJbpw `mcy 
caybpw PohnXw \bn¡p¶Xv. Hcp sNdnb Øehpw Fcpabpw 
IqSmsX, kpJbv¡v H¶panÃ, Ahsâ k¼¯v Nµ\mWv. 
aI³ Nµ³ \Kc¯nÂ ]Tn¡m³ t]mIpt¼mÄ {Kma¯nse 
DbÀ¶ PmXn¡mÀ At±ls¯ FXnÀ¡p¶p. Ahs\ XncnsI 
]©mb¯nte¡v sIm­phcm³ {ian¡p¶p. F¶mÂ kpJ 
k½Xn¡p¶nÃ. ImcWw ""Hcp Znhkw, \n§fpsS Ip«nIÄ 
\n§tfmSv tNmZn¡pw, \n§Ä R§sf F´n\mWv krãn¨Xv 
þ \n§Ä¡v bp²w sN¿m³ Ignbp¶nsÃ¦nÂ, \n§fpsS 

AhImi§Ä¡mbn t]mcmSm³ Ignbp¶nsÃ¦nÂ. . . . ''  

Hcp kaqls¯bpw kwk-vImcs¯bpw amäp¶XnÂ 
hnZym`ymk¯nsâ D¯chmZn¯-sas´¶v ImWn¡p¶Xn\v 
D¶X Ipeo\bmb, Xm¡qdnsâ aIfmb t\mhense DuÀÖ-
kzebmb IYm]m{Xamb cP\nsb cNbnXmhv AhXcn¸n 

¨ncn¡p¶p. AhÄ NqjW¯n-\pw hwiobXbv--¡pw FXnsc 

t]mcmSp¶XnÂ {]XnÚm_²bmWv. t\mhenÂ DS\ofw 
AhÄ \oXn¡mbn t]mcmSp¶p. {Kmao¬þdmw]mcn, Nµ³þ 
cP\nþIaÂ, cmwtlXvþ\µ-emÂþc¯³, Xm¡p lÀ\w 
knwKvþIm\, ]Þnäv tk¯v ZpÀKZmkv XpS§nbhÀ ZenXv, 
DbÀ¶ PmXn kaql¯nÂ s]«hcmsW¦nepw kmaqlnI 
amäw AwKoIcn¡p¶p. cP\n ]dbp¶p þ `cWLS 
\b\pkcn¨v cmPys¯ Hmtcm ]uc\pw A´tÊmsSbpw 
Bßm`nam-\t¯msSbpw Pohn¡m³ AhImiap­v. hmbn 
¡m\pw FgpXm\pw Nµ\v B{Klaps­-¦nÂ AXv At±l 
¯nsâ `cWLS\m]camb AhImiamWv, Bsc¦nepw 
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CXns\ FXnÀ¡p¶Xv F´psIm­v? {Kmaw apgph³ 
C¡mcy¯nÂ A`nam\n¡Ww. hbdp apdn¨v aIs\ ]Tn¡m³ 
kpJ B{Kln¡p¶psh¦nÂ, Ahs\ A§s\ sN¿p¶XnÂ 

\n¶v XSbp¶sX´n\v?. aäv BfpIfpw X§fpsS Ip«nIsf 

kpJsbt¸mse IgnhpÅhcm¡p-¶XnÂ {i²n¡p¶nsÃ¦nÂ, 
cmPytam kaqltam DbcpIbnÃ. B[p\nI kv{Xobnepw 
kzX{´ C´ybpsS `cWLS\bnepw {]Xo£n¨ kzmX{´yw, 
kaXzw, kmtlmZcyw, atXXcXzw khÀW kaql¯nse 
cP\nIfneqsS hyàamWv.  

cP\nbpsS {]Wbhpambn _Ôs¸« kmaqlnI 
_m[yXIÄ Nµs\ kzm[o\n¡p-¶nÃ. ChcpsS NÀ¨IfnÂ 
kmaqlnI hyhØbpsS Xncp¯en\v Bhiyamb kmaqlnI 
hn¹h¯n\v Du¶Â \evInbn«p­v.  

 ZfnXÀ F¶pw AXn{Ia§Ä, NqjWw, _emÕwKw, 
hnthN\w XpS§nbh A\p`hnt¡­nh¶p. AhtcmSpÅ 
DSabpsS s]cpamäw FÃmbvt¸mgpw arK§sf¡mÄ a\pjyXzc 
lnXambncp¶p. s]¬a¡sf `qhpSaIfpw Kp­Ifpw 
Iq«_emÕwKw sN¿p¶Xnsâ Nn{XoIcWhpw t\mhenÂ 
D­v. 'lcnb'bpsSbpw aIÄ IaebpsSbpw kw`hw CXv 
kqNn¸n¡p¶p.  

ZfnXÀ ]Tn¡cpsX¶XmWv khÀWcpsS am\kn 
ImhØ. Nµ³ CXv hniZoIcn¡p-¶p þ AhÀ _w¥mhpIfnÂ 
Xmakn¡p¶hcpw, ImdpIfnÂ k©cn¡p¶hcpamWv. 
\n§fpsS ITn\m[zm\¯n\v ]Icambn \n§Ä¡v \ymbamb 
thX\w t]mepw \ÂIm¯hÀ. ZenXv kaql¯nse BfpIÄ 
hmbn¡pIbpw DbÀ¶ ]ZhnIfnse¯m³ XpS§pIbpw 
sN¿psa¶v Xm¡qÀ kmln_v hnizkn¡p¶p. Xm¡qÀ lÀ\w 
knwKv Xsâ aIÄ cP\n¡v hniZoIcn¡p¶Xv þ "Cu BfpIÄ 
Bßm`nam\w DÅ PohnXw \bn¡m³ XpS§nbmÂ, \½psS 
{]m[m\yw F´mbncn¡pw?' Ncn{Xhpw ]mc¼cyhpw 
kaql¯nÂ \s½ kzm[o\n¨p. R§fpsS sFUânän CXnÂ 
D­v. kzXzanÃmsX a\pjy\v Pohn¡m³ IgnbnÃ. FÃm 
Iqenthe¡mcpw hmbn¡m\pw FgpXm\pw XpS§nbmÂ, FÃm 
hcpw ]pd¯pt]mbn tPmen sN¿m³ XpS§nbmÂ, \msf 
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\½psS hbepIfnepw hoSpIfnepw BcmWv {]hr¯n¡pI? . . 
. . . þ ]©mb¯nsâ am\knImhØ CXmWv.  

kp{][m\ amä§Ä ssIh¶n«pw, kmaqlnI, 
kmlnXycwKs¯ amä§fpsS {]{Inbbv¡v Ct¸mgpw AXnsâ 
]qÀ®cq]¯nÂ F¯nt¨cm³ Ignªn«nÃ. F¦nepw ]Xps¡ 
]Xps¡ P\\¯nsâ ASnØm\¯nÂ Hcp hyànsb 
t{ijvTt\m Xmgv¶ht\m Bbn IW¡m¡p¶ coXn A{]Xy 
£amIp¶Xmbn a\Ênem¡mw. Nµsâ t\XrXz¯nÂ kaqlw 
Hcp amä¯nte¡v \o§p¶p. {]XnIcW§Ä hym]n¡p¶p. 
kpJsb _lnjvIcn¡m³ ]©mb¯v Xocpam\n¡p¶p. ]p 
Wyw, tbmKyX XpS§nbhbmWv Hcp hyànsb t{ijvTt\m 
Xmgv¶ht\m B¡p¶am\ZÞ§Ä. Cu ktµiw O¸À 
t\mheneqsS AhXcn¸n¨ncn¡p¶p.  
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